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‘R &H Cavalcade’ Set by Gen. Foods 


As 2-Network 


3006 TV Spectacle 





General Foods is putting $300,-+ 


000 on the line for a one-shot, two- 
web tv spectacular to run 90 min- 
utes on March 28. Show will be 
built around a “Rodgers & Ham- 
merstein Cavalcade” and encom- 
pass the duo’s major tunes and 
Broadway production numbers, 
with R & H to appear on the stan- 
za as well. GF, now in the midst 
of a terrific tv upbeat through 
Young & Rubicam ad agency, is 
going after the top stars, including 
those who've been marqueed in 
R & H clicks. Producing will be 


Dirt of a Decade 


Regina, Sask., March 9. 

Members of the Saskatche- 
wan legislature were told by 
Labor Minister C. C. Williams 
that censors in nearby Alberta 
had joined together all cuts 
they made from films over a 
number of years. 

Deleted footage was made 
into a single pic. The finished 
product is called “The Dirt of 
a Decade.” 





Ralph Levy, who masterminds the 








Jack Benny and Burns & Allen | 


stanzas. 


} ee 
V 
Pact with CBS is on the way, | N y M y 
possibly for 8 to 9:30 p.m. Sunday sae a or in 


slot which would preempt Ed Sulli- 





SUPPLIERS FEAR 
$10,000,000 LOSS 


Suppliers to tv shows based in 
New York are reaching the point 





where they are seriously concerned 
with the flight of programs io the 
Coast. These include scenery con- 
struction houses, costumers, prop | 
builders, fabric firms and such, 
services as hauling companies—a| 
business in physical -production 
alone that’s estimated at $10,000,- | 


1000 annually without counting the | 


cost of labor. All told, what’s at 
stake is perhaps $100,000,000, em- | 
bracing a multitude of other serv- 


ar ‘ telegraph, postage, processing, | 
photo, film and  whatnot—the| 
whatnot including that little mat- | 
ter of real estate. 

The major webs (CBS and NBC 





J. J. Ousts Milton from Shubert Firm: 
Surviving Partner Owns All Stock 





All Is Vanity 


Arturo Toscanini was com- 
plaining to his son, Walter, last 
week that he can’t see any- 
more. 

‘Then put on your glasses,” 
the son told the maestro. 

“What!” exclaimed the 87- 
year-old Toscy, “I wear glass- 
es? No!” 








a 
ices such as electricity, telephone | Narcotics Boss 


Opposes Film 


* Milton Shubert, Lee Shubert’s 


designated successor in the Shu- 
bert theatrical enterprises, is re- 
portedly no longer employed by 
|the firm. As one of the trustees 
j}under Lee Shubert’s will, he is 
said to be managing the estate 
from an office in the Astor Hotel, 
| N. Y., but with a line through the 
| Shubert switchboard. However, he 
;could not be reached for verifica- 
| tion. 

| According to reliable’ report, 
J. J. Shubert, as the sole surviving 
partner in the Shubert enterprises, 
has relieved Milton, his nephew, of 
|all duties with the firm and ousted 
|him from the Shubert offices. It 
/has been confirmed from several 
| boxoffice men that Shubert has 
|also instructed treasurers of Shu- 





can's “Toast of the Town” and 6 ’ | principally) are beir?s- ‘ed grad- | bert houses, via a memo signed by 
Fred Waring. “Toast”-Lincoln- eport to Cop e ually to abandon Go.usiam as an John F. Waters, an exec with the 
Mercury’ ad agency, Kenyon & 9 | originating centre, to the conster- y 0 Wy firm, not to cash Milton’s checks 
Eckhardt, appears kindly disposed | nation of the city itself, which or honor any IOU he might offer. 


toward surrendering its own 
niche—for the first time in the 
show's six years—to R & H by 
reason of the team’s past coopera- 


Rotating Stations 





tion and “graciousness” in appear- 
ing on the stanza, once stepping 
in for the then ailing Irving Ber- |, 
lin. While there’s been no official 
word from General Electric, War-, 
ing’s sponsor, they will probably 
go along with the deal. Sullivan 
show has booked Eddie Fisher and 
Billy De Wolfe, latter of John 
Murray Anderson’s “Almanac” on | 
Broadway, as the March 28 top- 


(Continued on page 30) 


Gen. Motors Lops Off 
Canada Tele Script 
As ‘Anti-Capitalistic’ 


Ottawa, March 9. 

“General Motors Theatre” has 
cancelled “The Legend of the Bas- 
kets” by Ted Allan and substituted 
a revival of a previously presented 
show, “Ebbtide,” on its weekly tv 
spot tonight (9). “Baskets” cast 
was paid off. According to Her- 
bert Whittaker, theatre critic of 
the Toronto Globe & Mail, “it 
would seem that General Motors 
re-read the Allan play and decided 
that it attacked the capitalist sys- 
tem.” 

The video version of a radio 








Play by Allan, done on Canadian | 


Broadcasting Corp.’s “Stage 54” a 
couple of months ago, tells of a 
Mexican peasant who turns down 
an American industrialist's offer to 
market the beautiful baskets he 
turns out leisurely and at a low 
price, and make him rich, if he will 
round up other peasants and mass- 
produce them. The peasant refuses 
because it wouid destroy his artis- 


Mayor Robert F. Wagner of New 
York will inaugurate a monthly 
tv series of reports to the people 
On major issues next Sunday (14) 
in the most elaborate setup ever 


| devised for the head of a munici- 


pality. The skein is being blue- 
printed as a civic edition of “Meet 
the Press” in that the mayor will 
be quizzed by three City Hall 
newspapermen and a video report- 
er in a session following his state- 
ments on prevailing issues. In this 
way the “fireside chat” motif will 
go up the flue in favor of crispier 
context to dramatize what's ailing 
the town. 

Wagner will kick off the ‘“May- 
or’s Conference” series on WCBS- 
TV, at 2:30 to 3 p.m., but this 
wasn’t a matter of personal choice 
and, politically, could not be. The 
| flagship of CBS got the preem nod 
by virtue of its having been picked 
out of a hat, along with the five 
other Gotham stations. Thus the 

(Continued on page 30) 


Dual ‘World Premieres’ 
For New Stolz Operetta 
In Hamburg, Oslo Shuttle 


Perhaps a show biz first will be 
the dual ‘world premieres” of 
Robert Stolz’s newest operetta, 
“Signorina” (Capri locale) which 
will debut in the state opera 
houses of Hamburg and Oslo, with 
German and Norwegian companies. 
Co-librettists are Per Schwenzen 
(Norse) and Robert Gilbert (Ger- 
man). The composer will conduct 
the world preems, which will be 
|'a week apart some time in May, 








‘thus far has paid little more than 
lip service to the idea of holding 
onto the “fabulous” new medium. 
During the administrations 
Mayors William O’Dwyer and Vin- | 
cent R. Impellitteri, some feints 
were made in the direction of | 
“saving tv for N.Y.,” but nothing | 
came of it. Meantime, the webs are 
undergoing a gradual shortage in 
studio space, with the most recent 
acquisition of theatres being ear- 


(Continued on page 30) 


D.C. Lawyers Say 


Webs ‘In Clear 
On McCarthy Nix: 


Washington, M@rch 9. 

Lawyers here believe that NBC 
and CBS have the law on their side | 
in refusing Sen. Joseph McCarthy 
equal time to answer Adlai Steven- 
son’s speech. McCarthy was quoted 
by the United Press as saying: 
“They (the nets) will grant me) 
time or they will learn what the | 
law is. I will guarantee that.” 

Actually, there is nothing in the | 
Communications Act, under which | 
FCC operates, to support McCar- | 
thy’s demand. Section 315 of the 
act requires that equa! time be 
made available to opposing politi- | 
cal candidates during an election | 
campaign, but this would not apply | 
to the current situation, say the 
legalites. 
| McCarthy was reported as saying | 
| that FCC “rules” require that he) 
|be given time. The Senator ap- 


| parently refers to a policy doctrine | 














Washington, March 9. 
Any film dealing with narcotics 


of is bound to do harm, Samuel Gold- 


wyn was warned last week by H. J. 


| Anslinger, U. S. ‘Commissioner of 


Narcotics. 
Goldwyn got the dressing down 


because he suggested in a maga-| 
;zine interview that the Motion Pic- 


ture Code should be amended to 


|permit films to be made on the 


illegal narcotics traffic. After read- 
ing the interview, Anslinger wrote 
to him: 

“Judging from the many motion 
pictures on narcotics that we have 
viewed, it is our opinion that it is 
almost impossible to preduce pic- 
tures dealing with the subject that 
do not stimulate undue curiosity or 


interest concerning the use of, and | 
traffic in, such drugs, inciting to! 


violations of the narcotic and mari- 
huana laws. 7 
“Experience shows that it is 
clearly not in the public interest to 
feature such a morbid subject as 
the illegal narcotic traffic and ad- 
diction. We have been successful 


|}in checking the trend toward an 


(Continued on page 71) 


It’s understeod that there may 
be some clarification of the entire 
Shubert family-business setup in 
the next month or so. Meanwhile, 
Milton presumably has a fulltime 
task in handling the Lee Shubert 
|estate, in conformance with the de- 
, cisions of the other three trustees, 
(Continued on page 68) 





Home Picture Nudies 
| Netting $5,000 Monthly; 


| Involve Sheree North 


Hollywood, March 9. 

Sheree North, recently signed 
by 20th Century-Fox and regarded 
in Hollywood as that lot’s threat to 
hookey-playing (and honeymoon- 
ing) Marilyn Monroe, is involved 
in a “private art” scandal of the 
sort which originally gave Miss 
Monroe so much “unexpected” 
publicity as an unknown. 
| Miss North is one of the lightly 
or non-clad females appearing in 
8m product of a socalled “home 








(Continued on page 22) 























Builders Show 


AUDITORIUM, 


Currently presents 


The Hour of Charm 


All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 


MINNEAPOLIS 


Baas 


ree 


fi Rypheiggs: 
cae 


PLT HS SAIN ER 


SAVE-TV-FOR-N.Y? CAMPAIGN 


< 


tic pleasure. | with Hamburg just preceding the | laid down by the FCC in 1949 in a) 

“Censorship by sponsorship has | Oslo opening. report, entitled “E ditorializing by | 
had too drastic an effect on U. S.| British showmen are hopping to | Broadcast Licensees,” in which the 
radio and television to let it get a Oslo for the opening with an eye | agency said it expected broadcast- | 
Similar hold on CBC without some|to West End and ultimate Broad-' ers to provide “balanced” presenta: | 


under the direction of ZB 


PHIL SPITALNY 























kind of protest,” commented Whit- way production. Stolz, who flew tion of controversial issues. a 
ae in the Globe & Mail | back to Vienna yesterday (Tues.),| In providing the Republican | 
larch 4. (Continued on page 62) (Continued on page 71) ——— 
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Alland Testifies Commie Radio Writers 


Tried to Control RWG on Coast 


Washington, March 9. 
Communist radio writers on the 
Coast sought to control the Radio } 
Writers Guild and also to have the | 
Screen Writers Guild show 
leniency toward Commies who be- 
longed to SWG as recently as 
1949, House Un-American Activities 

Committee was told. 

Info carne from William L. Al- 
land, former radio writer and now 
a screen producer, who joined the | 
Communists in 12946 and got out in 
1949. His testimony and that of 
three others who appeared before 
the Committee in executive hear- 
ing on the Coast last Nov. 23, was 
released last week by the Un- 
American Activities Committee 

Alland, a fully cooperative wit- 
ness, explained that he was able 
to make his break from the Com- 
munist Party following psycho- 
analysis. Other witnesses were 

John Brown, radio actor, former- 
ly with the Fred Allen show in 
New York. who claimed the protec- 
tion of the Fifth Amendment on ali 
questions dealing with Commu- 
nism. The Committee said it had 
testimony from several other wit- 
nesses that he was a member. 

Max N. Benoff, radio writer, who 
said he had formerly been a Coin- 
munist bat has broken completely 
with the party. 


Milton Merlin, radio script writ- 
er. who testified he had never been 
a Communist Party member. He 


said he kad once directed a play 
for t John Reed Club, once be- 
longed to the Hollywood Anti-Nazi 
League and Hollywood Writers 
Mobilization. 

Alland. the principal witness 
testified that he joined the Party 
in 1946 at a time when he had no 
radio ork an id hadn't begun to 
WOrkK « Fox s.udio He s: d 
he had “~< ‘come feeling of guilt” 
all the time. He explained that 
his interest in Communism was 
aroused bv his first wife. Ruth 
Mverson. in Hollywood, a woman 
who had been aetive in the Party 

Asked what the Communist 
group among the radio writers on 
the Coast tried to do, Alland ex- 
plained 

[ts principal activity was at- 
tempting to control the Radio 
Writers Guild. It tried to influence 
the membership and the board to 


take stands against the Un- Ameri- 


can Activities Committee. 

“Ther vanted the Radio Writers 
Gui iid to try to get the Screen 
Writers Guild to be more lenient 
in its actions and attitudes toward 
the Communist members in the 
Screen Writers Guild. They tried 
to get its members in any way pos- 


sible to censure and block the work , 


Un-American Activities 
ittee.” 

nd said efforts were made to 
Continued en page 71) 


Hometown Folks Bankroll 
Indie Bob Mathias Biopic 


Hollywood, March 9 

Bob Mathias, native son of Tu- 
are. Cal.. will be bankrolled by; 
5 citizens of his home town in 
ie filming of “The Bob Mathias 
Stors " dealing with his achieve- 
ments in the Olympic Games. Wil- 
liam Selwyn will produce. 


of the 
Comm 
Alla 





ir 


— 


Sat 





more |’ 


Stubborn Scots 


Inverness, Scot., March 2. 

Churchmen of the Free 
Church in the outer islands 
of Scotland don’t like either 
Hollywood or British pix. 

In their latest statement, 
they announce: “Morally and 
spiritually we hold that the 
cinema has a demeralizing 
_ effect upon youth.” 


Mrs. Manville Quits Club, 
Blaming Bullet Wound; 








Just No Talent: Tommy 


Miami Beach, March 9 





} 


| Statler Hotel, 

















HORACE HEIDT 


Currently Hotel Statler, New York | 


Under Personal Management 
WALTER PLANT 
New York City, N. Y 








What a Bust 


Return of Mrs. Tommy “Man- 
ville (the 9th) to show business 
was halted temporarily this week 
when La Rue restaurant manage- 
ment and the blonde agreed on j 


mutual cancellation of contract for 
two weeks as star attraction in the 
swankery. 

Opening to sparse patronage last 
Sunday (7), followed by Diasts 
{rom loeal critics, Mrs. Manville 
worked fer two additional nights 
before bowing out with announce- 
ment that a “bullet wound in the 
foot” allegediv inflicted by her 
husband, was being aggravated by 
her work. Manville, in a state- 
ment from Westchester. N. Y., in- 
sisted it was due to “lack of tal- 
ent.” 

Her act was a compote of 
and special material, anent 
with Manville. 


GREGORY EYES CONTE 
AS FONDA ‘CAINE’ SUB 


Hollywood, March 9 

Paul Gregory is dickering with 
chard Conte to replace Henry 

when the latter ankles 
‘Caine Mutiny Court Martial” 
Piymouth, N. ¥Y.) June Ist to recre- 
his “Mister Roberts” role for 
Warner film. 
is also mulling a Broad- 
y appearance in his own pro- 
cuction of “Prince Bart,” the Jay 
Richard Kennedy novel to which 
he acquired rights, and has hired 
Ben Simco as adapter. He wants 
Daniel Mann to direct. 


Hospitalize 9-Year Old 
Kid in Theatre Riot 


Milwaukee, March 9. 

Teenagers staged a near riot here 
at the Rainbow Theatre, 2760 West 
Lisbon Avenue this week, with a 
old boy requiring 
pitalization for injuries. Fracas 
notivated by two girls “sweet” on 
the same boy, resulted in an all- 
out battle between two groups of 
girls and boys attending the thea- 


song 
life 





R 
Fonda 


a 


a 
the 
Conte 


a 





nine-year hos- 


tre. Fight started in the Rainbow 
and continued as the teenagers | 
shoving, swinging and _ pushing 
moved into the street. 





























Same citizens raised funds to Police quelled the disturbance 
finance Mathias’ trip to Bloomfield. and arrested six girls and five boys 
N. J.. for his first Olympic tryout After questioning, the youngsters 
Now they have hired lawyers to were directed to appear in Juvenile 
form a corporation for the pro- Court with their parents Wednes- 
duction. day (10). 
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}made a Federal case out of her | McGuire Sisters, Step Bros., Jaye | 
publicity gimmick of insuring her, P. Morgan, Charles Applewhite 
/bust with Lloyds of London—and! and Leonard Sues rounding out 
imade it stick. Federal Judge the bill. 

ae a eet eo perma-| Approximately 700 guests, in-| 


' 


This Case Is! 


Hollywood, March 9. 
Patricia MeQuillan. known on 
the burley 


nent injunction restraining Temp- 
est Storm from 
scheme. Miss West said she was 
insured for $50,000 in 1947. 

She biiled herself as the ‘“Treas- 
ure Chest Girl.” Suit charged Miss 
Storm did the same thing and 
billed herself as the ‘$50,000 
Holivwood Treasure Chest.” 

Judge Tolin nixed a claim for 
$400.000 damages, but told Miss 
Siorm to subside—at least as far 
“Chest” billing is concerned. 


Actor’s Petition Calls 
For Central Name File 
To Avoid Duplication 


A petition to eliminate duplica- 
tion of 
is currently being circulated 
New York. Aim of the petition is 
to get the Associated Actors & Ar- 
tistes of America, parent of the 
performing unions, to establish a 
central file of names of all mem- 


as 





, bers of all branches and to insti- 


tute a ruling that no new member 
may join with the same profession- 
al name already held by a member 
of any branch of the 4 A’s. 
Richard Grayson, 
currently stage 
Immoralist’” and assistant to Law- 
rence Langner, co-director of the 
Theatre Guild, is responsible for | 
putting the petition into circula- | 
tion. It's Grayson’s contention art 
the confusion resulting from 
similarity of names can prove det. | 
rimental to the advancement of an 
entertainer’s career. 
Actors Equity has 


manager for 


long had a 


ruling against duplication of names | 
of | 
Television & Radio Artists has re- | 
ruling | 


and the American Federation 
cently instituted its n 
governiag the problem. However, 
Grayson feels a central file cover- 
,ing all performing mediums 

| needed for full effectiveness. 


ow 





Lew Ayres Flans Film 

On Worid Religions 
| Honolulu, March 2. 

| Actor Lew Ayres left this week 
on next leg of a six-month world 
tour, during which time he will 
produce a picture on comparative 
religions. He is accompanied by 
a film technician. Among religions 


,whose rituals and ceremonies he 
| plans to film are Buddhism, Shin- 
|toism, Confucianism, Taoism, Hin- 
i'duism, Janis (in India), Sikh (in| 
'Punjab), Parsee (in Bombay), | 
Moslemism, Judaism and Chris- 
tianity. 


He told newsmen he is making 
the religious pic to “help promote 
world peace and a little more un- | 
derstanding and tolerance in the 
; world,” 





Puerto Rican Series 


The shooting of five Representa- | 


i a 
jected “Puerto Rican Story,” 
Saturday documentary series. 


month but new date is March 13, 
at 5:30 to 6 p.m. 





Berlin Wins Tears (Even 
Ike’s) at D. C. Press Fete; 
Berle Works for Tax Axe 





| Americ the singing of 


circuit as Evelyn West, | 


capitalizing on the! 


Washington, March 9. 
A fast-paced show that ended 
nostalgically with Irving Berlin 


“God Bless 


America” left them calling for 


more Saturday night (6) at the an- | 
House | 
Correspondents Assn, to the Presi- | 


nual dinner of the White 
dent. 

| Entertainment, provided by 
American Society of 
‘Authors and Publishers, 
Berlin and Mililion Berle, 


the 


starred 
with the 


cluding President Eisenhower. 
members of the Supreme Court, 
Cabinet and Congressional leaders, 
stood at the finale to sing the Ber- 
lin song. Many, including 
were seen to mop their eyes with 


handkerchiefs during the number. , 


There was a special double sig- 
nificance to the Berlin portion of 
the program. 


of the show to the Army” in obvi- 


,ous tribute to Eisenhower. Just a 


names among performers | 
in 


an actor, who's | 
“The | 


few moments. before, however, 
Sec. of the Army Robert T. Stevens 
had been introduced and had re- 
ceived an ovation. Hence, the Ber- 
iin statement was also interpreted 


by the newsmen to show where he | 


stood in the row between Stevens 
.and Sen. Joe MeCarthy, whose 
name was on the guest list but 
who was in Miami. 


Berlin, introed as “Mr. Music,” 
reached back to 1918 for “Oh, How 
I Hate to Get Up in the Morning.” 
_with which he opened. He intro- 
duced a special number called “I 
Still Like Ike.” 


Except during the Berlin turn, 
Berle was seldom offstage. He em- 
ceed, worked with each act, and 
_rolled out the nifties in rapid se- 
| quence. 
ber with the Step Bros., he got a 
big laugh by mopping his brow 
and calling plaintively to the Pres- 
ident, “See how hard I work. Can't 
you cut my taxes.” He asked a 
| table near stage from which smoke 
was rising strongly, 
' smoking? Old Stevenson buttons?” 

Telling of an Eisenhower 
| match, Berle commented: “The 
|other day he broke 80. That was | 
lall the clubs he had.’ And gazing | 
| around at the decor of the Statler 
' ballroom: “It looks like Harry K. 
Thaw shot the wrong architect.’ 

The three McGuire Sisters took 

(Continued on page 71) 


tives by Puerto Ricans in Wash- | 


ington last week has caused WNBC, | first day yesterday (ion), 
to step up its timing on pro- 


ford stole the siiov 


/18 countries are gathered at 


/emaScope 
{in from the U. 


‘bled 


Composers, | 
| stantial 


,;CinemaScope gave 


Ike, |‘ , : F : 
|}in evolution, adding that “in a few 


He announced that | 
“I would like to dedicate my part | 


| abie 
, While stressing that a good picture 


Once, after a dance num- | 





“What are vou | 
i“The Robe.” 
golf | | 


| fil. 


U.S. Impact Strong at Arg. Pix Feie: 
Hail Pickford; Johnston Cites Credo 


Buenos Aires, March 9 

U. S. impact on the Inter national 
| Film Festival at nearby Mar del 
| Plata has made itself felt even be- 
| fore start of fest‘vities. Mary Pick- 
on the fest’s 
being 
hailed as the “great lady” of the 
screen. Motion Picture Export 
| Assn. prexy Erie Johuston had al- 


Show was to be unveiled next) ready made a powerful impression 


| here by his talk last Thursday (4), 

Stars, directors and execs from 
the 
Three tons of Cin- 
equipment were flewn 
S. Forty-eight ful! 
length features and documentaries 
will be exhibited, although no 
prizes are being offered. 

Johnston took the bull by the 


seashore resort. 


, horns here at a press parley soon 


his arrival and read assem- 
Argentine newsmen a cate- 
chism of the American film indus- 


after 


,try’s economic credo. Particularly 


he stressed its belief in the bless- 
ings of open competition and the 
free and unrestricted movement of 
pictures. 

Optimistically, he also declared 
that he was “very hopeful” of sub- 
dollar remittances from 
‘this country in the near future. 
|T'wo months ago, the Central Bank 
‘authorized the transfer of $500,000. 
Johnston explained that further re- 


»mittances were tied to the Bank’s 
‘dollar position. Latter of late has 


shown some improvement. 


An inevitable question about 
the opening, 
and Johnston stressed that was 


only one of many other methods 
years the 2-D screen will be as ob- 
solete as the dinosaur.” 

Pix Evolution 


He made it clear that the indus- 
try is in a general process of evo- 
lution and whatever ultimately de- 


|velops will give the people better 


entertainment and more comfort- 
vision than ever before. 


with an interesting plot is still the 
most important requirement, he 
pointed out that a geod picture 
with better methods of viewing it 
will be more enjoyable still. 
Johnston made a point of special 
interest here, where the unions are 
inclined to be restrictively intoler- 


ant, stating that whereas new tech- 
; niques threatened unemployment 


for some people, ultimately they 
insure more work for many others. 
This fact, he said, is recognized by 


(Continued on page 22) 





Yank Features Current 
At Argentine Festival 
Washington, March 9. 
S. features to be screened at 
Argentine Film Festival which 


38 
the: 


opened yesterday (8) in Mar del 
Plaza include “Shane,” “Story of 
Three Loves,” “Sudden Fear” and 


Several U. S. government docu- 
| mentaries are also slated tor show- 
| ing, including some of the earliest 
pix produced, which have been 
|copied from the paper prints on 
at the Library of Congress. A 
special American exhibit will de- 
scribe the history of the develop- 
ments of motion pictures. 




















Irving Berlin, 


pitching for any pyramiding 


today. 


with the new techniques, 
picture. ‘Shane,’ 


and maybe more. 


“As a showman, therefore. it 


between $10-11,000,000 with 


Berlin’s premise on a 





Danny Kaye, 








: Berlin Analyzes Goldwyn’ s Show-Cents 


who has the intra-trade rep for being “a pretty 
good agent for himself” in making fancy Hollywood deals. 
prices when he observes 
Samuel Goldwyn $1,000,000 deal (plus 10°) for “Guys 
is a new indication of the economic climate in the picture business 


isn't 
that the 
and Dolls” 


“That 10° of course is academic because Goldwyn doesn't pay 
anything until he makes plenty of money, and in this case Sam 
has a $10,000,000 world gross as the stop. 
there is no price limit any more today for a good property. 
longer can studios just whip up a script. 


But it does prove that 
No 


New ceilings on grosses, 
£ 


indicate there is no ceiling on a good 
considered a costly western with its admittedly 
unusually high $3,100,000 cost to Paramount will still do $9,000,000 
We know about ‘The Robe,’ 


etc. 


proves one m ajor thing—there’s 


no limit to what a good property is worth and there is no limit 
to what the picture business can gross with it. 
the 
Jo Swerling-George S. Kaufman musical, then he has a cheap buy 
when he pays $1,000,000 for the rights.” 
“good property” 
mount having offered $750,000 and 10°, plus Bing Crosby and 
excepting that Loesser—a songwriter 


If Goldwyn does 
Frank Loesser-Abe Burrows- 


is supported by Paras 


who also has 


the trade rep of being about as good a business man as Berlin— 


} held out for the higher guarantee, 





The casting is up to Goldwyn. 
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HUGHES FILM CO.’S BLUEPRINT 





‘Oklahoma’ Financing Now Assured 





Investors Headed by Joe Schenck and Geo. Skouras 
Lend $2,000,000 on Note 
+ 





—_— 


Magna Theatre Corp. finally is 
set with a deal for financing pro- 
duction in the Todd-AO process 
following months of on-and-off ne- 
gotiating with prospective backers, 
including 20th-Fox. 

Joseph M. Schenck and George 
Skouras, whose United Artists The- 
atre Circuit already has voting 
control of the cutfit, are putting 
an additional $2,000,000 into the 
operation as part of the new money 
setup. 





In addition to this, $4,000,000 is | 


being drawn from a Wall Street | 


syndicate in an arrangement pro- 
moted by Kuhn, Loeb & Co. The 
group comprises private investors 
who will receive notes which are 
to mature in five years. On the 
Magna end the plan is to pay these 
off in about three years, or even 
sooner if possible. Investors also 
will be handed stock warrants 
which, as these are exercised, will 
give them 20% ownership directly 
in Magna and 25% of “Okiahoma.” 
Latter is being readied as the first 
pic in the Todd-AO widescreen 
process. 

Participation by 20th some time 
ago appeared near the signature 
stage. The company was to pro- 
vide production cash and receive 

(Continued on page 22) 


RANK DICKERS 





WITH RUSSIA 


J. Arthur Rank group in Britain 
is negotiating for the sale of sev- 
eral of its pix to the Russians. At 
least one British film—‘‘The Pick- 
wick Papers’’—has already been 
acquired by the Soviets. 

Talks were confirmed at a recent 
meeting of the British Film Pro- 
ducers Assn. board in London by 
John Davis, Rank’s general mana- 
ger. They’re in line with the gen- 
eral British policy of trading with 
Moscow in non-strategic goods. 
Possibility of the Russians editing 








these films to suit their propaganda | 
purposes doesn’t appear to worry | 


Rank. 

Red’s bid for British pix follows 
their new strategy all over. They 
recently made a reciprocal deal 
with the Italians, calling for a pic- 
ture-per-picture exchange, with 
both sides agreeing to show one an- | 
other's imports without change. | 
Similar exchange deal also has | 
been offered to the Indians 
there have been reports of Russian 
talks with the French. 

Only country which so far has 
flatly refused to enter into any film 
talks with Moscow is the U. S. The 

(Continued on page 26) 


UNITED ARTISTS COIN 





and | 


| Best 





BACKS PAUL GREGORY, 


United Artists, via 
tieups, will provide full financing 
for “Night of the Hunter,” which 
will be legit producer Paul Greg- 
ory’s first filmmaking 
Charles Laughton will direct the 
feature, based on the Davis Grubb | 
novel of the same title which is in | 
current circulation. Gregory's legit 


project. } ** : 
Prod | written directly for the screen not 


its banking | 


| previously 


| 
| 


iin the Oscar 


| wrote a letter 





Spyros Skouras, Jr. Gives 
Young Theatre Exhib’s 
Views; Doesn’t Yes Dad 


Spyros Skouras Jr. is another of 
the younger theatre men who de- 
cries the slowdown of Hollywood 
production “with result that many 
B’s become ‘nervous A’ picture 
bookings for the simple reason that 
we have nothing else to offer.” 

Skouras is associated with (un- 
cle George P.) Skouras Theatres, 
and points to the over-50 theatres, 
now reduced to 40 in choice metro- 
politan New York locations, as 
samples of b.o. constriction 
brought about by lack of product. 

He says he frequently argues 
with his father, president of 20th 
Century-Fox Film, that he and 
other major companies should be 
making the type of pictures which 
United Artists, Universal, Allied 
Artists, British, and out-and-out in- 
dependents and foreign-language 
importers now supply all theatre 
circuits. 

He and his father differ con- 
stantly on the necessity for a con- 








UNITED ARTISTS 
LIKELY 


Hollywood, March 9. 
If all goes as he wants it and 











| Man 


Howard Hughes becomes sole own- 
er of RKO Pictures, the first one- 
situation of its kind in the 
60-odd years of the industry, two 
things seem probable: (1) RKO 
will become the Hughes Film Co. 
(2) The operating setup will re- 
semble United Artists, emphasis 
being upon distribution of inde- 
pendent producers features, but 
many of these financed by Hughes 
and with Hughes exercising nom- 
inal or detailed privileges of se- 
lection and rejection on story and 
boxoffice names. 

It is likewise probable that the 
RKO Studios in Gower Street in 
Hollywood would be thrown open 
on a rental basis as is the RKO- 
Pathe plant in Culver City. 

Preliminary to the new operat- 
ing plan. Huehes hos secured an 
unprecedented interim deal from 
the American Federation of Mu- 
sicians allowing for discontinuance 
at the RKO Studio of the regular 
staff orchestra. Henceforward, toot- 
ers will be employed on the lot 
strictly when and as needed. In 
return Hughes guarantees the 


union that scoring fees of at least 


$10,000 will be paid on any feature 


S1d 


Right Now Isthe Dream-Come-True For 





+ 





Berlin Yens Marilyn For | 
‘Gal In Calendar’ Song 
In Film ‘Show Business’ 


Hollywood, March 9 
Irving Berlin has proposed to 
Darryl F. Zanuck that he'd like 
to see 20th-Fox “open up the pack- 
age” and include Marilyn Monroe 


in “There’s No Business Like Show | : 
’ a Sho | producer functioning from one pic- 


Business” (‘Ethel Merman), be- 
cause he has tailored “The Ga] On 
the Calendar” for Mrs. Joe DiMag- 
gio. Admittedly this would be a 
paraphrase on a Berlin oldie, “The 
Gir] On the Magazine Cover,” from 
a 1915 legit musical, “Stop, Look 
and Listen,” which incidentally 
was his second Broadway score — 
the first was “Watch Your Step” 
the year previously. 

Berlin has fashioned “A Man 
Chases a Girl Until She Catches 


Him,” “I Can Make You Laugh 
But I Wish I Could Make You 
Cry’,.” “When It’s Peach-Blossom 


Time in Lichtenberg” (a Graustar- 
kien lampoon ballad among the 
new ones for “Show Business.’ 
The oldies include the title song. 


“Anything You Can Do I Can Do 


DEC. 11, 1898—MAR. 10, 1950 


sistent flow of film product fom | 


all types of studios for all types of 
theatres. He agrees only on the 
necessity to maintain strict adher- 
ence to the Film Production Code, 


and will not play controversial 
sexers just because “they'll make 
a buck,” 


As a man just 30, Skouras Jr. 
also sees the necessity to cater 
more and more to the teenagers- 
until-30 group, ‘and that 


means } 


“just good entertainment. plenty of | 


romance, action, music, and 
the ‘problem pictures’ to the old- 
sters who do not constitute the im- 


leave | 


portant mass audience of the large | 


‘in their 20s’ fans. 


Author Blows Whistle On 
Own Pic As Acad Nominee 





Hollywood, March 9 
Following his own suggestion, 
Louis L’Amour's “Hondo” was de- 


clared ineligible to compete for the 
Motion Picture Story Award 
Derby. When it was 
his yarn had been 
the award, L’Amour 
to the Academy ex- 
the original version 
purchased for filming 
had appeared 
“The Gift of 


announced that 
nominated for 


plaining that 
of “Hondo,” 
by Wayne-Fellows, 
in Collier's” as 
Cochise.” 

Under Academy rules, the award 
in this category covers only stories 


published or produced 
| in any other medium. The Academy 


| stressed the fact that the ineligibil- 


production of “Caine Mutiny Court | | ity was not the fault of the writer. 


Martial” 
present. 

UA over the past week also | 
wrapped up another package of 
product in which it will take a par- | 
ticipation, in addition to releasing | 


is a solid click in N.Y. at 


rights. Deal was signed with Russ- | 
| change 


Field Corp. (Jane Russell and her 
husband, Robert Waterfield) for 
delivery to the distrib of six pix 
Within the next three years, Miss 
Russell will star in three of these. 
The actress, 
her contractual commitments at 
RKO, meanwhile is talking a new 
deal with that same studio. If this 
oes through, she'll make one pic 
4 year for five years for RKO, in|} 
addition to the three for UA. 


| 


having wound up. 





Boys i in Back Room Have It 


Following negotiations of more 
than a year, punctuated by numer- 
ous strike threats, the Film Ex- 
Employees, Local  B-51, 
IATSE and the film companies 
have signed a new agreement cov- 
ering backroom exchange em- 
ployees in the New York area. 

New pact, covering a two-year 
period expiring Nov. 30, 1954, calls 


for a $4 across-the-board general 
wage hike retroactive to Dec. if 
1952, effective date of the new con- 
tract. About 250 staffers will bene- | 
| fit from the boost. 


made by studio or by indies it 
finances. First release to come un- 
der this stipulation is “Conqueror.” 
the John Wayne-Susan Hayward 
starrer. Others immediately in- 
volved are two indies to be pro- 
duced by Benedict Bogeaus for 
RKO release and with partial RKO 
financing. In this case the $10 000 
iC ontinued on 1 page 2 





Bitter” ‘Miss Merman and Dan 
Dailey do this’, “Alexander's Rag- 
time Band” ifirst time produc- 
tioned in a picture since the 1937 


song title usage’, “A Pretty Girl 
Is Like a Melody.” and others 
Zanuck is considering the inclu- 


sion of Miss Monroe, especially be- 
cause of the topical “Calendar” 
show manship value 








Notinwel Boxolfice Rie ey 


Income Tax Sloughs Biz; 
Week; ‘Cinerama,’ 


Lent and income tax blues are 
being blamed currently for a gen- 
erally offish trend at the first-runs 
covered by Variety. Some key 
had to contend with fresh 
colder weather or 
heavy rains. In keeping with sea- 
sonal conditions, not many new 
pix were launched in the present 


cities 


snowstorms, 


session, 
“Glenn 
tinued b.o 


Miller Story” (U) con- 

champ for third week 
in a row. James Stewart starrer 
looks to hit better than $400,000 
gross in cities covered by VARIETY 
; playing in some 20 keys although 
in a vast majority of dates it is 
holdover or extended-run. “Cine- 
rama” (Indie) moved up to second 
position, again showing in 10 ke) 
cities. 

“Long, 
which was 
running, is 
"Beat the Devil” 
‘ting started, showed 
capture fourth spot. 

“Money From Home" (Par), 
fourth last stanza, is holding up in 
fifth place while “Hell and High 
Water” (20th) again is landing 
sixth money, same as a week ago. 

“New Faces” (20th), which is 
just starting out in key engage- 
ments, took seventh. “Public Ene- 
my”-"Little Caesar,” two WB 
oldies, did well enough to cop 
eighth position. 

“Phantom of Rue Morgue” (WB), 
only out two weeks on scattered 
dates, wound up ninth while “Act 
lof Love” (UA) was 10th. 


M-G 


weeks 


Long Trailer” 
second for two 
winding up third 
(UA), just get- 
enough to 


“Julius | 


‘Miller’ Champ for Third 


‘Trailer.’ ‘Devil’ Next 
Caesar” (M-G', “12-Mile Reef” 
20th) and “Living Desert” ‘Dis- 
ney', are runner-up films 

“Rose Marie” M-G already 
picked as the N. Y. Music Hall 
Easter picture, looms smash on 
opening week in Chi “Should 
Happen To You” (Col), again start- 
ing out on a few playdates, looks 
okay in Cincy, sock in Frisco and 
fair in N. Y: “Crime Wave” (WB), 
also new, is neat in Chi and sturdy 
in Boston 

“The Command” WB with 
some fresh bookings this round, is 
nie in Toronto and tine in Frisco 
Best Years of Lives” (RKO) ‘re- 
issue) is hefty in Toronto. “For- 
ever Female Par) looks good in 
St. Louis 

“Rob Roy RKO), trim in In- 
dianapolis, shapes fair in Cleve- 
land. “Conquest of Everest” (UA 
continues brisk on several engage- 
ments. “War Arrow” (‘l looms 
okay in Toronto 

“Riot in Cell Block 11° (AA) is 
okay in Boston. “Knights of Round 
Table’ ‘(M-G), which has played 


out its principal key dates, is solid 
in Montreal, nice in Boston, big 


in Philly and good in Washington 
“Bait” (Col) is rated drab in 
Boston. “Genevieve” (U big in 
Chi. looks smash in N, Y. ‘Man in 
Attic” (20th) is slow in Balto 
“French Line’ (RKO) shapes 
good in second L.A. week. “Ride 
Clear of Diablo” il good in In- 


dianapolis, looms big in Detroit. 
(Complete Boxoffice Reports on 
Pages 8-9) 


'is currently writing 


ATTEAN Indie Film Producers, Sez Albert Lewin 


By FRED HIFT 


The independent producer of 
feature films has the chance of a 
lifetime right now. First there is 
a growing famine for product, with 
70% of the United States market 


| still operating double features, yet 


all the majors dropping their B's. 
Second, the drastic curtailment of 
the number of A’s throws upon the 
talent market stars, directors and 
writers of a calibre and experience 
heretofore unavailable to the indie 


ture to the next without contract 


players. 
That's the opinion of Albert 
Lewin, producer - director - writer 


of Metro's “Saadia’ who is about 
to rejoin the indie ranks via filmi- 
zation of another French book, 
“The Naked King.” by Albert Ades. 
Cornel Wilde will coproduce and 
Star in the pic for which Lew.n 
the screen- 
play 

“The trouble with the independ- 
ents has been that not enough of 
them have been willing to make 
class A pictures comparable to big 
studio productions,” Lewin sa‘d in 
N. Y. this week. “Now, I think 
things will change and the inde- 
pendent product will show tre- 
mendous improvement.” 

He added that one of the bye 
products of the stir in indie active 

(Continued on page 20) 


BRITISH LABS 
FIGHT UNIONS 


London, March 9 

Chain reaction of shutterings, 
Startirz with the labs and ending 
with the heatres is threatened 
here in the wake of the Association 
of Cinematograph and Allied Terch- 
nicians’ insistence on its ban 
against overtime work 
All of the British film 1 
Continued on 





labs today 
page 26 
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Pimstein Hit by ‘Infornier’ Suit: 
‘Breach of Fiduciary Duties 
As RKO Staff Atty. Charged 


Suit of former RKO Pictures + 


exec Harry Pimstein against Albert 
A. List for services in aiding the 
present RKO Theatres board chair- 
mar to assume control of the the- 
atre chain has backfired. RKO 
Pictures. in turn, has filed a suit 
in N. Y. Federal Court against 
Pimstein charging him with acting 
as an “informer.” Complaint, filed 
Monday ‘8), claims Pimstein fur- 
mished List confidential informa- 
tion without the consent of RKO 
Pictures and “in breach of his 
fiauciary duties as an employee.” 

Pimstein, in his suit 
List. stressed he was instrumental 
ix lining up the RKO Theatres 
shares held in trust for Howard 
Hughes. Latter had to trustee the 
shares when RKO split into sep- 
arate picture and theatre compa- 
nies under terms of the Govern- 
ment decree judsement. 

Wants Severance Back? 

RKO Pictures suit against Pim- 
stein seeks to enjoin him via a pre- 
d permanent injunction 
relating to 


consent 


fisclos:ing facts 
company to others, 
to return all company files and 
Cvucuments he has in his posses- 
sicn: recovery of $10.400 in 
severance pay vhich he received 
when he resigned in February, 
1933: of $4.700 and $4800 which 
he received prior and subsequent 
to his resignation as !egal consul- 
tation fees. and all fees he may 
have received from List. 
According to the complaint. Pim- 
stein was a salaried attorney for 


RKO Pictures from 1927 to 1952 
ard a veepee of the company from 
Oct.. 19832 to Feb... 1953. It charges 
that curing the time Pimstein act- 
ec as a lien! consultant the com- 
piny turned over to him confiden- 
tia! business information regarding 
eperations. 2ssets and stock hold- 
ings. 

Pimsteéin is asking $226.000 from 
List for his services in obtaining 
i::formation which ted to latter’s 


acquisitien of the controlling stock 
in. RAO Theatres. 


ITALY’S EXPORT 
OF FILMS UP 


Washington. March 9 

ly is now exporting pix to $l 
ations. with Portugal and Egypt 
ated as the markets in that 
r. This, however, is largety a 
mick” rating since it means 
these two countries are the 
ring houses through which 
3!0 films are transshipped to such 
aces as Ethiopia. Portuguese Af- 
ican possessiens, etc. 

Italian film exports for the first 
19 months of 1953 were more than 
three and one-half times as large 
as during same period of 1952, ac- 
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cording to U. S. Department of 
Commerce. 

Soviet Russia is seen by Com- 
merce as likely to take large blocks 


of the product in the near future. 


The U. S. received 28 Italian fea- 
tures in the first 10 months last 
year 


Brandt Views Coast As 
Aiming for Better Pix 
Satisfactory product outlook was 
seen this week by Richard Brandt, 
Trans-Lux Theatres prexy, on his 
return from a combination vaca- 
tion-business trip to the Coast. 
Brandt said he had found ‘“excite- 
ment but not confusion” in Holly- 
wood, wilh everyone aiming at the 
common goal of better pix. He's 





also completely sold on. steréo- 
phonic sound. 
Brandt reported wide  accept- 


ance of the new wide screen being 
turned out at the new Torrance, 
Cal., plant of the Stewart Trans- 
Lux Corp. Screens are being used 
at both the Paramount and Warner 
Bros. studios and are currently be- 
ing manufactured at the rate of 
$ix or seven a week. They're seam- 
less, have a very high light reflec- 
tivity and cost $2.10 per foot. 

Company is currently only tak- 
ing orders from indoor theatres. 
It's working on a= screen for 
ozoners, 





against | 


wants him | 


No Bathing Suit Auction 
Omaha, March 9. 

Bob Hoff, president of the 
Omaha Variety Club, requested 
that Terry Moore, due here for 
opening of “Night People” at 
the Orpheum, bring along her 
famed Korean ermine bathing 
suit to be auctioned off for the 
benefit of the Nebraska Crip- 
pled Children’s Society. 

20th Century-Fox was not 
having any part of that idea, 
wants the ermine bathing suit 
episode forgotten. Miss Moore 
will wear standard feminine 
gear while here. 








BUGS IN DEALS 


AS GOETZ OFF 
ON OWN 


son for frustration in his switch 
to the ranks of indie producers. 
Of four properjes which the for- 
mer Universal studio boss 
planned. only 


ern starring James Stewart, 


had | 
one now appears; 
likely to come off. This is a west- | 


6 ° +] 
Egyptian’ Starts Late 
Hollywood, March 9. 
Filming of “The Egyptian” at 
20th-Fox, originally slated to start 
last Dec. 19, finally got under way 
with Edmund Purdom substituting 
for Marlon Brando, the cause of 
all the delay. Other cast toppers 
are Victor Mature, Jean Simmons, 
Gene Tierney, Bella Darvi and 
Peter Ustinov, with Darryl F. Zan- 
uck producing personally with Mi- 
chael Curtiz directing. 


Tests for various roles in the 
picture have consumed a total of 
21,000 feet of film, while the re- 
lease print will require less than 
11,000 feet. 


20THS SPECIAL 
ldc PER SHARE 


Twentieth Century-Fox board, 
with a nod towards CinemaScope 
and the grosses on “The Robe” and 
“How To Marry a Millionaire,” this 
week (7) declared a special 10¢ per 
share cash dividend on the out- 
standing common stock and also 
authorized the retirement of a 
;} maximum 100,000 shares of com- 
mon. 

Meeting in Miami, the 20th di- 
rectors further declared the regular 
quarterly dividend of 25c¢ per 
share payable March 31, '54. 

Purchase of the stock for retire- 
| ment can start April 15, 1954, the 
| beard stipulated. 20th stock on 








; 


}its cash reserves by close to $2,- 
200.000 in erder to acquire the 
100,000 shares on the open market. 





Stock retirement plan had been | $25,000,000 stockholder evaluation 
|under consideration by 20th since | purported to show that Howard | 


Quick Embrace of Ezell Speaker 
As 20th Moves to Open Driveins 
For CScope Dates This Summer 


+ 





v 


Twin-Bill C’Scope! 
Omaha, March 9. 
First CinemaScope double- 
feature in these parts came 
about Thursday (4) when 
Ralph Goldberg brought in 
‘New Faces” (20th) for a sneak 
preview on the same bil! with 
“Hell and High Water” (20th). 
Several local theatremen 
appeared unhappy over the | 
setup, claiming one of the rea- 
sons for the new device is to | 
eliminate twin bills as much as 
possible. 
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FAIR TO AUDIT 


OLDIES AT $1 
SEZ RKO 


RKO has drawn _ its 
against the charge made by com- | 


| 
defense | 


Monday (8) closed at 2134. On that | plaining stockholders that the li- | 


| basis the company would lighten’ brary of theatrically played-out pix “ad TOE ahd Geek tar Srivcin 
8 “ivel 


is worth $25,000,000, rather than} 
the $1 per pic which the company | 
has given it in the books. The 


n teaming with Columbia. Goetz /@St January and the possibility of | Hughes’ offer to buy all assets at | 


announced a lineup of three initial | 


was “Guys and Dolls” | 
which, said Goetz, he had 
quired for the screen. The film- 
maker has no reputation for pre-| 
mature announcements. But some-! 
one obviously got his wires crossed, | 
for the picture rights deal never | 
went through and Samuel Goldwyn | 
nabbed the property. 

Second Col via Goetz was 
to be a Maurice Chevalier biopic. 
But the U. S. State Department 
has nixed a visa for Chevalier and 
consequently the producer has’! 
tabled the pic project. This leaves 
only the Stewart film for Col. 

Previously. Goetz had agreed to 
proposed terms for the rights to 
James Michener’s “Sayonara.” Me- 
tro and 20th-Fox also accepted the 
sale price which Michener’s reps 
had posted. amounting to $150.- 
000 in cash plus a percentage 
which eould bring the total to a 
maximum of $250,000. Thus, Goetz 
and the two studios were in the 
running for the novel, with Mich- 
ener to select one of the three! 
with whom he'd close the deal. The! 
author, though, did an about face 


pix. First 


¢ 
tor 


and sold the rights to Joshua Le 
gan. A suit looking to block this 
sale is now pending. with Goetz 


as one of the plaintiffs. | 


ac- | 


(Continued on page 18) 





Goldwyn’s Top Price For 
‘Guys and Dolls’ Musical 
$1,000,000 Against 107 


Samuel Goldwyn is due in N.Y. 
frony the Coast next week to put 
in motion plans for his picturiza- 
tion of the legit click, “Guys and 
Dolls.” Producer, in a deal set for 
signing this week, picked up screen 
rights to the musical at terms 
which may set a new high for such 
a sale. 

Goldwyn is paying $1,000,000 
against a participation of 10% in 


| actually 


such a buying had been studied by | $23 489.478 is inadequate. 


Management has taken the po- 
sition that the back-number pix) 
have “substantial value” | 


but any precise amount hardly | 


| could be fixed. The films are valu- ; 
|}able for purposes of reissue, re-| 


all distribution money on a world- | 


wide basis. Thus, 
the straight $1,000.000, 


in addition to) 
the legit | 


company ‘Cy Feuer-Ernest Martin- | 
Abe Burrows-Frank Loesser, etc.) | 


will take a 10% cut on gross coin 
over $10,000,000. Previous high 
was the flat $1.9000.000 which Uni- 
versal paid for “Harvey.” 
Goldwyn, upon hitting Gotham, 
intends to contact writers on 
screen treatments of “Dolls,” this 
to be followed by actual scripting. 
Filmmaker has not decided on 
(Continued on page 18) 





Wilmington Trial Digs Into Hughes — 
Regime; Decision Before March 18? 


Wilmington, March 9. 
Mismanagement charges against 
Howard Hughes occupied 


| holders suit against RKO Piciures 

in Delaware Court of Chancery. 
Harry J. Halperin, chief counsel 
for Louis Schiff and Jacob Sack, 
| plaintiffs, spent afternoon reading 
selections from depositions made 
Friday by four RKO directors. 
These stockholders seek to block 
sale of remaining RKO stock to 
Hughes. 


Trial is being hurried, timed so! 


some decision may be reached be- 
fore March 18 stockholders meet- 
ing in Dover to vote on Hughes’ 
offer. Depositions were unsigned 
and read over protest of Roy W. 
McDonald, N. Y., chief RKO coun- | 
sel, 

Chancellor Collins J. Seitz, 
who'll make decision, allowed Hal- 
perin to read excerpts after it was 
agreed they could be changed after 
four men read them over. Deposi- 
tions came from James R. Graing- 
er, RKO prexy; W. J. Clark, treas- 
urer; Garrett Van Wagner, comp- 
troller, and J. M. Walker. 

Today ‘Tues.) Halperin had a 

isubpoena issued for Grainger, or- | 


large | 
share of opening session of stock- | 


!dering him to produce a list of 
RKO papers and documents relat- 
ing to the company’s financial set- 
up. Proceedings were then ad- 
journed to tomorrow ‘(Wed.). 


make and television but there are 
restrictions which must be consid- 
ered also, according to RKO. 

Company notes the curbs im- 
posed on tv sales by the American 
Federation of Musicians and vari- 
ous Hollywood guilds. Further, it’s 
said, widespread adoption of color 
tv will reduce the value of black- 
and-white pictures, 


Judge Rules Against 
Extra Boothman for 3-D 


Los Angeles, March 9. 

Recent arbitration ruling in fa- | 
vor of two men in a booth for 3-D 
films was vacated by Superior 
Judge Arnold Preager, in a de- 








{ 
| 
j 


_eision favoring Southside Theatres 


against Moving Picture Operators 
Local 150. 

Court ruled that the arbitration 
board exceeded its powers. South- 
side had claimed that the union | 
was precluded by contract from 


' demanding two men in a booth for 





| 
| 


' 
} 


. . . | 
Halperin questions were aimed 


mostiy at Hughes management and 
methods adopted by RKO board in 
agreeing Hughes made fair offer. 
He was critical on $4,000,000 writ- 
ten-off inventory at February At- 
lanta meeting when directors ac- 
cepted Hughes’ offer. 
Leading Questions 

All witnesses were asked if 
Hughes is in charge of produc- 
tion and if he should remain in 


job considering record of firm 
since acquiring control in 1948. 
Plaintiff asks how-come in 1947 


RKO produced 28 major pix but 
only six in 1952. They also seek 
accounting of more than $38,500.- 
000 they say was operating loss 
from 1948 to end of 1953. 

Halperin tried to elicit informa- 
tion regarding “Jet Pilot,” started 
in 1949 and still not released; also 
as to “French Line” censorship 
trouble. Clark was quoted as say- 
ing, “Jet Pilot™ cost $3,500,000, 
“probably $1,500,000 too much.” It 

(Continued on page 20) 
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three-dimensiona! pictures, | 
N. Y. to L. A. | 


Ronald Alexander 
Harold Arlen | 
Truman Capote 
John Gibbs | 
Oscar Hammerstein 2d | 
Mary Hartig 

Frank King | 
Herman King 

Alan Ladd 

Jerome Lawrence 
Sandra Michael 
Jan Miner 

Erin O’Brien-Moore 
Roger L. Stevens 
Steve Yates 


Europe to N. Y. 
Sondra Bianca 
Anthony Buttitta 
Rosemary Clooney 
Jose Ferrer 
F. B. Proctor 


N. Y. to Europe 


Tony Azzi 
Ludwig Bemelmans 
Alan Delynn 

Van Johnson 
Constance Moore 
Gordon Oliver 
Florence Rapport 
Don Sharpe 

Yoki Shimoda 
Robert Stolz 

Eli Wallach 
Henny Youngman 
E. R. Zorgniotti 








| showed 


, profit of $1,506,700 in 1952. 
‘factor behind the decline 


| report 


Twentieth-Fox, reportedly with- 
out even witnessing a formal dem- 
onstration, has approved the use 
of a new. stereophonic sound 
speaker suitable for driveins. De- 
tails of the new unit were revealed 
by Claude Ezell, operator of a 
leading southwest ozoner chain, at 
a hurriedly-called press conference 
Thursday (4) at 20th’s homeoffice. 

Ezell, according to reports, 
walked into prexy Spyros Skouras’ 
office on Thursday, described the 
unit to the 20th topper who im- 
mediately accepted it with enthu- 


|sia’ 1 since 20th “will approve any 


system or equipment that will en- 
able a theatre to show Cinema- 
Scope pictures with stereophonic 
sound.” The tradepress was imme- 
diately summoned because Ezell 
was scheduled to return to Texas 
at 6 p.m. 

According to Ezell, the sound 
unit consists of three four-inch 
speakers in one housing, measur- 
ing 15 inches wide, 5 inches high 
and 6 inches deep. Ezell described 
it as an “all-purpose” speaker 


isince it can be used for regular 


one-track sound. It weighs 2°4 
pounds and, according to the Texas 
ozoner operator, can be installed 
in driveins at about $12 per unit. 
He declared that no special wiring 


equipped with wiring to handle 
ramp lights, post lights or car 
heaters can install the new speaker 


units without additional wiring 
costs. 
New speaker, to be manufac- 


tured by the Bishop-Green Co., of 
Dallas and Long Island City, is 
known as the Ezell Stereopnonic 
Souni Speaker, Modei AR (for Al- 
bert R. Reynolds, Ezell’s general 
manager who designed the unit). 
Ezell was accompanied at the press 
confab by Reynolds and H. M. 
(Continued on page 20) 


RKO THEATRES 
LOSS, $256,600 


Although 





its gross income 
improvement, RKO The- 
atres had a loss of $296,600 from 
1953 operations, compared with a 

Key 
was a 
net loss of $1,205,800 which result- 
ed from the sale of theatre and 
other properties. 

Company over the past year 
dropped four theatres, two by sale 
and two by lease, plus other items. 
Chain intends to dispose of other 
theatres which do not regularly 
operate in the black. 

Another setback in the 1953 fi- 
nancial statement was the expendi- 
ture of $1,500,000 for new equip- 
ment for 3-D and CinemaScope 
product, including stereophonic 
sound, which resulted in heavy ad- 
ditional charges to expense and de- 
preciation. Circuit has a total of 
82 theatres now operating, of which 


| 58 are equipped for C’Scope. 


Albert A. List, board chairman, 
and Sol A. Schwartz, president, 
told stockholders in their annual 

that boxoffice receipts 
(Continued on page 22) 


L. A. to N. Y. 


June Allyson 
Anne Baxter 
Walter Brarison 
J. P. Cahn 
Corinne Calvet 
Jerome Courtiand 
Donald Curtis 
Mare Daniels 
Claude Dauphin 
Helen Deutsch 
Chester Erskine 
Eddie Foy Jr. 
Morey R. Goldstein 
James R. Grainger 
Frank Gruber 
Laurence Harvey 
Louis Hayward 
Margaret Herrick 
Frank King 
Herman King 
Howard King 
Horace MacMahon 
Rosita Moreno 
Stan Richardson 
Buddy Rogers 
Sam Wiesenthal 
Marjorie Winfield 
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| NO END TO SCREEN 


INO NEW WAYS 
IN OIGHT, OUND 


With the storm over stereophonic 
sound still in the air, industry at- 
tention is already focusing on the 
new developments in projection 
optics and their implied promise of 
simpler and more effective oper- 
ation 

Demonstration of the Tushinsky 
lens on the Coast has cued exhib 
realization that the end is not yet 
in the technical (r)evolution which 


seemed to find its climax in Cin-' 


emaScope. Now the industry has 
already accepted as a fact that the 
widescreen is here to stay, and 
with this realization the engineers 
are back in their labs, working to- 
wards the difficult goal of stand- 
ardization tailored to individual 
theatre needs. 

Already there are reports that 
the Tushinsky lens, while pointing 


the way, is by no means the last 
word; that such big optical outfits 


as Bausch & Lomb, realizing the 
need tor 
optical projection unit, are work- 
ing on variable lenses capable of 
taking any ratio and projecting it 
with a minimum of light loss. Vari- 
ous other systems, differently con- 





a compact and flexible | have taken 


stituted but all basically compati- ! 


ble, are said to be nearing the mar- 
keting stage. 

Most striking aspect of the Tush- 
insky lens is not only its adapta- 
bility, but its price. It’ll sell for 
about $700 a pair, which compares 
to the $1,800 a pair now charged 
for CinemaScope lenses. 

In his report to the Theatre 
Owners of America membership, 
Walter Reade, TOA prexy, also 
evaluated the variable anamorphic 

(Continued on page 20) 


Warner Prints 2:33 To 1 
On Single-Track Version 





Of C’Scoped ‘Command’ 


Warner Bros. first CinemaScope 
picture, “The Command,” which is | 
being issued both With and without 
stereophonic sound, is 2:33 to 1 


ratio as to the single-track version. | 


C’Scope pix with full four-track 
sound are projected at the 2:55 to 
1 ratio. 

WB's non-stereo prints have sin- 
ele-track optical sound with the 
old-fashioned narrow sprockets. 
Hence, the reduced width of the 
Picture. 


IN FEBRUARY, CHICAGO 
FILM BIZ CLIMBED 10% 


Chicago, March 9.. 
Film grosses here jast 
pe up about 10° over February, 
3, 
the city fell 2° urfder that month 
a year ago. Theatres paid City Tax 
Collector's office $99,555 last month 
and $90,654 for the same month in 
1953. On the other hand, the ag- 
Bregate of amusements, theatres 
Included, accounted for $148,280 in 
city taxes last month against $155.- 
510 the previous year. 


In January and February com- 
bined, theatre biz has gone up ap- 
proximately 7% over the same pe- 
riod last term, with $189,044 post- 


this season against $177,103 last 
ear. 


Lidia In C’Scope 


Deal has 
Bros. to release “The Spirit of St. 
Louis,” Which Leland Hayward 
Will produce, with Billy Wilder 
Scripting and directing. Filmiza- 
tion of Brig. Gen, Charles Lind- 
aeran's 1927 New York to Paris 
— Will get the CinemaScope 
reatment and will be made in 
VW ie rColor, 


2 iS is Hayward’s second distri- 
ution ararngement with WB, 








producer already having a _ deal 
— ' the company for “Mr. Rob- 
>». the film version of the stage 


Piay he presented on Broadway. 


| 


month | 





oes ree 
Hollywood,March 9. 

Shortage of midgets is hold- 
ing up casting of 
and the Moon Men” at Colum- 
bia. With only 11 little people 
registered at Central Casting, 
Sam Katzman is looking for at 
least 200 of them to play moon 
men. 

Hollywood's pro midgets in- 
clude Billy Curtis, Johnny 
Bambury, Harry Monte, Buster 
Resmondo, George Potts, Hen- 
ry Stone, George Chirillo, Jer- 
ry Marin, Luz Potter, Char- 
lotte Sullivan and Hazel Res- 
mon do. 


Very Few Exhibs 
Seek 20th Aid 
On Equipment 


Only a handful of exhibs—20th- 
Fox puts them at 10 or 12—so far 
advantage of 20th's 
offer to intercede for then 
the equipment companies so as to 
get better credit terms in ordering 
stereophonic sound units. 

Interpretation put by 20th on 
this lack of response is that the 
smaller houses are buying the 
sound anyway. Company has been 
advised by at least one equipment 
outfit that fully 90° of their sound 
orders come from small-seaters. 





with 


Number of CinemaScope- 
equipped houses in the country 
now is put at in excess of 1,800. 


According to the 20th policy now 
in force, no theatre not equipped 
fully for “Scope showing, i.e. with 
stereophonic sound, can book any 
of its widescreen pix. Same dictum 
has been laid down by Metro. 
Offer to aid exhibs in obtaining 
better terms from the equipment 
companies was made by 20th as an 
echo to insistent theatre op com- 
plaints that they couldn't afford 
the sound innovation. Equipment 
outfits are understood to require 
a down payment of 25° and a 
payoff over a two year aial 


Rivoli, N. Y. Showcaser, 
Closing for Lack Of | 
Suitable Film Product 


Rivoli Theatre, N. Y. showcase 
which seats over 2,000, has posted 
a closing notice. House, which in- 
stalled CinemaScope equipment a 
few months ago, figures to shutter 
| shortly unless suitable product can 
be nabbed and there's apparently 
'none in sight. The United Artists 





Theatre Circuit outlet is eyeing 
Paramount's “Elephant WwW alk 
|among other entries but so tar 


while total amusements in | 


| switch to 


been set for Warner | 
} . 
| Music 


the | 


there’s no deal in the works. 

Rivoli has been playing 20th’s 
“King of the Khyber 
the past 11 weeks, holding it over 
despite low income. 
hasn’t made any other 
available to the theatre, 
to introduce its anamorphic 
uct at other locations, mainly 
Roxy. 

In a sense the Rivoli lights-out 
will represent a casualty of 20th’s 
C’Scopers. The house | 
often played 20th product when 
that company had a heav ier lineup 
in conventional format. Installa- 
tion of the widescreen equipment 
was done on_ anticipation of 
C’Scopers from 20th and other dis- 
tribs, obviously. But Metro's con- 
tinuing romance with Radio , itv 
Hall resulted in “Knights 
of the Round Table” being booked 
at that house. M-G's others also 
will go the same route. Warners 
“The Command” was sold to the 
Paramount. This left the Riv with 
only 20th as a possible, source but 
a deal only for “Rifles” was made. 


preferring 
prod- 
the 


W. E. Mitchell, formerly person- 
nel manager of the Interstate cir- 
cuit, has been promoted te regional 
manager succeeding illiam 
O'Donnel who os to join 


\ Trans-Texas Theatres, Ine. 


| 
| 
“Jungle Jim | 
| 


| driveins 


Rifles” for, 


Film company | 
C’Scopers 


| picture business some 30 years 


| sharp contrast at 


| Harvest of Orders, 
Paramount Dream On 
Ozoners’ VistaVision 


Paramount, that 


estimating 
now represent 

market money, fee!s its 
VistaVision widescreen 
ess has a strong edge over 20th- 


domestic 


new proc- 


Fox’s CinemaScope for the lion’s 


share of the ozoner trade. 

It’s underlined that 20th’s re- 
quirement of stereopnonic 
the resultant confusion 
placing multiple speakers in each 
automobile hasn't hit well with the 
drivein operators. 

On the other hand, Par 
VistaVision is being peddied with- 
out any audio conditions. A dimen- 
sional sound system is recom- 
mended by Par ‘three horns placed 
in the rear of the screen: but exhibs 
have their choice of taking or leav- 


sound 


and over 


boasts 


ng this. In any event, only the 
caarentnaia’ one speaker in each 
auto will be necessary. 





WARNERS SEE 
WITH 20TH, M-C 
ON STEREO 


Warner Bros. appears to have 
joined 20th-Fox and Metro in their 
policy of releasing CinemaScope 


pix with stereophonic sound on); 


What made WB change its mind 
—if it changed it at all—isn'’t 
known. The first WB Cinen 
Scoper, “The Command,” is “sav 
{released in double version. with 
both stereo and standard sound 
However, the company has never 
specifically stated whether this is 


its regular practice or whether the 
multiple versions apply to the one 
film on) 

At any rate, “The Command.” 
while called | a CinemaScope pic. 
didn't actually start out as such 
It was shot with Carl Dudley’s Vi 
| tarama lens, Gon went under the 
| WarnerScope tag, and finally end- 
ed up as a Aa acl 

Exhibs, many of whom feel 20th 
and M-G should supply them with 
non-stereophonic versions where 
there are requests for them, have 
praised WB for their “Command” 
policy, the impression apparently 
being that it applied to all of the 
WB CinemaScope product. 

Next CinemaScope film 
from WB is “Lucky Me.” Skedded 
after that are “Ring of Fear,” “The 
High and the Mighty.” “The Talis- 
man” and * “A Star Is Born. 


to come 





Y 
| 
| 


19°. of | 


‘Sex Reve or Guia 
Omaha, March 9. 

Local theatre manager Ted 
Emerson employs a janitor to 
remove shopworn’ chewing 
gum from seats, calculates his 
house scraps off about 52,000 
sticks annually. Further facts: 


Westerns and gum go to- 
gether three to one over ro- 
mantic musicals. Kids love 


are bored with latter 


the first, 





Tushinsky Claim 


He Can ‘Squeeze’ 


Excites Interest «: 


Film 


EVOLUTIONS 





mii 
' 
j 
i 


companies are showing 
very considerable interest in Jo- 
seph Tushinsky’s claim that his] 
variable anamorphic lens can be! 
used to “step down” a Cinema-| 
Scope film into almost any desired | 


ratio for normal 
jection. 
Ability to derive standard ver- 
‘Scope pix via an optics 
method has been cla 
occasions by 20th 
but so far 
demonstrati ons 
20th 


sions of 


printing Imed 


-Fox 
there’ve 
POSSIDIS 


is 1n no hurry to con- 


bitaia ? ‘ 


on severa} 
technicians 
been no 
because 
vert 
Competing stutios 
fferent 
ation of 


however. are 
position. Practica) 
the Tushinsky lens 


in a di 
appli: 


to this purpose would save them 
hefty coin since, at the moment 
they are forced to lens actual! du- 
plicate versions at a cost ranging 
from $250,000 to $354 060 

One company exec commentec 
last week that lack of practical 
proof that CinemaScopers could 
be “converted” into standard ratio 
prints had definitely been a retard- 
ing factor in or expansion of hi: 


studio’s CinemaScope sked 

According to Tushinsky 
can regular prints be “squeezed” 
into a wider ratio, but anamorphic 
pictures with their 2.55 to 1 
ratio can easily be cut to 2 to 1 
or 1.75 to 1 or less in the opt ] 
rinting utilizing his variable lens 
At the moment, 20th | is the on 
udio which hasn't covered itseli 
si lensing its Cin eM aecepe 
ductions aiso in standard duplicate 
Exception is “The Robe.’ whic! 
twice to provide a print 
for 16m reduction 

It isn’t clear at this 
where this leaves 20th in the 1l6n 
field since it's understood that the 
20th brass isn’t happy with the re- 
sults achieved via the Bell & Ho- 
well narrow-gauge anamorphic 
tem. 20th doesn’t have a very ex- 
tensive 16m foreign biz, but ‘ts 
16m domestic circulation is quite 
extensive. 


nol oni 


‘Scope 


0 


pl b 


was shot 


moment 
n 


svVSs- 


Will Hays Came Into the Picture Biz 
Under Conditions Similar to Today 


By GENE ARNEEL 


Will H. who died Sunday 
(7) at 74, “czar” of the 
ago 
when conditions strikingly paral- 
leled the state of the industry to- 
day. For, then as now, censor- 
ship and the overworked term, 
riorality, were in the spotlight. 
'Further, Hays was in office only a 
few years when radio began its 
mammoth growth and crippled the 
pic boxoffice, temporarily but 
alarmingly. And similarly, televi 
sion took a short-term (couple of 
years) grip on the nation before 
leveling off to its proper niche ir. 
the show biz scheme of things. 

But the similarities give way to 
this point. The 
devastating blow dealt by radio was 
a cue for some producers to strain 
even more so, with result that 
“shock values” on the screen, as 
a means of winning audiences 
away from the earphones, re- 
sulted ‘i 

This same approach could not be 
taken in combatting tv. The stand- 
established under the Ha 


Hays 
became 


ards 


‘regime to curb both indecency and | 


censorship in his time 
vailed and kept the “lewd” ele 
ments, if there were any, out of 
production. 


still pre- 


Actually, recklessness and_ in 
discretion had become identified 
with the film trade circa 1920, had 


stirred agitation for all sorts of 
censorship statutes, and motivated 
the invitation to Hays to clean 


house and stave off bluenoses who 
might have paralyzed Hollywood 


Inherited a Headache 

Industry veterans recall the 
period. well: The Fatty Arbuckle 
mess; other violent celebrations in 
Hollywood; scandals concerning 
narcotics, alcoholism and_= lavish 
living all had served to give the 
overall business a black eve in the 
public viewpoint. 

The Motion Picture Producers & 
Distributors of America (now the 
Motion Picture Assn. of America 
was in existence but without force 


Charles C. Pettijohn, attorney for 
the film companies collectivels 
recommended the appointment of 
Hays, who was Postmaster General 


(Continued on page 26) 
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MOBILIZING FQ 
WAR OF oGOPEa 


March 8. 
toppers and 
including 





Hollywood, 

Metro production 
technical personne}, 
Dore Schary, Eddie Mannix, Louis 
K. Sidney, George Sidney and 
Douglas Shearer, were among a 
sroup of production and exhibitor 


leaders who witnessed a demon- 
straticn of Paramount's VistaVi- 
sion teday (‘Tues 

At the same time, Paramount 


Frank Free- 
studio would 


production chief Y 
ian reve way that the 


mediate! launch its fourth 
Vista Vision picture. Film, “Stra- 
egic Air Command.” starring 
|} James Stewart and June Allyson, 
is set to rol] in Mismi on March 
| 22 Already completed ir the 
proce is “White Christmas.” 
with “The Big Top” currently 
voting. A Cecil B. DeMille pro- 
duction “The Ten Command- 
ent is in the preparation stage. 
Among other industrvites who 
iewed today’s demonstration were 
John J she tzzibbons. prez of Fa- 
uus Piaver Canac Herbert 

T ideas 4 and othe ‘Tethalinsier 
exec Gunther Lessing and reps 
from t Disney. Stanley Kramer, 
eps from Columbia, Warner Bros., 
Artisis, and Eastman Kodak. 

Fitz ‘sibbons termed the process 
as the best develsooed to date. 
“Among its many favorable fac- 
tors.” he said, “is that it makes 
every seat in the theatre a good 
one for the patron ‘This is most 
important to me as an exhibitor.” 


antimzmed mY 
-ontinueda on 


New York Sees Tushinsky 
Lens (Now SuperScope) 
At RKO’s 86th March 22 





Hollywood, March 9 
SuperScope is the new trade 
name for the variable anamerphie 
lens developed by Jeseph and Ir- 


ving Tushinsky 


tion. First 


with RKO coopera- 
public trade showing is 


set for March 22 in N. Y. at the 
RKO 86th Street theatre. Showing 
will be sponsored by RKO The- 
atres, Theatres Owners of Amer- 
ica and Allied States Association. 
New lens is currently in produc- 
tion and will be available in quan- 
tity within two months, at an ap- 
proximate pmce of $350. Like Para- 
mounts VistaVision, it -will be 
— available to the entire film 
dustry. Joseph Tushinsky an- 
nounced that a contract is being 


ar renamed whereby National Screen 
Service would handle the sale and 
rental of the lenses to t! eatres 


SuperScope differs from other 
systems in that anamorphic posi- 
tive prints are made from normal 
straight photography In addition 
to its ability to give standard or 
wide-screen projection to a regu- 
lariv-lensed film, the variable lens 
can be adjusted to handle “squeeze” 
prints in Various amorphic ratios 
These range from 1:75 to 2 to 1, 
and, if necessary, the 2:66 to 1 ra- 


tio used in CinemaScope 
According to the Tushinskvys, the 

exhibitor is not required to invest 

in other equipment, aside from the 


cost of the SuperScope lens. Pres- 
ent equipment may be used with- 
out any functional changes The 
height of the screen remains the 
same, although widening of the 
screen is required in case the thea- 
tre Is not equipped with wide- 
screen 


Jones Buys So. Cal. Nabe 


San Diego, March 9. 
Jones, Operator of two 
houses here, added nother to 
acquiring the Egvyp- 
tian Theatre from J. R. McDon- 
ough, who took it over from Fox 
West Coast a vear ago 


Burton 
film 
his string by 


Egyptian, formerly an 600-seat 


nabe house, will be renamed the 
Capri after a three-month re ul- 
elling job costing $75.00 House 
will be converted for extended 
runs 


are 


cans 


Te rere lay it 
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The Gelden Mask 
. (COLOR) 


Better-than-average program- 
mer with expleitable angles. 
Lecation footage of North 
Africa a big plus. 


United Artists release of Aubrey Bar- 
ing and Maxwell Setton production. (Asso- 
ciated British Picture Corp., Ltd. “May- 
flower” Production). Stars Van Heflin, 
Wanda Hendrix and Eric Portman. Fea- 
tures Charles Goldner and Jacques Fran- 
cois. Directed by Jack Lee. Screenplay, 
Robert Westerby; from an original story 
by Westerby; camera, Oswald Morris; 


editor, V. Sagovsky; music, Robert Gill. 
Previewed in N.Y., April 30, '%. Run 
ning time. 88 MINS. 


rere? Van Heflin 
. Wanda Hendrix 

OCter BUN 2. cs ccices Eric Portman 
Petris es Charles Goldner 
Jacques Farnod ........ Jacques Francois 


Nicholas Chapman 
nne Burnet cesses 





ress .... Jacques Brunius 
Prof. Sic Arthur Young Aubrey Mather 
ca wex eaviens Alee Finter 
oS eee Noelle Middleion 
Mar Fareed .. ccewe ss Rene Leplat 
ara wert TT Simone Silva 
SOMEMTHO ... cccccces Pierre Chaminade 
hankyou . Marne Maitland 
assan sasecevee.. George Pastell 
Spahi Officer «........-. Arnold Diamond 
Yasmin Marie-France 
BBG icc tcccccess Messaoud 
Spahi N.C.O. . Michael Mellinger 
Mahmoud eee Alec Mango 
Donkey Buyer .......-.-. Maxwell Setton 


Ist Came! Rider . Aubrey Bzring 





That travel can be broadening 
and interesting is clearly demon- 
strated in “The Golden Mask.” 


which was filmed on location in 
North Africa. The Technicolor 
camera effectively captures the 


hubbub of Tunis, the modern sec- 
tions of the city, the market piace 
and the native quarters. It roams 
into a locai nitery. scans the coun- 
trvside taking in the ancient ruins 
of Carthage, travels by camel in 
the Sahara Desert, visits native 
villages. and focuses on the local 
residents, including an assortment 
of Arabs. fez-topped officials and 
exotic belly dancers. 

As a travelog. presenting vari- 
ous aspects of the hfe and environ- 
ment of North Africa, the Aubrey 
Baring-Maxwell Setton  produc- 
tion is superior and more intimate 
than a James A. FitzPatrick two- 
reeler. But “Golden Mask” is not 
meant to be a travelog. it is offered 
as a feature film, complete with a 
story dealing with archaeology and 
with performers such as Van Hef- 
lin. Wanda Hendrix and Eric Port- 
man. 

Had the story been as good as 


the background footage. United 
Artists may have had a b.o. com- 
panion to “African Queen.” but 


as it turns eut. “Mask” is nothing 
more than a better-than average 
programmer. It has, however, some 
expioitabie angies. 

Stomes of exploration in ancient 
tombs to uncover a valuabie relic 
have been used many times. Here 
the search is for the lost tomb of 
Mareus Manilius which contains 
the mask of Moloch. said to be 
worth millions. Expedition is ‘ed 
by aie dedicated archaeolocist. 
piared by Portman. He is accom- 
panied by his daughter. Miss Hen- 
drix:; an American’ archaeologist- 
writer, Heflin; and the daughter's 
fiance. Jacoues Francois 

Efforts of the adventurers are 
frustrated by a typical pair of vil- 
lains. Charies Goidner and Jacques 


Brunius. tho tip off every un- 
scrupulous move in a ludicrous 
manner. A marauding group of 


desert bandits a'so presents a dan- 
ger, but the local military. co!or- 
fully garbed and on beautiful white 
Arabian horses, ride to the rescue. 
A romance develops between Hef- 
lin and Miss Hendrix, and Francois 
magnanimously releases his claim 
The sought-after object is. of 
course. found. 

The principals carry off their 
assignments well and some fine 

rformances are registered by 
Marne Maitland, as a local guide: 
Marie-France and Messaoud. as a 
couple of loca! nomadic kids. Os- 
waid Morris’ photography is out- 
standing and Jack Lee’s direction 
is competent Holl. 


Ma and Pa Kettle at 
Home 


Another amusing entry in the 
Kettle series with good b.o. 
where these comedies usually 
do well. 


Hollywood, March 9. 
reiease of Richard WV ilson 
Stars Marjorie Main, Percy 
‘ feztures Alan Mowbray, Alice 
Kelley, Brett Halsev, Ross Elliott, Mery 
Wickes Directed by Charles Lamont 
Story and sc-eenplay, Kay Lenard: eam 
era. Carl Guthrie: editor, Leonard Weiner 


Universal 


roduction 
ilbride 


musical direction, Joseph Gershens n 
Previewed March 3, ‘54. Running time. 
80 MINS. 

Ma Kettle ee Marjorie Main — 
a Oe, .. .,xcatecenkewa Percy Kilbride 


Mannerine 
Sally Moaddocks 
E'win Kettle 
Pete Crosby 
Miss Wetter 


Alan Mowbray 
Alice Kelley 
. Breit Halse. 
Ross E!liott 
Mary Wickes 


ee ar eae Oliver Blake 
SE .. «2nas cagadece ce Stan Rose 
Ae OR a. cv acceaeiwe Emory Parne!l 
Mrs. Medeocks Irving Bacon 

The comedy adventures of Ma 


and Pa Kettle are carried forwrrd 
ably in this latest entry in the Uni- 
versal series and a good playoff is 
assured in the areas where the 
family funsters usually find favor. 
What is offered here holds up the 


series’ standard and it is good 
rural-slanted fun. 

Marjorie ‘Main and Percy Kil- 
bride, stars of the series, pitch 
hard for and collect plenty of 
chuckles in running through the 
antics to be found in the story and 
screcnplay by Kay Lenard. A nice 
touch of heart is mixed in with the 
laughs, especially at the climax, 


played to the hilt. 
One of the Kettles’ many off- 





|test that can win him an agricul- 
}tural college scholarship. Judges 
| Alan Mowbray and Ross Elliott 
| plan to spend a week at the farm 
| homes of each of two finalists to 
| determine which will be the win- 
|ner so Pa has to spruce up his 
| ramble-shackled homestead to fool 
| them. The humorous situations that 
| ensue are familiar and funny, but 
|a rain apparently spoils the son’s 
| chances when the phony improve- 
{ments are washed away. However, 
the touching way in which the Ket- 
tles spread the Christian spirit at 
|}@ae climaxing Christmas party in 
‘their beatup home _ sways. the 
judges so things end on a warm, 
folksy note. 

Mowbray scores plenty of laughs 
as his prissy. meticulous character 
encounters the free-and-easy life 
at the Kettles. Elliott is a nice 
counter-balance to the Mowbray 
character. Brett Halsey, the son, 


‘and Charles Lamont’s direction | j; Amc 
|makes sure that all facets are | Ughtful incidents are caught and 





|stopped the Queen as she was 


pall arte | about to board the Gothic with his 
spring is a finalist in an essay con- | 


| shake hands, a delightful smile on 





“A Queen's World Tour” and prob- 
yably the only suitable booking pos- 


and Alice Kelley, his neighbor girl | 


friend: Oliver Blake and Stan Ross, 
the Indian pals of Pa, and the 
others do their parts. 

Among the funnier bits in the 
Richard Wilson production is the 
fake Indian raid Pa’s redskin pals 
pull to make Kettle look like a hero 
to the judges. Irving Bacon, stingy 

eighbor farmer, alse has a good 
routine chasing Pa’s bull away 


.of highlights of the coronation 


bor towards Australia. Before that, 
the couple’s visit to the Fijii Is- 
lands and the two-day trip to Ton- 
ga where the British Queen met 
another Queen in ner realm. 
Quality of the color varies 
throughout the film from dull to 
excellent.. Camerawork is uniform- 
ly good without departing too long 
from the’ main subject. Many de- 


recorded, such as the Canadian who 


cheery “Have a good trip maam, 
and when are you coming back to 
Canada?’’. Elizabeth went over to 


her face. Sidelights in both lens- 
ing and narration help to quicken 
the film’s leisurely pace. Hift. 


The Roval Symphony 
(BRITISH-COLOR) 
Highlights of the Coronation 


year in Britain. Plenty of visu- 
al appeal. 


4. 


United Artists release of a_ Castleton 
Knight production presented by the 
Arthur Rank Organizatien. Color by Tech- 
nicolor. Musical advisor, and music con- 
ducted by Sir Malcolm Sergent. Orches- 
tra. The London Symphony Orchestra. 
Reviewed March 3, ’54, at the Guild Tnea- 
tre, N.Y. Running time, 26 MINS. 


This is the companion piece to 


sibility for exhibs. It is a review 


year, lensed with care and in ex- 
cellent Technicolor. In the back- 
ground, the London Symphony Or- 
chestra provides some great music | 
to underscore the pageantry on the | 
screen. 

Short starts off with a perform- | 





‘ance of the “Hallelujah” chorus 


from his heifer. Lensing by Carl : 


Guthrie and the other technical 
credits are well-handied. Brog. 


A Queen's World Teur 
(BRITISH—COLOR) 


Feature-newsreel type film 
cevering the Pacific part of 
Queen Elizebeth Ii’s Common- 
wealth tour. 


United Artists release of a Castleton 
Anight production presented by the J. 
Arthur Rank Organization. Associate pro- 
Gueers. Geoffrey Scott and Cyril J. 
Merton. Directed by Oxley Hugham. 
Filmed in eenjuncti-n with the New Zea- 
land Film Unit. Reviewed in N.Y. March 
3. "S4. at the Guild Theaire, N.Y. Running 
time, 64 MINS. 


Vith the 44.000-mile Common- 
wealth tour ef Queen Elizabeth I 
and the Duke of Edinburgh so ex- 
tensively covered by the press, this 
pictorial supplement in Eastman 
coler is beth welcome and a re- 


, are 


‘and circumstance. 


minder of the inadequacy of the; 


printed work to convey a real im- | 
pression of such pageantry. | 

“4 Queen’s World Tour,” is a/ 
lively travelogue featuring 
Queen of England and her hand- 
some husband which should have 
wide appeal and satisfies general 
American curiosity about Britain’s | 
roval couple. 

It shows the Queen to be gra- 
cious. poised 
even when the heat appears to be 
at its worst. 
moments, when her usual half- 
smile breaks into open and friendly 
laughter, such as the time when 


the 


+ Wayne Morris; features 


and most attractive | 


There are revealing | 


she visits a New Zealand nursery | 
and watches the children at play. | 
The Duke, always a few steps be- | 


hind his wife as 


emerges as even better looking 


per protocol, | 


than news photos usually picture | 


him. He also appears slightly bored 
by the proceedings, for which he 
can’t be blamed. It’s too bad that 
the cameras weren't permitted to 


scout around the Gothic, the liner, 


which carried the Queen and her 
consort to New Zealand and from 
there to Australia. Such an in- 
timate closeup of the couple would 
have been revealing since, going by 
the footage in the picture, they 
| barely look at one another. 

The feature-length newsreel, in- 
telligently lensed and edited. does 
much more than follow the Queen 
on her appointed rounds. 
the enthusiasm of her people, their 


'ever the reaction, the pattern is 


from Handel's “Messiah,” sung by | 
1,000 voices. It goes on to show 
such events as the Queen’s return 
to Buckingham Palace following | 
the Coronation, with the Royal | 
family assembled on the balcony; | 
the trooping of the colors and the | 
Queen's review of the Royal Air | 
Forces. an occasion which provides | 
some startling shots of RAF planes 
both on the ground and in the air. | 
Most impressive sequence comes | 
with the lensing of the Thames re- | 
view, a coronation vear pageantry 
involving barges telling the story | 
of London. In the background, the | 
orchestra plays parts of Handel's | 
Water Music. The review has its | 
f -cination even though closeups | 
lacking. ““‘The Roval Sym- 
phony.” apart from fitting in well } 
with the more intimate closeup of | 
the Queen, is a fitting review of a 
great year and, with obvious intent, 
has been crammed full ee | 
ift. 


Riding Shotgun 
(COLOR) 


‘ Hollywood, March 4. 
Warner release of Ted Sherdeman | 
production. Stars Randolph Scott; co-stars 
oan Weldon. Joe | 
Sawyer, James Millican. Charles Buchin- | 
sky. James Bell, Fritz Feld, Richard Gar- | 
rick. Directed by Andre de Toth. Screen- 





|! play. Tom Blackburn: story. Kenneth 
Perkins: camera. Bert Giennon; editor, | 
Rudi Fehr; music. David Buttolph. Pre- | 
viewed March 2, ’54. Running time, 74 | 
| MINS. 
ac oa cates atlaecal Randolph Scott 
Tee Margy ..ccoccccses . Wayne Morris 
i DE -cosdaseseesées Joan Weldon 


Joe Sawyer 
James Millican 


Tom Biggert 
Dan Marady 


NE ae ogg Charles Buchinsky ,; 
Doe Winkler cccccecvee OfemeS Bell | 
NE Per wo 4 sca a saat Fritz Feld 
i... Seer reer cere Richard Garrick 
Mar Me Rider .cccwcesess . Vietor Perrin 
Dr. |. ccceuawa es John Baer 
Ce, ee vvevcedcudei William Johnstone 
i [hy awanundwenwnd eeu Kem Dibbs 
Oe © js cetaweuee ewe . Alvin Freeman 


Audience acceptance of this Ran- 
doiph Scott film will depend en- 
tirely upon whether the spectator 
regards it as a satire on westerns 
or a giddvap drama with a multi- | 
tude of unimtentional laughs. What- | 





strange for a star of Scott's sta- | 
ture, whose heroics in the past al-| 


, Ways have been good for consider- 
|able violent action and money in 


It catches | 


revelry and both the loud and sol- | 


emn sides of their welcome. The 
best scenes are in New Zealand 
where the colors take on a new 
sparkle and the uniforms glitter 
and glint in the bright sun. Here 
| the cameras follow the Queen and 
the Duke from sightseeing trips to 
_ Visits to industrial 
‘nd on their train tour of the coun- 
trv. 

There is a moving scene as the 


| figuring if he rides enough stages 
, his quarry, James Millican, an out- 
law 
establishments | 


Queen opens the New Zealand par- | 


liament, the first British monarch 
to do so. There are shots of Eliza- 
beth in summer dress, 
gaily to the crowds, and of a radi- 
ant Queen in ermine at the film 
preem. 

And there are many sidelights— 
the dances of the welcoming Ma- 
oris; a Scotch settler’s wife view of 
the visit; scenes in Wellington, 
Aukland and Christ Church, and 
the Gothic steaming out of the har- | 


for Millican and his gang to swoop | 
waiving | 


the till for exhibs. It’s a far cry} 
from the standard Scott epic, not | 
a welcome one, in which endless | 
dialog supplants motion until the | 
climax. 

Scott is introduced as a stage- 
coach guard, constantly searching 
for a man who done him wrong. 
Lp and down the west he travels, 
he'll 


find him. He finally flushes 


leader, who lures him away 
from his post so the outlaw band 
can attack the coach, thus resulting 
in the sheriff and all the gunpower 
of the neighboring town forming a 
posse to track down the bandits. 
Town will then be left wide open 





down and raid the gambling hall. 
Scott, returning to town after the 
Stage attack, is suspected of com- | 
plicity, and no one but his girl and | 
the doctor will believe him when he | 
tries to explain it’s all a scheme to 
hold up the gambling joint. He’: 
forced to take refuge in a Mexican 
dive, and there he’s holed up for 
much of the footage, until finale | 


| dine. 
| Edward Bernds; camera, Harry Neumann; 


shows him escaping and downing 
the outlaws when they raid the 
town. 


Andre de Toth is at a loss with 
the Tom Blackburn script, his usu- 
al straightforward and punchy di- 
rection at strange odds with what 
is handed him. Ted Sherdeman’s 
production mounting is okay as far 
as physical values are concerned, 
aid Bert Glennon’s WarnerColor 
photography is satisfactory. 

Scott tries valiantly with his role 
but it never comes off in the heroic 
style his followers have come to 
expect from him. Wayne Morris, 
his co-star, in the role of a tubby 
deputy sheriff who is over-padded, 
handles himself in okay fashion but 
looks like a German comic. Milli- 
can scores as the outlaw leader, 
Charles. Buchinsky is a_ snakey 
henchman and Joan Weldon is in 
briefly as the romantic interest. 
Fritz Feld is a comedy saloon-keep- 
er and Joe Sawyer heads the 
townspeople who endlessly debate 
hanging Scott. Whit. 


Paris Playboys 


Another in the Bowery Boys 
series. An adequate supporter, 
but not up to its predecessors. 


Hollywood, March 5. 
Allied Artists release of a Ben Schwalb 
production. Stars Leo Gorcey. Huntz Hall; 
features Bernard Gorcey, Veola Vonn, 
Steven Geray. Directed by William Beau- 
Screenplay, Elwood Ullman and 






editor, John Fuller. Reviewed March 1, 
54. Running time, 62 MINS. 
EES I . Leo Gorcey 
Sach ? 
|} Le Beau sl setsessssseseeereecs Huntz Hall 
EMD 2 cn ccccavsdesceces Bernard -Gorcey 
Mimi . Veola Vonn 
Gaspard Steven Geray 
. = John Wengraf 
RD coche weteseiesseice Marianne Lynn 
SEE. 66 00 ane 00's 60u<5004. David Condon 
I claw aesreusiueanes Bennie Bartlett 
ERS ee Alphonse Martell 
Rey ee Gordon Clark 


The Bowery Boys become “Paris 
Playboys” for this latest in their 
Allied Artists series. It’s not up to 
its predecessors, yet adequate sup- 
porting fare. 

The laughs don’t come frequent- 
ly nor with ease in the _ script 
dished up by Elwood Ullman and 

dward Bernds. Main_ spring- 
boards, per usual, are the mala- 
props of Leo Gorcey and Huntz 
Hall’s crazy antics. Yarn puts pair 
in the French capitol, where Hall 
impersonates a missing French 
scientist who'd been working on a 
formula for a super rocket fuel. 
Spies try trickery, even murder, to 
get the data, and by the time it’s 
all over the real scientist is back; 
it really doesn’t matter, though, 
for Hali has discovered a better 
formula anyway. 

Gorcey and Hall (‘in dual role) 
romp through it all in usual fash- 
ion, but are hindered somewhat by 
their material. Bernard Gorcey is 
okay and, as the pint-sized side- 
kick of the Boys, impersonates 
Toulouse-Lautrec in one _ brief 


‘scene for the film’s cleverest bit. 


Of the supporters, it’s Steven 
Geray, as the doctor-spy, who fares 
best. 

William Beaudine’s direction of 
the Ben Schwab production does its 
best to enliven the proceedings, 
and sometimes succeeds. Technical 
credits are stock. 

Paris, incidentally, is represent- 
ed by one stock shot; one exterior 
scene resembling a French side- 


walk cafe. Accents and interiors 
try to do the rest. Neal. 
Stormy 
the Thoroughbred 
(COLOR) 
, 


Deserves attention as compan- 
ion feature. 


Buena Vista Film Distributing Co re- 
lease of Walt Disney presentation. Pro- 
duced anc directed by Larry Lansburgh. 
Written by 611i Walsh; based on a story 
by Jack Holt and Carolyn Coggins; cam- 
era, Floyd Crosby, Hal Ramser, and 
Lansburgh; editor, John Link: music, 
William Lava; narrated by George Fanne- 
man. Previewed in N.Y., March 8, ’54. 
Running time, 45 MINS. 


The Vaquero ....... . M. R. Valdez 
The Stranger ; Robert Skene 
Auttioneer ne George Swinebroad 
The Team Aiden Roark, Cecil Smith, 
: Robert Skene, James Stimmel 
Stormy ; etl Woodie D. 
“Stormy the Thoroushbred 
subtitled “With an = [nierierit 


Complex,” rates as a fine os =r 


in the featurette division. Altiiough 
the 45-minute fi' listed by 
Buena Vista Filn wuting. the 
Walt Disney releasing g. as a 
feature, it can hardly stand up 


alone. But as a companion | 
it deserves attention. 

Story by Jack Holt and Carolyn | 
Coggins concerns a true-blue colt | 
who is born out of season on a 
thoroughbred breeding farm in| 
Kentucky. Although he enters the | 
world in August, seven months | 
later than the regular foaling sea- 
son, his birthdate is listed as Janu- 
ary 1, a rule of the official breed- 
ing associations. This makes the 
colt, Stormy. a _ misfit. Being | 


ature, 


‘smaller than other members cf his 


yeariing class, he is ignored by 
the trainers and owners. 
Stormy is left behind when the) 





other colts are sent to the fa 
Keenland auction sale. He is ‘ier 
sold to a western ranch and even- 
tually winds up as a polo pony. He 
pe his true worth on the play- 
g field and loses his “inferiority.” 
Film gives an excellent behind- 
the-scene view of a thoroughbred 
farm and the preparations for the 
race. The Technicolor photography 
is an asset, and the cameras have 
effectively caught a polo game in 
action. George Fenneman handles 
the narration of Bill Walsh's 
bright commentary. Holl. 





Amore in Citta 
(Love in the City) 
(ITALIAN) 


Genoa, March 2. 


D.C.N. release of Faro Film production. 
Written and directed by Carlo Lizzani, 
Michelangelo Antonioni, Dino Risi, Feder- 
ico Fellini, Cesare Zavattini, Umberto 
Maselli, Alberto Lattuada; script collab- 
oration by Aldo Buzzi, Luigi Chiarini, 
Luigi Malerba, Tullio Pinelli, Vittorio Vet- 
troni. Camera, Gianni di Venanzo; music, 
Mario Nascimbene. At Olimpia, Genoa. 
Running time, 110 MINS. 


EPISODES 
i oe Perr ee by Carlo Lizzani 
Attempted Suicide 
Michelangelo Antonioni 
Paradise Four Hours..... Dino Risi 
Marriage Agency Federico Fellini 
Story of Caterina...... Zavattini,Maselli 
Italians Stare ......... Alberto Lattuada 


This episoder is a completely un- 
conventional series of probes into 
the various aspects of love in the 
city. Format and style make it 
difficult to classify, hence sales 
will have to depend mainly on ex- 
ploitation treatment, with word-of- 
mouth aiding only for certain 
strata of public. Actually, this is 
not an exploitationer either, for 
handling is completely objective 
and sincere, when not slightly 
tongue-in-cheek. More a_ social 
document than pic entertainment, 
its export values appear highly 
speculative. 


First bit, by Carlo Lizzani, is an 
unsensational inspection of prosti- 
tution, which stresses the human 
side and tragic precedents of the 
nightwalkers, with camera lensing 
actual prosties. In “Attempted Sui- 
cide,” several frustrated suiciders 
recount their attempts at death and 
events and reasons which led up to 
these tries. 


Dino Risi, with “Paradise for 
Four Hours,” has humorously 
sketched an evening in a cheap 
Italian dancehall frequented by 
servant girls and sidewalk Don 
Juans. It’s a gem of observation 
and provides many a chuckle. In 
“Marriage Agency,” follows a re- 
porter posing as a potential hus- 
band through the operation of a 
seamy Roman agency. Zavattini’s 
story of Caterina is no more than 
a reenactment of a recent headline 
episode in whigh a poor servant 
girl abandons her illegitimate child 
in a park. Final item has a hidden 
camera following a set of buxom 
and bouncing beauties around 
Rome, recording stares and reac- 
tions from males, all underlined 
with an appropriately humorous 
soundtrack. 

Pie is an amazing example of 
how real “realism” can be, and at 
no time is its sincerity in doubt. 
Musical backdrop by Mario Nas- 
cimbene is very good. Hawk. 





Ieh Und Du 
(I And You) 
(GERMAN) 


Berlin, March 1. 


Europa release of Neue Emelka Zeyn 
production. Stars Hardy Krueger and 
Liselotte Pulver. Directed by Alfred 
Weidenmann. Screenplay, Herbert Rei- 
necke and Alfred Weidenmann; camera, 
Franz Weihmayr; music, Lothar Bruehne; 
sets, Franz Bi and Bruno Monden. At 
pont g Palast, Berlin. Running time, 98 





Peter Erdmann ........ Hardy Krueger 
Brigitte weed Beceoines Liselotte Pulver 
AURt Gruber ..ccccccece Lucie Mannheim 
Marianne ecdeeerevceesce Doris Kirchner 
ree cece Peer Schmidt 
UE sn a5 8 ahve a oleic Claus Biederstacdt 
OED MOIGRE oc ccccsccs Kurt Waitzmann 


The Neighbor ........... Ursula Herking 
Frau Erdmann...Edith Schultze-Westrum 
Herr Erdmann Arno Paulsen 


The overall improvement of Ger- 
man film quality is obvious in “Ich 
und Du,” a delightful comedy 
about. two young people and their 
first marriage experiences. Pic 
shapes as an outstanding money- 
maker here. Chances abroad, how- 
ever, appear only spotty. 

Simple story of a young couple 
who get divorced after a series of 
itle quarrels which happen when 
young people take things too seri- 
ously. Although the story is old- 
hat, pic has enjoyable moments 


,thanks to good directing, acting 


and neat scripting. There are many 
laughs along the way. 

Top honors go to Alfred Weid- 
enmann, a relatively unknown di- 
rector. His adept handling of the 
players is perhaps the best thing 
about the film. Hardy Krueger and 
Liselotte Pulver convincingly por- 
tray the young couple. An excel- 
lent performance is turned in by 
Lucie Mannheim as a helping hand 
in their disputes. On the technical 
side, Franz Weihmayr's handsome 
lensing is worth mentioning. 

ans. 
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So as Not to Be Lost in Shuffle’ 


By GEORGE GILBERT 
Trend toward “big pictures” 


Bros. Long exponents of 


jndustry 


plans to tailor their future produc- 
tion largely from 
dollar” patterns. Decision to move 
into the deluxe category, Herman 
King disclosed in New York last 
week, was prompted by the inroads 
of tv and other stiff competition. 

“Big pictures plus big names are 
a must,” King ‘declared, “if the 
producer is to show a profit.” It’s 
not smart to make the small film, 
he added, for they’re “lost in the 
shuffle’ today. Goal of the King 
organization henceforth will be to 
“try to make the type of picture 
that will appeal} to the masses. 
Moreover, whenever we have 
stories that have an international 
value we’ll make them in different 
languages.” 

Of the three films the brothers 
will turn out for RKO release this 
year, two are geared to roll in the 
$1,000,000 bracket while the third 


will be in the $500,000 class. First-| 


to go before the cameras, the latter 
is an expose on “‘modern racketeer- 
ing.’ Based upon an original by 
John Higgins, it’s tagged “The 
Syndicate” and is due to start as a 
black-and-white locationer in and 
(Continued on page 22) 


Hollywood Tale: 
$16,000,000 In 





Gifts to Charity 


| Office value whatsoever. 


Hollywood, March 9. 
Regis Toomey, new president of 
the Motion Picture Permanent 
Charities Committee, announced 
that more than 16,000,000 has been ! 
raised by the group in 12 years for 
the benefit of health and welfare 


+ 


has 
a fresh advocate in the three yg 
ow- 
budgeters after they broke into the 
in 1940 with a quickie 
Alan Ladd $tarrer, the trio now 


“multi-million- 











TV Also Clips Britain 


Washington, March 9. 

The impact of television on 
the motion picture boxoffice is 
almost as rough in Britain as 
m the U.S... according to a 
survey made for the British 
Board of Trade. 

The portions of the nation 
enjoying good tv reception 
have suffered a decline of 9 
to 10% in motion picture 
attendance, On the other hand, 
there has been little decline 
in film boxoffice where video 
hasn’t penetrated. 


Even Shorts 
Over-Priced, 


Exhibs Gripe 


Minneapolis, March 

Local indie nabe exhi a are 
complaining to North Central Al- 
lied that it's becoming almost as 
hard to buy shorts now as features 
and that “outrageous” prices are 
being demanded. 

For example, the C’Scope short. 
“Rome Express,” is cited. Its 
price is eight times as much as has 
been demanded for the average 
short hitherto. Prices for many 
less pretentious shorts have been 
skyrocketing, too, the exhibitors 








complain. 
These boosted costs, coming on 
top of increased percentage de- 


mands for features, are all the 
more onerous and out of line es- 
pecially because, it’s claimed. no 
shorts in themselves have any box- 





AFL Continues Fight 


Against ‘Runaway’ Pix 


services. This includes $1,181,566 But N. y. Is Dubious 
raised this far in the 1954 cam-| 

paign. _ Hollywood, March 9. 
New officers installed with; AFL Film Council, with the sup- 

Toomey include Willis Goldbeck k, | Port of IATSE prexy Richard 

veepee; Carl Cooper, secretary, Walsh, is going ahead with its 


and W. K. Craig, treasurer. New 
members of the board of directors 
are Sam Jaffe, Samuel J. Briskin, 
Valentine Davies, Fred S. Meyer, 
Walter H. Mirisch, George Slaff, 
Sidney S. Solow and Frank Wisbar. 


SWG WARNS MEMBERS 





OF ‘UNFAIR’ PRODUCERS 


Hollywood, March 9. 


Charges that some film produc: | 


ers are offering sub-standard deals 
to scripters in a confidential letter 
mailed by the Screen Writers 


Guild to its members. Scribes have | 


been asked to supply additional in- 
formation for use in SWG's forth- 
coming meeting with the Produc- 
ers Co-Operative committee. 
Guild's executive board has ap- 
proved two rules designed to dis- 
courage sub-standard deals in films 
or television. One calls for an 
automatic fine on any member who 


fails to file his contract within two 


Weeks after written notice that 


there is no contract on record. The | 


other is that if there is a violation 
of the rule against working for a 
producer on SWG’s unfair list, the 
member will be subject to a fine, 
the maximum 
100°% of his remuneration in the 
pac t. and a minimum of $250. Bal- 
lots on these rule changes have 
been sent to members. 

Members were also notified that 
‘ony Owen and Tony Owen Pro- 
cuctions, Frank P. Rosenberg and 
f ‘onel J. Toll have been removed 
rom the Guild’s unfair list and 


restored to good standing. 


| made abroad for the 
| market, 


| production is made overseas, 





of which may be | 


drive against “runaway” film pro- 
duction by American producers. It 
will also fight against telefilms 
American 
according to Carl Cooper, 
head of the Council. 

Legitimate foreign productions 
by American producers, Cooper 
said, are not the target of the 
'council. The fight is against pic- 
tures filmed beyond the borders 
“to escape paying American wages 


ito American craftsmen.” 


Eastern Slant 

New York film circles shrug off 
Coast labor views on “runaway” 
production. It is not to escape 
American wages but to use up 
frozen foreign funds that much 
One 
were 


comment: “If these features 


‘not made abroad, they would prob- 
| ably 
| special deals made for special eco- 


not be made at all. They are 











nomic reasons. Payroll is only a 
minor consideration.” 
LEGION PICKETS 
Not Much Trouble For RKO's 
‘French Line’ 
Greensboro, N. C.. March 9. 
Catholic Legion of Decency 


pickets had little effect on the size 
of crowds attending the opening 
of RKO’s “French Line,” at Char- 
lotte. 

Monsignor Manley said the film 
“contains grossly obscene, sugges- 
tive and indecent action, costuming 
and dialogue.” He said the purpose 
of the pickets was not to prevent 
persons from seeing the film, but 
to demonstrate that such pictures 


icannot be shown without protest. 


| 


+ 

vv 
| 
' 


King Bros. on Big Budget Bandwagon LINSON BAN BAN SE] 
-READE'S REPORT 








By HY HOLLINGER 


Production executives on the 


| Coast are in the dark concerning 


| the problems facing the nation’s | 
| exhibitors, Walter Reade Jr., prexy | 
|of Theatre Owners of 
| charges 


in a report issued this 


| week to the exhib org’s member- 


ship. 
rate or reliable 


distribution, and do 


| delared 


Reade’s 
on his Coast visit last week dur- 
ing which he spoke to “a cross-sec- 
tion of production,” including 


i those who produce on a restricted 


| stricted, 


those who are not so re- 
“and one who is the head 
of one of the largest studios on 
the Coast.” 


budget, 


'nessed demonstrations of the Tush- 


insky lens, Paramount’s Vistavis- 
ion, and the Gottschalk lens. 

Reade and Wilbur Snaper. 
former prexy of Allied States 
Assn., were the guests of RKO 
which invited the pair to Holly- 
wood specifically to see the Tush- 
insky lens. Snaper, although he 
hasn't as yet issued an official re- 
port, appeared to agree substanti- 
ally with Reade on his conclusions 
relating to Coast production activi- 
ties and to the impact of the new 
devices both witnessed. 

According to Reade in his re- 
port, there is little or no under- 
standing on the Coast of exhibi- 

(Continued on page 24 


SKOURAS’ M.D. ASKS $10,000 


Nat'l Theatres Prez Calls Fee 
Exorbitant, Would Arbitrate 





Chicago. 


March 9. 
Charles P. Skouras, prez of Na- 
tional Theatre and Amusement 


Corp.. is being sued for payment 
of a $10.000 doctor bill by a Chi- 
cago heart specialist who treated 
him when he was stricken during 
last November's convention of The- 
atre Owners of America. 

Dr. Richard Langendorf claimed 
he had spent two weeks, day and 
night, with Skouras and traveled 
to Los Angeles with him on the 
promise he was to receive $5,000 
for services and expenses, with an 
additional $5,000 paid to Michael 
Reese Hospital for research. Dr 
Langendorf said Skouras changed 
his mind upon recovery” and 
reneged 

A spokesman for Skouras said 
that the theatre mogul considered 
the fee exorbitant and that his 
offer of arbitration by a panel of 
doctors was refused. 


he 











America, | 


“They are not getting accu- | 
information from | 
sincerely | 
|} seek or want it,” the TOA topper | 


observations are based. 


Exhib chief also wit-' 





(Sheraton Hotel Chain (and DuMont) 
As Theatres’ Rival in Closed-Circuit 





Westerns’ Own Oscar 
Reno, Nev., March 9. 

Ballots for the fifth annual 
Silver Spurs award have been 
mailed to 600 film critics by 
the Reno Chamber of Com- 
merce, with instructions to re- 
turn them on _ or before 
March 15. 

Awards will be presented in 
mid-May to the outstanding 
western film made in 1953 and 
the top western actor. Ballots 
contain a list of 28 pictures 
and an equal number of stars. 


No Pick’n’ Choose 
For Theatres 
On Reissues 


Exhibs who ¢ 








once frowned on any 


reissues are now chorusing “we 
can't get the reissues we want.” 
Conironted with the product 
shortage, many theatremen have 
asked di stri b sales departments for 
certain oldies which they feel 
might still display bo. power 
These requests. say theatremen 


have resulted in flat t 


— = sas as94 iuTmaowns 





from distrib sa] f 
that the pictures are not available 
for reissue 

Policy “dl 


es cnieis. wno state 





thes them 





being that a7a pening ¢ 
the vault individual requests 
is uneconomical. Argument of the 
Gistribs is that carefully selected 


reissues, backed by an advertising 
and promotion campaign, have a 


better chance than pictures select- 
b.- individual exhib- 


ea at random 0b 


tors. 


20TH SUBS DEL RIO IN 
‘LANCE’ OVER VISA SNAG 


Hollywood farch 9 

Twentieth-Fox signed Katy Jura- 
do as femme lead in “Broken 
Lance,” replacing Dolores Del Rio 
who had been unable to obtain a 
U.S. visa to cross the Mexican 
border 

With the Spencer Tracy pi 
in production, the studio 
to make the replacement 





Cc ‘tl ire 
aec ided u 
rather 


than wait for the Government to 
painstaki ngly sift charges of al- 
leged “leftist leanings” against the 
‘actress. 


Admission Tax Cut May Be Sidetracked 
In Senate for Personal Exemption Hike 


Washington, March 9 
The Eisenhower Administration 
expects to stand and fight in the 
U. S. Senate to save the present 
scale of excise taxes against ex- 
pected reduction or elimination in 
the lower chamber. It looks today 


(Tuesday? as if the Reed bill will 
go through in the House as it 
| stands this week. This carries a 
i reduction of theatre ticket tax 
from 20°% to 10 and also eases 
ithe tax addendum to night club 


tabs 


ticket tax off the books 
least on admissions 
of 50c and under. Since the Reed 
hill will be before the House of 
Representatives under a gag rule, 


altogether, at 


Democrats would have to move 
that it be returned to the Ways 
and Means Committee with in- 


structions to insert the change. 
Meanwhile Speaker Joe Martin 
said that President Eisenhower 
hopes Senate will put back a large 
part of the billion slash the House 
is aiming for 
Theatre admission tax cuts face 


Democrats will probably try to 
ij wipe the 


- 


trouble in the Senat 


vhere jhere is 


possible 
greater sentiment 
for raising the $600 personal ex- 
emption allowed each private tax- 
paver under internal revenue. Sen- 
ate may make that $800 


REPUBLIC CASH BONUS 





Payable To British Exchange 
Personnel Beating Quota 5‘« 


March 9. 


Cash bonuses equal to $25,000 
will be given to each United King- 
dom branch of Republic Pictures 
which increases its sales by 5* 
Special sales push is being 
launched as part of the Herbert 
J. Yates 45th anniversary celebra- 
tions and will run from now to 
Dec. 31 

If all Republic branches exceed 
their quota, Lionel Clyne, the com- 
pany's general sales manager, Ger- 
ry Fernback, publicity dector, 
and Robert 
countant, will be invited to Holly- 
wood as personal guests of Yates. 


London, 


Warshaw, chef ac- 


Closed-circuit television as a 


| hookup method for sales meetings 
|seems to loom 
| plans of hotel 

| thereby 


larger in current 
managements and 
presents a competitor to 
film theatres. Although theatre 
hookups have been comparatively 
few in number to date closed- 
circuit tv was originally projected 
as a natural for morning rentals of 
cinema auditoriums. Hotels have 
the advantage of being available 
mornings, afternoons and evenings. 

Sheraton Hotels in conjunction 
with the DuMont Television Net- 
work, will hold a six-city closed- 
circuit demonstration starting next 
Tuesday (16). Several hundred 
business men will be invited to 
view the one-hour ‘4:15 to 5:15 p.m. 
EST) demonstration in Sheraton 
Hotels in New York, Washington, 
Boston, Chicago, Detroit and Bal- 
tumore 

Main objective of the telecast 
wili be an explanation of the com- 
pany’s closed-circuit service which, 
the hotel firm being 
offered as a permanent addition to 
the accommodations which this 
chain of 30 hotels can offer its 
clients.” 

Larzge-screen tv 
installed in the 


Says. 15 


units have been 
six hotels partici- 
pating in the demonstrat ion and 
plans are to install similar equip- 
ment in other hoteis of the chain. 
The Sheraton closed-circuit serv- 
ice. it's explained, will be available 
for local and inter-city telecasting 
Continued on page 20 





Hyman Sure 3-D 


Letdown Is Not 
Due for Scope 


vented th +, +} s 7 ta 
Even though the ingredients 
Tr 
I 


b.o. factor, there is no danger that 
CinemaScope wu go the way of 
3-D, in the opinion of Edward L 
Hyman, United Para nt T 
aires Vv. p 

ivman who recently returned 


laa 4 hae 
hich wood. said 
in N. Y. this week (8) that he was 
optimistic not only re the public’s 
response to the widescree: but 
also on the availability of prod- 
uct. In fact. while he isn't blind t 
what he calls soft spots” in the 
distribs lease skeds, he feels 
there are ‘goi! g to be plenty of 
strong pix around 


Circuit exec’s view is in head-on 
dak with that of Walter Reade, 
Theatre Owners of America prez, 
who on his return from the Coast 
last week told the TOA member- 
Ship of the scant p1 aeraien activ- 
itv on the Coast. He complained 
that he had found “little or no un- 
derstanding of exhibitors’ lack of 
inventors 

As Hyman sees if, “we're not 
out of the woods by any means, but 

(Continued on page 18) 


CINERAMA ENTERS 
CLOSED-CIRCUIT WV 


An unexpected 
supplier of acuics t\ A 
may be Cinerama, Inc., the com- 


which ma 





entrs as 


pany nufactures and in- 


stalls the equipment for the wide- 
screen medium. Outfit has patent 
applications pending for closed- 
circuit units which are similar in 
principle to the projection tech- 
nique: employed for the exhibition 
of Cinerama 

Cinerama closed-circuit system 
would involve a three-camera sys- 
tem, resulting in projection on its 
tri-divided screen. It would bring 
about for the theatre tv the same 
result now obtained in Cinerama 
film projection. Developments, it’s 
indicated, are still in the early 
stages. 


ay, pnt: jomerannageronvgeence iy iti tig 


, . 
wll? 





PICTURE GROSSES 


VARIETY 


Wednesday, March 10, 1954 





‘Hell’ Hefty $20,000 
‘Enemy - Caesar 


Mild $17,000, ‘Miller’ Lofty 26, 3d 


yx 


m Uneven L.A.; 


Great 356, Devil 





Los Angeles, March 9. 


“Hell and High Water” and the 
oldie combo, “Public Enemy’- 
“Little Caesar,” are dominating 
first-run trade here in current 
frame among the newcomers. 
Other starters are mild. Reissue 
air shapes solid $35,000 at the two 
Sesampante while “Hell” is smart 
$20,000 at Chinese. 

“Beat the Devil’ shapes mod- 
erate $17,000 in three sites while 
“Gypsy Colt”-“‘Tennessee Champ 
Jooxs slight $9,500 in two houses. 
Medium $13,000 is expected for 
‘Jubilee Trail” in two locations. 
“Three Forbidden Stories” is light 
$8,000 in three small-seaters. 

“Glenn Miller Story” still is trim 
$29,000 in two sites for third round. 
“French Line” is off to good $27.- 
000 in second stanza, tv : 
“Cinerama” continues _ its solid 
coin-grabbing pace with $31,400 
for 44th week at Warner Holly- 
wood. 

Estimates for This Week 

Chinese (FWC) (1.805; $1-$1.80) 
—‘‘Hell, High Water” (20th). Smart 
$20,000. Last week, “Khyber 
Rifles” (20th) (4th wk), $8,500. 

Loew’s State, Egyptian ‘UATC) 
(2.404: 1.538; 70-$1.10)\—‘“Gypsy 
Colt” ‘M-G) and “Tennessee 
Champ” (M-G). Slight $9,500. Last 
week, “Long Trailer” (M-G) (2d 
wk), $16,900. Ny 

Los Angeles, Ritz, Vogue (FWC) 
(2.097: 1.363; 885; 70-$1.10)—“Beat 
Devil” ‘UA! and “Fangs of Wild” 
tLip). Modest $17,000. Last week, 
“Creature Black Lagoon” ‘U) ‘3-D) 
and “Project M-7" ‘(U?} ‘(9 days), 
$19,600. 

Les Angeles, 
mounts ABPT-F&M 
70-$1.25\—“*Public 
and “Little Caesar” (WB) (reis- 
sues). Solid $35.000. Last week. 
“Command” ‘WB: (3d wk!. $11.800. 

Globe, Iris, Uptown FWC) ‘782; 
814: 1.715: 70-$1.10\—“Three For- 
bidden Stories” ‘Indie) and “Black 
Glove” ‘Lip*. Light $8.000. Last 
week, “Cowboy and Gir!” (Indie) 
and “Casanova Brown” ‘Indie! ‘re- 
issues’, $6.000. 

United Artists. 


Hollywood Para- 
3.300; 1.430; 
Enemy” ‘(WB) 


Fox Hollywood 


(CATC-FWC) (2.100; 756; 70-$1.10 
—Follow Fleet” «RKO) and “Out 
of Past” (RKG> ‘reissues!. Sad 


$4,500. Last week. U.A.. “Boy From 
Oklaroma” (WB). sad $2.800: Fox 
H' wood with another unit. 

Warner Downtown, Wiltern SW: 
(1.757: 2.244: 70-$1.10i\—‘Jubilee 
Trail” ‘Rep! and “Hell’s Half-Acre” 
(Rep). Medium $13,000. Last week. 
with Fox Hollywood. “She Couldn't 
Say No” ‘RKO’, $13.600 

Orpheum, Hawaii ‘Metropolitan- 
G&S 2.213: 980: $1.10-$1.40\— 
“French Line” (RKO) (3-D 2d 


wk). Good $27.000. Last week. $40.- 
000 

Hillstreet, Pantages RKO) 2.- 
752: 2.812 80-$1.25) — “Miller 
Story” (U) (3d wk’. Neat $29,000. 
Last week. $34.600 

El Rey FWC: ‘861: $1-$1.25\— 
“One Summer Hapniness” (Indie) 


‘2d wk). Snappy $5.500. Last week 


$6 400 
Wilshire (FWC) ‘2.296: $1-$1.50 
—‘‘Red Garters” ‘Par) ‘4th wk) 


Slim $3.800. Last week. $5.800. 
Fine Arts ‘FWC) ‘631; 90-$1.50) 

—‘Living Desert” ‘Disney) (12th 

wk’. Nice $3,300. Last week. $3,500. 


Four Star UATC) (900; $1.50- 
$2.40. —“ Julius Caesar” (M-G) 
(16th wk). Good $3,400. Last week, | 
$3600 } 

Warner Hollywood (SW) (1,364: 
$1.20-$2.20\—“‘Cinerama”  ‘Indie) 


(45th wk). Rolled into 45th week 
after fine $31.400 last week. 


DEVIL’ LUSTY $16.000, 





ST. LOO: ‘FEMALE’ 83G) “cicnn sinter story,” stil smash | 


St. Louis, March 9: 
Holdovers are the best draws 
here currently, with ‘“Cinerama” 
still boxoffice champ although in 
its fourth week at the Ambassador. 
“Here Come Girls” is rated good at 
the Fox while “How to Marry a 
Millionaire” looms big in second 
round at the St. Louis. “Beat the 
Devil’ looks lusty at Loew’s. 
Estimates for This Week 
Ambassador (Indie) ‘1.400: $1.20- 


2.40) —“Cinerama” Indie) ‘4th 
wk). Sock $27,500. Last -week, 
$27.000 

Fox (F&M) ‘5.000; 69-75)—"Here 
Girls” ‘Par) and “Flight to Tan- 
gier”’ (Par). Good $16,000 or near. 


Last week, “Money From Home” 
(Par) and “Redheads from Seattle” 
(Par), $25,000 in 10 days. 
Loew’s ‘Loew’'s) (3.172: 50-75)— 
“Beat Devil” (UA) and “Give Girl a 
(Continued on page 24) 


vr 


two spots. | 


‘| 


Broadway Grosses 


~_———— 


Estimated Total Gross 


This Week ....- $442,900 
(Based on 23 theatre ! 
Tat TeGP:... ie ese’ $423,306 


(Based on 22 theatres) 








‘Trailer’ Wow $18,000, 
Balto; ‘Miller’ 14G, 3d 


Baltimore, March 9. 

“Long, Long Trailer” at Century 
is the current big grosser here. 
“Captain’s Paradise” had a smash 
opener at the Little. ‘“Bigamist” 
is okay at Keith’s. Third week of 
“Glenn Miller Story” is still sock 
at the Hipp. “Duffy Of San Quen- 
tin” at Stanley looms drab. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
80)—"Long, Long Trailer’ (M-G). 
Sock $18,000 or near. Last week, 
“Knights Round Table” (M-G), ‘5th 
wk), $5,500. 

Hippodrome (Rappaport) (2,100; 
35-90)—“Gienn Miller Story” (U) 
(3d wk). Smash $14,000 after $17,- 
500 for second. 

Keith’s ‘Schanberger) (2,400; 25- 


Last week, “Money From Home” 
(Par) (4th wk), $6,000. 
Little (Rappaport) (310; 25-$1)— 





‘Love Smash 256, 
D.C.; Faces 136 


Washington, Mareh 9. 
| Mainstem boxoffice is pretty 
Spotty current session, largely be- 
cause of levelling off of longruns. 
“Act of Love” at Loew’s Palace, 
one of two newcomers, shapes sock. 
The other new entry, “New Faces,” 
looms big at the Met. “Eternity” is 
calling it quits after all-time rec- 
ord run of 28 weeks. “Glenn Miller 
Story” continues brisk in third 
week at RKO Keith's. Special sin- 
gle scale juve matinees at both 
“Julius Caesar” and- “Cinerama” 
setting new pattern for city. 
Estimates for This Week 

Capitol ‘Loew's’ ‘3.434: 90-$1.25) 
—"“Knights Round Table” 
(6th-final wk). Good $12,000 after 
$14.000 last week. 

Columbia (Loew's) (1.174; 55-85) 
—‘“Long, Long Trailer” ‘(M-G) ‘3d 
wk). Very sturdy $12,000 after 
$13.000 last week. Stays. 

Dupont ‘Lopert) (372; 90-$1.25) 
—“Julius Caesar” (M-G) (5th wk). 





Hefty $9.000. Last week, $9.500.' - 
and holds. 
Keith’s (RKO) (1.939: 74-$1)— | 


“Glenn Miller Story” ‘U) (3d wk). 
Still soek at $17.000 after $23,000 
last week. Holds over again. 

Metropolitan (SW) (1.200: 90- 
$1.20'\—“New Faces” (20th). Sock 
$13.000 or near, despite mixed no- 
tices. Stays a second. Last week, 
“Boy From Oklahoma” (WB), at 
regular scale. $6.000. 

Palace ‘Loew’s) (2.370: 55-85)— 
“Act of Love” (UA). Sock $25.000, 
and tops town. Last week. “Man in 
Attic” (20th), $11,000 but above 
hopes. 

Playhouse ‘Lopert) ‘435: 
—‘Living Desert” (Disney) ‘10th- 
final wk. ‘Final week” ads upped 
this to fine $4.000 after $3.300 last 
week. 

Warner ‘SW) (1.300; $1.20-$2.80) 
—“Cinerama” (Indie) ‘18th wk). 


55-$1) 


On upbeat, with brisk $18,500 after | 


$17.500 last week. 

Trans-Lux T-L) ‘600: 90-$1.25) 
— “Eternity” ‘Col: (28th wk). Fine 
$4.500 in final session after $3,500 
last week. 


(M-G) , 


| 80)—"‘Bigamist” (FR). Okay $7,000. 


“Captain’s Paradise” (UA). Potent 
/ $5,200. Last week, “Living Desert” 
, (Disney) (7th wk), $2,000. 

| Mayfair (Hicks) (980; 20-70) — 
'“Forbidden” (U). Starts tomorrow 
'(Wed.) after okay $3,500 
| “Border River” (U). 

| New (Mechanic) (1,800; 25-80)— 
i“Should Happen To You” (Col). 
Starts tomorrow (Wed.) after third 
week of “Hell, High Water” (20th) 
‘hit mild $6,000. 

' Playhouse ‘Schwaber) (420; 50- 
$1)—‘‘Moon Is Blue” (UA) (4th wk). 
| Still strong at $6,000. Last week, 


for 


ame. 
| Stanley (WB) (3,200; 35-85) — 


.“Duffy Of San Quentin” (WB) and 
i “Crime Wave” (WB). 
Last week, “Fighting Pimperneil” 
(Indie), $5,000. 

| Town (Rappaport) (1.600; 35-80) 
— “Man In Attic” (20th). Slow 


$8,000. Last week, “Robe” (20th), | 


$8,500. 


‘Command Fine 





Drab $5,000. | 


| 50-$1)—“‘Living Desert” 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,565,200 
(Based on 23 cities, and 214 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

ee | rr $2,194,700 
(Based on 23 cities and 190 

theatres.) 


Miller’ Terrific 








Boston, March 9. 

“Glenn Miller Story” is setting 
| a brisk tempo at the Memorial this 
| Stanza to lead newcomers by a wide 
|margin. ‘Red Garters,” at the Met, 
| Shapes only mild. “Crime Wave” 
|at the Pilgrim is sturdy. “Bait” at 
[the State is dull 
‘of Round Table” in fourth frame 
‘at the Orpheum looks fairish. 
| ‘Long, Long Trailer,” in second 
| Astor week is skidding. 
Estimates for This Week 
Astor (B&Q) (1,500; 60-$1.10)— 
i“Long, Long Trailer’ (M-G) (2d 
_ wk). Off to about $13,500 following 
nice $19,500 first week. 

Beacon Hill (Beacon Hill) (800; 
(Disney) 





5th wk). 


| Boston (Cinerama Productions) 
| (1,354; $1.20-$2.40) — “Cinerama” 
' (Indie) (10th wk). Great $25,500 
| following $26.000 in ninth. 

Exeter (Indie) (1,300; 60-$1) — 
“Conqifest of Everest” (UA) Open- 


e 
$16,000, Frisco ;ed Sunday (7). Last week, “Gilbert 


/and Sullivan” (UA) (6th wk), good 


San Francisco, March 9. $5,500. 


Weekend rain is credited with 
helping film biz here this week. 
“The Command,” aided by heavy | 
ad campaign and playing a 
C’Scoper for first time at popscale, | 
locms fine at the Paramount. “Beat | 
Devil” looks fast at United Ar-| 
tists while “Should Happen To 


Fenway (NET) (1,373; 50-90) — 
“Jubilee Trail’ (Rep) and ‘Miss 
Robin Crusoe” (20th). Opened to- 
day ‘Tues.). Last week, “Riot in 
Cell Block 11” (AA) and “Paris 
Playboys” (AA) (2d wk-5 days), 
4,000 


Memorial (RKO) (3,000: 60-$1)— 


You” is rated sock at St. Francis. | “Glenn Miller Story” (U). Terrific 


“Glenn Miller Story” continues | 
big in third stanza at Golden Gate. 


| chio”’ 


6,000 or over. Last week, ‘“Pinoc- 
(RKO) (reissue) (2d wk), 


Estimates for This Week | $26,000. 


Golden Gate (RKO) (2.850: 80-$1) | 
—*Glenn Miller Story” (U) (3d wk). 
Still big $15,000 or near. 


Metropolitan (NET) (4,367; 50-90) 
—‘Red Garters” (Par) and ‘World 


Last For Ransom” (AA). Slow $18.000. 


week, $25.000 | Last week, “Money From Home” 


Fox FWC) (4.651: $1-$1.50) 


“Hell, High Water’ (20th) (2d wk). | 
Okay $13,000. Last week, $23,500. | 


Warfield ‘Loew’s) (2.656; 65-95) 
—“Quo Vadis” (M-G) (reissue). 
Solid $11,000 in six days. 
week, “Long, Long Trailer’ (M-G), 


__| (Par) (3-D) and “Man Crazy” (20th) 


(2d wk), $18,500. 

Orpheum ‘(Loew’s) (3,000; 90- 
$1.50\—‘‘Knights Round Table” 
‘(M-G) (4th wk). Nice $10,500 after 


Last $17,000 for third. 


Paramount (NET) (1,700; 50-90) 


$14.000. | "Jubilee Trail” (Rep) and “Miss 


Paramount (Par) (2,646: 65-95)— 
“The Command” ‘WB).’ Fine $16,- 
j (Continued on page 24) 





| Robin Crusoe” (20th). Opened to- 


day Tues. (9). Last week, “Riot in 
iCell Block 11” (AA) and “Paris 
| Playboys” (AA) (2d wk-5 days), 
$10,000. 


Pilgrim (ATC) (1,800; 60-95)— 


Happen’ Okay $12,000 in Fair Cincy; "scsi" wit" Sces ee 
Enemy - Caesar’ 106, ‘Miller’ Big 146 





€ ’ 

Daltons’ Lean $5,000, 
‘Ba: ’ 

Omaha; ‘Miller’ 116, 2d 
Omaha, March 9. 

Holdovers are the rule this week, 
with “Jesse James-Daltons” the 
only new entry at the Brandeis. It 


light $5,000. Easily the 
draw continues to be 


| shapes 


in second Orpheum round, to pace 

city. “Hell and High Water” is 

rated sturdy at the State. 
Estimates for This Week 


Brandeis (RKO) (1.100; 50-76) — 
“Jesse James Vs. Daltons” (Col) 
and ‘Messalina” (Col). Slow $5,000. 
Last week, “She Couldn’t Say No” 
,‘(RKO> and “Kildare from Space” 
RKO), same, 

Omaha (Tristates) (2,000; 50-76) 
—‘‘Long, Long Trailer’ (M-G) (3d 
wk). Okay $6,500 after $9,500 sec- 
ond stanza. 

Orpheum (Tristates) (2,890: 
$1)—"Glenn Miller Story” ‘U) (2d 
wk). Still socko at $11,000 after 
; terrific $20,500 opener, best here 
in months. 

State (Goldberg) (875; 70-90) — 
“Hell, High Water” (20th) (2d wk). 
Sturdy $4,500 after $8,000 opening 

| week, 7 


70- 


* Cincinnati, Mach 9. 


| “It Should Happen to You” has 
the Albee in winning stride this 
frame. Only other new bill, “Kill- 
ers From Space,” shapes slow at 
the Capital. “Glenn Miller Story” 
| holds town leadership again with 
a second big round at Keith’s, war- 
ranting indef stay. “Money From 
, Home” is hefty in moveover week 
at Grand. Palace is heading for 
okay -total on reissues, “Public 
Enemy” and Little Ceasar.” 
Estimates for This Week 

Albee (RKO) (3,100; 55-85) — 
“Should Happen to You” (Col). 
Okay $12,000. Last week, ‘Money 
From Home” (Par), $14,500. | 
| Capital (RKO) (2.000: 55-85)— 
“Killers From Space” (RKO) and 
“Terror Street” (Indie). Mild 
$5,000. Last week, 
Female” (Par) and “Fort Sinister” 
(Par), $5,500. 

Grand (RKO) (1,400; 55-85) —!| 
“Money From Home” (Par)( (m.o.). 
Pleasing $7,000. Last week, 
“Wicked Woman” (UA) and ‘‘Man 
in Hiding” (UA), $6,500. 

Keith’s (Shor) (1,500; 85-$1.25)— 
“Glenn Miller Story” (U) (2d wk). 
Holding town lead at big $14.000 


after smash $20,500 preem. Holds 
indef. 
Palace (RKO) (2.600; 55-85) — 


“Public Enemy” (WB) and “Little! 
Caesar’ (WB) (reissues). Okay’ 
$10,000 or near. Last week. ‘“Phan- 
tom of Rue Morgue” (WB) (3-D), 


| this week. 


. Last week, “Bad For Each 
Other” (Col) and “Drive Crooked 
Road” (Indie) (2d wk), $9,000. 

State (Loew's) (3,500; 50-90)— 
“Bait” (Col) and “Great Diamond 
| Robbery” (M-G). Drab $6,000. Last 
week, “Knights Round Table” 
(M-G) (3d wk), $7,500. 


‘Miller’ Sockeroo 166 
In Prov; ‘Trailer’ Good 


12G, ‘Money’ Big 8G, 2d 


Providence, March 9. 
“The Glenn Miller Story” is giv- 
ing the RKO Albee a great lead 
It is smash. Consider- 
ably behind is ‘‘Long, Long Trail- 
er,” at much larger State. Strand’s 
“Money From Home” looks big in 








| second round. 


Estimates for This Week 
Albee (RKO) (2,200; 70-85)— 


7 “Glenn Miller Story” (U). Smash 
Forever | $16,000 or near. 


Last week, “Pinoc- 


chio” (RKO) (reissue) (2d wk), 
| $8.000. 
Majestic (Fay) 2,200; 50-70)— 


“Three Young Texans” (20th) and 
“Great Sioux Uprising” (U). Good 
$8,500. Last week, ‘Hell High Wa- 
ter’ (20th) (2d wk), swell $10,000. 


“Knights” 


$36,000, Hub Ace $7,000 


Fine $5,000. Last week, 








| 





Sub-Zero Bops Mpls; ‘Hell’ $16,000, 
‘O'Keefe’ Neat 56, Miller’ 106, 3d 


Minneapolis, March’ 9. 

New screen fare is in low supply 
currently as “Glenn Miller Story” 
eontinues to ride high, wide and 
handsome, and another boxoffice 
performer, “Long, Long Trailer” 
still navigates, both in third weeks, 
“His Majesty O’Keefe” and “Gil- 
bert & Sullivan” are okay in sec- 
ond stanzas. The big new major 
entry, “Hell and High Water” is 
rated good. “Three Young Texans” 
and “Bad for Each Other,” also 
new pix, are not getting far. With 
the Century temporarily shuttered, 
Loop first-runs are down to seven. 
A recurrence of sub-zero tempera- 
tures has been cutting into grosses. 


Estimates for This Week 


Gopher (Berger) (1,000; 65-85)— 
“Lohg, Long Trailer” (M-G) (3d 
wk). Good $5,000. Last week, 

Lyric (Par) (1,000; 85-$1)— 
“Glenn Miller Story” (U). Here 
after racking up tremendous $45,- 
0000 fortnight at Radio City. Likely 
to lead all but one of current pix 
after being far out in front two 
successive weeks. Big $10.000. Last 
week, “Man In Attic” (20th) and 
“Man Crazy” (20th), $5,500 at 65- 
85c scale. 

Radio City (Par) (4,000; 85-$1)— 
“Hell, High Water” (20th). Another 
heavily sold C’Scoper, and helped 
by the small amount of big fresh 
competition. Good $16,000. Last 
week, “Glenn Miller Story” (U) (2d 
wk), $17,000. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Bad for Each Other” (Col). 
Slight $6,000. Last week, “Majesty 
O’Keefe”’ (WB),-$9,000. 

RKO-Pan (RKO) (1,600; 65-85) 
—“His Majesty O’Keefe” (WB) 
(m.o.). Here following sturdy Or- 
pheum stanzy. Neat $5,000. Last 
week, “Pocahontas” (UA) and 
“Steel Lady” (UA), $3,500 at 40-76c 
scale. ; 

State (Par) (2,300; 65-85)— 
“Three Young Texans” (20th). This 
one also greeted by divergent views 
and hasn’t much in way of cast 
names. Slender $4,500. Last week, 
“Boy From Oklahoma” (WB), $5,- 
000. “Texans” lost Saturday night 
because of telethon from the stage. 

World (Mann) (400; 85-$1.20)— 
“Gilbert & Sullivan” (UA) (2d wk). 
Much praise for this one, but box- 
office is not soaring. Moderate 
$2,000. Last week, $3,000. 


‘Sadie’ Sturdy $14,000, 
L’ville; ‘Reef’ Rugged 
126, ‘Moon’ Bright 56 


Louisville, March 9. 
“Sadie Thompson” at the State 





is taking the lead this week at reg- 
{ular prices. Playing 2-D, it is solid 


$14,000 in prospect. Another strong 
starter is ‘12-Mile Reef’ at the 
Rialto, where hefty $16,000 looks 
probable. Return of “Moon Is 
Blue” at the Kentucky after nine- 
week previous run is fair. ““Phan- 
tom Rue Morgue” in second week 
at the Mary Anderson shapes good. 
Estimates for Tihs Week 

Kentucky (Switow) (1,200; 54-75) 
—‘‘Moon Is Blue” (UA). Back again 
but at pop scale. Played nine-weck 


'run to big biz here several months 


ago. Okay $5,000. Last week, 
“Jivaro” (Par) and “Alaska Seas” 


| (Par), $5,500. 


Mary Anderson (People’s) (1,200; 
54-75) —"‘Phantom Rue Morgue” 
(WB) (2d wk). This 3-D entry sag- 
ging on h.o. to good $6,000 after 
last week's $10,500. 

Rialto (Fourth Avenue) (3,000; 
54-75) — “12-Mile Reef” (20th), 
Strong $12,000, this CinemaScope 
opus catching strong b.o. response. 
Last week, “Rob Roy” (RKO), 


$10,000. 

State (Loew’s) (3,000; 54-75)— 
“Sadie Thompson” (Col) and 
“Green Fury” (Col), both 2-D. 
Heading for big $14,000. Last week, 
“Long, Long Trailer” (M-G) and 
“Prisoners Casbah” (Col) (2d wk), 
$9,000. 


‘Devil’ Okay $15,000, 
Cleve; ‘Miller’ 14G, 2d 


Cleveland, March 9. 
Blitzed by a record blizzard that 
paralyzed city’s traffic. for nearly 





|a week, key houses and their new 
| product are coming to life slowly. 


State (Loew) (3,200; 50-70-74)— | “Rob Roy” is fair at the Hipp while 


“Long, Long Trailer” (M-G) and | 4n okay session looms for 


“Beat 


“Fort Algiers” (UA). Good $12,000, | the Devil” at State. Allen's “Wild 


Last week, “Knights Round Table” 


(M-G) (3d wk), steady $10,500 at | 


upped scale. 

Strand (Silverman) (2,200; 50-70) 
—"Riot In Cell Block 11” and 
“Jenniffer’ (AA). Opened Monday 
(8). Last week, “Money From 


' $12,000 at 75c-$1 scale. | Home” (Par) (2d wk), big $8,000. 


| 





One” look fine. Third week of 
“Glenn Miller Story” at Palace 
took a beating but still has sock 
session in prospect. 
Estimates for This Week 
Allen (S-W) (3,000; 60-90) — 
“Wild One” (Col). Fine $12,000. 
(Continued on page 24) 
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Rose Marie’ Great $42,000 in Chi: 


- Trailer’-Bennett 


Sock 586, Devil’ 


236, ‘Crime’ 196, ‘Jubilee’ Hep 146 


Chicago, March ‘9. * 


Milder weather is improving 
Ph biz this session, with 
plenty of new bills helping. Seven 
new entries launched at mainstem 
houses for the weekend, and mul- 
tiple-week holdovers now are 
thinned to four. 

“Long, Long Trailer” is leading 
new fare with smash $58,000 at the 
Chicago, with Tony Bennett help- 
ing as stageshow topper. State- 
Lake is getting sock $42,000 or 
over on world preem of Rose 
Marie.” Combo of “Beat the Devil 
and “Man in Attic” is big $23,000 
at United Artists. Socko $19,000 is 
seen for “Crime Wave” and “Duffy 
of San Quentin” at McVickers 
while “Saadia” is bringing mild 
$6,500 to the Monroe. Surf looks 
for fast $6,500 with “Genevieve.” 
Ziegfeld is nice $5,000 with “Con- 
quest of Everest.” 

Second week of “New Faces” 
looks sturdy at Oriental as _ does 
Roosevelt duo of “Jubilee Trail” 
and “Gun Fury.” “Man Between” 
has slightly milder ee at the 
Loop. “Hell and High Water” is 
stout in third Woods week. 

“Cinerama” continues great in 
32d round at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—-‘Long, Long Trailer” (M-G) with 
Tony Bennett onstage. Socko $58,- 
000. Last week, “Glenn Miller 
Story” (U) with Louis Armstrong 
topping stageshow (3d wk), $38,000. 

Grand (RKO) (1,200; 55-98)— 
“Money From Home” (Par) (2-D) 
(5th wk). Fine $7,500. Last week, 
$10,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Man Between” (UA) (2d wk). 
Good $10,000. Last week, $12,500. 

McVickers (JL&S) (2,200; 65-95) 
—‘Crime Wave” (WB) and “Duffy 
of San Quentin” (WB). Action bill 
is packing neat $19,000. Last week. 
“Couldn’t Say No” (RKO) and 
“Marry Me Again” (RKO) (2d wk), 
$10,000. 

Monroe (Indie) (1,000; 55-98)— 
“Saadia” (M-G). Mild $6,500. Last 
week, “Forever Female” (Par) (4th 
wk), $3,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘New Faces” (20th) (2d wk). Hot 
$27,000 after $36,000 last week. 

Palace (Eitel) (1,484; $1.25-$3.60) 


—‘Cinerama” (Indie) (32d wk. 
Sockeroo $35,500. Last week, 
$37,000. 


Roosevelt (B&K) (1,400; 55-98)— 
“Jubilee Trail” (Rep) and “Gun 
Fury” (Col) (2d wk). Fine at $14,- 
000. Last week, $24,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“Rose Marie” (M-G). World 
preem shapes smash $42.000. Last 
week, “Knights Round Table” 
(M-G) (7th ), $18,000. 

Surf (H&E Balaban) (685; 98)— 
“Genevieve” (U). Big $6,500. Last 
week, “Hamlet” (U) (reissue) (3d 
Wk), $3,300. 

United Artists (B&K) (1,700; 55- 
98)—"Beat the Devil” (UA) and 

Man in Attic” (20th). Potent $23,- 


000. Last week “Bait” (Col) and 
Man Crazy” (20th) (2d wk), 
$11,500. 

Woods (Essaness) (1,198; 98-| 


$1.25)—"Hell, High Water” (20th) 
(3d wk). Nifty $16,500. Last week, 
$24,500. 
World (Indie) (687; 98)—“Rome 
11 O'Clock” (Indie) (4th wk). Fine 
$3,300. Last week, $3,800. 
i Ziegfeld (Lopert) (430; 98)— 
Conquest of Everest” (UA). Brisk 
$5,000. Last week, “Gilbert and 
Sullivan” (UA) (6th wk), $2,500. 


Carters’ Snappy $8,000, 
Seattle; ‘Love’ Hot 736 


Seattle, March 9. 

Too many holdovers here this 
week will hold down the overall 
total gross. Best newcomer looks 
to be “Red Garters,” good at Coli- 
scum, “Living Desert” shapes 
great in second Music Box round. 
Long, Long Trail” encore at the 
Music Hall is big. “Three Young 
Texans” shapes sad at Paramount. 

Estimates for This Week 
. Blue Mouse (Hamrick) (800; 65- 
<1 i, an Between” (UA). Mild 
°),000. Last week “Tanga Tiki” 
(Indie) (3d wk), $3,700 at $1.25. 
Coliseum (Evergreen) (1,829; 65- 
oi “Red Garters” (Par) and 
tivate Eye” (AA), Good $8,000. 
“St week, “Jesse James, Daltons” 
‘Col) and 
(Cob, $7,300. 
¢ Fifth. Avenue (Evergreen) (2,500; 
oS! -?’) — “Hell, High Water” 
‘“"\N) (3d wk). Good $6,500. Last 
Week, $8,500. 

Liberty (Hamrick) (1,650: 65-90) 


(Continued on page 24) 





“Charge of Lancers” 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
_ the U. S. amusement 

x. 


Miller’ Mighty 
$46,000, Philly 


Philadelphia, March 9. 

“Glenn Miller Story” at the 
Stanley is town-topper currently 
with a terrific take. Ad campaign 
shrewdly played up romantic val- 
ues to woo femmes. ‘Money From 
Home” shapes fancy at the Gold- 
man but far from. sensational. 
“Phantom of Rue Morgue” in 3-D 
looms sturdy, getting Stanley's 
overflow. “New Faces’ opened 
brightly at the Fox but house ex- 
pected more. 


Estimates for This Week 

Arcadia (S&S) (625; 99-$1.50)— 
“Julius Caesar” (M-G) (5th wk). 
Looks big $10,000. Last week, 
$13,000. 

Boyd (SW) (1,459; $1.30-$2.80)— 
“Cinerama” (Indie) (22d wk). Great 
$19,500. Last week, $22,800. 

Fox (20th) (2,250; 74-$1.50)— 
“New Faces” (20th). Solid $27,000. 
Last week, “Hell, High Water” 
(20th) (4th wk-6 days), $17,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Money From Home” (Par). 
Fancy $20,000. Last week, “Top 
Banana” (UA) (2d wk), $10,0@0. 

Mastbaum (SW) (4.360; 99-$1.30) 

—“Phantom of Rue Morgue” (WB). 
Stout $26,000. Last week, “War 
arrow” (U), $16,000. 
* Midtown (Goldman) (1,000; 74- 
$1.30) — “Long, Long. Trailer” 
(M-G) (2d wk). Off but still good 
at $10,500. Last week, $20,000. 

Randolph (Goldman) (2,500; 99- 
$1.80)—“Knights of Round Table” 








week, $30,000. 

Stanley (SW) (2,900; 74-$1.50)— 
“Glenn Miller Story” (U). Wow 
$46,000. Last week, “Should Hap- 
pen to You” (Col) (4th wk), $10,000. 

Stanton (SW) (1,473; 50-99)— 
“Veils of Bagdad” (U) and “Back 
to God’s Country” (U). Mild $6.- 
800. Last week, “Living Desert” 
(Disney) (5th wk), $8,500. 

Studio (Goldberg) (500; 85-$1.25) 
—‘Fan-Fan, Tulip’ (Indie) )2d wk). 


Fast $4,500 or near. Last week, 
$6,000. 
Trans-Lux (T-L) (500; 99-$1.50) 


—‘‘Moon Is Blue” (UA) (19th wk). 
Waning at $3,900. Last week, 
$4,500. 


Lent, Cold Hits Indpls; 
‘Miller’ Rousing 156, 2d, 
‘Rob Roy’ Trim $9,000 


Indianapolis, March 9. 

Opening of Lent plus sudden 
cold spell clipped biz at first-run 
situations here this stanza. But 
“Glenn Miller Story” is holding up 
well in second week in Indiana to 
lead the city again. “Rob Roy” at 
Circle is stoutest of new entries 
with a_ nice figure. “99 River 
Street’” at Loew's is slow. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 
60-85) —“Rob Roy” (RKO) and 
“Pecos Bill” (RKO). Neat $9,000. 





(WB) and “Man in Hiding’ (UA) 
(3-D), $12,000 at 65-95c scale. 
Indiana (C-D) (3,200; 65-95)— 
“Glenn Miller Story” (U) (2d wk). 
Stout $15,000 after $17,500 opener. 
May hold again. - 
Loew's (Loew’s) (2,427; 60-85)— 
“99 River Street’ (UA) and “Give 
Girl a Break” (M-G). Tepid $7,500. 
Last week, “Long, Long Trailer 
(M-G) and “El Alamein” (Col), 
$9,000. 
**Man 


(U) and 





Clear of Diablo” ar 
Who Murdered Himself’ ‘Indie’. 
|Good $7,000. “All-Star Jamboree 
ireplacing second feature at 95-$1.25 


scale Sunday onl) Last week, 
\“Man Crazy” (20th) and _ “Thy 
| Neighbor's Wife” (20th), $6,500 o0 | 


same setup. 


;earning a holdover. 


(M-G) (3d wk). Big $21,000. Last: 


‘DEVIL’ SNUG $16,000, 
BUFF; ‘MILLER’ DITTO 


Buffalo, March 9. 
F Biggest money in current session 
1S going to “Beat the Devil” which 
is torrid at the Buffalo. “Jivaro” 
is rated good at Paramount while 
“Wicked Woman” is rated fair at 
Center in second frame. “Glenn 
Miller Story” still is great in sec- 
ond week at the Lafayette. It is 
getting more in holdover stanza 
than most pix do in first weeks 
there. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 55-80)— 

“Beat Devil” (UA) and “Dragon’s 


Gold” (UA). Snug $16,000 or 
close. Last week, “Long, Long 
Trailer” (M-G) and “War Paint” 


(UA), $19,000. 

Paramount (Par) (3,000; 55-80)— 
“Jivaro” (Par) and “Alaska Seas” 
(Par). Good $11,000 or better. 


(WB) and “World for Ransom” 
(AA), $8,000. 
Center (Par) (2,000; 55-86)— 


“Wicked Woman” (U) and “Shark 
River” (UA) (2d wk). Fair $7,000. 
Last week, $12,500. 

Lafayette (Basil) (3,000; 80-$1)— 
“Glenn Miller Story” (U) (2d wk). 
Smash $16,000. Last week, $18,000 

Century (Buhawk) (3,000; 55-80) 
—‘Iron Curtain” (20th) and “Cap- 
tain Scarlett’ (Indie). Limp $7,000. 
Last week, “Hell, High Water” 
(20th) (2d wk), $10,500 at $1 top. 


Money Rich 126, 
KC; ‘Say No’ 76 


Kansas City, March 9. 
Pace generally is satisfactory 
at first-runs here this week. Top 





sockeroo at the Paramount, and 
: “Beat the 
Devil” at the Midland and “She 
Couldn’t Say No” at the Missouri 
are moderate new bills, former 
being — routine. Big 
money is being garnered by “12- 
Mile Reef” in four Fox Midwest 
| houses in second round. “Glenn 
|Miller Story” still is okay in 
fourth downtown week. Chilly 
weather prevailed. 
Estimates for This Week 

| Esquire (Fox Midwest) (820; 
| 65-85) —“‘Glenn Miller Story” (U) 
| (m.o.) (2d wk). Fourth week 
, downtown, oke $3,500. Last week, 
$4,000. 

Kimo (Dickinson) (504; $1- 
$1.24)—“Julius Caesar’ (M-G) 
(8th wk). 
new price policy, okay $2,200. 
Last week, $2,400. 

Midland (Loew's) (3,500; 50- 

(Continued on page 24) 


Bliz Trips Toronto But 
‘Miller’ Wham 296, 2d; 
‘Command’ Big $15,000 


Toronto, March 9. 











Last week, “Phantom Rue Morgue” 


Lyrie (C-D) (1,600; 50-76)—‘‘Ride 


Despite two-day snowstorm which 
| dented biz, “Glenn Miller Story” 
|is still leading the city to smash 
returns, being only $2,000 under 
last week's $31,000 house record at 
Loew's Uptown. Of the newcom- 
| ers, “The Command” and “Beat the 
Devil” are neck-to-neck in second 
place, with biggest money to the 





former. Second frame of “Best 
Years of Lives” still is hefty. 
“Long, Long Trailer” in third 


round and “Eddie Cantor Story” in 
| second are oKay. a 

} Estimates for This Week 

| Downtown, Glendale, Mayfair, 
| Searboro, State (Taylor) (1,059; 955; 
| $70: 694: 698; 35-60'\—""War Arrow” 


'(U) and “Flight Nurse” (Rep). Oke | 


| $13,500. Last week, “Public Ene- 
i'my” (WB) and “Little Caesar” 
| (WB) (reissues), $18,000. 

Eglinton, University (FP) (1,080; 
11.558: 50-80'—‘Best Years of 
Lives” (RKO) (reissue) (2d wk). 
Hefty $14,500. Last week, same. 

Hyland (Rank) (1,250; 60-90)— 
| “Personal Affair” (Rank) (2d wk). 
| Light $4,500. Last week, $6,500. 

Imperial (FP) (3,373; 60-$1)— 
“Command” (3-D) (WB). Big $15.- 
000. Last week, “Money from 
Home” (Par) (2d wk), $12,000 at 
| 50-85c scale. 
| Loew's (Loew) 
'“Tong, Long Trailer” (M-G) (3d 
wk). Neat $9,000. Last week, 
$11,500. 
|” Odeon (Rank) (2,390; 
| ‘Beat Devil” (UA). Hefty $14,000. 


|Last week, “Top Banana” (UA), 
| $9,500. 

Shea’s (FP) (2,386; 40-75)—| 
“Eddie Cantor Story” (WB) (2d 
| Wk). Okay $9,000. Last week, 

000. 
ee (Loew's) (2,745; 65-$1) 
'_-“Glenn Miller Story’ (U) (2d 


wk). Little letup despite storm for 
wham $29,000. Last week, $31,000 
}and new house record. 


Last week, “Boy From Oklahoma” | 


new film is “Money from Home,” | 


Second stanza under | 


(2,096; 50-80)— | 


50-90)— | 
ahead, “Bait” (Col) (10 days), $11,- | 


the way Broadway first-run  busi- 
ness is skidding this stanza. 


wickets. 
product was being launched in the 
past seven days provided a further 
letdown all along the line. The 
day downpour Wednesday (3) 
washed out trade early 
week, with a slow recovery setting 
in last Friday. Saturday was 
sharply improved but springlike 
weather Sunday (7) clipped the 
weekend take. 


“Dangerous Mission” looms as 
| best newcomer, with a fine $17,000 
jor near in first week at the Holi- 
| day. “Queens Royal Tour’ wound 
up its initial round with 
| $6,500 at the Guild. “Alaska Seas” 
wth vaude is heading for a fine 
$18,000 or close at the Palace 
Elsewhere it is h.o. or extended- 
run. 

“Money From Home” is supply- 
ing the top second-week gross, with 
sturdy $43,000 at the Paramount. 
Martin-Lewis film holds a third 
stanza. 








| socko with $48,000 in fourth week 
at the Capitol, and continues into 
fifth session today ‘Wed.). 
|other long-runner, “Should Hap- 
pen to You.” 
000 in final five days of eighth 
week at the State. 

“Long, Long Trailer” with stage- 
show likely will round out its 
three-week run with a fair $107.- 
| 000, “Rhapsody” replacing tomor- 
|row (‘Wed.). Final (3d) week of 


| “New Faces” is drooping to slow} 


$37,000 or near at the Roxy. “Night 
People” opens Friday (12). 

“Top Banana” looks to land an 
okay $11,500 in its third round at 
the Victoria. “Act of Love” looks 


like fairly good $14,000 in fourth’ 


, week at the Asters 
| Comes in March 26. 
“Genevieve” maintained its 
amazing pace to land a great $16.- 
800 in third stanza at the Sutton. 
Pic continues on indefinitely. “Riot 
in Cell Block 11” is holding around 
a fair $13,000 in third frame end- 
ing today at the Mayfair. 
Estimates for This Week 
Aster (City Inv.) (1,300; 80-$1.80) 
;—“Act of Love” (UA) (4th wk). 
| Present week ending today (Wed 
looks to hold at okay $14.000. Third 
; week was $15,500. “Red Garters” 
| (Par) opens March 26. Cee 
i 


“Red Garters” 


Baronet (Reade! (430: 90-$1.50 
;—‘‘Intimate Relations” (Indie) (3d 
| Wk). Started Saturday (6). Second 
week was good $4,100 after $6,000 
/opener. Stays on a couple more 
weeks. 

Capitol (Loew’s) ‘4,820: 70-$2.29 
—“Glenn Miller Story” ‘U) (5th 
wk. Fourth session ended last 
night (Tues.) was socko $48,000 
Third week was $50,000. Holds 
indef. 

Criterion (Moss: 700; 85-$2.20 
—‘“Best Years of Lives” ‘RKO 
(reissue). Opens today (Wed.). In 
ahead, “She Couldn't Say No” 
(RKO) (2d wk-4 days), only $5,000 
despite “preview” pic used for 
final days, making it virtually a 
dual bill. 

Fine Arts (Davis) (468: 90-$1.80 
~—“Conquest of Everest” (UA 
(14th wk). The 13th stanza ended 
last night (Tues.) was okay $5,200 
after $6.200 for 12th week. Rene 
Clair’s “Beauties of Night” (UA) 
opens March 23. 

Globe (Brandt) (1,500; $1-$1.80 
—"Go Man Go” (UA). Opened yes- 
terday (Tues.). In ahead, “The 
Robe” (20th). This initial Broad- 


way second-run after preem at the |} 


Roxy apparently came too soon 
after the first N.Y. launching. For 
| 10 days ended Monday (8) night it 


hit only light $11,000, despite hav- | 


ing two Fridays and Saturdays. 

| Guild (Guild) (450; $1-$1.80)— 
,“A Queens Royal Tour” (Indie) (2d 
wk). Initial frame ended Monday 
(8) hit good $8,500. In ahead, **Ham- 
let” (U) (reissue) (3d wk-5 days), 
$5,500. 

Holiday (Rose) (950; 70-$1.80)— 
“Dangerous Mission” (RKO). First 
week winding up tomorrow (Thurs.) 
is heading for fine $17,000, best 
opener here in weeks. Holding. In 


' 500 ‘ 
Mayfair (Brandt) (1,736; 70-$1.80) 


(Wed.) is heading for fair $13,000 
or under. The second week was 
$16,000. 
Normandie 
tres) (592; 
Coach" (IFE 
jframe_ ending 


(Normandie Thea- 
95-$1.80) — “Golden 
(7th wk). Present 


today (Wed. 


impending U. S. income tax dead- | 
line additionally hurt traffic at the | “Alaska Seas” 


The | 


} 


in the! 


i wk). 


a good ! 


| (Thurs.). 


| The 
“Glenn Miller Story” continues | 


dipped to fair $10-' 


ij Long Trailer” 
| show (3d-final wk) 


—‘‘Riot in Cell Bléck 11" (AA) (3d | 
wk). Current session ending today | 


isi 


Lent, Income Tax Blues Clip Bway 
But ‘Mission’ $17,000, ‘Money’ Smart 
43G, 2d, ‘Miller’ Sharp 486 in 4th 


Start of Lent last Wednesday (3) | headed for brisk $5,600 after $6,- 
and too much rain are blamed for |; 800 in sixth week. Stays on, with 


“Saadia" (M-G) to be launched 


The | with special preem March 18. 


Palace (RKO) (1,700; 60-$1.20)— 
(Par) with 8 acts 


Fact that no outstanding | of vaudeville. Present round end- 


ing tomorrow (Thurs.) is likely to 
hit nice $18,000 or close. Last week, 
“Heil’s Half Acre” (Rep) with 


rainfall early last week and the all- | vaude, $19,000. 


Paramount (Par) (3,644; 80-$1.80) 
—"Money From Home” (Par) (2d 


wk). Holding at fine $43,000 or 
near. Goes a third stanza. First 
week was very good $53,000. 
“Phantom of Rue Morgue” (WB) 
due in next. 

Paris ‘Indie) (568; 90-$1.80)— 
“Captain's Paradise” (UA) (24th 


The 23d week ended Sunday 
7) was solid $6,700 after $8,800 for 
22d round. Stays on a bit longer, 
but.new pic opening date not set. 
iaito (Brandt: ‘600; 50-98)— 
“Striporama” (Indie) (2d wk). 
Likely to wind up around $3,500 in 
current week ending tomorrow 
Last week, $3,900. Stays 


on. 

Rivoli (UAT) (2,092; 95-$2'— 
“Khyber Rifles” (20th) (12th wk'. 
llth frame ending today 
(Wed.) shapes to get $6,000 after 
$7,000 last week. Holds. Unless 
the house picks up a new pic soon, 
it may shutter temporarily, notice 
being up for some time. 

Radio City Music Hal! (Rockefel- 
lers! ‘6,200; $1-$2.75) — “Long, 
(M-G) with stage- 
Present week 
ending today (Wed.) is off to fair 
$)07,000. Second week was $122.- 
000, below expectancy, being hit 
by two days of rain like the other 


houses. “Rhapsody” ‘M-G) opens 
tomorrow (‘Thurs.’, prior to the 
Easter picture, “Rose Marie” 
M-G'. 

Roxy ‘Nat'l Th.) (5,717: 65- 
$2.50\—“New Faces” (20th 3d- 
final wk). Present stanza winding 
tomorrow ‘Thurs.’ is dipping to 


slow $37,900 Second week was 
$44,000, below ,hopes “Night 
People” (20th), latesi C’Scoper, 
opens Friday ‘12) 

State ‘Loew's’ 3.450: 85-$1 86:— 
“Saskatchewan” ‘U). Opens today 
Wed.). Last week. “Should Happen 
to You” (Col) (8th wk-5 days’, $10.- 
000 after okay $14,000 for seventh 
full week. 

Sutton (R&B) (561; 
“Genevieve” (U) ‘4th 
reund ended Monday 
to great $16.800 


90-$1.50\— 
wk). Third 
8) pushed up 
as against $16.200 
for second week. Weekend trade 
topped initial weekend and ran 
ahead of “Man in White Suit” ‘U>. 
Stays on indef 
Tfans-Lux 60th St. 
90-$1 50)" Holly 


T-L) (453: 
and Ivy" ‘Pace) 
5th wk? Current stanza ending 
today ‘Wed. likely will reach stout 
$6,000 after $6.600 in fourth week. 


Continues 
Trans-Lux 52nd St. (T-L) (540; 
90-$1 50};—“Lili” ‘M-G) (53d wk). 


The 524 week ended Monday <8) 
was big $6,500. Pic started its sec- 
ond vear here March 10. The 5ist 


week was $7,200. 
Victoria ‘City Inv.) (1,060: 95- 
$1.80'\—“Top Banana” ‘(UA 3d 


wk!. Present session winding up to- 
morrow ‘Thurs.’ looks to finish with 
okay $11,500. Second week was $14.- 
000. Stays about two weeks more. 
Warner ‘Cinerama Prod.) (1.600: 
$1.20-$3.60) — “Cinerama” (Indie) 
40th wk Present round conclud- 
ing tomorrow ‘Thurs.) likely will 
finish with great $40,000. The 39th 
week was $41.000. Continues 


Storm Sloughs Det. Biz; 
 ‘Diablo’-Stageshow Hep 
| $28,000, ‘Hell’ Oke 306 


Detroit, March 9 

Holdovers are keeping the lid on 
this week, a lid which was clamped 
on by the season's worst snowstorm 
last week. This blizzard practically 
wiped out downtown biz for a cou- 
|ple of days. Best of newcomers is 
“Ride Clear of Diablo” which is be- 
ing helped by virtue of a stageshow 
headed by Dinah Washington, big 
at Broadway-Capitol. “Hell and 
High Water” shapes good at the 
Fox. “Glenn Miller Story” is ar 
ing great in third week at the Madi- 
son. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1-$1.25) 
—‘Hell, High Water” (20th). Good 
$30,000 Last week, “Khyber 
Rifles” (20th) (2d wk), $18,000 

Michigan ‘United Detroit) (4.000; 
80-$1/—‘‘Paratrooper” (Col) and 

(Continued on page 24! 
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153-THEATRE PRE-RELEASE HAS 


p TARTED AND OPENING AFTER OPENING 


IS SMASH AFTER SMASH! BIG IN EVERY ONE OF 


THESE CITIES (DETROIT, CINCINNATI, LOUISVILLE, INDIANAPOLIS, 
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New Definition of ‘Immoral’ Certain To 


Cause More Confusion, Thinks Mayer’ 


Bill rewriting a part of the N. Y. 
State censorship statute came un- 
der fire yesterday from Arthur 
Mayer, Independent Motion Pic- 
ture Distributor Assn. prexy, Who 
ealled it unfair to producer, im- 
porter and censor alike. 

Mayer was commenting on the 
Fitzpatrick bill to amend the edu- 
cation law. Measure specifically 
attempts to define the terms “im- 
moral” and “tending to corrupt 
morals.” 

Yesterday (Tues.), Mayer was in- 
formed there would be no public 
hearing on the Brvdges bill. which 
is almost identical with the Fitz- 
patrick measure. He was invited 
to submit a brief. 

In a letter to State Sen. Earl W. 
Brydges, Mayer expressed disap- 
pointment over the lack of a hear- 
ing and said indie importers had 
noted the proposed amendmet to 
the N.Y. State education law “with 
considerable perturbation.” He 
said it would leave distribs uncer- 
tain over what pix had been ap- 
proved and would be 
puzzling to the censor. 

The Fitzpatrick measure defines 
as “immoral” and “tending to cor- 
rupt morals” any film “the domi- 
nant purpose or effect of which is 
erotic or pornographic; or which 


portrays acts of sexual immorality. | 


lust, vulgarity, or lewdness, or 
which expressly or impliediy pre- 
sents such acts as desirable, ac- 
ceptable or proper patterns of be- 
havior.” 

The M&yer statement said the 
proposed bill 
it can only lead to ‘litigation,’ ‘de- 
lavs’ and ‘uncertainty for the in- 
dustry.’ He added that it was not 
only unfair to producers and im- 
porters, but also “to such high- 
minded censors as Dr. ‘Hugh M.} 
Flick wlio heads the N. Y. State 
Censor board” in that it involves 
matters of personal taste and in- 
terpretation rather than fact. 

Flick himself has said that it was 
a mistake for the industry to con- 


gGemn all censorship since such 
pressure would inevitably bring 
about a more precise definition. 


This, he feels. deprives him of his 
prior freedom of action and inter- 
pretation and narrows the scope of 
his activity. 

Mayer pointed out that. with the 
Supreme Court having outlawed 
such terms as “immoral” and “sac- 
rilegious’ as too indefinite and 
vague for practical application. 
“we think it will consider words 
such as ‘vulgarity’ and 
“lewdness’ as even more nebulous 
and more difficult to interpret.” 

The indie group repped by 
Maver has never actually come out 
against censorship, nor has it ever 
endorsed it. In fact, a majority 
of the indies feel that, in N. Y. at 
least. Flick has given them a fair 
shake and has been appreciative of 
their problems. 


CHURCH INSTRUCTIONS 
FOR ‘LINE’ BOYCOTT 


Buffalo, March 9. 
. The wavs of combatting the ex- 
hibition of “immoral” motion pic- 
tures—and, in particular RKO’'s 


“buSt, 





*French Line’ —were outlined by 
Bishop Joseph A. Burke, of Buf- 
aio. in a letter to the faithful 


Said he: “First, if the film is ad- 
vertised for any theatre in the 
ciocese, protest at once, preferably 
by phone, but at least by letter. 
Sccondly, if any theatre actually 
shows the picture, write the man- 
ager a letter and tell him that 
you, or your organization will not 
attend his theatre, for a period of 
six months.” 

Bishop Burke added that this 
sucgested procedure “applies not 
only to all pastors, all priests, all 
Sisters, all Brothers, but to all 
Catholic organizations, and in pir- 
ticular, to every individual Catholic 
pet:on of the picture theatre.” 

French Line’ Into Nabes 
San Antonio, March 9. 
Arrangements have been com- 





controversial pic, “The «French 
Line.” starring Jane Russell, on 
March 31 at/a group of local nabe 
houses, 

It will open on the same date at 
the Hi-He, Olmos, Josephine and 
Laurel. 


equally | 


‘is so indefinite that | 


en 


‘LA RONDE’ INTO MANHATTAN 


Hits Bijou and Carnegie Next 
Tuesday (16) 








“La Ronde,” French import 
‘which has been nationally publi- 





| SUES PALO ALTO CENSORS 


Exhib Says ‘French’ Was Banned 


Sight Unseen. 


San Francisco, March 9. 


| 


| A Palo Alto theatre owner has | pheatres. 
filed suit in Santa Clara Superior 
| Court designed to do away with 


film censorship in Palo Alto. 


|cized via censorship controversy 
land a U. S. Supreme Court de- 
| cision, finally is set to bow in N. Y. 
| It’s being done up big. 
; Robert and Raymond Hakim, 
| who own the pic, have arranged 
ito open it next Tuesday (16) at 
| both the Bijou and Little Carnegie 
For a foreign entry ever 
lto run simultaneously at two art 
| houses, of course, is rare. 





Alfred Laurice, operator of the | 


Cardinal Theatre, asked the court 


|to declare unconstitutional local 
pictures to the Palo Alto Board 


i of Commercial Amusement of cen- 


sorship. 


Laurice said that the board has 


advised him he cannot show RKO's 
“French Line” with Jane Russell, 
_ although he had never held a pre- 
view for the board which relied on 
reviews it had read elsewhere. 

Laurice also said that the board 
in the past has made him sell tick- 
ets ta adults only for su¢h films as 
“Detective Story,” “People Will 
Talk,” “Oliver Twist” 
others. 

Laurice charged the munipical- 
itv’s censorship was in violation of 
freedom of the press, freedom of 
speech and was also depriving him 
of his livelihood. 





Mayor of Chicago Bows 
' To Catholic Objections; 
Now Faces RKO & ACLU 


Chicago, March 9. 

RKO’s’ controversial ‘French 
Line” will not show in Chicago. So 
pressured by irate Catholic ele- 
ments were Mayor Martin Ken- 
nelly and Police Commissioner 
Timothy O'Connor that they capit- 
ulated and cancelled the film's orig- 
inal permit. 
might contribute to juvenile de- 


linqueney. : 


Now the Mavor has RKO’s yelp- 
ing to contend with, plus possible 
legalistics, and plus the loud ap- 
peals of such lend-a-hand organiza- 
tions as the American Civil Liber- 
ties Union. 

Howard Hughes sent Perry Lie- 
ber, publicity director of RKO stu- 
dios, to the Chicago branch as his 
direct representative in his fight to 
win back the permit. Sam Gore- 
lick, RKO branch manager, filed 
an appeal with Mayor Kennelly 
asking him to revoke O’Connor’s 
decision and outlining a course of 
legal action which the film com- 
;pany might take if the feature 
were denied playing time. As a 
prelude to legal action, Hughes 
also retained law firm of Pope & 
Ballard. 

American Civil Liberties 
appeal to revoke the ban and in- 
dicated it might start legal pro- 
ceedings of its own if the mayor 
stood pat. ACLU’s Committee, 
topped by Rev. Thomas 
and Ira Lattimer. wired Howard 
Hughes to ask RKO to cooperate 


in an 


with their program. American 
Civil Liberties Union nationally 
also evinced interest in the fight 


to keep the pic here but so far 
has made no definite commitment. 
Currently on ACLU’s Illinois Su- 
preme Court docket is a_ suit 
against the banning of “The Mir- 
acle”’ here. 

On the other hand, Ralph 
Smitha, Woods Theatre general 
manager, said the Essaness circuit 
'\-ould not contest the censoring. 


Woods has already prepared to re- 


(Continued on page 24) 


TORS BOOSTS UA DEAL 


TO 6 PIX IN 18 MONTHS 


Holywood, March 9. 


Ivan Tovs, currently under con- 


tract to produce two pictures for 
United Artists 


for delivery 
months. 


within 
First of the two already 


scheduled ts “Helicopter Pilot,” to 
be co-produced by Art Arthur, who, hundreds of 
leave of 
pleted here tor showing of the RKO 4bsence from his post as rg teh 

icture 


is taking a three-month 
secretary of the Motion 
Industry Council. Second delivery 
will be “Ten Miles Up.” 


and many! 


After-thought reason: , 


Megahey | 


release, has in- 
creased the deal to a total of six 
the next 18) be 


Sees ‘Inherent Danger’ 
In Any Censorship But 
Okays N.Y. Amendment 


Albany, March 9. 

Although mindful of the “inher- 
ent danger in all forms of censor- 
ship,” the N. Y. State Council of 
Churches (Protestant) has gone on 
record favoring the Bridges-Fitz- 
patrick bill which is designed to 
describe in detail immorality as it 
relates to screen  blue-penciling. 
‘Details of bill in separate story). 
The endorsement was qualified to 
the extent that the Council, via its 
| legislative committee, expressed 
'the belief that all censor laws 
, “should be administered with ex- 
‘treme caution and in such a way 
}as to preserve the fullest freedom 
of expression to the individual.”: 


Council, whose chairman is Rev. 
, Wallace T. Viets of Albany, is the 
| first large religious organization to 
‘make known its position on the 
| proposed legislation. Stand was 
; taken in a form of a resolution, 
copies of which were sent to all 
| state lawmakers here. 
| The resolution stated: “We rec- 
ognize the need of some controls 
in the field of indecent and im- 
moral motion pictures. A Supreme 
Court decision def€lared that the 
present laws of this state do not 
clearly define the word ‘immoral- 
ity’ as used therein. Therefore, we 
approve this particular bill as be- 
ing a reasonable and acceptable 
definition for the purposes noted.” 


‘MARIHUANA STORY’ 
ABRUPTLY YANKED 


Toledo, March 9. 

Palace Theatre (Skirball) here, 
was closed at 6 p.m. last Thursday 
'(4) oy action of the Ohio Board 
of Censors, which banned showing 
,of “The Marihuana Story.” The 
, house reopened the next day with 
another feature. Some 1,300 per- 
sons saw the ‘‘Marihuana” film on 
Wednesday (3) and Thursday 








_afternoon, before closing. 
Howard M. Feigley, manager, 
said the censors on Jan. 14 had 


approved the film, on condition 
that three scenes of girls dancing 
at a reefer party be deleted. 
Feigley cut these three scenes as 
. required but was notified Wednes- 
day that the license to show the 
film hed been revoked until it 
could be reviewed by an inspector 
of the censor board. 
| Feigley said he assumed that ap- 
plied to an uncut version shown 
Tuesday in Springfield, O., where 
the censors halted it. 


= 


, 





| QUICK PASSAGE 





No Public Hearing and No Press 
| At ‘Immorality’ Sesh 





Albany, March 9, 

Charles A. Brind Jr., counsel for 
the State Education Department, 
said Monday (8) that he would ap- 
pear Tuesday afternoon (10) at the 
|; Assembly Judiciary Committee 
hearing on the FitzPatrick bills 
clarifying “immoral” in the state 
motion picture licensing law and 
wculd discuss the subject gen- 
erally. 
.| Brind added it was his under- 


public, would be brief, and would 
confined to one speaker for 
», each side, The lateness of the date 
and the fact the committee had 
bills upon which it 
must act before Friday (12) pre- 


cation Department lawyer added. 
rhe Legislature is scheduled to ad- 


Among the four additional films | Journ about March 20, 


will be a varn by~ novelist 


i divector, 


Jerry | 
Weidman and a feature to be di- 
rected by Sidney Lumet, N.Y. video 


Brind sated that he would “take 
either bill,” although, as an attor- 
ney, he preferred the longer and 
j specific definition of “immoral.” 


Standing the hearing would not be | 


cluded a public hearing, the Edu- | 


the Twain story, “Million 


later learned it got a play after 


The Publicity Broke in Moscow! — 


Furore in N.Y. last week over the razing of the Mark Twain 
House looked to United Artists as a natural peg for publicity 
spotlighting its film, “Man with a Million,” which was based on 
Pound Bank Note.” 
producer-director of the film, followed through with the announce- 
ment that he would raise $10,000 to keep the memorial going. 

Then came the press reaction. The World-Telegram & Sun 
ran the Neame story but referred to the original Twain piece and 
not the title of the pic. The Times also covered it but made no 
reference to the film. UA serviced Reuters with the yarn and 


Ronald Neame, 


all. Pravda gave it Page 1 treat- 


ment. 
“This should be helpful when we play Loew’s Moscow,” cho- 
rused' the UA publicity department. . 
— = 








NO PROTESTANT NEEDED 


Quebec Censor Board Stays All- 
Catholic and All-French 





Montreal, March 9. 

Premier Duplessis turned down 
a proposal to appoint an Anglo- 
Protestant to’ the Board of Cen- 
sors which now comprises eight 
members, all of whom are Roman 
Catholic and French Canadian. 
Montreal Council of Women and 
the Council of Churches had urged 
the appointment. 


Subject was debated in the Que- 
bec Legislature last week but, cu- 
riously, with no mention made of 
“Martin Luther.” Film, based on 
the life of thg Protestant leader, 
had stirred a heated censorship 
controversy. 

Duplessis ended the discussion 
ment of a Protestant to the Board 
was not essential and it would be 


nominations. 





Top baneza’ Burlesque 
Strip Sequence Draws 
Maryland Censor Snip 


Baltimore, March 9. 
Sidney R. Traub, chairman of 
Maryland’. Board of Motion Pic- 
ture Censors, announced last week 
the board’s refusal to sanction 
two dance sequences in current 
film releases. The Jane Russell 


| dance in “The French Line” (RKO) 


and burlesque routines in “Top 
Banana” (UA) were ordered to be 
axed before the censorship board 
would grant the necessary licenses. 
According to Traub, “the two 
dance sequences featured very 
scanty attire and definitely inde- 
cent movements.” Regarding “Top 
Banana,” ‘Traub feels that since 


allowed to see them on film. 
Distributors for both pix will ap- 
‘peal the board’s decisions. 


GRAND JURY REFUSES 








There's nothing illegal about ex- 
hibition of “The Moon {Is Blue,” 


against the film by Roman Catholic 
elements. 

| Panel of 23 persons, after seeing 
ithe film at a private screening, re- 
fused to indict the Ritz Theatre, 
which played the pic, or C. P. Mur- 
| phy, manager of the house. City 
'of Elizabeth had sought the indict- 
| ment. 


AA’s First C’Scoper Among 
10 Pix Rolling By June 


Hollywood, March 9. 

Total of 25 story properties are 
currently in preparation at Allied 
| Artists with 10 slated to start film- 
ing in the next three months. 
Lineup includes eight in Techni- 
color and one in CinemaScope, the 
first in the history of the studio. 
It is titled “Wichita” and will be 
‘svocuced personally by Walter 
Mirisch, executive producer. 
| ‘Ten lined up for early shooting 
lare “The Adventures of Haijji 
Baba,” “Wichita,” “The Annapolis 
Story,” “The Desperado,” “Sons of 














| the Navy” (formerly “Home From | 
ithe Sea”), “I Put My Finger on} 


Waxey Gordon,” “Battle Star,” 
|““Wanted by the FBI,” ‘ lhe Bow- 
lery Boys Meet the Monsters,” and 
“Killer Leopard.” 
la‘e are 


“Levionsire.” “Yellow 


| Knife,” “Poppaea.” “Persian Gulf,” | 


“Green Hills ot Idaho.’ “The Po- 
lice Story.” “John 


Brown's Raid- 
ers,” “Hold Back the Night.” “Mas- 
'sacre at Dragoon and 


Wells,” 
| others, P 


with the comment that sppoint- | 


too difficult to select one satisfac- | 
tory to the’ various Protestant de- | 


minors are prohibited from seeing | 
such dances in burlesque theatres, | 
it follows that they should not be | 
+nixed the 


TO INDICT ON ‘MOON’ 


the Elizabeth, N. J., grand jury has | 
decided in the face of complaints | 


In the prepping 


‘Green Sheet’ Backers 
(Women’s Clubs) Rap 
Censor Amendments 


Proposed amendments to N. Y.'s 
censorship law, which are designed 
to spell out the meaning of “im- 
morality,” and “‘crime” as objec- 
tionable material in motion pice 
tures, have been blasted by the 


largest women’s group in the coun- 
try. The rewrite of the blue-pen- 
cil statute, which was introduced 
by Sen. Ear! W. Brydges, is under- 
stood to have Dewey administra- 
tion backing. It's now before the 
State Legislature. 

Amendments were rapped by 


ithe the Film Estimate Board of 
National Organizations. This is the 
pic reviewing group which publish- 
| es the so-called Green Sheet and 
whose membership comprises, via 
specially-appointed reps, the Gen- 
eral Federation of Women’s Clubs, 
Protestant Motion Picture Council, 
National Congress of Parents & 
Teachers, National Society of the 
D.A.R., American Jewish Commit- 
tee, United Church Women and 
other groups. 


In a resolution sent to Brydges 
and Assemblyman Justin Morgan, 
chairman of the Committee on Jue 
diciary of the N. Y. Assembly, the 
Estimate Board declared: 

“We urge careful consideration 
and full public hearing before ap- 
proval of these bills. Aside from 
‘the question of constitutionality, 
our long observation of legal cen- 
sorship at work leads us to doubt 
the efficacy or practicality of the 
bills. We are hereby on record as 
opposing their passage.” 

Introduction of New York State 
bills was a consequence of the U.S. 
Supreme Court’s decisions in the 
|Ohio “M” and the N. Y. “La 
| Ronde” cases. The tribunal ruled 
that “inciting crime” and “immo- 
ral,” as terms on which censors 
two films, were too 








| Vague. 

| The Brydges proposal, if enact- 
| ed, would elaborate on both terms 
| this way: “The term ‘immoral’ and 
| the phrase ‘of such a character 
that its exhibition would tend to 
| corrupt morals’ shall denote a mo- 
tion picture or part thereof, the 
dominant purpose or effect of 
which is erotic or pornographic; 
or which portrays acts of sexual 
immorality, lust, vulgarity or lewd- 
ness, or which .expressly or im- 
pliedly presents such acts as desir- 
able, acceptable or proper patterns 
of behavior. 

“Any motion picture’ or 
thereof shall be deemed to tend 
to incite te crime . .. when the 
theme or manner of its presenta- 
tion is of such character as to 
present the commission of crimi- 
nal acts or contempt for law as 
constituting profitable, desirable, 
acceptable, respectable or come 
monly accepted behavior; or if it 
| advocates or teaches the use of, 
or the methods of use of, narcotics 
or habit-forming drugs.” 

Motion Picture Assn. of America 
is firmly opposed to the bills on the 
grounds they represent further re- 
strictions in, and perpetuate, the 
censorship statute in N. Y. To 
what extent MPAA encouraged the 
Estimate Board’s voice of disap- 
proval was not disclosed but it ap- 
peared likely that the resolution 
at least was suggested by the film 
industry org. 


Bob Goldstein Buys 3 


Hollywood, March 9. 
Robert Goldstein bought three 

story properties for his indie pro- 

‘duction program: “Robber's Roost, 


part 





‘“Black Tuesday” and “Shadow at 
|My Shoulder,” 

George Montgomery will siar in 
“Roost,” and Cleo Moore «nd Lee 
Marvin in “Tuesday.” Casting for 

i‘“Shadew” is not set. 
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DEFENSE DEPT. TOUGHER ON AID 


“Salt of Earth Opens in Uptown N.Y. |7 


In Theatre With Non-IA Boothmen 


After scouting various Broadway 
showcases, “Salt of the Earth” now 
is skedded for a world preem at 


the uptown Grande Theatre, N. Y. | 


next Sunday (14). 

Film, which relates the story of 
a mine strike and has been running 
into plenty of opposition even be- 
fore anyone had a chance to see 
it, is released by Independent Pro- 
ductions Corp. It was produced by 
Paul Jarrico and directed by Her- 
bert Biberman. Although financed 
privately, 
with the full cooperation of the 
allegedly Red-dominated Interna- 
tional Mine, Mill and Smelter 
Workers union, 


interesting aspect of the Grande 


opening is the fact that the house | 


doesn't come under the jurisdic- 
tion of the International Alliance 
of Theatrical Stage Employees 


to which most N. Y. projectionists | 
Grande is serviced by | 


belong. 
members of the Independent Mo- 
tion 


and TV Employees, indie group 


which: controls some 63 N. Y. sit- | 


uations. 

1A, while never saying se pub- 
licly, has made it very clear that 
it objects to “Salt” and has indi- 
cated that its members wouldn't 
handle the feature. While there 
had been reports that, on the ad- 
vice of lawyers, IA had changed 
its mind, it’s now understood that 
the union is sticking to its original 
policy. 


Exhibition circles, while of vary- . 
ing opinion about “Salt,” have ex- . 


pressed the opinion that, were it 


to refuse to handle a film, the IA | 


would be standing on very thin 


legal ice. Feeling prevails that the | 


IA has a contract with theatres and 
that there is nothing in that agree- 
ment that would allow projection- 
ists to make their services condi- 
tional on picture content. 

Re “Salt,” view is taken by many 
that, regardless of how much they 
might disagree with its slant or 
message, the film should never- 
theless not be deprived of a show- 
case where it would find its own 
level of acceptance. 


United Artists Signs, Ends 
Home Office Deadlock 
With Publicists Guild 


First break in the stalemated 
New York negotiations between the 
Screen Publicists Guild, represent- 
ing homeoffice pub-ad staffers, and 
five film companies, took place last 
week with the conclusion of an 
agreement with United Artists 
Terms were subject to ratification 
by the unien’s membership, which 
met late last night (Tues.) to act 
on the contract. It was expected 
that the terms would be «accepted. 

Details of the new agreement 
were kept under cloak, but indicar 
tions are that it included a wage 
hike, an extension of arbitratable 
Issues, and a guaranteed minimum 
salary after a specified number of 
years. A deadlock still exists at 
Columbia and Warner Bros. Talks 
at Universal are in a preliminary 
stage and = confabs 
Opened yesterday (Tues.). 





Two issues are delaying the clos- | 


ing of the talks at Col and WB. 
rhey involve the extension of ar- 
bitration to include economic lay- 
Ofls and the principle of an auto- 
malic progressive wage by which 
pub-ad_ staffers would be guaran- 
teed a minimum of $130 weekly 


atter four and a half years of 
service, 


Cinerama Pacts Boothmen 


Minneapolis, March 9. 





Stanley Warner has reached a 
Contract agreement with projec- 


Uonists, and the “Cinerama” deal 


for the Century Theatre finally is | 


Sel. Work on necessary alterations 


on the theatre will start immedi- 
alely. A late April opening is 
anticipated. ‘ 

_ Project has been delayed by the 


a secoptabie booth operators’ de- 
nands, 


ae | eee oe eee | Michael Arthur Film Productions, | UV. 


with George W. Pabst as director, | memorandum of 1949. also lays 
Deal has just been closed with | down more rigid specifications for 
Judge Musmannc for the screen | Cooperation in the production of 


Picture Machine Operators | 


at 20th-Fox | 


+ 





JUDGE AS SCRIPTWRITER 


| 





Nuremberg Trials Inspire Hitler 
Film—Shooting in Europe 
Pittsburgh, March 9. 

“Ten Days to Live,” a book on 





ithe finale of Adolf Hitler and his | 


| Bang, by Judge Michael A. Mus- 
; manno, of the Pennsylvania State 
| Supreme Court, will be made into 
'a film in Europe this summer by 


version, and he’s in on a partici- 
| pation deal and will also collab- 
orate on the script. 

Judge Musmanno’s book is based 
on his interrogation of the leading 
figures of the Third Reich, while 
he was on leave from the bench 
as a Navy captain serving as a 
judge at the later Nuremberg 
| Trials. Judge Musmanno, who was 
| elected to the State Supreme Court 


| two years ago after serving sev- 
eral terms in Common Pleas Court 


here, is no newcomer to the screen- | 


| writing field; in the 
| wrote “Black Fury,” 
, WB picture starring Paul 
| was based. 


Ranks Limited 
Rapture Not A 


thirties he 


Muni 





Situation created by the refusal 
|of major British circuits to fully 
|}equip for CinemaScope “will im- 
| prove business since the resultant 





= | 
= 


TENS RULES 
IF COOPERATION 


By HERMAN LOWE 


Washington, March 9. 
The U. S., Defense Department 























will no Isnger give film studios 
opinions on whether it will co- 
operate on a story property unless 
the studio owns the property or has 
the author’s bona fide okay. 

This is one of the changes laid 
down in a revised policy directive 
being sent to motion picture com- 
panies by the Department. Direc- 
a revision of an 


| television films. 





on which the, 


Among highlights of the new 
directive: 
(1) All cooperation with motion’ 


pictures and television must be 


handled via Pictorial Branch of the 


Department of Defense Office of 
Public Information. 

(2) Armed forces will consider 
extending cooperation in making a 
film waien: the film company or in- 


dividual either owns, options, or | 


otherwise has legal authority to 
discuss the story. No longer will 
opinions be given on a story prop- 
erty without a show of authoriza- 


| tion from the author. 





| only where it would be prohibitive ; 
to try to make the film without | 


C’Scope Stopper 


{competition stands to give greater | 


|freedom to the British 
| Spyros P. Skouras, 20th-Fox prexy, 
said in N.Y. last week on returning 
_from a five-week trip to Europe. 

| Skouras saw a major advantage 
| accruing to the British indie ex- 
|} hibs who, he maintained. are “en- 
| thusiastically” going for stereo- 
|} phonic sound and who, in effect. 
| will be forming what is tantamount 
to “a third circuit” in~ Britain. 


trade,” | 


(3) To obtain cooperation, film 


companies and television producers | 


must also have recognized distri- 


bution channels and the financial , 
Lat- |. 


ability to produce the films. 
ter is made especially applicable 
to television because of the many 
small newcomers in the field. 

(4) Cooperation will be given 


such cooperation. 


' 
Directive explains that “full co- | 


operation will be extended only 
when the completed picture will 
serve the Department of Defense 
in an informational and/or recruit- 
ing purpose. Limited cooperation 
will be extended when the com- 


pleted picture necessarily does not 


i serve an informational or recruit- 


ing purpose but otherwise is con- 


‘sidered in the best interests of the 


“They will, for the first time. have | 


a major company’s product flowing 
to their theatres. They will give us 
extended playing time on boxoffice 
merit,” he observed. 

J. Arthur Rank and the impor- 
tant ABC circuit have told 20th- 
Fox that they don't intend install- 
ing Stereophonic sound on any 
wide scale. Rank said he would 
put full CinemaScope units into 75 
houses and into no others. Puzzle 
at the moment is whether 20th in- 
tends to service these 75 situations. 

Skouras said 20th had some 200 
complete CinemaScope orders on 
hand from British exhibs. By the 
lend of 1954. he estimated, Britain 
| will have 500 installations and the 
| rest of Europe more than 2,500. He 
| also said attempts would be made 
; to reduce the cost of stereo sound 
equipment for European exhibs 
This could be done by introducing 
U.S. models, he felt. 

His company is standing firm re 
the stereophonie sound dictum for 
driveins, Skouras repeated. “I will 
not change my mind on that,” he 
| declared. Two prototypes of com- 
mercial Eidophor color theatre tv 
systems would be shipped from 
Switzerland to the U.S. in May, he 
| disclosed. It’s uncertain whether 
these units will provide a_ full 
CinemaScope-size image. 


| ‘Le Plaisir’ for U.S. 


| Arthur Mayer-Edward Kingsley, 

Inc., film importers, has picked up 
‘distribution rights to “Le Plaisir.” 
‘new French film by Max Ophuls, 
' director of “La Ronde.” Pie is a 
| dramatization of three short stories 





by Guy de Maupassant, each in- 
troduced by Peter Ustinov. 
' Danielle [Cdrrieux, Jean Gabin, 


Cluude Dauphin and Simone Simon 
jare among the players. 


; one 
| ones as well as the good ones. She 
i has seen them before the cuts were 
|}made because she probably made 
influ- | 
| 


Department of Defense and the 
public good.” 

The directive further lays down 
a yardstick for granting priority 
te film companies and television 
film producers and tells when the 
priority will terminate. 

Department of Defense” makes 
clear that motion pictures and tele- 
vision are entirely different and 
that a priority granted in one cate- 
gory will not be binding on the 
other. 


PICTURE OHIO CENSOR 
AS PURITAN SPINSTER 


Columbus, March 9 

A tongue-in-cheek yarn 
femme Ohio state film censor 
which recently ran in the Colum- 
bus Citizen has been reprinted by 
Allied Independent Theatre Own- 
ers of Ohio to” give the member- 
ship an insight on who is “actually 
responsible for deciding what your 





patrons may or may not see on 
your screen.” 
In profiling Susannah M. War- 


field, supervisor of the State Edu- 
cation Department's division of 
film censorship, Don Strouse’s 
piece accents her conservative na- 
ture and general reactionary 
character. Accompanying the story 
was a one-column cut of Miss 
Warfield. 

“A spinster nearing 60," the 
piece pointed out, “Miss Warfield 
is a Puritan. Period. She has seen 
more movies probably than any- 
else in the world, the bad 


they haven't 


the cuts. But 
enced her life.’ 


Story also notes that Miss War- | 


field, who's been bluenosing films 
for 32 years, is “going right ahead 
censoring movies to be shown in 
Ohio despite the recent ruling of 
the U.S. Supreme Court.”. Al- 
though ‘she chews gum, she doesn't 
“drink, smoke or run around with 
}men.” 


informal | 


on a! 


| ‘MOON’ INTO KANSAS CITY 


| Date Follows Eight-Month Holdup 
| By Municipal Censors 


' 

Kansas City, March 9. 
| “The Moon Is Blue” opens here 
|tomorrow in the Fox Midwest Es; 
quire Theatre, following eight- 
month censorship battle. City cen- 
sorship authority recently 
jruled unconstitutional by 
Sam C. Blair of the Circuit Court 
jin Jefferson City, Mo. 

Fox Midwest, among others, of- 
fered bids on the picture for show- 
ing in the Orpheum Theatre and 
in the Esquire Theatre.. United 
| Artists accepted the bid for the Es- 





The film is expected to carry an 
extended run in the little house. 
Admission scale for the showing 


and $1 evenings. against the 65- 
85c. scale prevailing in most first 
runs here. 

“Moon” has shown in most situa- 
tions in outstate Missouri, but has 
not played Kansas City where it 
was delayed by city censor board 


censor board. 


Techni Lab Is 
‘ Bi N ti 

After more than 4 year’s work, 
Technicolor has developed new 
laboratory procedures and is now 
in a position to handle printing on 
“any kind of photography which 
employs negatives of larger than 
siandard size.” 

Techni’s part in developing a 
method for providing improved re- 
lease prints on pix of this type was 
highlighted last week when Para- 
mount demonsjrated its VistaVi- 
sion widescreen process which in- 
veles double-frame exposure on 
negative film moving through the 
camera horizontally instead of ver- 
tically. 

It's probable that Techni, as a re- 
sult of this work, will also handle 
the printing job on “Oklahoma” 
which will be lensed in the Todd- 


AO process. Latter involves 65m 
t 
film 


Can't Sioux, But Indians 
Won't Take Bull About 
Mex Locale for ‘Sitting’ 


Hollywood, March 9 
Hollywood AFL Film Council has 
brought up reinforcements tn its 
battle against the filming of “Sit- 
ting Bull’ in Mexico. Latest to 
jump into the fight are the U. S 








of Indian Affairs and the Standing’ 


Rock Sioux Tribal Council, headed 
by Chief Black Hoop. 

The Indian council requested 
that the picture be made “with au- 


thentic settings in the Dakotas, us- | 


ing members of Sitting Bull's tribe 
in the cast.” L. O. Lay, of the Bu- 


reau of Indian Affairs, urged pro- | 
ducer W, R. Frank to shoot the pic- | 


ture on Sitting Bull's old hunting 
grounds. 


8 Join Producers Guild 
Hollywood, March 9 
Screen Producers Guild ad- 
mitted eight new members during 
the past month. 
They are Harold Hecht, William 
Goetz. Gene Markey, John C. 


Champion, John W. Considine, Jr., 


Abner J. Greshler, and Abraham 


Robert Nunes. 





quire, an 820-seater on 12th Street. | 


has been set at 75c. for matinees | 


ban, nor in the State of Kansas | 
where it is under ban of the state! 


| networks, it was entirely 


Jerry Lawrences ‘Peacemaker’: 
Deficit Not RWG’s But NTC’s; 
New ARTS Just Ignores TWA 


,’ 
. 


By ROBERT J. LANDRY 

Jerome Lawrence, president of 
the Radio Writers Guild, currently 
in Manhattan on both personal and 
presidential errands, wants to have 
his administration go down in the 
books as the peacemaking one. 
“And I know what sometimes hap- 
pens to peacemakers,” he smiling- 


ily adds. 
was | 


Judge | 


There has been a lot—and a lot 
too much—bickering among the 
Authors League, says he Law- 
rence hopes that the Assn. of Ra- 
dio, Television & Screen writers 
‘ARTS’ can get organized in the 
next few months. Constant ex- 


| change of views is in progress be- 


tween the Screen Writers Guild, 
RWG and the “Group” ‘tv writers 
in N. Y. with tentative status with- 
in League). 

“We're sensitive on one point,” 
Says Lawrence. “The idea that the 
League is in debt $70.000 only be- 
cause of the Radio Writers Guild. 


| Actually the debt was piled up by 


the National Television Committee 
of the League. RWG was just one 
of the Guilds represented on 
gh oheg 

Lawrence points out that in the 
1952 strike (New York) against the 
financed 
by the radio scribes. League gave 
moral, but no cash support. 

Lawrence's whole purpose is to 
play down past frictions and not 
give them fresh dramatization but 
it's an open secret that RWG an- 
tagonism against the League lead- 
ership flared during the 1952 
strike, an incident often quoted by 
RWG folk just as Authors Guild 
and Dramatists Guild members, 
from their own bias, frequently 
cite the ultimatum-and-walkout 
staged by the radio delegates at an 
NTC conference in Manhattan 

That screen, radio and tv writ- 
ers need a strong craft union is a 
central] thesis of Lawrence's 
thors Guild and Dramatists Guild 
can function, and may largely 
think like an association of liter- 
ary property owners but that 
won't satisfy writers employed by 
the popular entertainment media. 
_Most of the “seceding” writers 
had hoped for a long time that re- 
organization could pe spelled out 
within the League. A League-East 
and a League-West. co-equal, was 
idea 


one that went glimmering 
aiong the twisted path of pro- 
longed negotiations. Apparently 


there was no way to stop the two 
types of writers—salaried on the 
one hand, fee and royalty earning 
On the other—from getting into 
each other's toupees 

Poor Relatives 
writers got a 
weary,” Lawrence guesses, “of be- 
ing treated like the League's ju- 
venile delinquents and poor rela- 
tives.” Maybe they showed some 
of ihe characteristic truculence of 


“Radio 


little 


poor relatives? The president of 

RWG grinned noncommitted], 
Reverting to the matter of the 

League deficit, the RWG sees it- 


self on the book for only $14,000. 
This 


was the sum originally ad- 
vanced RWG by the Dramatists 
Guild over a decade ago. It was 
an open, longterm loan and has 
never been repaid. “But that’s not 
to argue that RWG hasn't been 
Paying its Own way” though not 
contributing to League overhead. 


What about the rival Television 
Writers of America? Lawrence's 


answer on that is* another shrug. 
; Others in Manhattan are some- 
| What move explicit these days. 
/ They say that the commonsense 
Strategy is to work out the new 
ARTS organization and = assume 
| that in the face of that solidarity 
the TWA will go off and eat 
worms. It is not generaliy believed 
that either the League or ARTS 
would accept TWA in a bo but 
individaal TWA me ed would 
presumably be wel é byck as 


j individuals, 


Au-" 
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A limited number of prbnie 


will be available for EASTER ENGA GE MENTS 
a Se Sy eee ee CinemaScoPE 

has yet offered. 

It is suggested that you immediately 

get in touch with your 


20th Century-Fox branch Manager. 


THERE CAN BE NO GREATER 
BOXOFFICE ATTRACTION FOR EASTER! 


_... 20th Century-Fox presents 


Cin rMaScoPE, 


In The Wonder of Stereophonic ee 4 


#4, 20th Century-Fox presents a CinemaScope Production PRINCE VALIANT | Le ae 
Starring JAMES MASON + JANET LEIGH + ROBERT WAGNER + DEBRA PAGET + STERLING HAYDEN sms ™ Wn 
Vi 1 Produced by ROBERT L. JACKS + Directed by HENRY HATHAWAY « Screen Play by DUDLEY NICHOLS ’ 

~// Color by TECHNICOLOR-DELUXE * Based on King Features Syndicate’s “PRINCE VALIANT” by Harold Foster 
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ion-Play-Then-Argue With Distri 
Sign-Play-Then-Argue With Distrib 

A system to combat high rental terms for certain pictures has 
been devised by a group of exhibitors and it is said to be working 


successiully. » 


These. exhibs, faced with high percentage demands, sign con- 
tracts without questions at whatever terms the distributors ask. 


They play the pictures involved, 


“negotiations” with the distribs 
existence of the signed contract 


A series of hassles then develops. 


study the results, and then open 
on the latter’s share despite the 


In many cases, the exhib 


doesn’t wind up with the terms he wants, but as one pointed out: 


‘It’s still below the original contract demands.” 


court suit develops, but an exhi 


Occasionally a 
b who claims he’s been following 


this policy for a number of years says these have been rare and 
and agreement is reached before it reaches the courts. 

Asked why exhios had to resort to reneging on contracts, he 
said: “If we didn’t do it, we'd never get some of the top pictures. 
We can't afford the terms originally asked and we have to take 


chances.” 














Indies Threaten MPEA Challenge 


On Subsidy If French Deal Jells 


There is now every indication 
that, should the French back down 
and accept the original subsidy 
deal they signed with the Motion 


Picture Export Assn. last year, the | 
American producers | 


independent 
will challenge the MPEA on the 
legatity of such financial aid. : 

Society of Independent. Motion 
Picture Producers, firmly opposed 
to subsidies of any kind, is reliably 
reported to have changed its origi- 
nal view which was that, while it 
might “permit” the French deal to 
go through witk a subsidy, it 
would put its foot down against 
any further arrangements of this 
sort by the MPEA. 

Meanwhile, it is the opinion of 
MPEA execs in close contact with 


the foreign field, that the MPEA- | 


SIMPP squabble over subsidies is 
doing a great deal of harm abroad 
since, as one observer put it, “it 
gives those countries the idea that 
the U. S. industry is divided and 
they can play one section against 
the other.” 

Ellis Arnall, SIMPP_ topper, 
made clear in January that his 
members wanted an end put to 
subsidies. Arnall reasoned that his 
action would eventually strengthen 
the hand of MPEA in negotiating 
future foreign film deals. 

It was understood at that time 
that SIMPP wouldn't move re the 
current French pact, provided it 
had MPEA'‘s promise that there 
would be no further subsidy deals. 
There followed an exchange be- 
tween Arnall and MPEA prexy 
Fric Johnston, with the former de- 
claring that he had been promised 
by Johnston that MPEA wouldn't 
extend any further financial aid, 
and Johnston, through spokesmen, 
retorting that the MPEA, while 
opposed to subsidies, couldn’t bind 


member companies to such a pol-| 


icy. 
Arnall was in town last week for 
a round of consultations with 
James Mulvey, Roy Disney and 
Arthur Mayer. He left Friday (5) 
for the Coast. Seemingly, his 
group isn’t contemplating any im- 
mediate steps. In fact, the entire 
Subsidy controversy is in a state 
of suspended animation “until 
somebody does something.” 
Italians Due In April 
Indie distribs have ben invited 
to sit in on the forthcoming MPEA 
talks with the Italian film delega- 
tion due in the U. S. 
negotiate a new deal. -Arnall has 


indicated a possibility of a sepa- | 


rate deal between SIMPP and the 
French and may go to Europe in 
the near future—or may send a 


representative—as the initial step | 
in activating SIMPP's export assn. | 
Visit would serve the purpose of | 
contacting indie European distribs | 


Who might work with indie pro- 
ducers in the U. S. 


Current status of the French 
asreement continues in a fog, with 


MPEA maintaining it’s unawares | 
Griffith Johnson, | 


of the details. 
MPEA v.p., returned to the U. S. 
ae eek from a trip te Rome and 

aris 
Situation. 


Che original French pact, signed 
by Johnston, called for a $400,000 
subsidy over a two year period. 
Latest French proposal, unaccept- 
able to the Americans, is to drop 
‘he subsidy, In return, MPEA 
Would have to guarantee effective 
fhe eoution of 20 French pix in 
'e American market. It's been 


pointed out to the French that, 
such a project is neither feasible 
l. ., sal in the context of the 


antitrust laws. 


in April to. 


where he looked into the | 


+ 


| ANTITRUST SUIT IN BALTO 





'Edmgndson Village Sues Durkee, 
Loew’s, 20th on Bids 


Baltimore, March 9. 
Edmondson Village Theatre, Inc., 


indie nabe, filed an antitrust suit | 


|here last week in Federal Court 
|against Frank H. Durkee, Loew’s, 
i Inc., and 20th Century-Fox. The 
|Edmondson Village spot alleges 
‘that Durkee, through the heft of 
his chain of 16 neighborhood 
| houses, was forcing distributors to 
book his Edmondson Theatre, 11 
| blocks from the village operation, 


|With fresh product despite better | 


‘competitive bids from the indie. 
Plaintiff is asking for triple 
damages totaling $150,009. 


Preduction Workers’ Note 


' Sounded by AFL Council 





| Not in Distribs Idiom. 


Hollywood AFL Film Council 
last week backed up the Independ- 
ent Motion Picture Distributors 
Assn.’s fight against Italian Films 
Export but in the doing put its 
shoulder to the wrong wheel. 


In a letter to IMPDA prexy 
Arthur Mayer, Dolf Thomas, chair- 
man of the foreign production com- 
mittee of the council, 


ested in all phases of foreign pro- 
duction which have the effect of 
replacing American-made films in 
our theatres thus displacing Amer- 
ican production workers.” 

He declared it was “high time” 
that the American industry be pro- 
tected and that the “use of foreign 
subsidy funds to exploit foreign 
pictures” in the U.S. be stopped. 

Trouble is that the indies have 
never taken any position vs. the 
exploitation of foreign pix in this 


country, be it via subsidies or 
otherwise. They welcome it. re- 
gardless of the source providing 


the coin. IMPDA’s action against 
IFE was predicated on the charge 
that, by going into the subsidized 
distribution of Italo pix in the U.S., 
that agency was threatening to 
turn inio a monopoly and was in- 
terfering with free trade. 

In this the indie importers and 
distribs are very different from 
the Society of Independent Motion 
Picture Producers which is on rec- 
ord as opposing all subsidies on 
principle, regardless of what use 
the money might be put to. Even 
though SIMPP’s position demands 
a nix on all financial aid, it’s 
IMPDA and not the indie produc- 
ers which has taken its case to the 
government. 

SIMPP prexy Ellis Arnall has 
had conversations with the new 
FTC export division in Washing- 
ton, but hasn't actually filed a bill 
of complaint against anyone yet. 
In any case, SIMPP is more direct- 


| ture Export Assn., as the source of 
| subsidies than the Italo agency. 








German Bid to Golden 

Washington, March 9. 
|; Nathan D. Golden, director of 
‘the Motion Picture and Photo- 
| grahie Products Division of the 
‘Commerce Dept., has been invited 
to attend the Cologne, Germany, 
' Photokina, the international photo- 
| graphic trade show which com- 
mences April 2. 

Invitation comes from the Ger- 
man photographic industry and 
from that nation’s Minister of 
} Economics. 


said the} 
| Coast outfit was “extremely inter- | 


ly concerned with the Motion Pic- | 


‘SCHOOL’ FOR DRIVEINS POINTS UP MANY 


OPERATION 





Driveins Multiply And 
Season Lengthens; See 
C’Scope Drag Just Now 


Number of driveins not only is 
| increasing throughout the country, 
| but they’re also extending their 
' . . . . 
| season and the individual night's 
run. Ozoners are griping about 
20th-Fox’'s stereophonic sound 
| dictum, but privately ops say they 
aren't worried about getting prod- 
uct for the new season. 
Unseasonable weather conditions, 
coupled with the increasing use of 
heaters, are pushing up the open- 
ing dates of a good many outdoor 
situations and have more and more 
driveins mulling the advisability of 
{year ’round operation. It’s esti- 
mated that, at present, there are 
in excess of 4,160 ozoners in exist- 
ence and their revenue has become 
increasingly important to the dis- 
tribs. 

Development of new type 
: screen that permit higher light re- 
flectivity and an earlier start of 
ithe evening’s show are welcomed 
by the exhibs who feel thar, 
, eventually they'll ve in a position 
| to squeeze in an extra show. Pro- 





j 
| 


grams, in midsummer, can't get 
i started as a rule until 8:36 or 9 
r.m. 

| While ozoners anticipate con- 
‘siderable trouble should 20th and 
Loew's insist on stereophonic 


sound for the driveins—thus de- 
priving those that aren't equipped 
of their CinemaScope releases— 
j at the, same time they 


around for them to book. 
$20,000 Cost 


Two-speaker sound for driveins 
has been made a “must” by 20th, 
with Loew's presumably following 
suit. Equipment outfits estimate 
that, in most instances, the outdoor 
theatre will have to spend upwards 
of $20.000 to put in the equipment 
and do the necessary rewiring. Ex- 
hib spokesmen have held that such 
an investment isn’t justified by the 
results obtained via the b.o. and 
that stereo sound is impractical for 
the driveins. 

Example of an eastern circuit 
adding to its drivein holdings is 
Walter Reade Theatres. Chain re- 
cently acquired the Trenton Drive- 
In on Route 130 in Trenton, N. J., 
and now has purchased a large 
tract of land near Atlantic City 
where it plans to construct a de- 
luxe 1,.000-car ozoner and recrea- 
tion center including a swimming 
pool. The theatre will feature the 
new circular-type large screen that 
permits starting the show in twi- 
light instead of waiting for the 
dark. The Reade chain now runs 
seven drivein installations. These 
include another ozoner, the Atlan- 
tic Drive-In, near Atlantic City. 


admit | 
that there's still plenty of product | 


FACETS OF RURAL-SUBURBAN 


SPIKE ‘EM WITH CHILLS 


' That Seems to Be Payoff Formula 
For WB 3-D 


iepramaaciante 
Warner Bros. apparently has 
‘found the winning formula for 3-D 
pictures—spike ‘em with chills. 
While 3-D is generally washed up, 
WB's stereoscopic “Phantom of the 
| Rue Morgue” is displaying strong 
b.o. power in saturation bookings 
in Ohio, Indiana, West Virginia 
and Michigan. In Variety boxof- 
fice reports, the pic is registering 
“loud” to “hefty” returns. 

WB achieved similar success 
with another chiller-diller, “House 


of Wax,” its first 3-D entry. “Wax” , 


was among the top grosses of the 
3D films. Company wil] try it 
again with another spine-tingler in 
3-D. Set for late spring and sum- 
{mer release is the Alfred Hitch- 
cock filmization of “Dial M Foi 
Murder.” Latter will wind up WB's 
deepie product. No more are listed 
on the company’s production sched- 
ule, although: WB, among all the 
film companies, has achieved the 
success with 3-D pix. It 


greatest 


also sacked up socko biz with a 
coupic ef western 3-D entries - 
“The Charge of Feather River” 


and “Hondo.” Company is now on 
a CinemaScope kick. Of seven im- 
mediaie upcoming films, four are 
ia the C'Sscope medium. 


30 Obio Towns Repeal 
Local 3%, Ticket Tax 
But Others Reluctant 


Toledo, O., March 9 

Several municipalities in north- 
ern Ohio are considering repeal of 
the 3°: local admission tax, fol- 
lowing pleas by theatre operators 
that the competition of television 
and driveins outside city limits and 
mot subject to the tax. is forcing 
them out of business. Action on 
repeal is currently under study by 
municipal councils at Van Wert 
Sandusky, and Cuyahoga Falls 
However, East Liverpooi Council 
recentiy rejected such a repeal 
proposal. 

Typical of the pleas is that made 
by M. B. Horwitz. Cleveland. head 
of the Washington Theatre Circuit 
who told Council at Cuyahoga 
Falls, where he operates the on}, 
two theatres—State and Falls— 
that he would have to close them 
down, unless the tax were repealed 

He said he doubted if the Falls 
could survive very long. and was 
willing to sell that house immedi- 
ately. He said he had received an 
offer to sell the State to an evan- 
gelical church group, and if this 
were done, the city would not on!s 
lose the amusement tax, but also 
$300,000 in tax valuation, since 
church properties are not taxable 
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bth’s Own Census of Driveins: 4,136 


What to Do About the Stereophonic Sound 


Latest count of drivein  possi- 
bilities in the U. S. and Canada 
puts the number of ozoners at 4,136 
as of February, 1954. 

Survey, made by the 20th-Fox 
exchanges, takes on particular sig- 
nificance for that company since, 
at the moment at least, there are 
no indications that the-driveins are 
paying heed to the 20th dictum 
that they must install dual in-car 
speakers if they are to play 20th's 
CinemaScopers. 

Only a handful of the ozoners 
|apparently are willing to under- 
ltake the expense of such an in- 
stallation which has been esti- 
mated to run upwards of $20,000 
for a 750-car drivein. Feeling 
among the outdoorers appears to 
be that, sooner or later, 20th will 


give in and make its "Scope pix 
available without stereophonic 
sound. 


Some observers see logic in this, 
particularly since 20th garnered 
heavy coin from the outdoorers last 

jyear and can't afford to give up 


Requirement Remains Big Query 


that income. The paradox lies in 
excusing driveins from the stereo 
regulations insisted upon for regu 
lar houses. 

At 20th, one exec indicated that 
it was fallacious to reason that the 
distrib could get through the drive- 
in season with the standard films it 
has on hand. “The $8,000,000 in 
film rental we earned last year in 
the driveins came from our big 
pictures, not the small ones,” he 
observed. 

The 20th count shows 4,013 
driveins in the U. S. and 123 in 
Canada. The Dallas territory is tops 
with 455 installations. Other ex- 
changes where ozoners are impor- 
tant: Atlanta, 321; Charlotte, 406; 
Los Angeles, 102; Memphis, 121; 
New Orleans” 166; Oklahoma City 
119: St. Leis, 120; Washington 
174: Boston, 139; Denver, 109; 
Jacksonville, 158; Indianapolis 
135; Cleveland, 102; Detroit, 90; 
San Francisco. 107; Kansas City, 
139. Lowest counts were New York 
with 40 and New Haven with 24. 


By JOHN QUINN 


Kansas City, March 9, 

The annual two-day “school” for 
drivein theatre owners and man- 
agers is currently in session at the 
Hotel Continental, with good 
weather and some 200 enrollees as 
against last year’s blizzard and 150, 
Kansas-Missouri Theatre Assn. is 
the administrator of the school. 
Some 25 suppliers have booths. 

Particular attention will focus on 
exploitation and advertising in the 
afternoon sesh temorrow (Wed.) 
avith Jack Braunagel, manager of 
driveins for Commonwealth Amuse- 
ment Corp., as the speaker. In- 
formal surveys taken by Common- 
wealth managers reveal that it is 
rural and suburban families, 
largely members of the working 
class, that go to driveins. There- 
fore, advertising should be directed 
to reach these potential patrons, 
in Braunagel’s opinion. 

Driveins are big users of direct 
mail, which will be carried on this 
year on a scale larger than ever 
before, with campaigns to particu- 
larly reach rural postal boxes. Also 
valued by driveins are 24-sheets 
and other outdoor display meth- 
ods. Weekly and daily newspaper 
space is also basic. Commonwealth 
circuit has designed a special car- 
toon figure, Sunny, as an advertis- 
ing character and mascot. 

The morning session Wednesday 
will be devoied to concessions, 
with Paul Peterson, general man- 
ager of Walter Reade Drive In 
Theatres, as moderator. 

The subjects up for 
suggest the variegated 
drivein management: 

“Large Trays,” Stan Durwood. 

“Ice Cream Items.” Dale Siew- 
art, Riverside Theatre. North Kan- 
sas City. 


| 


¢ 
se 


discussion 
nature of 


“Coldisplay Machine.’ Pat Gar- 
di.er, Superdisplay, Inc. 
“Buttered Popcorn. Pro and 


Con,” Doyle Mallory, 
Joplin, Mo. 

“Statistics,” Bill Sawyer, Malco 
Theatres, Memphis, Tenn. 


Tri-State, 


“Doughnuts,” George Baker, 
Kansas City. 

“Hamburgers and Barbecue,” 
Tom Wolf, Broadway, Columbia, 
Mo. 


“3c Tub Drink.” Bob Walter, 
Crest Theatre, Kansas City. Mo 

Other subjects come in for 
attention include Technicolor trail- 
ers, Stan Durwood; maintenance, 
Gien Cooper, Dodge City, Kans: 
painting your screen. Michael E. 
Spatz, Spatz Paint Industries, Inc., 
St. Louis; and miscellany, includ- 
ing turnstiles, Sno-Cones vs. 
drinks, and “Pony Rides, De They 
Help Business?” 

Leo Hayob, Marshall, Mo. KMTA 
president, pointed out that the en- 
tire school-meeting is strictly busi- 
with no social affairs and 
glamorous dinners scheduled. The 
only sign of festivity in the two- 
day schedule is an open house at 
the close of business Wednesday, 
when Jack Hillyer of United Film 
hosts the trade. 

Wednesday afternoon schedule 
includes a talk by Alex Harrison, 
Twentieth-Fox special rep from 
New York on CinemaScope. 


‘ETERNITY’ RENTALS 
UP COLUMBIA NET 


Although the film has plaved 
only a few thousand dates, Colum- 
bia’s “From Here to Eternity” al- 
ready has chalked up domestic dis- 
tribution rentals of $8,000,000. This 
accounts in part for the spectacular 
rise in Col’s net profits which were 
revealed over the past week. 

Company had earnings of $1.- 
910,000 for the 26 weeks ended 
Dec. 26, 1953, equal to $2.41 per 
share of common stock. For the 
same period of the preceding year 
the profit was $247,000, or l6c. per 
share, Operating profit before 
taxes skyrocketed from $824,000 in 
the 1952 period to $4,759,000 for 
the 26 weeks in 1953. 

The 3,000 or so dates which 
“Eternity” has played represent 
the major part of the domestic 
niarket in terms of money poten- 
tial. Balance of the playoff, it’s 
figured, likely will bring in the 

i area of an additional $3,000,000. 
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3D 


Films Regain West End Favor, 


Kate’ Great $20,000, ‘Hondo’ Sock 
136; Choice’ 106, ‘Happen’ 8146, 2d 


London, March 2. 

With two 3-D films currently 
scoring, 3-D’ers seem to have taken 
a new lease on life in the West 
End. After its royal preem as the 
first of Metro’s Festival screenings, 
“Kiss Me Kate” is heading for 
great $20.000 in its opening week 
at the Empire. At the adjacent 
Warner, “Hondo” looms compara- 
tively even more socko with $13,- 
G00 at a smaller house. 

Of new British entries, ‘Hob- 
gon’s Choice” is shaping to finé 
$10,000 opening week. Another 
British-made newcomer, “The 
Maggie,” made a_ disappointing 
start with a slow $3,900 in prospect. 

Of the holdovers, “Moon Is Blue” 
is continuing big with $8,500 for 
eighth frame at London Pavilion. 
“It Should Happen To You” looks 
fancy $8,500 at Leicester Square 
Theatre in second session. 

Estimates for Last Week 


Berkeley (Indie) 
—‘Member of Wedding” (Col). 
Nice $1,700. Stays three weeks. 

Carlton (20th) (1,128; 55-$1.70— 
“12-Mile Reef” (20th). First 
C’Scope pic here since theatre 
takeover by 20th-Fox. Starts regu- 
lar run March 2. 

Empire (M-G) (3,099; 55-$1.70— 
“Kiss Me Kate” (M-G). Shapes to 
hit great $20,000 or near in first 
frame. In ahead, Metro's festival 
program, with daily change of at- 
traction. 

Gaumont (CMA)? (1.500: 50-$1.70) 
—‘“Star of India” ‘Eros) and “River 
Beat” ‘Eros) (2d wk). Fair $4,000. 
Stays three rotinds, with “Inspec- 
tor Calls” ‘BL) and “You're Dead” 
(BL) opening March 11. 

Leicester Square Theatre (CMA) 
11.753: 50-$1.70) — “Should Hap- 
pen To You” (‘Col} and “Gun 
Fury” ‘Col) (2d wk). Shaping big 
$8,500 likely this stanza after $9.- 
000 initial week. “Happen” is rated 
real draw. 

Lendon Pavilion (UA) (1.217: 50- 
$1.70) — “Moon Is Blue” ‘UA) (8th 
wk). Another smash $8,500 close to 
opening round’s take. Holds two 
more weeks. 

Odeon, Leicester Square (CMA) 
(2.200: 50-$1.70) — “Know What 
Sailors Are” (‘GFD) (3d-final wk). 
Beiow hopes with fair $4.700 after 
$5.400 in second. “Good Die Young” 
(IFD) opens March 4. 

Odeon, Marble Arch ‘CMA) (2 
200: 50-$1.70) “The Maggie 
(GFD)}. Started West End run dis- 
appointingly slow $4,000 or less. 

Plaza ‘Par) (1.092: 
“Hobson's Choice” (BL). Solid $10.- 
000 or near looms for initial week. 


7. 
” 


Ritz (M-G) (432: 30-$2.15) — 
“Julius Caesar” (M-G) (4th wk). 
Fine $3,000. 

Warner ‘WB) (1.735: 50-$1.70)— | 


“Hondo” (WB). Shaping to smash 
$13.000 or over. For this 3-D’er. 
polaroids were sold at 7c each. 
Holds at least another month be- 
fore “The Command” (WB) opens. 


U. S. Film Grosses in 
Japan to Postwar High 





Of $2,000,000 in Jan. 


Tokyo, March 2 


Total distribution receipts of the 


70-$1.70) —_ 
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Price Ceiling Halts 1st 
Mex 3-D Pic Showing 


Mexico City, March 2. 

Insistence by the city amuse- 
ments supervision department that 
no film play here for more than the 
46c ceiling admission price pre- 
vented the first Mexican-made 3-D 
pic, “The Courage to Live,” from 
opening here. It stars Arturo de 
Cordoba and Rosita Quintana. 


The department nixed the bid of 
the film’s producer, Santiago 
Reachi, for permission to play at 
}a 70c top. Reachi said the produc- 
tion cost of $185,000 prevented him 
from obtaining little if any profit 
at the 46c top. So “Courage” is 
| playing as a flattie. However, it’s 
| doing well at the swanky Cine Met- 
| ropolitatn. 








(600; 40-$1,15) | 
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In Paris Season 


Paris, March 9. 
| Dance situation here has been 


good this season, with the terp! american pix were 


Modern Music Confab 


Due in Rome Next Month 


Rome, March 2. 
International Conterence of Con- 
temporary Music will be held in 
Rome, April 415, organized by 
the European Center of Culture in 
collaboration with the Congress 
for Cultural Freedom and Italian 
Radio. ? 
Coordinator of the project is 
Nicolas Nabokev, American-Rus- 
sian composer, who is also secre- 
tary-general of the Congress for 
Cultural Freedom. Nabokov di- 
rected the exposition of the arts, 
known as “Masterpieces of the 

20th Century,” in Paris in 1952. 


Yank Film Biz In 
Italy Off in Jan. 


Rome, March 2. 

Grosses of American films 
shown in Italy during the month of 
January dropped 2.69% from com- 
parable month in 1953. Italian 
pix, on the other hand, rose from 
26.88°% last year to 28.98% in Jan- 
uary this year, or a boost of 2.10%. 

The total gross for all films in 
Italy during January hit about $2,- 
388,299 as against $2,300,901 in 
January, 1953. While American 
films suffered some losses, in addi- 








rp Tempo Brisk — 


| policy of the large Empire Theatre | 


_ helping in making the longhair en- 
tries pay off. House hosted the Ro- 
‘land Petit Ballets De Paris in the 
‘then had a sock three-month so- 
journ with the Ballets De Marquis 
Du Cuevas. The Antonio Spanish 


fall for a boff season opener, and | 


i 


a nice stay to be followed by the} 


Ballets De Los Angeles, the new 


David Lichine American troupe. | di 
Last-named’s biz hasn't been good, been able to maintain the subsidy | 


and when its lead dancer, Oleg 


opean tour was called off. 


tion to Italian gains, slight ad- 
vances were recorded by the 
| French and English. 

| The big Italian boxoffice draws in 
‘January this year were “Bread, 
|Love and Fantasy,” the Titanus 
'smash, which led the field and 
‘broke all existing records. Top 
“The Robe” 
(20th), a steady leader for the last 
three months; RKO’s “Peter Pan” 
and Paramount’s “Roman Holi- 
day.” 


Dip Into Eady Reserves 





| To Hold Subsidy at 34%, 
Ballet came in on fine notices for | 


Of Gress fer Brit. Pix 


London, March 9. 
By dipping into the reserves, the 
rectors of the Eady Fund have 


| for British films at 34% of the dis- 
Tupine, injured his leg Wednesday | 
(3). the Paris run and rest of Eu-! 


Opera incorporated its corps de. 


ballets into the new large scale 
opera-spec, “Oberon,” 


and other, 


houses here showed the more off- | 


beat terp entries. Theatre Des 
Champs Elysees, which was the 
primary dance spot of yore, this 
season brought in various offbeat- 
{ers with a dance stint by The 
American Crow Indians 


dance team in Susana & Jose and 
| the present African Ballet of Keita 
Fobeda. Fire eating and native 


(Ballets | 
De Peaux Rouges), a solid Carioca | 


tributor’s gross, although income 
during the last few months has not 
entirely justified this figure. They 
hope, however, that improved box- 
office returns will equalize the dis- 
tribution over the next months. 

In the first six months of the 
current Eady year, running from 
August, 1953, to last January, gross 
rentals of almost $8,400,000 formed 
the basis for the Eady distribu- 
tion. Distribs received an addi- 
tional 34% of this total for the 
British pix handled. 

Although the bulk of the Eady 
income is shared among the major 
|current releases, there are alto- 


dance are combined in this color-| 8ether 566 British pix entitled to 


ful offering. Janine Charat also, S0me part of the revenue. 


This 


made her yearly stay at this the-| total has risen steadily since last 
atre with her more interpretive | August when there were 478 quali- 
type dancing and her offering of | fying films. 


“Orpheus.” Toppers 
'Chauvire and Jean Babilee 
joined the Serge Lifar 


group for special appearances and | Cess Of $1,000,000. 


like Yvette | 3 ; 
have | Shorts were entitled to their share 
Opera| from gross rentals slightly in ex- 


In the same period, British-made 


There are 621 


are now preparing a new ballet | Shorts claiming a part of this sub- 
| with surrealistic decor by Salvador sidy. 


Dali. 


London, 
and London Festival Ballet. Also 
in soon for another engagement, 
after three years, is the 


' 


Expected are Sadler’s Wells of | 
Ballet De Monte Carlo, | 


Martha |} 





London Legit Bits 


| London, March 2. 
| Emile Littler claims his Amer- 
ican show, “Affairs Of State,” 





British Techni Profit 
Up, Divvy Boosted 57, 


London, March 2. 

With an increase in net profits, 
British Technicolor hiked its divi- 
dend from 20% to 25%. Results 
for the year ended last Nov. 30 
show an all-round improvement in 
results. 

Profits for the year, before taxa- 
tion, amounted to $2,535,960, an in- 
crease of $350,000 over the previous 
year. Net profit jumped to $937,- 
100 as against $728,000 in 1952 or 
a high of more than $200,000. 
Divvy helps earnings of Technicol- 
or, Inc., parent corporation, in its 
first quarter of 1954. 





Metro Ignores _ 


TV-Film Ruling 


London, March 9. 

A recommendation from the 
four major trade associations in 
the British pix industry that film 
excerpts on tele should be on a re- 
stricted basis, is being ignored by 
Metre which has arranged a repeat 
screening of its 60-minute film, 
“Hollywood Hit Parade,” for next 
Friday (12). The original all-in- 
dustry confabs followed the first 
presentation of this feature on the 
BBC-TV network at near the be- 
ginning of the year. 

Following that screening, the 
four trade associations came to an 
understanding that future tv-film 
programs should contain not more 
than three excerpts, each lasting 
;no longer than five minutes, and 
| that each should be from a film 
| produced by a different company. 
'Such programs, it was suggested, 
' should not last more than half-an- 
| hour. 
| The recommendation has since 
| been confirmed by producers and 
'exhibitors but has not yet been 
| Tatified by the Kinematograph 
: Renters Society. ' 

Under these circumstances, 





of 
|} course, Metro is free to proceed 
|with the arrangements although 
| this decision is likely to create 
|some disharmony among other sec- 
|tions of the trade. It is expected 
|that the original recommendation 
| will be considered at the next KRS 
council meeting. 


Jap Co-op Film Plans 
Perking For This Year 
Despite Recent Flops 


Tokyo, March 2. 
Despite adverse b.o. and critical 
;reaction to past joint U.S.-Japan 
‘film productions, six cooperative 
} : P : 
; ventures are being discussed in 
film circles here. Latest to an- 
| nounce tentative plans is Republic, 
| whose newly appointed veepee in 
charge of Far Eastern territories, 
Morey Marcus, announced that his 
company will take on a joint effort 
| with an unnamed Japanese studio. 














Graham troupe from New York. 
Last appearance of this group led 
to mixed reactions in this more 
classically-minded dance orbit, 


10 big U. S. film companies dis- 
tributing in Japan set a postwar | 
record in January with a figure of 
just over $2,000,000. The 16 fea- | 
tures plus newsreels and shorts ac- | 
counted for the take. The total | 
was about $220,000 higher than last | London Film Notes 
anuary’s figure. | 

pends per company were as fol- | Wolf Mankowits’s play, “Make 
lows: 20th-Fox, $330000: Univer-| Me An Offer,” tried out on tele in 

, $330, : - | VOR ae haan arntiire ir 

sal, $305,000: Paramount, $300,000; | sang 2 a A a phate 
Metro, $300,000: WB. 1 B 


$266,000; | Aiee ’ : ~ ‘ a- 
Columbia, $190,000: RKO. $91,000. | Cuced by Bill Lipscombe at Bea 


: re ~e on ; | consfield starting this month... 
ro gag geet United Artists, | Current Jack Buchanan starrer, 

j , and Allied Artists, $44.000.'“As Long As They're Happy,” by 

Despite the record breaking biz| Vernon Sylvaine, at the Garrick, 
of 20th-Fox with “Robe” and Uni-| has been acquired .by Raymond 
versal with “Glenn Miller Story”|Stross who is seeking Frank 
playing roadshows, WB’s “Blowing | Sinatra to play the David Hutche- 
Wild,” in general release through- | Son role, with Buchanan to appear 
out the country, was the top earn: | in his original part. Pic goes into 
er with $108,000 for the month. | Production sometime in April... 





“Robe” was second with $102,009 | Group” Three is to remake “Orders | 


which done 


British 


Orders,” 
imont 


was 
at 


and “Miller Story” followed with | Gay rs 


$100,000. 


“ . Shepherd's 
Road to Bali (Par) ; : : 

: a ‘ ; : Bush studios prewar, and in which 

Me next with $80,000 and “Hell | Charlotte rh hahareh and James 

e ow Zero” (Col ) did $75,000. | Gleason starred. Donald Taylor 
Last two were also in general re- | 1 


will produce at Beaconsfield studi- 


lease. os starting this month, 


| which just completed 610 perform- | Other plans underway include 
ances at the Cambridge Theatre,| “Behind The Glory,” a Japanese 
has created a new record since the | Indonesian film starring Shirley 
war as the only American play to| Yamaguchi. A _ directorlphtogra- 
have beaten its New York run in| pher team is already in Indonesia 
London . . . Recently tried out at | forthisone. Miss Yamaguchi is ex- 
Wyndham’s Theatre, Beverly Nich- | pected to plane there to join them 
a new Play, Shadow of the | after she finishes “Witchcraft of 
Weat End already being bid for | yjadam Pai.” currently underway 

age in a joint Hong Kong-Japanese ef- 


by Lord Vivian and Tom | 
Arnold, and for films by Raymond | fort. Toho Studio plans a co-pro- 
duction of “Madam Butterfly” with 


eer oe tagger Bros. 

| Noe sangley scriptin apta- | : . é 

tion of hate ‘Schnitzler's ateate- Italia Films. The director of 

|“‘Anatol” .. . Cecil Landeau return- | “Rashamon” is expected to lens a 

ing to show biz, having written new multi-nation joint effort, ‘“Jeal- 

| | ousy,” which will utilize actors and 
| technicians from Japan, Britain, 


revue in which he will have French 

|star Pierre Dudan as male lead. 

| Cyril Hogg, exec of Samuel) France and Spain. Arthur Rank 
French, Inc., has taken option on| and Shochiku Studios are plan- 
| Roger Linden’s new play, “Leave | ning to do “Hidden Flower.” based 





| did $1,738. 





| Ri Sd Rogge bere on the Pearl Buck novel. Plans for 
| Ronald Jeans’ new play, “The| this will be set in April, according | 


to a Shochiku spokesmen. 

The two flop coproductions were 
“Tokyo File 212” and “Fate,” both 
made by an indie producer with 


| Goldfish Bowl,” and is looking for 
|angels to produce it in the West 
| Sae ... Jack de Leon has taken 
option on Anthony Armstrong's | 
new thriller, “In The Caurse OF | Japanese stars and_ technicians, 
| The Evening,” which he intends to | Other aborted plans included “Mid- 
|produce in the West End _ this | die Heaven,” based on Mona Gard- 
season, 


Music Halls in France Stage Big 
Comeback; Biz Exceeds 


v 


Film Take 


Paris, March 9. 

The show biz comeback of the 
music hall here is now an actuality, 
with the Olympia raking in 
$21,000 for the first show and $22,- 
500 for the second. This is better 
than three times the usual weekl: 
take which this 2,000-seat house did 
while a filmhouse. The Alhambra, 
a 2,400-seater, now goes back to 
the music hall standard with Edith 
Piaf, backed by selected acts, go- 
ing in for the first show this week. 
Other film houses also may return 
to vaude which now looks in fos 
a renaissance here. 


Pierre Andrieu, director of the 
Alhambra, envisions building it in- 
to a top vaude spot, ace interna- 
tional acts and boosting the top 
price to $4 as against only $1.25 
at present. He is negotiating with 
such U. S. acts as Harry James, 
Xavier Cugat and Marlene Diet- 
rich, but so far top salaries asked 
by Americans has stymied any def- 
inite pacts. 

Henri Varna will convert the 
Palace, 1,000-seat film theatre into 
a music hall this spring. \..ity 
Goldin says that the ABC Music 
Hall, now housing the hit opefétta, 
“The Flowered Way,” goes back to 
vaude after concluding its run. 
Legit house, Theatre Varieties, 
also might be going back to music 
hall with a special show starring 
Patachou as one half of the pro- 
gram and acts filling in the re- 
mainder of the show. 


Other houses have gone in for 
a modified type of vaudeyille with 
intime revues designed to run as 
long as the public will take it 
while the music hall has a two- 
week program turnover. Theatre 
Michel’ has “That Smites The 
Eyes” which is too ordinary to last 
long. Studio Des Champs Elysees 
is playing “All Is Good In The 
Chicken” which is a fine revue 
sparked by Francis Claude and 
utilizing a flock of fine cabaret 
acts. Comedie De Champs Elysees 
is using threeman show with the 
Theatre De Gobbi doing its “‘Note- 
book.” In this, three Italo actors 
do a series of impressions and 
takeoffs that make for a pleasant 
if rather thin evening of theatre. 
Such chansonniers as La Tomate 
and Aux Trois Baudets have 
enough specialty acts in them to 
qualify them as part music hall. 
And, of course, the big cabarets 
and spec shows come into this 
category such as the Lido, Nou- 
velle Eve, Amiral, Quatres Saisons, 
Rose Rouge, Folies-Bergere, Mayol, 
Casino De Paris and Chez Gilles. 

Also along this line are the 
phenomenal grosses racked up by 
Yves Montand as he enters the 
sixth month of his one-man show. 
Grosses have never fallen below 
$3,200 nightly, and people are 
turned away almost every show. 
Director of the Theatre De L’Eteile 
is having a hard time trying to get 
someone lined up to follow in 
Montand’s footsteps with most top 
performers not too keen to follow 
a record like this. Pierre Louis 
Guerin, now talent hunting in the 
U. S. for his forthcoming Lido and 
Tabarin shows, has been asked to 
approach some top U. S. acts 


‘Robe’ Hits New Record 
For 86-Day Rome Run; 
‘Island’ Starts Strong 


Rome, March 2. 

“The Robe” (20th), which nas 
been leading the boxoffice here 
for the last three months, has 
dropped down to second place to 
make way for an Italian comedy, 
“A Day at the Prefect,” starring 
Lea Padovani and Silvana Pampa- 
nini among others. This Minerva 
pic in five days at the Corso (1,050- 
seat house) has already chalked up 
$9,500. 

On one day “Prefect” grossed 
$2,708 the same date that “Robe” 
at the Capitol (1,058-seat house), 
The CinemaScoper is 
finishing its first run there in the 
past 86 days, it has grossed a rec- 
ord $132,514. 


In addition 





to “Prefect,” Mi- 


/nerva has another pic which is do- 


ing strong business at the Adriano 
and Supercinema Theatres. 


“Island in the Sky” (WB), in 
its third day at the Capranica and 
Europa Theatres, has grossed 


'ner’s popular nov-$, a costumer. | $6,251. 
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Rigid Distribs Ignore ‘Ability 
To Pay’ Principle, Says Berger; 
_ Extols Metro for Flexibility 


+ 


Minneapolis, March 9. . 
Bennie Perger, Norih Central 
Allied president, thinks he has ‘it 
on what could prove the small ex- 
hibitor’s salvation and prevent his 
“extinction” which he claims is 
now threatened. 
Berger would have all of the dis- 
tributors “fall info line’ and adopt 


the same sales policy that Metro) 


is now using and which is based 
on the theory that governs the in- 
come tax’s application—the ability 
to pay. And he is directing an ap- 
peal to all film companies’ sales 
heads “to heed” his “words.” 

It isn’t tv, product shortage and 
economic conditions that “already 
have put many small exhibitors out 


of business, wiping out lifetime 
savings. and now threaten a death 
warrent for most of the others 


hanging on only by the 
iheir teeth,” according to 


Vi are 
skin of 
Berger 

It's the rigid sales policies of all 
the companies, excepting Metro, 
that are spelling disaster, he 
ferts. These have supplanted the 
former flexible sales policies un- 
de. which exhibition prospe.ed 
“all down the line” and “to which 
we must return if the industry is 
to get health back and attain 
soundness again.” 

“Ability to pay.” as described by 
Berger. means that percentage and 
ntals must be governed by the 

ng potentialities in relation 
») the particular situation’s oper- 


ting costs. 


as- 


ia 
1S 


“OSS] 


fe nei Me 


“I have no objection whatsoever 


to a 50°: rental if a theatre can 
afford to pay it and still show a 
fair profit om a picture,” explains 
Ecrger. “In faet, I believe it’s 
no more than right for that or 
even in some cases a higher per- 
centage to obtain. 

“But the rigid ‘nust’ percent- 
ace and the same percentage down 
the line are the killers. It’s all 
wrong and ruinous for the exhibi- 
t in the bargain when smail- 
town exhibitors and later availa- 
bilities in the larger cities are 
forced to pay the same percentage 
as the big city first-run houses 
and the earlhter run theatres. 

“Because their grossing poten- 
tialities are so limited many of the 
small own theatres can't afford to 
pay percentage at all and con.e out 
in the black on a picture or earn a 
decent profit. As a result. th y 
are having to pass up many of the 
top releases which, if they could, 
be played on live-and-let- live 
terms. might keep them in busi- 
ness. Their communities are de- 
nied the chance to see these best 
pictures 

Distributors also should realize 
that most exhibitors must make 
encugh of a profit on the top pic- 
tures to offset the losses or the 
lack of profit on the bulk of their 
offerir.gs. In the’ old days before 
t rigid sales policies exhibitors 
looked to ‘sleepers’ and an occa- 
sional outstanding film for thei 
real bread and butter. We've got 
to get back to the good old days.” 


Berger asserts that there's no 
product shortage problem, but just 
the problem of the average small 
exhibitor being able to buy top 
pictures at a price he can afford 
to pay. 

“Most of the territory’s small 
tovns have never had more than 
one theatre—many now, of course, 


have none and their number is in- | 


creasing,” says Berger. “The single 
small town theatre nceds only 125 
te 150 pictures a year and there's 
no likelihood that they won't be 
available.” 


Pickwick’ Due In 


Gingold, the British 





Hermione 


comedienne scoring on Broad- 
vay in John Murray Anderson's 
“Almanac,” will shortly be seen in | 
New York in “Pickwick Papers,” 
first full-length production of | 
Dickens’ famous novel. 

Picture, a British entry, being 


distributed by Arthur Mayer-Ed- 
ward Kingsley, has been standing 
b, for some time waiting to move 
into the Trans-Lux 52d St. Theatre. 


However, continuing success of | 
Nietro’s “Lili,” now entering its 
second year, forced a transfer to 
the chain's 60th St. house. Film is 


scheduled to open in April. 





‘ANSWER THE QUESTIONS!’ 





Federal Judge Gives Curran and 
Braucht a Lift | 


Oklahoma City, March 9. 
Ten distributors and exhibitors | 





have been ordered by a Federal | 
judge to answer all questions | 
asked by two former theatre own- | 
ers here who have filed an anti- 
trust suit against them. 

Queries will be made by Robert 
D. Curran and H. T, Braucht, for- 
mer owners of the Home State 
theatre here. They allege the 
companies conspired tg shut them 
out from showing first run pix. 

U. S. District Judge Stephan 
Chandler ordered the questions 
answered, saying it would not be 
an undue expense to the firms to 
reply to the questions concerning 
records and correspondence. 


The 10 firms being sued are 
State Theaters. Inc.. Columbia Pic- 
tures Corp., Loew’s, Inc., Para- 


ui Film Distributing Co.. RKO 
Pictures. Inec., 20th Century Fox 
Film Distributing Co., Universal 
Film Exchanges, Warner Brothers 
Pictures Distributing Co.. Warner | 
Brothers Theaters, and Cooper 
Foundation. 


Col Guns 7 Pix to Hit | 
18-Month Prod’n Peak 


Hollywood, March 9. 

Seven Columbia pictures get the 
green light this month, with two 
he'dovers making a new produc- 
tion high for the last 18 months. 
First of the March starters is} 
“Pirates of Tripoli.” followed by 
“Joseph and His Brethren.” ‘Mis- 
ter West Point,” “The Black Dako-!} 
tas,” “The Bandits.” “Bat Master- 
son. Bad Man” and a serial, “Fight- 
ing With the Texas Rangers.” 
Holdovers are “Three for the 
Show” and “Those Reported Miss- 
ing , 

Currently the studio has 12 di- 
rectors either working on or ready- 
ing pictures. They include William | 
Dieterle. Mark Robsen, William | 
Castle. H. C. Potter, John Ford. | 
Norman Krasna, Lew Seiler, Felix 





Feist. Ray Nazarro, Rudy Mate, 
Spencer Bennet and _ Richard 
Quine. 





Housewives’ Early Show 


Pays Off for Cinerama 


Chicago, March 9. 

Palace Theatre’s experiment | 
with a housewives’ Friday matinee | 
panned out so successfully that, 
an early performance of “Cine-} 
rama’ one day a week has been in- | 
stalled as poiicy. Turnout for the 
trial 1:00 p.m. showing was thinned | 
by a snowstorm but still occupied 
60°, of the house, slightly better 
than the attendance for ordinary 
midweek matinees. 

Advanced afternoon show 
attempt to avail two-a-day per- 
formances to hausfraus who must 
return home early to attend their 
chores. . 


is an 





In 31 Weeks ‘Gentlemen Prefer Blondes’ Only 62% 


Booked Into 


Twentieth-Fox is experiencing 
some difficulty in cleaning up 2-D 
availabilities on its conventional 
pictures which haven't been com- 
pletely played off. The company 
candidly admits that the results on 
a group of pix which it terms “35 
bonus pictures” are running “‘dan- 
gerously below expectations.” 


strong 2-D b.o. contenders are not 
playing off as fast as the sales de- 
partment would like. 
ularly has irked sales execs is the 


Status of “Gentlemen 
Biondes,”’ which at the end of its 
3ilst week in domestic release has | 


been sold in 62° of its possibili- | 
tics and has played off in only} 
55%. 

| Company's 


only 3-D picture, | 
Which is being released in 2-D also, 
has faced tough sledding. In 2-D, | 
| it has played in only 9.39°O of its, 


| ment-Vienna,” 
| by 


| will have English titles. National 


ition to take corrective steps if and 


Slow Playoffs of 2-D's Irks 20th 


Even some of 20th’s particularly | 


What partic- 


Prefer | senting a backlog of the 2-D avail- 


Import Firm Named For 
Helene (Arthur) Davis 


Four French films and a Swed- 
ish import will -be released this 
year through Helene Davis Pic- 
tures Corp., a newly organized for- 
eign film distributing company. 
Mrs. Davis, who heads the firm, is 
the wife of Arthur Davis, veteran 
independent distributor. 

Company's French acquisitions 
include “Caroline Cherie,” a Cine- 
phonic-Gaumont production star- 
ring Martine Carol; “Secret Docu- 
from a_ bestseller 
Maurice Dekobra; “Virgin of 
the Rhine,” with Jean Gabin and 
Nadia Gray, and a Silvana Pam- 
panini-Jean Pierre Aumont starrer, 
“None More Wicked.” 

Mrs. Davis’ Swedish entry is “Il- 
licit Interlude,” slirected by Ing- 
mar Bergman and siarring May 
Britt and Alf Kjellin Ali five fiims 


distribution will be through the 
Arthur Davis Releasing Organiza- 
tion. Initial release in the lineup 
will be “Secret Document-Vienna.” 
It’s to be unveiled in May. 














Ed Hyman 


Continued from page 7 jana 





at least we can see much clearer. 
There is good, solid product com- 
ing. True, it’s again the ingre- 
dients that count; and unless they 
are there, the 3-D story could be 
repeated all over again. The im- 
portant thing, though, is that the 
3-D pattern isn’t being followed. 
Everyone realizes that the gim- 
micks can't eerrv t* all, but they 
are favorable factors.” 

The UPT exec i... that, even if 
the quality of 20th-Fox Cinema- 
Scope films was falling off, as some 
exhibs feel it has in the past sev- 
eral releases. this slack would be 
effectively taken up by the other 
companies producing in the wide- 
sereen process. 

Hyman’s pronounced optimism 
re the future is based in part on 
a survey of the product situation 
which he undertook in late Janu- 
ary and which reps a rundown of 


* Actual Volume. 
* Ex-Dividend. 


Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (9) 


Net 
1953-54 Weekly Vol.Weekly Weekly Tues. Change 
Hizh Low in 1¢¢s High Low Close for week 
177g 1258 Am Br-Par Th 296 17‘8 1654 1658 — %4 
50% 38%. CBS, “A”... 26 43 47% 47% — 34 
5044 36%: CBS, “B” «.. 17 48 4634 474 — 34 
233% 115g Col. Pic. 67 2234 22 22 — %4 
12% 7% Decca....... 240 10% 9% 10 — 
53 415g Eastman Kdk. 153 5278 52 5256 + 14 
1434 10654 Loew’s ..... 217 143g 13% 14 mr Uf 
734 41% Nat. Thea. 220 654 6% Guise. 1% 
30% 3 2412 Paramount .. 257 3019 29 30) + 34 
3614 265g Phi'co .. 228 32% «6©630% «= Saeed 1% 
29% 21 RCA .. 692 2716 26% 27% + %& 
55% 25s RKO Picts. .. 363 nog 514 fle -- 
548 31% RKO Thea... 486 5 458 5 + 3g 
4\4 2°34 Republic oe 3)2 3% 338 — 4% 
1158 934 Rep., pfd. 6 1138 1034 1034 — % 
1418 87%, Stanley War. .64 378 13% 1328 — 14 
22! 1312 20th-Fox 454 2214 21 2148 —~ 3% 
208 14 Univ. Pix. . 55 2018 1934 2)) 1 19 
7054 61 Univ., pfd. *23 7034 6934 65%4 j- 3g 
17's 1138 Warner Bros. 78 14'8 13% 14 = 
84 625s Zenith; 53 711% 6834 70 — %4 
American Stock Exchange 
6 27g Allied Artists 86 434 414 438 — 
1734 8l2 Du Mont 73 10%y 954 978 — 4 
17'4 1214 Technicolor 190 1314 1214 1318 +. 7g 
348 234 Trans-Lux 7 31% 3 3 — 
Over-the-Counter Secur:ties 
Bid ~ Ask 
I ts oa Fe ws aha olen . 938 1918 + 5% 
Chesapeake Industries .................. 212 ; — %4 
Cinerama ee ha OeieaN a akan @ Ce wee 2 2!2 — 
Geren Worm GF Amer, . 2... cccscsdcwecs 5g i -- 
a age SI te a en eR . 3844 4424 —1% 
We Oe. cow wnidive cus ea niewces (in, 2 13 + 
WE oa atau eel Ses ie eu eee 834 912 —\% 


‘Quotations furnished by Dreyfus & Co.) 





VistaVision News 


Technicolor 


By MIKE WEAR 


While representative stock aver- 
ages soared to the highest 





li distribs. including Italian Films 
Export. Hyman sent this info to} 
the field and intends to keep up) 
polling the companies on a twice- | 
yearly basis so as to be in a posi- 


when it should’ become necessary. 


In drawing conclusions from his 
survey, Hyman pointed out that, 
while there was no denying the cut 
in the number of available pix, 
“every company plans to include a 
far greater number of costly pro- 
ductions than ever released be- | 
fore.” This, he saw resulting in| 
longer runs. Increasing importance | 





_of foreign imports and the surprise 
|showing of reissues also was cited 


as an alleviating factor. Hvman’s} 
clincher: | 

“If the producer and distributor 
increases the quality of his pic- 
tures and decreases the number he 


| produces, he still will be investing | 


as much and possibly more as he | 
did when quantity was the order of | 
the day, and if we find that fewer | 


'but better quality pictures fill as | 
: 7 ; | came to the fore early in the week. 


much playing time as has many— 
but lesser quality pictures—I am 
sure, the results will be even bet- 
ter financially for both.” 


Possibilities 
possibilities, although 
24.22%. In 3-D, it played 11.02 
possibilities out of 14.33° sold. 
20th also calls attention to the fact 
that only 25% of total possibilities 
on “Tonight We Sing” had been 
played off as of Feb. 27, while 
contracts on the branch books 
equalled 39.17%. Of the late 1953 
standard feature availabilities, “Mr. 
Scoutmaster” .is’ liquidating the 
fastest, playing 55.37°% of the pos- 
sibilities out of 70.96° sold. 
The 35 bonus pictures, repre- 


sold to 


abilities, showed a 4.8°° improve- 
ment in liquidation during Febru- 
ary, but 20th rates the results as 
“below* expectations.” Distrib an- 
ticipates an improvement during 
March, based on_ reports. that 
spring drive-in bookings already 
set exceed the total secured for 


| interest 
| off 





the same date last year. 


point since 1930 (Dow Jones in- 
dustrial averages were up 4.91 
points), not many picture company 
shares got onto higher ground and 
some retreated fractionally. Se- 
lective demand and an urge to buy 
dividend-paying, high-priced stocks 
marked the five-day trading week 
in Wall Street. Some lay observ- 
ers considered this odd since busi- 
ness indices continued tu show a 
declining tendency. However, the 
Street itself was inclined to view 
the current upbeat in stocks as re- 
flecting an expected butiness up- 
turn in the next three to six 
months. It will be recalled that the 
general market, via prices for 
stocks, forecast an offish biz tone 
last year for six to eight months 
before the actual biz slump ar- 
rived. 

Although the demand continued 
for such electronics and _ radio 
shares as General Electric, West- 
inghouse, Radio Corp., Zenith and 
a long list of other stocks in this 
category, motion, picture’ issues 


Paramount Pix, 20th-Fox, General 
Precision and Universal were 
the van of this upbeat. The revived 
in 20th-Fox was touched 
by reiteration of reports re- 
garding oil on the studio lot. This 
tilted shares Monday (1) after 
this story was related on the air- 
waves Sunday night. 


Paramount Pictures forged ahead | 
to its best price of 1953-54 before | 


and after the unveiling of its Vista- 
Vision in Hollywood March 2. Full 
import of what this inexpensive 


{innovation will mean for Par prod- 


uct, ard to all exhibitors continued 
to be realized with the result that 
bullish sentiment for Paramount 


“shares continued right up to the 


close. 

Declaration of an extra 10e 
along with the usual 25c quarter- 
ly by 20th-Fox on Monday ‘8) 
apparently had already been dis- 
counted because the stock closed 
off fractionally. However, the 
shares continued to hold near the 
high mark for 1953-54. 

The Dow Jones ticker carried a 
bullish story on Technicolor Mon- 
day (8), in which it was pointed 
out how Techni stood to benefit 
from the Par VistaVision process 
since giving it color jobs for work 
via this method which would cover 
all exhibitor accounts of any com- 
pany using the process. The shares 
rose 50c even in Monday's ‘8) 
soggy market, 


in | 


Hikes Par Shares 


Faith in Economic Upturn Marks Street— 


Rise of 50c 


Continued strength of Universal 
shares near the 1953-54 high ap- 
parently was a reflection of the ex- 
| iremely high grosses being taken 
in by U’s “Glenn Miller Story,” 
not only in first weeks but second 
| and third sessions over the coun- 
;try. The surprisingly disappoint- 
|ing RKO Theatres financial state- 
;ment was taken in stride by the 
; market. 

The house. committee approval 
of a 50% slash in admission tax 
\for theatres seemingly had been 
,aiscounted upwards by most film 
|issues since they were quieter, 
,and inclined to dip near the end 
|of the week. However, numerous 
Shares such as Loew’s, American 
| Broadcasting-Par, Columbia Pix, 
| 20th-Fox and Stanley Warner held 
|near the peaks for the last 14 
| months. Announcement of the pro- 
posed preferred issue of Allied 
Artists had little or no effect since 
it held above $4, a point near 
which it has been hovering for 
:some time. 


| 20th’s 10c Divvy | 


=u Continued from page 4 ia 

















a directors’ committee comprising 
L. Sherman Adams, B. Earl 
Puckett, Robert Lehman and Rob- 
ert L. Clarkson. Reduction in the 
amount of common outstanding will 
reflect in the per share earnings. 

Execs at 20th this week pointed 
, out, with some pride, that not only 
was the company in an unusually 
| strong cash position, but the extra 
divvy took on added, significance 
in the light of the fact that, only 
|a@ year ago, the management was 
junder stockholder fire. Advent of 
|’Scope has considerably changed 
that picture. 
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| ‘Guys and Dolls’ 


Continued from page 4 




















'“scope” format, preferring to wait 
on this plus casting until the sce- 
nario is finished. 

James Mulvey, president of the 
|Goldwyn company; Mrs. Francis 
|Goldwyn and Samuel Jr. (who's 
|now in tv production) trekked to 
| Buffalo two weeks ago to see tests 
of the Todd-AO process but noth- 
/ing final was decided. 

' Suecess of the legiter in N.Y, 
on the road and in London influ- 
enced Goldwyn’s agreement to the 
i stiff terms, 








s 
ah ge 


®’ ednesday, March 10, 1954, 


19 








FEATURETTE 


PAUL 
DOUGLAS 


£ 


ox 


of 
cu aag: 
» wl FY 
a % fe 


PAUL DOUG LAS 
g site vas: as > 


YARD 


FEATURETTE 


PUL OOUGLS 


» a 
od x3 ‘3 


saOueSCARE WO 


x CERIO PES IOY. 


RAIA BR ORR 


Sey 











for ALL Theatres,” 


Now Introduces 
Another 
Important 
Innovation: 


3-REEL 
FEATURETTES 


"CALLING 
SCOTLAND 
YARD’ 


STARRING 




















For years exhibitors have 
asked for 3-reel featurettes. 
Paramount now makes them 
a boxoffice reality with star- 
and-story power to sell them. 
They're ready to book now, 
with trailers and accessories... 
a quality suspense series, 
perfect as second features or 
as important added attractions 
on single bills! 





PAUL DOUGLAS! 
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Arbitration, Without Allied, Faces 


Uncertain Usefulness to Industry 





} 
| 





Allied States Assn. on Eric Johns- 


Anticipating a turndown from ¢ | 


ton’s invitation for renewal of ar- 
bitration talks, the Motion Picture 
Assn. of America, distributors, and 
four other exhibitor organizations 
are prepared to convene without 
Allied representation. A date for 
the palaver will be set as soon as 
Allied’s anticipated nix is official. 
The MPAA, apparently hoping 
against hope, is giving Allied a 
reasonable time to draft the word- 
ing of its reply. 

The exhib organizations which 
have indicatéd their willingness to | 
attend new arbitration meetings 
are: Theatre Owners of America, | 
Metropolitan Motion Picture Thea- | 
tres Assn., Independent Theatre 
Owners Assn., and Southern Cali- 
fornia Theatre Owners Assn. 

How well an arbitration system 
without Allied will work is still a 
problem eonfronting the industry. 
William F. Rodgers, former Metro 
sales topper and chairman of the 
first arbitration conference, is of 





! 


the opinion that an arbitration sys- | 
tem to be successful in the long | 


run must have Allied. 
Allied rebels against arbitration 


exempting film rentals. 


WB STUDIO COLLARS ASK 
STATE BREAK DEADLOCK 





Hollywood, March 9. 

Gov. Goodwin Knight has been 
asked to appoint a committee to 
break a deadlock between the 
Studio Office Employees Guild and 
Warners over the workers’ demand 
for a 5° hike. Guild took action 
under the California Labor Code 


the request of either party in a 
labor dispute the State Department 


gate and mediate. 


Studio has offered a 5°< raise for | 
to five | 


all office employees up 
years but only 3.4°¢ for those with 
the company longer than that pe- 
riod. Approximately 87°: of the 
employees have been on the lot 
more than five years. 











Ezell 
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Goldstein. a representative of the 
manufacturing company. 
Green. it was reported. would im- 
mediately launch preduction of 3.- 
000 speakers. 

Ezell said he would install the 
units in five of his ozoners at 
onee and eventually in his entire 
chain ef 22 ozoners. The first 
unit will be installed in one of 
Ezell’s Texas ozoners by March 15, 
meaning it will probably 
second auto theatre to play a 
CinemaScope feature, but the first 
to play it with the new tri-speaker 
unit. The first C’Scope film to 
play a drivein was Warner Bros.’ 
“The Command,” which had a 
firstrun engagement last month at 
the Valley Drive-In near Pomona, 
Calif. That run used a mixer to 
send the stereo sound as thougu 
on a single track. 

The Ezell speaker can be at- 
tached to the dash board where 
the car radio usually is or to the 
center post of the windshield. It 
has a one-volume control knob. 
Fzell described the stereophonie 
sound illusion as better than that 
ebtained in a conventional the- 
atre. 

Skouras, who has been under at- 
tack for not giving 20th C’Scopers 
to driveins sans stereo sound, 
hailed the new unit as “a miracle 
sound device which would revolu- 
tionize the drivein business.” Ez- 
e!l said a demonstration of the new 
speakers in a drivein theatre 
would take place as near as March 
15 as possible, or as soon as one 
of his ozoners is fully equipped. 





Padraic Colum’s Scenario 

Padraic Colum, the poet, has 
completed the picture story and 
lyrics for Michael Myerberg’s spe- 


working.” j 
' to $8,000 weekly, figures that have 


—— 


} ple to the films.” 
Section 65. which providees that at | 


‘term contracts. 


Bishop- | 


| theme.” 


be the leation. “It 


Gable Farewells Metro | 


Hollywood, March 9. | 

Clark Gable made his break | 
with Metro official by notifying the | 
company that he was exercising | 
his right to terminate his long- | 
term contract. 

“I am discontinuing my long- | 
term association with Loew’s, 
Inc.,” he said, “after being with | 
the company for more than 20! 
years in order to avail myself of | 
the opportunity of entering the 
freelance field. I express my great | 
appreciation of the many friends 
and associates at Loew’s, Inc., 
whose. help I have had and with 
whom I have had the pleasure of ' 


} 
| 








Albert Lewin. 


Centinued from pace 3} See 








ity would be the production of 
more grownup and yet commervial- 
ly successful films. -“Even before 
tv came onto the scene we knew 
that the intelligence level of our 
audience had gone up. We knew 
it, but we did too little about it, 
and as a consequence our business 
suffered,” he observed. 

“Then came television, and the | 
younger people were drawn away 
from the theatres, leaving the old- 
er, more adult crowd to go to the 
theatres. The proof is in the pud- 
ding—it’s the neighborhoods that 
suffered primarily, not the down- | 
town houses. When the young-— 
sters stopped going, they also 
stopped dragging the older peo- 
Select the Audience! Pie 
Lewin believes that the natural 


> at result of this will be increasing | 
of Industrial Relations may investi- | 


differentiation of picture by sub | 
ject. “The exploiters will have to} 
determine what sort of film they | 
have on their hands and then go} 


out and find an audience for it. In/ 


a way this is already beginning to | 


happen. Pictures are beginning to 
keep pace with their public.” | 

He commented that the indies | 
had always had the advantage 


i | budget-wise and that the creative 
‘talent now available to them had 


greater potential value. “They've 
no longer got the security of long- 
Now they have to 
gamble along with the producer. 
It’s all for the best,” he said. 

“Saadia,” which was lensed in 
its entirety in French Morocco, is 
described by Lewin as “an offbeat 
It opens March 18 at the 
Normandie Theatre, N. Y. Occa- 
sion will be a benefit preem for 
the French hospital. Lewin main- 
tains this is the first time that 
an entire feature was shot in Tech- 
nicolor and sound-recorded on lo- 
was tough.” he ob- 
serves in retrospect. 

Seaked Up Atmosphere 





| picking 
| turned 


Prior to writing the ‘Saadia”’ 
script, he toured French Moroc- 
co, soaking up atmosphere and 
locations. When he re- 
to do the shooting, he 
found that the French airforce had 
established a pilots’ training field 
near Marrkech. The buzz of plane 
motors kept spoiling his shots. 

Finally. he solicited the coop- 


eration of the French authorities. | 


A special line was installed and 
each time there was a “take.” 
Lewin’s soundman would contact 


| the airport tower. The operator 


{there would notify all planes in 


| the air to scram out of the area. 
| Lewin, who has coproduced 


‘such pix as “The Moon and Six-' 


; pence,” “The Picture of Dorian 


| ing Dutchman,” said he was all 
jin favor of the Breen office, which 
| he considers a help rather than a 
| hindrance. Although he’s gone 
| abroad frequently for his pix, he 
| sees certain advantages in staying 
home “unless there is artistic value 
in shooting abroad.” Creative tech- 
| Nicians in foreign countries are ex- 
| cellent, he observed, but “the effi- 
_ciency people, like unit managers 
}and the like, are amateurs com- 
| pared with Hollywood personnel.” 
| His next film, “The Naked King,” 


| Gray” and “Pandora and the Fly- | 


cial full-length puppet version of | will be in color and probably will 
“Hansel and Gretel.” | be lensed in Paris. Lewin said 

Picture, to be made in Techni- | he wasn't sure whether it’d be in 
color, will feature the unique fig- | CinemaScope. “Considering the 
ures, called  Kinemins, which | intimate story that it is, I am not 
Myerberg has been developing for at all certain that CinemaScope 
many years. It is being filmed at would be worth the added cost,” he 
Myerberg’s studio in New York, | declared. 


‘LIL’ A 2-D DOLL, — 
KEEPS ROLLING EYE$ 


In the midst of Hollywood’s 
technical revolution, Metro’s Tech- 
nicolor 2-D musical, “Lili,” con- 
tinues to rate as one of the film 
industry’s surprises of the year. 
When first released a year ago, the 
Leslie Caron-Mel Ferrer starrer 
wasn’t regarded of sufficient stature 
to warrant bookings in the big key 
situations and was geared for 
showings in art houses. 

In New York, the picture was 
placed in the 600-seat Trans-Lux 
52d St. Theatre, where yesterday 
(Tues.) it celebrated its first anni 
of a continuous run. During the 
52-week stanza, it chalked up a 
gross of close to $425,000 and was 
seen by some 400,000. The Trans- 
Lux management expects the pic 
to run for another six months. 

In its Gotham run it opened big, 
playing to capacity business of 
$16,000 to $17,000 in the opening 
weeks. It then tapered eff to $7,000 


held up to the 52d week. It scored 
$8,700 in its 50th week and $7,200 
at the year-end mark. Record daily 
mark has been $3,500, 
Saturday night take averaging $2,- 
200 all during the run. There was 
a half-hour wait for seats last Sat- 
urday (6) night. 


Hinterland engagements have 


, also been successful, with 17 other 


long bookings, running from four 
to 28 weeks. Overall take for che 
picture so far has been $1,084,000. 
About 1,000,000 people throughout 
the country have seen the picture. 

“Rili’s” first anni at the, Trans- 
Lux house was appropriately 


marked last night. Usual preem | 


notables were on hand to witness 
the cutting of a birthday cake by 
Miss Caron. Receipts for the per- 
formance, as were the opening 
night’s a year ago, were donated 
to the North Shore Hospital on 
Leng Island. 


Key Sites’ Loyalty 
To CScope Seen 
Crimping 2-D Pix 


Key stituations’ switch te Cine- 
maScope is beginning to worry 
competitors of 20th-Fox who con- 
tinue to pash 2-D product. Prob- 
lem is that it’s harder to get Cine- 
maScope firstruns to change peliey 
and break in with standard films. 

Latest official tount from 20th 
puts the number of equipped 
houses at 1759 in the US. and 





, Canada as of Feb. 15. In most cases 


they've been experiencing much 
longer runs with the CinémaScope 
pix available to them so far and 
this, too, has created a shift im the 
exhibition pattern. ‘ 

According toa 20th, once a house 
institutes a CinemaScope policy, it 
tries to stick to it wherever 
product and prints are available. 


-Part of the reason, too, is the fact 


that many theatres raised their 
prices for CinemaScope and now 
want to keep them there without 
fluctuations. It’s felt that a reduc- 
tion in admissions for a 2-D, fol- 
lowed by a subsequent hiking of 
the price back to the CinemaScope 
level, would create audience re- 
sentment. 

Observers feel that the diffi- 
culties for the standard films are 
just starting since many of the 
| firstruns, even when equipped for 
'CinemaScope, haven't been able to 
get films due to the unavailability 
‘of prints and the ‘still prevailing 
scarcity of CinemaScope product. 
However, 20th maintains that Cine- 
maScope equipment orders are rol- 
ling in at the rate of 100 a week, 


and the print bottleneck is being} Which has 


gradually broken. 

Breakdown of the 1759 theatres 
equipped for CinemaScope shows 
the N.Y. branch territory in the 
lead with 165 situations. It’s fol- 
|lowed by Philadelphia (100), Chi- 
cago (87), Boston (84), Los Angeles 
(80), Cleveland (76) and Pittsburgh 
(75). In Canada, the Toronto area 
shows the highest number of in- 


stallations with 20 houses 
equipped. 
Underscoring the b.o, pull of 


port that, during the first seven 
weeks of '54, 37 equipped theatres 
in Canada garnered 37° of the 
country’s total revenue for 
Canada has a total of 1.262 “possi- 
| bilities,” ie. theatres where any 
| one film can play, 





with the) 


CinemaScope, 20th sales execs re- | 


20th. | 
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Sight & Sound 
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‘lens that has been demonstrated 
iby Robert Gottschalk and which, 
he said, was very similar to the 
Tushinsky prism. In a comparative 
test of “Ivanhoe” with the Gott- 
schalk and a regular CinemaScope 
projection lens, Reade found the 
image from the Gottschalk lens 
“with a brighter whiter light and 
with a better depth of focus.” 
| When these lenses are ready, 
| they'll cost about $1,100 a pair. 


In Printing Process 


In all these lenses, the ratio is 
worked out in the printing process. 
The variable projection lens is 
merely set to correspond to the 
ratio of the print fed to it. Accord- 
ing to Reade’s report, pix printed 
with the Tushinsky process will 
,come in three standard ratios— 
| regular, 1.75 to 1 and 2 to 1, with 
| the accent-on the latter. However, 
| there is no reason why the Tush- 
| insky lens couldn’t step up the 
| ratio to as high as 3 to 1, Reade 
said. 

Question arises how 20th fits 
,into the Tushinsky picture. Basi- 
| cally, the Tushinsky prism arrange- 
| ment, which slips over the regular 
| lens, is compatible with Cinema- 
Scope, i.e. it can be set to provide 
a 2.55 to 1 image from a corre- 
sponding CinemaScope print. 


Since it’s at present opposed to 





'tem. Nor has it been decided 
| whether 20th will permit exhibs to 
|show its ‘Scope releases via a 
| Tushinsky lens. Comment at 20th 
is that, while no definitive policy 
/has been established, it still stands 
ion its basic policy which implies 
/an insistence on “superior” pres- 
entation of its films. Simultaneous- 
lv, 20th execs say their understand- 


still in an “inferior” ‘stage. - 


As far as the 20th contract for 
‘Scope pix is concerned, it states 
specifically that its films must be 
shown in conjunction with a Cin- 
/emaScope anamorphic lens. 

Further factor is sound. While 
| those houses that are equipped for 
CinemaScope now certainly will 
have littie trouble putting in the 
added gadgets such as a variable 
|anamorphic lens, those situations 
| that haven’t as yet thrown in their 
lot with CinemaScope will ‘be less 


| flexible. 
Choice? 


They will have the wide screen, 
the lens and the reproduction unit 
for “dimensional” sound, which is 
reproduced froma cued, optical 
track. However, although they will 
have a lens capable of giving them 
| the CinemaScope ratio, they will 
| lack the four-track magnetic sound 
| reproduction equipment. Nor will 
| they need it since companies like 
RKO and Paramount won't even 
give them a choice of prints with 
| directional sound. WB may and 
| may not have both dimensional and 
| stereophonic sound. Loew’s and 
| 20th for the moment are insisting 
!on directional sound with ail their 
| Scope pix. 








| There are persistent reports that | 


ee mentees eae me as 
} e 
| RKO to Trial 
se Continued from page 4 


it won’t be too long before 20th it- 
| Self will come out with a variable 
| version of its anamorphic lens, but 
there is no confirmation of this at 
| 20th which is stuck with quite a 


supply of both camera and projec- | COt 
| ship. 


| tion CinemaScope lenses. Metro at 


, the Coast is said to be knee-deep | 
in optical gadgetry but isn’t ready | 


| to announce the results. 





Leonard Bernstein Scores 

First Film, ‘Waterfront’ 
_ Leonard Bernstein Will compose 
and conduct the music for “Water- 
front,” Sam Spiegel indie entrv 
finished shooting in 
N.Y. with Marlon Brando in the 
lead. 

This will be the first job in the 
picture business for the composer- 
conductor-pianist. His composi- 
tions have ranged from jazz to 
ballet and opera. 








| Location Scouts En Route 
Location survey unit for Alfred 
| Hitcheock’s “Catch a Thief,” which 
| Paramount will distribute, arrived 
in N. Y. from the Coast yesterday 
(Tues.) en route to Paris and Nice. 
Group, including unit business 
| manager Doe Erickson, first as- 
|sistant director Herbert Coleman, 
cameraman Robert Burke and art 
| director Mac Johnson, wings to Eu- 
rope today and _  =will return 
| March 22. 


| any changes, 20th will not permit | 
its CinemaScopers to be “stepped | 
' down” via the Tushinsky print sys- | 


ing is that the Tushinsky lens is | 


jton Friedman, 


ALLIED'S WORD 
IS ‘HUMBUG 


_ Minneapolis, Marh 9. 
Current Nerth Central Allied 
bulletin calls C’Scope “a humbug” 
and again advises the territory's 
small town exhibitors to “keep 
away” from it, “at least until after 
the NCA convention in May when 


the pros and cons will be fully 
' explored.” 


' Bulletin argues that C’Scope 
, does not enhance a picture's en- 
| tertainment value to any marked 
| degree” and “its specified screen 
has no advantage over the ordi- 
nary wide screen of the same or 
lesser dimensions.” 

NCA contends that the novelty 
‘= the new projection largely ac- 
| counts for the increased grosses 
| that C’Scope pictures have been 
| pulling and that when this novelty 
| wears off it'll be the filrg them- 
selves that will have to ¢ rry the 

load again. Such outstanding pic- 

| tures as “The Robe” and “How to 
| Marry a Millionaire’ would have 
grossed nearly as much sans 
C’Scope, claims NCA, which calls 
; attention to the alleged compara- 
| tive boxoffice flops of “The Com- 
|mand” and “King’ of the Khyber 
Rifles” “in most situations.” 


Sheraton Hotels | 
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of conferences, sales meetings, 
demonstrations and conventions. 

DuMont’s part in the operation 
will consist of origination of the 
program from two of its studios— 
WABD, New York and WTTG, 
Washington—plus distribution over 
its network lines to the six citie_. 
Facilities to be demonstrated in- 
‘clude “talk back” circuits which 
will enable individuals at each of 
the hotels to speak to and receive 
replies’ from persons appearing 
before the tv cameras in New York. 
Two-way conversations will be 
available to all groups watching the 
program. 

Sheraton show will be on a 
Grand Hotel theme, with George 
Jessel as emcee. Part of the ‘sell’ 
will be centered on Sheraton’s new 
$3,000,000 bond issue. It is hoped 
that this method of explaining the 
debenture plan will appeal to Wall 
St. as a means of reaching security 
dealers simuitaneously throughout 
the country. 

Sheraton takes an obvious dig at 
theatre tv. In previous closed-cir- 
cuit meetings, it notes, “audiences 
have had to gather in the cold en- 
virons of large movie theatres, and 
after their meetings, transport 
themselves back to a hotel where 
cocktails, luncheons, or. dinners 
are generally held.” 

Hotel company estimates that 
the average cost per city using ho- 
tel closed-circuit television is $1,- 
200. An average audience of 500 
persons per city, it’s figured, 
| would cost about $2.40 per person. 




















was conceded that “French Line” 
could lose $500,000 due to censor- 
“Sinbad” cost $1,125,000,” 
should have been produced for 
$700,000 or $800,000, or not at all.” 


No answer was obtained as to 
whether Hughes had visited RKO 
studios in five years. Other ques- 
tions: Had Hughes hired stars at 
inflated salaries and not put them 
to work? Had he dominated the 
board? 

Halperin asked questions, his as- 
sociate, Bernard Buchwald, read 
answers from _ witness stand, 
When Halperin put heat into ques- 
tions, Chancellor Seitz commented, 
“You're reliving your examination, 
perhaps. Maybe RKO could use 
you and some of that enthusiasm 
in their pix.” Chancellor reluctant- 
ly agreed to let Halperin read se- 
lections after latter said he would 
read no more than 150 pages, fin- 
ishing up Tuesday noon, At close 
of day judge said, “It’s the waste 
of time I thought it would be.” 
McDonald of RKO objected to 
reading time after time, refused to 
allow typographical errors to be 
changed. 

There are 14 lawyers on case, 
|five for each of main parties, two 
'each for intervening litigants, Mil- 
Sidney Schwarts, 
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“Audience laughed its collective head off!” —Houvwooo rerorrer “There's every Sl 
indication of money in this one, and plenty of it!”—rum oany “Happy outlook! 4 

Word-of-mouth ought to be helpful and final tally very pleasant!" —varicry _ 
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~ Publisher Angle on Film Biz Beefs 





Inclined to Blame Promotion People for Sluffing 
Work, Then Blaming Dailies 








Newspaper reaction to the series 
of public relations ads in Editor & 
Publisher sponsored by the Coun- 
cil of Motion Picture Organization 
is thet the nation’s newspapers are 
not “the big bad wolves they're 
supposed to be” and there is no 
campaign to belittle om harm the 
film industry. Opinion expressed 
by a representative of a publish- 
er’s association who preferred to 
remain anonymous, in essence, 
that “film promotion people are 
not doing the job they should | 
do.” 

First consideration of all edi- 
tors, he pointed out, was the news | 
worthiness of each item. “Edi- 
tors,” he said, “have sensed that 
people are getting tired of the 
kind of puffery studios are putting | 
out.” When the industry has a/| 
story to tell, the nation’s press 
give it a good play. He cited the 
coverage obtained for the indus- 
try’s new technical devices and 
called attention to many stories in- | 
volving 3-D, CinemaScope and Cin- 
erama. “Topotch pictures always 
get good publicity,” he added, and | 
as an example, he cited the many 
editorial comments on some recent 
Hollywood offerings. 

Answering the argument that tv 
coverage is, in many instances, 
overshadowing film news, he said: 
“Tv at the moment is attracting 
more reader interest. It’s a com- 
pletely new medium that is still in 
the devélopment page.” Re the} 
preponderance of food news over | 
film news, he noted that there are | 
some qualifying reasons. “Food is 
a matter of importance to every- 
body every day. People eat every | 
day. Their movie-going is con- 
fined to once or twice a week.” 

In general, he noted, newspapers 
have printed more favorable news 
about the industry than unfavor- 
able. This is confirmed in a sur- 
vey made by COMPO several years 
ago. Study, made at the height of 
the Congressional hearings involv- 
ing alleged Communist activity in 
Hollywood, showed even at that 
time that the favorable  over- 
shadowed the unfavorable. 








PAR HITS 32 KEYS | 
WITH 3-PIX PACKAGE 


Paramount has set plans to 
rent one theatre in each of the 32} 
exchange cities for one day in the} 
period from March 29 to April 2 
for the purpose of inviting all ex- 
hibs in every area to see screen- | 
ings of three new Par pix. Also to) 
be shown is an introductory trailer | 


which has Don Hartman, exec pro- | 4;,,, » 


ducer, and A. W. Schwalberg, head | 
of distribution, discussing produc- | 
tion and releasing plans. 

Par is labeling the stunt “The 
Pcramount Pictures Pageant.” Lo- 
eal division and branch managers 
will be hosts at the all-day screen- 
ings. 

Three pix to be shown are “Ele- 
phant Walk,” “About Mrs. Leslie” | 
and “Knock on Wood.” 





‘Rohe’ Falters at Globe; 
Rush in ‘Go, Man, Go’ 


Inability of “The Robe,” 20th- | 
Fox’s first CinemaScope entry, to 
hold up after being brought back |! 
to Broadway so soon after its Main 
Stem and subsequent run engage- 
ments forced the Globe Theatre | 
to rush in United Artists’ “Go, 
Man, Go.” 

Picture, which opened yesterday 
(Tues.), was originally slated for 
the Rialto and was to mark a 
change in the house’s policy. With 
the Brandts, who operate the 
Globe, also taking over supervision 
of the Rialto, latter house was set 
to drop its sexsational policy tu be- 


; ter’s” 
| pictures are regarded as 


come an outlet for exploitation- | 


type modest-budgeters. 
disappointing returns ‘on 
Robe” ‘about $10,000 for 10 days) 
—as well as low ho'dover on 
Rialto’s current tenant, 
rama,” delayed the conversion of 
the house. 

In addition, UA and producers of 
“Go, Man, Go,” film biog of the 
Harlem Globetrotters founder Abe 
Saperstein, wanted the film open- 
ing to coincide with the National 
Invitation Basketball Tournament 
at Madison Square Garden. 


However, | 
“The | 
| dropped 


“Stripo- | 


‘FORCING’ SINGLE FEATURES 


Rockne Case Delayed For 20th and 
Metro Attorneys 


Chicago, March 9. 

Action on Rockne Theatre case, 
wherein the doubling of Cinema- 
Scope pix with other attractions is 
on the scales, has been delayed by 
Judge Sam Perry in Chicago Fed- 
eral District Court for the filing 
of briefs by defendant film dis- 
tributors. These are Metro and 








| 20th-Fox, both charged with forc- 
'ing single feature status on all 


their CinemaScope issue and 
thereby crimping the competition 
style of indie theatres against “he 
large chains. 

Attorney Sam Block, repping the 
film companies, has been given 20 


| days to file a brief answering the 


complaint and Richard Orlikoff, 
Rockne Theatre counsel, has 20 


| days to respond. After that, Block 


gets 10 days to reply again. 

Request for a preliminary in- 
junction against the distribs was 
not granted by the court. 





ARITHMETIC OF 


STORY VALUE 
IN CSCOPE 


Documentation of the fact that 
Cin€émaScope pictures now draw 
for the story value and not com- 
pletely for the technique is pro- 


Largest C’Scope Screen 
But With Stage Show 


Chicago, March 9. 

Balaban & Katz is instatling the 
Loop’s widest CinemaScope screen 
in the Chicago Theatre for the 
April 16 opening of “Lucky Me.” 
Measuring 58 feet across, the Chi- 
cago’s screen outstrips next largest 
at a first-run theatre here by two 
feet. 


Screen will be flown to permit 
continuance of vaude accompani- 
ment, as Frankie Laine is siated to 
headline alongside “Lucky Me.” 
Some months previous, B&K v.p. 
Dave Wallerstein suggested that 
stageshows might be dropped upon 
CinemaScope installation if the 
variety attractions no _ longer 





French ‘Parsifal’ Handled 
In U. S. By New Arias 


Arias Quality Pictures, newly- 





formed distribution outfit, has 
|pacted to release ‘Parsifal,” 
{French import, in the U.S. Film, 
‘which has English titles, was pro- 
'duced and directed by Daniel 
| Mangrane. 

| Leo Abrams, who is partnered 
‘with Henry R. Arias and Myer P. 
|Beck in the company, disclosed 


| this week that a network of states 


|rights operators will be set up 
around the country for handling 
“Parsifal” and future product. He 
added the outfit intends to handle 
only “specialized” releases, that is, 
concentrating on a limited number 
of pix each year which would war- 
rant full sales treatment. 

Henry Arias intends a swing 
around European capitals shortly 
to contact foreign producers con- 
cerning releasing setups. 














| King Bros. 
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‘around Los Angeles late next 
|month. Interiors will be done at 
, the Goldwyn studios. 


vided in an analysis of comparative| Following “Syndicate” some 45 


gross figures. 
ber Rifles,” 20th-Fox’s C’Scoper, 
grossed $680,243 in 263 engage 
ments as compared to $1,042,258 
for “How to Marry a Millionaire,” 
the company’s second entry. In 
another comparison, covering 39 
engagements, “Rifles” grossed 
$593,919 to “Hell and High Wa- 
$556,944. Both of these 
in the 
same category. 

Twentieth executives readily 
admit that the calibre of the pic- 
ture will determine the b.o. draw, 
but emphasize that the lesser 


| pictures are bringing in more in 


C’Scope than they would have were 
they made 
manner. The company frankly ex- 


| pects dips in the grosses for such 
| pictures as 


“Rifles” and “Hell,” 
but just as surely anticipates sharp 
rises for such upcoming films as 
“Prince Valiant” and “The Egyp- 


Another comparison made by 


'the company contrasts “Rifles” to 


“Snows of Kilimanjaro,” one of 
20th’s big 2-D films released short- 
lv before 20th shifted to C’Scone. 


_The comparison shows that “Kili- | 


manjaro” grossed $412.734 in a 10- 
week run at the Rivoli. N. Y., while 
“Rifles” brought in $247,442 for a 
similar period at the same house. 

Three C’Scopers, all of which 
played the Roxy, N. Y., showed 


‘these results for the first 11 days: | 


“*12-Mile Reef,” $163,911; ‘‘Hell and 
High Water,” ‘$92,343; “New 
Faces,” $113,120. 


For 150 comparison engagements | 
of “Reef” and ‘‘How to Marry a} 
the former grossed | 


Millionaire,” 
$2,734,303 to the tatter’s $3,748,895. 

At the same, “Millionaire” in 536 
engagements drew $7,520,517 as 


compared to $5,114,878 for the non- | 
Prefer 


C’Scoper, “Gentlemen” 


Blondes.” 





in the conventional | 








RKO Theatres 
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showed an increase in 1953, due in 
part to advanced admission prices 
for certain pix. Admissions 
1%, as against the 8% 
decline in 1952. . 

Total income for the year 


‘climbed to $34,075,569, up from 


$31,521,002 in 1952. Expenses also 


went up, amounting to $30,185,381, | 


compared with $27,685,339 in the 
previous year. The boost in ex- 
penses was due largely to higher 
rentals being paid the distributors, 
according to the 


i statement. 


Vist-Schwartz | 


For example, “Ky- | days later on the Kings’ slate will 


be “Indian Fighter.” This is to be 
lensed on the Coast in Technicolor 
and SuperScope. “Hannibal,” the 
brothers’ third 1954 venture, would 
start in Italy in December. It like- 
wise is to be filmed in Technicolor 
and SuperScope in association with 
a King Bros. Italian subsidiary. 

Balance of the Kings’ program 
includes “The Boy ang the Bull” 
(Technicolor - SuperScope), ““Two- 
Headed Spy” ‘to be made in Lon- 
don), “The African” ‘to be lensed 
near Nairobi in Technicolor-Super- 
Scope)), and “The Big Blonde.” 
Latter is based on a Dorothy Park- 
,er story and is to be distributed 
through RKO. Release deals on 
“Bull”, “Spy” and “African” as 
yet have not been set. 

Screenplays on all seven pic- 
tures, Herman King revealed, have 
been completed although casting 
and directors are still to be ar- 
ranged. Financing of the Kings’ 
| program will be handled privately 
| by the brothers. “Hannibal,” bio- 
pic on the Carthaginian general, is 
expected to use up a good slice of 
the brothers’ frozen lire. Script 
| calls for use of some 400 elephants 
jas part of the BL. pomp and 
| pageantry. 

Meantime, the Kings are launch- 
their recently completed “Carnival 





week if booking negotiations can 
be consummated. Made in Ger- 
| many with Anne Baxter and Steve 
Cochran in top roles, it may be 
marketed via saturation premieres 
in five big keys. Sales plans for 
the film were discussed by Herman 
and Frank King with RKO home- 
office distribution execs prior to 
| their return to the Coast Monday 
| (8). 


German Market Big 
| “Carnival Story,” Herman King | 
emphasized, was done in German as | 
well as English in order to take ad- | 
| vantage of the “lucrative” German 
language market. Size of this sales 
field, he said, is pointed up by the 
30,000.000 mark gross of one Ger- 
man distributor (whom he didn’t 
|identify) last year compared with 
| Metro’s 14.000,000 mark gross in 
| the same territory and time period. 
Directed by Kurt Neumann, 
“Carnival” was shot late last sum- 
mer in Agfacolor in and around 
Munich. Prints will be by Techni- 
color, Lensing was in a widescreen 
| “King”-sized process. Cooperation 
of German authorities was praised 
by Herman King who wrvly re- 
called that it rained 32 out of 28 
days on location. Yarn. incidenta)- | 
ly, spins a romance amid a carnival 
| background. \ 





Story” through RKO during Easter | 











| Arg, Pix Fete 
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the American unions and hampers 
opposition to technical evolution. 


Johnston repeatedly made clear 
that the American film industry 
firmly believés in comovetition. 
which builds better product for 
more people. America welcomes 
better films from all countries be- 
cause that will make Hollywood 
make better pictures, while films 
being produced in all countries in 





the world improve as competition | 


spreads. 


While he was not trying to be 
critical of restrictions in any céun- 
try, he added, some people be- 
lieve that by restricting importa- 
tions they help their own industry. 
Thus, he said, is not a long-sighted 
view. 

“The American industry believes 
in competition,” said Johnston. 
Opposition was expressed to crea- 
tion of “czars” who could tell the 
people of the world what they 
should see. The U. S. has never 
advocated restrictions on entries 
of foreign films to the U. S. On 
the contrary, they are welcomed 
and the industry has even spent 
its own money to advertise them. 

Johnston described the motion 
picture medium as “the only one 
that can leap language barriers, 
and therefore is an instrument to- 
wards building international un- 
derstanding and knowledge, and 
one method of obtaining peace.” 

While abjuring any form of cen- 
sorship, Johnston stated he did try 
to bring influence to bear to pre- 
vent films being sent to countries 
where they might cause. offense. 
Nevertheless, no censorship was 
implied in this, Johnston uphold- 
ing the contention that the film 
medium should have the same de- 
gree of freedom as the press. 

Johnston, underlining the cordial 
nature of the welcome extended 
to him since his arrival by both 
the Argentine government and mo- 
tion picture industry, hoped for 
more international festivals in 
which, he said, the American in- 
dustry would be glad to partici- 
pate, as this is a form of competi- 
tion which the Hollywood industry 
welcomes. 


~ Hughes Blueprint 
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scoring minimum represents a con- 
siderable up for union music in 
that Bogeaus’s last indie feature 
carried a scoring charge of only 
$3,500. 

Indicative of the trend at RKO 
under Hughes is fact that Irwin 
Allen and Sam Wiesenthal, both of 
whom recently exited RKO pro- 
ductions jobs. are keeping offices 
on the lot and have plans for indie 


production, although financing is, 


apparently not yet set. 

Part of the foregoing has the 
“if” of stockholder approval next 
week of Hughes’ offer to buy in 
the shares at $6. Sundry legalistics 
oppose the offer as too little (see 
separate stories) and there also re- 
main various ‘“‘mismanagement” ac- 
tions to be cleared from court 
calendars. 








| kes ‘Oklahoma’ 
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distribution rights to “Oklahoma.” 
Mike Todd, Richard Rodgers and 
Oscar Hammerstein II, the latter 
two being in control of the film 
and Magna stockholders as well, 
nixed the tieup with the film com- 
pany, however. 

Details of the new deal were 
fully worked out over the past 


week, It’s believed that the $2,000.- | 


000 fund from Schenck and Skour- 
as is in the form of a straight loan, 
rather than further stock invest- 
ment on the part of the two execs. 
In a previously proposed financial 
plot, a bank loan in that same 
amount was mapped. Could be now 


Russ Woo Arg, 
Fete Goodwill 


Buenos Aires, March 9. 

There has been some nervous 
twitching of eyebrows here over 
the size of the 1ll-man delegation 
which Soviet Russia has sent to 
the Mar del Plata Film Festival. 
Claims made by it for the Soviet 
film industry have provoked hilar- 
ity. Travelling on the same ‘plane 
‘as a satellite Czechoslovak dele- 
{gation and a Spanish delegation, 
| the Russos managed to be first of 
all visitors to alight at Ezeiza air- 
port last Sunday, and the first for 
questioning (and plenty kidding) 
at an Alvear Palace headquarters 
press confab for all three delega- 
tions afterwards. 


The Spaniards, naturally, kept 
weli away from contamination with 
the Russki groups. At the airport, 
it was noticeable that no Argen- 
tine reception committee person- 
alities cared to be photographed 
in the Soviet company although 
there were many embraces for the 
Spaniards. The Soviet Embassy 
here made overtures to the: top 
concert managements, through ad- 
vertising agency third parties, in- 
viting bids to book part of their 
delegation at long-hair concerts. 
The concert managers regretfully 
declined. 


The Soviet delegation is headed 
by Piotr N. Zimin, representing 
his country’s Cultural Ministry, 
with actresses Alla Larionova and 
Natalia Medvedieva, actors Serge 
Stoliarov and Serge Bondarchuk, 
script-writer Tatiana Konstantin- 
ovna Paramonova, (director Alexey 
Ptushko took ill in Prague and was 
left behind), technician Alexander 
Visdimirovich Shetenkov and vio- 
linist David Oistrak, pianist Tatiana 
Nikolaeva and conductor Vladimir 
Yampolski. So large a delegation 
is felt to presage a serious on- 
slaught on the Argentine film mare 
ket for Soviet pictures. 


Contrast Of Russkies, Spaniards 


The press confab offered an 
amusing contrast between’ the 
solemn bombast of the Russkies 
and the spirited insouciance of the 
Spanish visitors, with their typical 
Madrileno repartee. Zimin launched 
the Russo fanfare with a prepared 
statement, which was unintelligible 
to anyone here. Answering a news- 
paperman, he asserted that Russia 
has had 3-D for over 10 years, and 
that Soviet studios annually pro- 
duce over 500 pictures.: As this 
obviously aroused extreme skep- 
ticism, he had to qualify by ex- 
plaining that only 50 or 60 were 
feature films, the balance being 
documentaries. 

There was visible hesitancy by 
the Soviet actors when questioned 
on their earnings. Stellarev said as 
an “artist of the State” he earned 
5,000 roubles monthly. 

Soviet Russia has three entries 
in the festival: ‘Admiral Ushkov,” 
“Lights on the River” and ‘“‘Sadko,” 
apart from several documentaries. 

Neither the physical appearance 
of the Russian group nor the garb 
worn caused a very favorable im- 
pression here in clothes-conscious 
| Argentina. 

Spanish actresses Aurora Bau- 
tista and her almost more youth- 
| ful colleague Marisa de Leza made 
| a terrific impression in contrast to 
| the Russians. They were able to 
| quip gag for gag with the Spanish- 
|speaking Argentines, Fernando 
|Fernan Gomez crowned the suc- 
| cess of the Spanish delegation by 
| admitting to having been born in 
| Buenos Aires. 


Continued from page | aa 




















| | Sheree North 





| 
| Merarenn re 
| movie” outfit now jammed with the 
|U. S. Post Office. Latter ruled the 
‘film “clearly lustfully stimulating, 

sexually provocative, obscene, lewd 
_and lascivious.” Outfit, Movie 
| Club, has secured a temporary re- 


that the coin still will be “bank | straining order against the P. O. on 


money” but with Schenck and 


grounds its stamping of shipments 


Skouras as the borrowers, rather |as “unlawful” and refusal to remit 


than Magna. 


Identity of the private investors, 


'C.O.D.’s amounted to “punishment 
without trial.” Apparently the 


or at least those rounded up so| nudie narrowgaure stock was net- 
far, is still shrouded. Floyd Odlum, | ting something like $5,000 to the 
head of the Atias Corp. investment promoters of Miss North's and 
operation, has shown interest in | other gals’ charms. 


Magna but appears now out of the 
picture. 


In any event, with Magna’s till 


| now bolstered it now looks certain 


that “Oklahoma” will be fully un- 
derway, production-wise, within the 
next couple of months. 


Miss North, decked out in &a 


| bikini-styled suit, does a dance in 


the film which she claims is the 
same terp bit done by her on Bing 
Crosby’s tv show about two months 
ago. Terper’s performance runs 


i about four minutes, 
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SEATTLE 


(Continued from page 9) 


—‘Easy To Love” (M-G). Nice $7,- 
500. Last week, “Jubilee Trail” 





(Rep), $5.806. 
Music Box (Hamrick (850; $1.25- 
$1.50)—"“Living Desert” (Disney) 


(2d wk). Great $7,000 after $8,300 
last week. 
Music Hall (Hamrick) (2,300; 90- 


$1.25) — “Long, Lon Trailer” | 
(M-G) (2d wk). Big ,000. Last 
week, $13.000. 


Orpheum (Hamrick) (2,700; 65- 
90\—"“‘Walking Baby Home” (‘U) 
and “Black Glove” (Lip) (2d wk). 
Good $5,000 in 6 days. Last week, | 





7.800. | 
Paramount (Evergreen) (3,039; | 
65-90) — “Three Young Texans” | 
(26th) and “Highway Dragnet” | 
(AA). Drab $6,500. Last week, | 


“Bigamist” (FR) and “White Fire” 
(Lip), $5,200. 


‘Torch’ Torrid $17,000, 
Mont’; ‘Knights’ 20G | 
Montreal, March 9. 


“Torch Song” looks fine at Capi- 
tol to pace new deluxers this week. 
“Give Girl a Break” is rated great 
at Loew's. “Knights 
Table” looms solid in third Palace 
session. ini 

Estimates for This Week 

Palace ‘C. T.) ‘2.625: 75-$1.25\— | 
“Knights Round Table” :M-G) (3d | 
wk). Solid $20,000 following $29,-' 
000 last week. 

Capitol ‘C. T.) (2.412: 50-80) — 
“Torch Song” ‘M-G). Fine $17.000. 
Last week. “So Big’ ‘WB), same. 

Princess ‘C. T.) (2,131; 50-80 1— | 
“Alaska Seas” ‘Par). Fair $9,000. | 
Last week. “Jivaro” ‘Par), $11,000. 

Loew's (‘C. T.) (2.855: 50-85)— 
“Give Girl Break’ ‘M-G). Great); 
$21.000. Last week. 
Girls” ‘Par’ ‘2d wk). $17.000. 

Imperial ‘C. T.: ‘1.830: 34-60\— 
“Great Diamond Robberv” ‘M-G: 
and “Topeka™ ‘M-G!. Oke $7,500. 
Last week. “Borcer River” ‘U) and 
“Stolen Identity” ‘U). $7.000. 

Orpheum ‘C. T.) ‘1.018: 50-20'— 
“Moulin Rouge” tUA) and “Black 
Fury” ‘UA’: (2d wk). Mildish $6.- 
000 after $8.000 opener. . 








DETROIT » 


‘Continued from page 9) 
“Drums Tahiti” ‘Col) (2d wk). Oke 
$19.000. Last week. $17,000. 

Palms 
“Phantom of Rue Morzue” ‘WB) 
‘3-D’ and “Nebraskan” ‘Col) ‘2-D) 


(2d wk’). Nice $11,000. Last week. 
$17.000 
Madison ‘UD: ‘1.900: 95-$1.25)— 


“Glenn Miller Story” ‘Ut (3d wk). 
Great $20.000. Last week. $21.500. 

Broadway-Capitol (UD) 
$1-$1.25\—“Ride Clear of Diablo” 
(UC) plus stageshow headed by Di- 
nah Washington. Big $28.000. Last 
week “Riot Cell Block 11” ‘AA 
and “Paris Playboys” ‘AA! ‘2d wk). 


$10.000. 

United Artists (UA) (1.938: $1- 
$1.25) — “Long. Long Trailer” 
(M-G) (3d wk’). Oke $13.500. Last 
week. $19.000. 

Adams ‘ Balaban) ‘1.700 95-$1.25) 
—‘Saadia” ‘(M-G) and “Tennessee 
Champ” ‘M-G). Slim $7.500. Last 
week. “Knights Round Table” 
(M-G) (10th wk). $4.300. 

_ Music Hall ‘Cinerama Produc- $ 
tions) (1.194; $1.40-$2.80)\—‘“Cine- } 


rama” (Indie?) (51st wk). Great $20.- 
000. Last week, $18.000. 

Krim ‘Krim) ‘1000: $1-$%1.50)— 
“Julius Caesar” (M-G) (4th wk). 
Okay $7.000. Last week. $8,000. 


ST. LOUIS 


‘Continued from page 8) 


Break” M-G). Lusty $16.000. Last 
week, “Long, Long Trailer’ '‘M-G) 
and “Great Diamond Robbery” 
(M-G) ‘2d wk). $12.600. 





Missouri (F&M) (3,500: 60-75)— 


“Money From Home” (Par) and | 700; 1.217; 65-85) —“12-Mile —“Rome 11 O'Clock” | i 

“Those Redheads From Seattle’ | Reef” (20th) (2d wk). Large $4500. Last oes “ites fatwa” | 

(Par) ‘m.o.). Good $9,000. Last ,$16.000. Last week. $26,000. ‘UA), $5,000 in 10 days. 

week. “She Couldn't Say No” Vogue Golden (550; 75-$1)— Hipp ‘Telemanagement) (3.700: 

(RKO) and “Dragonfly Squadron” “Captain's Paradise” (UA) (9th 60-90) — “Rob Roy” (RKO). Fair 

(AA). $6.000. wk). Oke $1,200. Last week, $12,000. Last week “Hell. High | 
Orpheum (Loew's) (1,500; 50-75) $1.400. 


—"Long. Long Trailer” (M-G) and | 
“Great Diamond Robbery” ‘(M-G) | 
week, 


(m.o.). Fine $9.000. Last 


$9,000. 
| Oriental (Evergreen) (2,000; 80- 


of Round’ $8,400 


(3d wk). Fancy $6,000. Last week, 


‘3.500; | 


Grosses 


Devil’ Stout $11,000 in 
Port.; ‘Miller’ 1146, 2d 


Portland, Ore., March 9. 

First-runs are bein — by 
strong holdovers with only . two 
newcomers this session. “Eddie 
Cantor Story” is mild but “Beat 
The Devil,” looks stout. “Glenn 
Miller Story” is rated giant for a 
second frame. 

Estimates for This Week 

Broadway (Parker) (1,890; 90- 
$1.25) — “Glenn Miller Story” (U) | 
(2d wk). Giant $11,500. Last week, | 
$15,800. 

Guild (Indie) (400; $1.25-$2.40)-— | 
“Julius Caesar’ ‘(M-G) (5th wk). ! 
So-so $2,000. Last week, $2,500. | 

Liberty (Hamrick) (1,875; 65-90) 
—‘“Beat Devil” (UA) and “Go Man 
Go” (UA). Stout $11,000 in 8 days. 
Last week, “Boy From Oklahoma” 
(WB) and “Diamond Queen” (WB) 





$1)—“Conquest of Everest’ (UA) 
(2d wk). Oke $2,500. Last week, 
$3,800. 

Orpheum (Evergreen (1,600; $1-) 


' 


$1.25)—“Hell, High Water” (20th) | 


(3d wk). Tall $8,000. Last week, | 


. Paramount (Port-Par) (3.400; 65- 
90'\—““Eddie Cantor Story” (WB) 
and “Shadow Man” (Indie). Fair 
$6,500. Last week, “Bigamist” (FR) 
and “White Fire” (Indie), $6.000. 

United Artists (Parker) (890; 65- 
90)\—“‘Long, Long Trailer’ ‘M-G) 


$7,200. 
SAN FRANCISCO 


(Continued from page 8) 
000. Last week, “Money From | 
Home” (Par) and “Safari Drums’ | 
(Indie) (2d wk). $9,500. | 

St. Francis (Par) ‘1.400; 65-95)— | 








“Here Come «should Happen To You” (Col).|°ther high court examination of 


Sock $14.000. Last week, “Forever | 
Female” (Par), $10,000. 

Orpheum (Cinerama Theatres, | 
Calif.) (1.458; $1.80-$2.80)—"Ciner- | 
ama” (Indie) (‘10th wk). Smash 
$29.000. Last week. $33,000. 

United Artists ‘No. Coast) (1.207; 
65-95'\—""Beat Devil” ‘UA). 
$11.500. Last week. “Wicked Wom-, 
an” (UA) and “Black Glove” ‘In-| 
| die). $6,500. 


Stagedeor (A-R) (370: $1.80-) 
$2.40) — “Julius Caesar” (M-G), 
(llth wk). Good $7,000. Last) 
week. $7.500. 

Clay ‘Rosener) (400: 65-85)\— | 
“Captain’s Paradise’ (UA). Big) 


derbolt” (U) ‘6th wk). $b900. } 


Bridge ‘Schwarz-Reade) ($1- 
£1.20; — “Conquest of Everest” 
‘UA). Opened vesterday ‘Mon.). 


In ahead. “Living Desert” (Disney) 
7th wk-10 days’. okay $6400 to 
wind up highly successful run. 

Larkin ‘Rosener) ‘400: 65-85)— 
“Moulin Rouge” ‘UA! 
200. Last week, “The Village” ‘(In- 
die), $2.100. - 


ECONOMIC OUTLOOK 
OKAY—FED. RESERVE 


Minneapolis, March 9. 

Current Minneapolis Federal 
Reserve bank holds out promise 
for the territory’s exhibitors. It 
asserts that the Upper Midwest 
economy ‘has stood up well un- 
der the industrial unemployment 
which has become evident in the 
Ninth federal reserve district, as 
well as the nation.” 

For the first two months of 1954 
retail trade and farmers’ income in 
this area have compared favorably 
with the 1953 corresponding 
months, according to thé report. 

An important consideration for 
Upper Midwest business activity 
analysis figures is that the region’s 
economy suffered from a rather 
sharp drop in farm product prices 
in the 1952-53 fall winter months, 
it’s pointed out. 

Favorable factors in this area, 
according to the report, are store 
sales matching those of a year ago, 
a continued high construction vol- 
ume and farm product prices hold- 
ing either slightly above or slightly 
below year ago quotations. 


4 6B saa? 
Chi Bans ‘Line 
Continued from page 12 =a 
place “Line” with “Rhapsody” on 
March 23. 

Superior Court Judge Frank 
Padden today (Tues.) denied an 
injunction restraining the city 
from enforcing its second-guess 
ban of RKO’s “The French Line.” 
After viewing the film, the jurist 
decided there was no emergency, 








— 





20th-Fox for the “King of ‘the 
Scopes” iitle, some execs unaligned 
with either company insist that 
Par’s introduction of Vistavision 
has served to hastened the show- 
down which the industry eventual- 
ly must face. 

It’s a cinch that only one system 
will endure for the major portion 
of the trade—not counting Cine- 
rama, Todd-AO and whichever new 
rich man’s roadshow crops up in 
future — and the only important 
contenders now are 20th’s Cinema- 
Scope, which obviously is now far 
in the lead, and Par’s Vistavision. 

In effect, theatremen to large 
extent are being called upon to 
choose sides. Buying C’Scope will 
not preclude the exhibs’ continued 
business with Par as well. The twc 
systems are not in conflict in that 
respect. But kingsize differences 


exist in the policies of the two com- | 


panies, 

Par recommends the largest 
screen which a theatre will accom- 
modate and the instaHation of 
variable projection prisms, the 
latter items at $700 per pair. 
Dimensional sound (three horns 
placed at the left, centre and right 
of the screen) is optional. Par 
claims this type audio is substan- 
tially less costly than stereophonic 
sound and yet is equal in quality. 

20th insists on certain standards 
in screen installations, and, of 
course, the C’Scope lenses and 
stereosound. 


Ducking Costs 
Exhibs swinging to the Par 





damages aren't irreparable and 


law.” ; 

Indications are Howard Hughes | 
take the whole “Line” matter to 
U.S. Supreme Court presaging an- 


censorship generally. 

RKO argued city nix of “Line” 
has no support in law. Studio ar- 
gued unconstitutionality of police 
chief's blue-pencilling and called. 





vague and offering insufficient | 


“cheapening” its product by uncon- 
stitutional restraint. Woods is in- 
volved for refusing to show pic per 
contract. 

_Arguing customer is always 
right, attorney Edward Blackman 
sought to justify Woods’ stand by 


UD) (2.961: 95-$1.15\—- $4.000. Last week, “Titfield Thun-| revealing patrons had been send- 


ing letters and making phone calls 
begging house not to show “Line.” 


system likely will duck the addi- 


| RKO “has adequate recourse in| tional monetary burden of C’Scope 


with the conditions set forth by 
20th. The estimated 1.800 houses 
already equipped with C’Scope can 
play either the 20th product or 
Par’s Vistavision lineup or both. 
There’s no problem. 

On the basis of public and pri- 
vate statements by exhibs, it’s 
apparent that the unveiling of 
Vistavision has further intensified 


_Chicago censorial regulations | resistance against C’Scope in some 


theatre quarters. Theatre ops 


Fine | standards for administration. RKO , haven't made up their minds as a 
claims injury and damages for | 


single group on favoring 20th or 
Par, but many of those so far 
unequipped with C’Scope are ask- 
ing: Why C’Scope if Vistavision is 
proved to be equally effective and 
involves considerably less money. 
Stereo Real Block 

The competitive situation be- 
tween 20th and Par would be eased, 
obviously, if ‘20th would relax its 
stereosound demands but the com- 
pany is adamant in refusing to 





On other hand, Woods’ general 
manager Ralph Smith said he 
doubted callers had ever seen film 
which he considers deluxe musical 


court pic is “obscene and immoral.” 
Sam Gorelick RKO branch mana- 


| yield on this. 
| Strong point on 20th’s side is 
| that C’Scope already has proved 


,conforming with propriéty stand- | itself. There’s little doubt that even 
tee ‘ards. Commissioner O’Connor told | the lesser C’Scopers are stronger at 
“= the b.o. than pix at the same pro- | 


duction and/or entertainment level 


Vogue ‘S. F. Theatres) (377: g5- ger called it a “delightful musical” | in conventional format. The pub- 


$1)\—"Rome 11 O'Clock” (IFE) (3d 


and estimated RKO’s share in film 


lic’s verdict on Vistavision is off 


wk). Nice $3,000. Last week, $3,- rental from show at Woods would |until “White Christmas,” first in 


100. 





KANSAS CITY 


(Continued from page 9) 
75)—"‘Beat the Devil” (UA) and 
“Mission over Korea” (Col). 
Okay $10,000. Last week, “Long, 
Long Trailer” ‘M-G) and “Con- 
yg of Cochise” (Col) (2d wk), 


Missouri (RKO) (2.650: 60-85) 
—"She Couldn’t Say No” (RKO) 
and “Killers from Space” (RKO). 
Perky $7,000. Last week, “Jesse 
, James Vs. Daltons” ‘Col) ‘3-D) 
jand “Slaves of Babylon” (Col), 
, $4,000. 

Paramount (Tri-States) (1,900: 
65-85) —"‘Money 
; (Par). Looks nifty $12,000; holds 
at that figure. Last week, “The 
Command” (WB), first Cinema- 
Scope pic at house, $10,000. 
, Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100: 2.043: 





$20,000 Blaze in Detroit 


| have been up to $600,000. 


Frank Upton Upped 


Detroit, March 9. 

' Frank Upton. manager at Music 
Hall where “This Is Cinerama” is 
in its 51st week, has been appoint- 
ed division manager for Stanley- 
Warner Cinerama Corp. by Lester 
B. Isaac. 

Upton will maintain his head- | 





| the process, comes through. This 
is months away. 


Another plus for 20th is th<t the | 


outfit has invested millions in 
C’Scope_jp its generally-admitted 
| courageous switch to that system. 
| Further, the company is still heavi- 
; ly committed in the way of sales 
| guarantees to equipment manu- 
|facturers. This has resulted in a 
icertain allegiance to 20th which 
some theatremen feel, for the com- 


Mobilizing For War of Scopes 


Continued from page § =e 





available to all producers without 
charge er strings. Re this gratis 
situation, the Southern Cal. The- 
atre Owners Assn. last week passed 
a special resolution commending 
the company for its “gift to the 
motion picture industry.” Copy of 
the resolution was presented to 
Par studio head Y. Frank -Free- 
man by Art Arthur, SCTOA chair- 
man, at a ceremony on the lot last 
Friday (5). 


Stated Arthur: “We sincerely 
hope Vistavision will prove to be 
everything you hope it is, but re- 
gardless of records yet to be made 
by it, its gift by you to the motion 
picture industry and to the in- 
dustry’s members, groups and com- 
panies, regardless of factions or 
operations, constitutes one of the 
most gratifying events in our busi- 
ness in recent years.” 

Other reaction came from Wal- 
ter Reade, president of Theatre 
Owners of America, who attended 
Vistavision demonstrations last 
week. In a report to the TOA 
membership, Reade said: “Un- 
questionably the process gives a 
fine quality picture, unusually good 
depth of focus and eliminates a 
great deal of the grain commonly 
seen in existing pictures when one 
gets close to the screen. With the 
big light source in the studio, and 
with the large screen, and by the 
use of different size apertures, we 
were able to see the picture in 
normal size, 1.75:1, 1.85:1, 2:1 and 
2.66:1. With this means of projec- 
tion, eropping by changing aper- 
ture plates obviously allows for a 
loss of light. At the test, however, 
it was not apparent to our prac- 
ticed eyes. One must bear in mind 
that some additional lenses may be 
required in some theatres to pro- 
ject the 1.85:1." That last “‘as- 
pect ratio” is the one recommend- 
ed by Par. 

As concerning the merchandising 
of Vistavision, Par has a long-range 
campaign in mind designed to keep 





quarters here and will direct ac-| pany took on these risks as a 
tivities of the Palace Theatre, Chi-! means of bettering the entire busi- 
cago, as well as the Music Hall,| ness. Not out of altruism, of 
along with other theatres which | course, but still 1t was regarded as 
will be opened shortly in this divi-| a daring investment and all trade 


from Home’ | 


sion. 





| CLEVELAND 


‘Continued from page 8) 
Last week, “Phantom of 
Morgue” (WB), $15,000. 

Hanna ‘Hanna Co.) (1.500: 75-90) 


Rue 


Water” (20th) (3d wk), $12,500. 
| Ohio ‘Loew’s) (1,200: 60-90) — 
'“Money From Home” (Par) (m.o.). 


elements, not alone 20th, stood to 


| share in the b.o. payoff. 
| - (Unprejudiced execs, in noting 


| that some theatremen might have 
this feeling of allegiance, add the 
cynical note though that allegiance 
often gets lost when it costs 
money). 
C’Scope Commitments 
On the production front, all 
companies excepting Par are com- 
mitted to or have announced plans 
for varying numbers of pix in 
_C’Scope. To what extent Vista- 
vision will alter these remains to 
| be seen. 


“Gun Furv” (Col) and “Mr. Walkie 





Talkie” (UA). $6.500. 





Detroit, March 9. 
Bagley Theatre, a nabe house 


Hearty $10.000. Last week, “Saadia”’ | 


(M-G) and “Great Diamond Rob- 
, bery” (M-G), $4,000. 


Par system provides for use of a 


the system a sustained trade topic. 
No direct approach to the public 
| will be made, however. 


| Studios Aloof 


amas Continued from page 7 














tors’ lack of product. there is no 
understanding of exhibs’ willing- 
ness to supply playdates, and there 
is a great deal of confusion anent 
the technical media to employ for 
production. He further charges 
that, in many instances, producers 
of major studios have been told by 
company toppers to refrain from 
additional production until other- 
wise advised. Reade attributes this 
order to high budgets and the un- 
certainty of playdates available for 
the various technologies. 

“I feel that this groundless hesi- 
tation, misinformation, and anxi- 
ety concerning § sufficient play- 
dates,” Reade noted, “are attribut- 
able to distribution in general and 
to certain company presidents in 
particular. Distribution and these 
company presidents seem to be 
more concerned with immediate 
cash balances and immediate profit 
and loss statements than with the 
position of the industry in the fu- 
ture, with their companies’ 
tion in the future, and with the im- 
mediate need of product.” Reade 
advises all exhibs “who know pro- 
ducers, or who have any contact 
with them” to write, call or visit 
|them for the express purpose “of 
giving them the facts concerning 
exhibitor problems and needs.” 

Would By-Pass Distribs 

Snaper, although not speaking as 
an official of Allied, sees the im- 
|mediate need for closer liaison be- 
| tween exhibs and producers “with- 
;out distribution getting in the 
way.” He suggests meetings at fre- 
guent intervals between produc- 
tion and exhibition, confabs where 
1a direct exchange can take place 
|and “not forums or round table 
| discussions.” 


Reade, in concluding his report, 
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double-frame negative which is fed | says that while a degree of con- 
into the camera horizontally. This | fusion and indecision must come 


Pageant ‘St. L. Amus.) (1.000; owned by David Korman. suffered Palace ‘RKO) (3,300: 60-90) —'‘is processed on to sté rd size from almost daily announcements 
can ee he ge gee $20,000 damages in a fire which | “Glenn Miller Story” (U) (3d wk). (35m) releasing cotter site ie new tochuiques, “only a steady 
Everest” (AA) (2d wk), hy gg oF swept the projection booth and ang $14,000 following $17,500 last’ amorphic (squeezed) or regular. | flow of quality pictures will keep 

St. Louis (St. L. Amus.) ‘4.000: burned a third of its 396 seats. ee (3.450: 60-90) With the variable prisms, exhibi- | US in business. 
60-75)—"Millionaire’ 20th) 19d Fire broke out shortly after house “Beat Devil” U A)’ ‘Oke $15.000. tors have flexibility in showing the! During their short, hectic visit 
wk). Big $17,000 after $21,000, “#8 Closed. No one was hurt. Last week. “Money From Home” | Vistavision pix so far as screen) to the Coast, Reade ad Snaper 
first session. | On the night of the blaze at the (Par). $12.000 sizes are concerned. (20th’s C’Scope| were constantly bombarded with 

Shady Oak ‘St L. Amus.) (800: Bagley, another Korman theatre. Stillman ‘Loew’s) (2.700: 60-90) pix must be uniformly shown on' inquiries relating to the devices 
ri Age eed Female” ‘Par), Fast the Greenwood, was robbed of | __ “Long, Long Trailer’ (M-G) @ screen 2.55 in width to each | they had seen. Producers were 
tive” iB Last week _ “Little Fugi- $12. Two suspects were captured im.o.) (3d downtown week), Smart single measuring unit in height.) | particularly anxious to get their 

e (Burstyn), $3,500. ‘after a chase. | $7,000. Last week, $6,000. | Par’s system is being made: views. 
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Hollywood, March 9. 

Metro assigned Arthur Freed to 
produce “The Green Mansions, 
with Vincente Minnelli as director 

“warners lensed the Santa Anita 
Handicap for scenes in “A Star Is 
Zorn.”.. .Bill Phipps drew a fea- 
tured role in Filmakers’ “Story of 
a Cop.”...Randolph Scott signed 
to star in an untitled western to be 

roduced for Warners by David 
Weisbart and Jack Warner Jr. ... 
Edgar Ulmer will direct “The Ban- 
dit,” to be produced independently 
by Josef Shaftel at Keywest stu- 
dios... Beverly Garland will be 
teamed with Wayne Morris again 
in “The Desperado,” Vincent M. 
Fennelly production at Allied Art- 
ists... Paramount talking an exclu- 
sive player deal with John Derek 


.. Fay Roope plays a police com-| «preamiand” 
missioner in Ul’s “The Tight | producer Will 


Squeeze.’ 

Robert Webb will direct “Hawk 
of the Desert,” last of Panoramic’s 
10 productions for 20th-Fox re- 
lease . Sam Katzman signed John 
Miijan for “Pirates of Tripoli” at 
Columbia ... Frank Lovejoy will | 
co-star with James Stewart and) 
June Allyson in Paramount's “Stra- 
tegic Air Command” . . . Allison 
Hayes and Mara Corday drew fea- 
tured roles in UI’s “Francis Joins 
the WACS” .. . Jack Lambert left 
for Mexico City to appear in Hecht- 
Lancaster’s “Vera Cruz” .. ; Met- 
ro's “Panther Squadron 8" retitled 
“Men of the Fighting Lady”... 
Nestor Paiva, Lyle Talbot and Joh 
Dierkes joined the “Desperado” 
cast at Allied Artists... 

Vic Damone checked in at Metro 
for “Athena,” his first picture 
since he left the Army . . . Julius| 
Ruben joined William F. Broidy | 
Productions as administrative ad-| 
viser .. . Mark Hanna drew a fea- | 
tured role in Sam Katzman’s! 
“Pirates of Tripoli” at Columbia ' 
.. . Joan Shawlee returns to UI 
for a role in “Francis Joins the 
WACS.” ... Jan Sterling will co- 
star with Neville Brand in Scott R. 
Dunlap’s “Home From the Sea” at 
Allied Artists . . . Stanley Rubin) 
draws production reins on “The 
Rawhide Years” at UI... Ruth 
Hampton renewed for another year 
by UI... Rita Moreno signed a 
long-term contract at 20th-Fox ... 
Ul’s “The Black Shield of Fal- 
worth” reduced to “The Black 
Sword.” 

First assignment for Sam Marx) 
under his new producer deal at UI | 
is “The Rose and the Flame,” | 
based on a novel by Jonread Lau-| 
ritzen ... Allied Artists borrowed | 
Don Weis from Metro to direct! 
Walter Wanger’s “The Adventures 
of Hajji Baba”... Lee Scott | 
doubles as choreographer and 
dance coordinator for “Three Gobs 
in Paris” at UI... Glenn Ford 
signed his third long-term contract | 
at UI and will star next in “The 
Bandits” . . . Metro assigned Ed- 
mund Purdom to the title role in, 
“The Swashbuckler,” slated for! 
late summer production . . . Bruce 
Bennett will portray an Air Force 
oiticer in Paramount's “Strategic , 
Air Command” . . . Warners bor- 
rowed Harry Stradling from Sam- 
a Goldwyn to lens “Helen of 

roy. 

Fredric March has withdrawn as | 
Star in the life story of Richard | 
Wagner, to be filmed in Rome .. . | 
Marcia Henderson drew one of the 
top roles in “The Tight Squeeze” 





at UI... Fred Sweeney signed for 


a part in Paramount's “The Coun- 


try Girl.” |. . Ken Carpenter nar- | 


rating the story line of “Susan 
Slept Here” at RKO... 
Signed Roland Petit and his Ballet 
de Paris company to dance with 


Leslie Caron in “The Glass Slip-| 


r er”... Walt Disney’s ‘20,000 
-eagues Under the Sea” troupe 
Started 
Fleischer directing . . 
Cleef signed for a dual role in 








‘New York Theatres 


—, 


RADIO CITY music WALL 


Rockefeller Center 
“RHAPSODY” 
starring ELIZABETH TAYLOR 
VITTORIO GASSMAN + JOHN ERICSON » LOUIS CALHERN 
Color by Technicolor - An M-G-M Picture 
2nd SPECTACULAR STARE PRESENTATION 

























PARAMOUNT Same 
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Briefs From the Lots 





Metro | 


interiors with Richard | 
. Lee Van! 


- 


~ 


“The Desperado” at Allied Arti 

. Irving Rapper will Siveat 
Wine of Mount Etna,” to be pro- 
duced by Romulus Films in Eng- 
land... John Bromfield signed to 
co-star with Gary Merrill and 
Wanda Hendrix in Columbia's 
‘The Black Dakotas.” .. . 


Stephen Longstreet si ned 
script and direct “Trouble on ng 
ale Street” for G-L Productions on 
a salary and participation basis . . ; 
Moppet Jon Provost plays Bing 
Crosby’s son in “The Country Girl” 
at Paramount... Milton Sperling 
announced a June start for his 

Daniel Boone,” starring Gary 

Cooper ae UI bought “Apache 
Agent,” a book by Woodworth 
Clum, for production by Aaron 
Berg ... Scott Dunlap wil! produce 
at Allied Artists ... 
iam Perlberg makes 
his camera debut as a drama critic 
; in his own production, “The Coun- 
jtry Girl.” ... Frederick Brisson 
named Al Vaughan as pub-ad di- 
rector for Independent Artists Pic- 
Cures... .. 

Robert Aldrich formed an indie 
production unit, “The Associates 
and Aldrich Company,” with Jack 
Berne, Herbert Baerwitz and Wil- 
liam Blowitz as associates ... Alex 
Gottlieb readying “The Case ot 
Julia Walton” for indie production 
... UI purchased “Away All 
Boats,” a novel by Kenneth Dodson, 
for production by Howard Chris- 
tie .. . Romulus Films signed John 
Ireland to co-star with Gina Lollo- 
brigida in “The Wine of Etna,” to 
be filmed in Italy ... Donald Crisp 
will play Tyrone Power's father in 
Columbia’s ‘Mister West Point.” 
. . . Noah Beery, Jr., drew a fea- 
tured role in Columbia's ‘The 
Black Dakotas.” ... Allied Artists 
reactivating the Richard Harding 
Davis novel, “In the Fog,” pur- 
chased five years ago...J. F. 
Tucker named superintendent o 
Metro’s film laboratory, succeed- 


. 
ss 





|ing John M. Nickolaus who retired 


after 30 years of service. 

Budd _ Boetticher and Carrol 
Case formed a partnership to pro- 
duce “The Number One,” bull- 
fight story, in Mexico... Matt 
Freed joined Hallmark Productions 
as assistant to prexy Kroger Babb 

. Karen “Kadler signed a term 
contract at UI, starting with “Fran- 
cis Joins the WACS.” .. . Chuck 
Walters will direct “The Glass 
Slipper,” starring Leslie Caron, at 
Metro . . . Howard Hawks signed 
Jack Hawkins, British actor, to 
star in “The Land of the Pharaoh,” 
to be made in Egypt... John 
Derek signed a Columbia contract 
with “Angel's Cooking” as his first 
assignment .. . Chuck Connors 
plays a heavy in “The Tight 
Squeeze” at Ul... Geraldine Bo- 
gandovich drew a featured part in 
“The Egyptian” at 20th-Fox ... 
Employment at UI is up to 1.990 
persons, compared with 930 last 
May ... Rand Saxon signed a term 
player deal with UI... 





Variety Club Barkings 





Sponsor Preem 
Omaha 
Variety Club Tent No. 16 will 
sponsor a Midwest preem of “Night 


| People” at the Orpheum here 


March 11 in a drive to aid handi- 
capped children. 

Variety has tied in with State's 
Society for Crippled Children and 
|Omaha Centennial execs and will 
| stage a parade and luncheon fea- 
‘turing 20th-Fox celebs. 





James to Emcee Pitt Telethon 
Pittsburgh. 
Dennis James agreed to m.c. the 
| Variety Club telethon here April 
194 This will continue the drive 


»' of showmen’s organization to raise 


funds for a new wing on_ the 
| Roselia Foundling Home and Hos- 
| pital. All-night show is to be tele- 
| cast over WDTV and may originate 
| from 3,800-seat Syria Mosque. — 

| This will be the third Variety 
'Ctub telethon for same = cause. 
| Tent No. 1 now has more than 
$100,000 ‘for project, which has 
| been budgeted at $750,000. James 
| was emeee at another Variets Club 
i telethon, the most successful one 
| they ever had. 


———————e 
» OF? ’ 
Darnell’s ‘Like Us 
Hollywood, March 9. 
Allan Dowling Pictures signed 
| Linda Darnell to star In “People 


lease by RKO. 


ler directing. 





Like Us,”’ to be produced for re 


Filming starts March 29 at Re-! 
; | public, with Hugh Brooks produc- 
ing his own story and Stuart —é 


* 
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A Penny 

A Word | 
or 

FREEDOM! 


Excerpts from a speech given in New York 
City March 2 by Miss Judy Holliday on 
' behalf of Crusade for Freedom. 








I HATE COMMUNISM and all it stands for. I want to do my part in 
fighting it. That’s why I’m here to help Crusade for Freedom and 
Radio Free Europe—to help fight Communism, to protect our freedom, 
our homes, families and children. Communist Russia’s Iron Curtain 
divides the free world from the enslaved nations. We must be on 
guard to fight and avoid the danger of Communism, to prevent its 
creeping in for its deadly work. Some : of us know about all 
that from bitter personal experience. I have reached the 
conclusion that every American must ’ fight Communism. 





We all know that Radio Free Europe is bringing hope and strength to 
the millions of people behind the Iron Curtain—people who live in 
terror, people who know that even their friends may be Communist 
spies. Communism is being constantly blared into their ears. 


But there’s still one thing they can do. They can turn on their radios 
—it has to be softly, because they’re forbidden to listen to anything 
but Communist propaganda—and they can hear voices from the 21 
broadcasting stations of Radio Free Europe. They can hear news of 
the outside world, the stories of people who have escaped and are living 
in freedom ; they Sam can hear, their national music—which is 
banned; they * A can hear sermons, prayers, services. reli- 
gious music. & 


E 


ee 





The voices of Radio Free Europe remind them, over and over again, 
that the world outside is strong and active and has not forgétten them. 
These enslaved people are strengthened by knowing that there are 
millions of people in this country who care deeply what 
happens to them, and are working to bring them free- 
dom and peace. 





It’s a wonderful work—but its costs are enormous. It’s a matter of 
millions and millions. We’re buying a lot, however, for that money; 
one dollar buys 100 words of truth. That’s a penny a precious word— 
money dedicated to the principles of a free society—money that will 
help destroy the Communist Iron Curtain and liberate the enslaved 
people behind it. I've contributed to Radio Free Europe. Won't you? 
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Clips From Film Row 


9444444464 


NEW YORK theatre for conversion 


Arthur DeBra. director of com-| mercial property. os 
munity and exhibitor relations de-| Forrest Myers succeeding ailing 
partments of Motion Picture Assn.| William Mussman as Paramount 
of America, addresses the Catholic | pranch sales manager, being trans- 
Institute of the Press tomorrow’ ferred here:irom Sioux Falls, S.D. 
(Thurs.) on film censorship. | Mussman will take over zone sales- 

Dick Weaver, indie publicist, left) man duties. 

Monday (8) on tour Of 11 key cities| In territory’s smallest towns, 
to drumbeat for novel, “Not As A’| “The Robe” playing a minimum of 
Stranger,’ upon which Stanley | one week and averaging four times 


$4444 44O4 





into com- 


its shuttered St. Paul nave Park | 


Kramer's next pic will be based. | 





CHICAGO | 


Bill Hollander, B&K top pub- 


usual seven-day grosses. ° ; 
“Quiet Man” booked into Isis, 
Fargo, N.D., for fourth time and 
a total of 44 playing days; also is 
getting numerous other repeat 


licist, visiting on the Coast and! bookings throughout territory. 


being honored at dinner by B&K) 
aiumni. . 

Perry Lieber establishing head- 
quarters at RKO here to rep How- 
ard Hughes in the “French Line” | 
tiff with Chi censors. 

Charles Hogan, Oriental Theatre 
general manager, vacationing in 
Florida. 

Teitel Films secured distribution 
of “Pickwick Papers” for this ter- 
ritory. 

“Top Banana” set for March 17, 
opening at RKO Grand. 

Dave Wallerstein, B&K veepee, 
and wife holidaying in Sun Valley. 

Bill Studdert. vet B&K manager, 
last week thwarted escape of 
thieves who were making off with 
$790 at Southtown Theatre. 

Roesevelt and Oriental Theatres 
both installing new marquees. 


PHILADELPHIA 


Ray Connors. who used to be 
with the Shuberts here. pinchhit- 
ting for John Roach, general man- 
ager of Boyd Theatre, now vaca- 
tioning. Connors will become man- 
aging director for “Cinerama” in 
St. Louis after his four weeks stint 
here. 

Irving Blumberg. former  as- 
sistant to Everett Callow. recently 


mamed national! publicity director} 


for Cinerama Corp.. has moved up 
into Caliow’s post as ad-publicity 
director for Stanley Warner cir- 
cuit. 

Jay King. Marty Ainsman and 
Barney Cohen, all theatre mana- 
gers. unveiled a monument to the 
late Iz Wernick. former manager 
of the Sirand here. at Her Jehuda 
Cemetery, Sunday ‘7). 

Variety Club. Tent 13, is tossing 
a testimonial luncheon to Danny 
Kaye. Tuesday. March 16, at the 
Bellevue Stratford. 

Harry Roen. of Stanley Warner’s 
booking department, left the com- 
pany: replaced bv John Ehrlich, 
former Republic booker. 

Bob Anderson. formerly of 
Crest Theatre, is new manager of 
Erien Theatre. 

Robert Loving. who left local 
film scene to go to Texas as mana- 
ger of a drive-in. has returned as 
manager of Ambler Theatre, Am- 
bier, Pa. 


ST. LOUIS 


Claire G. Landau appointed man- 
ager of the public relations for 
ene” at Ambassador Thea- 
Ze. 

Robert E. Johnson, ad-publicity 
Girector for Fanchon & Marco and 
St. Louis Amus. Co., resigned to 
open an advertising agency with 
Marion L. Plessner, Johnson's 
predecessor at F&M. 

Lester R. Kropp, head of MPTOA 
of eastern Missouri and southern 
lilinois, appointed a liaison officer 
in the St. Louis area for TOA'’s 
New Crusade For Freedom cam- 
paign. 


St. Louis Amus. Co., controlled 


by Fanchon & Marco, installing 
siereophonic sound in its Washing- 
ton. Granite City, Ill., and the Lin- 
@ell, Granada, Union, Victory, 
Maplewood, Shenandoah and Tiv- 
oli here. 

Victor Klarsfeld, co-owner and 
manager of the Rialto, convales- 
cing from serious illness at his 
Cape Girardeau, Mo., home. 


MINNEAPOLIS 


St. Paul indie nabe house, the | 


Hemline, has Tuesday as “Date 
Night.” with man and girl admitted 
for single admission. The down- 
town late run, low admission St. 


Pau!) Lyceum, is inaugurating Wed- | 


nesday and Thursday as ‘Family 
Nights.” with father and mother 
and all their children admitted for 
$1.20. A woman, Lorraine Dale, 
operates both houses. 
Projectionists AFL union and in- 
dependent neighborhood exhibitors 


agreed on 30 minutes extra prepar- | 


atory time for CinemaScope, the 
same as for downtown first-runs 
where two men, instead of one, is 
employed in the booths. Original 
Mabe demand had been for 45 
minutes. 


United Paramount Theatres sold 


W. H. Workman, vet Metro 


branch manager, confined to home | 
blade suf-! 


with broken shoulder 
fered in auto accident. ; 

“Glenn Miller Story” getting ex- 
tended playing time and breaking 


numerous records this area, 


Mother of Saul Malisow, 20th- 
Fox branch manager, confined to 


Mt. Sinai hospital as result of heart 


attack. 7 
Poll of patrons of Legion Thea- 
tre. Bison, S.D., showed majority's 


first preference is for film musicals 


with westerns running them a close 
second. John Wayne and June Al- 
lyson were chosen as favorite actor 
and actress. 

When North Central Allied holds 
its annual convention here May 11- 
12 national Allied States board of 
directors also will gather for their 


| next meeting. wre ; 
Harry B. French, United Para- 


mount circuit prexy here, back 
from three-week Florida vacation. 

On competitive bids 700-seat St. 
Paul World. now playing “The 
Robe,” grabbed off another Cin- 
emaScope first-run. “Khyber 
Rifles.” although it is the opposi- 


tion to 2.300-seat Paramount and | 


2,200-seat RKO-Orpheum. 


SAN FRANCISCO 


Roy Cooper. a leading California 
theatre executive, and for years 
film buyer for United California 
Theatres. resigning at end of 





March to devote full time to his! 


personal theatre holdings. Fred 
Dixon. his assistant. succeeds him. 


Long a director of California The- | 


atre Owners Assn., Cooper also is 
veepee of Theatre Owners of 
America. 

The State. Market Street 2.300- 
seater. which Paramount reopened 
as a first-run last Christmas, shut- 
tered last week. First months’ biz 
held strong. but it has been on 
downgrade since. 

Another 
Market Street is 
Esquire. House became first-run 
over year-end holidays. but is now 
back to subsequent-run. 


LOS ANGELES 


Allied Artists’ national release 
schedule for April consists of 
‘ “Pride of Blue Grass.” “Two Guns 
and a Badge” and “Arrow in the 
Dust.” = 

Hallmark closed a deal to dis- 
tribute Matt Freed’s jungle docu- 
mentary, ““Karamoja.” filmed en- 
tirely in Africa in Eastmancolor. 

Lippert acauired U. S. distribu- 
tion rights to “Race for Life,” 
Richard Conte starrer to be pro- 
duced by Exclusive Films in Eng- 
land. 

Jacob H. Karp off on extensive 
tour of Europe where he will in- 
spect Paramount branches and 
production units in London, Paris, 
Rome and other capitals. 

DENVER 

Paul Lyday. Tabor manager. 
named publicity director of new 
1,275-seat $1.000.000 Centre. being 
opened April 22 on upper 6th 
, street. Harry Wilhelm, Rialto boss, 
| moves acress to Tabor job while 


Tom Schneider. assistant at Den-'! 


ver. gets the Rizaito job. 

Edgar A. Wo!fberg, Chicago bus- 
| iness man, named prexy of Wolf- 
, berg Theatres, succeeding Harris 
| Wolfberg. his brother. who died re- 
; cently. 
of Harris, and Tom Smiley, booker 
and buyer, now general manager. 
are the veepees. New booker and 
buyer is John Roberts, who moved 
from a booking job at Metro. 


Black Hills Amus. Co. named 
W. R. Buckley manager of the 
Belle, Belle Fourche, S. D., Suc- 


| ceeding Al Vincent, who is in hos- 
pital. Gele Poland becomes man- 
ager of Hot Springs, Hot Springs, 
S. D., succeeding Gordon Gibson, 
resigned. 

Managers of the Wolfberg The- 
atres ozoners for the season are 
Jack Peacock, the North: Bud Dix- 
; on, the South; Allen Vernon, the 
East; Ava Traxler, the West, and 
Eddie Anderson, the Valley. 

Leroy Ramsey resigned as man- 
ager of the Tower to manage the 


first-run casualty on/| 
North Coast’s | 


Roth S. Wolfberg, widow | 


new Wadsworth Walk-in ozoner, 
slated to open in the spring.. The 
new manager at the Tower is Du- 
ane Welch, out of the industry for 
a few years. 

Claude Newell, formerly head- 
booker at Metro, out of the busi- 
ness for several years, returhed to 
his old job, succeeding John Rob- 
erts, who had succeeded him. Rob- 
erts quit to enter booking-buying 
cepartment of Wolfberg Theatres. 

Ed Nesbit, one of owners of the 
Alpine, here from his Arizona 
home closing the theatre and pre- 
paring the building for other oc- 
cupancy. Clarence Martin, who 
had been operating the house, gave 
up the lease. ; 

Paul Allmeyer severed his con- 
|nections with Preferred Pictures 
, and is now selling for Realart here 
j}and Salt Lake City areas. 
| Frank H. Ricketson Jr., Fox-In- 

ter-Mountain Theatres president, 
| re-elected a director of Community 
Chests and Councils of America. 


DALLAS 


? 

Phil Isley, prez of Isley Thea- 
tres, named chairman of Red Cross 
Drive for film industry of Texas 
by executive board of Texas 
COMPO. 








Sales & Distribution Co., here, be- 
ing used at Kaufman Pike Drive- 
In. It reportedly can be used for 
‘showing all types of pix including 
3-D. Screen has only three hori- 
zontal seams in its 40 foot height, 


these not being visible from view- | 


ing ramps. 

William W. Lewis, manager of 
the Capitan here for last five years, 
resigned, Cs 

Jim Clemens, former booker for 
Rowley United Theatres, joined 
staff of United Artists exchange as 
city salesman. 

Harold Hendrick is new WB 
booker here, succeeding Fowler 
Dickens, who joined staff of RKO 
film exchange here. 

Bob Otwell took over as manager 
of Plaza and Queen theatres oper- 
jated here by Long Theatre Cir- 
'cuit; replaces Jack Chavey who 
goes to Velasco as manager of 
Long Theatres there. 
| Harotd Goodman named man- 
| ager of Hampton Road Drive-In; 
Yeplaces Charles Gower, resigned. 

C. F. Rudd made manager of 
Denton Road _ ozoner, 
Goodman. 

Elmer Gordon named skipper of 
Twin Drive-In, Forth Worth. while 
George Glover takes over at Star- 
lite Drive-In, Tyler, alt operated by 
Leon Theatre Circuit. 


Harold G. Tisdale, confessed rob- | 


_ber of the Twin Vue Drive ozoner 

at Odessa last December, 
tenced to 10 years in a fast trial 
, there. 


, Ree ee ee 
PITTSBURGH 

John H. Harris, head of Harris 
Amus. Co. here, and producer of 
i “Ice Capades”’ and: “Ice Cycles,” 
appointed a Knight of Malta, one 


‘of highest honors that can come to) 


a Catholic layman. 
Regal Theatre in Wilkinsburg 
being remodeled into a store. 


hibitors Service here, now is with 
Pennsylvania Manufacturers Casu- 
alty Insurance Co. in Harrisburg. 

Lawrence R. Carettie resigned 


from the RKO sales sttaff to join: 


Bert. Stearn’s Co-Operative Thea- 
itres as a booker. 

Variety Club Telethon’ over 
,WDTV April 24, with Dennis 
James m.c., will raise additional 
funds for $750,000 wing that Vari- 
ety plans to build on to the Rose- 
lia Foundling and Maternity Hos- 
pital. More than $100,000 has been 
raised so far. George Eby is fund 
(prexy and Reggie Wilson, cam- 
| paign chairman. 

Ernest Stern’s Leona Theatre in 
Homestead promoted series of 
Saturday afternoon Morris Grin- 
|berg children’s amateur shows. 


OMAHA 


Bertrand, Neb., Bertrand Thea- 


tre reported having trouble with tv | 


competition. 

Dixie Theatre at Emerson, Neb., 
| tossed in the sponge. Competition 
from tv blamed. 

Bill Miskell, district manager of 
| Tri-States who also is chairman of 
Omaha's Police Civil Service Com- 
mission, was kept busy last week 
after a former police dept. employe 
was charged with handling stolen 
property, a cop was relieved of 
_ duty and at least eight officers 
;were under suspicion in a theft 
case. 


| CALGARY, ALTA. 


| City council at Red Deer, Alta., 


gave greenlight to Purnell & Sons, | 


bo build a $200,000 theatre seating 
0. 

| Theatre employees are the 
cheapest babysitters in Western 
Canada, Hugh Vassos.. exhibitor at 
Melville, Sask., told 
‘Home and School Assn, 


° a 
Inside Stuff—Pictures 

Growing Hollywood locationing in Egypt is responsible for an easing 
of that country’s attitude toward some people of Jewish faith. Overall, 
Egypt doesn’t want Jews in the country and some filmsters who have 
gone there to scout location have been advised to put ‘Protestant” 
or “Catholic” on their visa application. However, director Robert 
Pirosh, who declined to falsify his own application, reports that he 
has known of cases of others who did so falsify—and then had difficulty 
in Egypt. He added that Egyptian official circles told him their quarrel 
and “antagonism” is directed against Israel although there is admit- 
tedly a lot of anti-Semitism. Interest in the situation was aroused by 
the fact that Darryl F. Zanuck’s production of “The Egyptian” did 
some second unit shooting there and Cecil B. DeMille plans to shoot 
a portion of “Ten Commandments” there. Recently, a troupe headed 
by William Dieterle assembled footage on Egypt for Columbia's “Joseph 


| New all-purpose canvas screen | 
designed and perfected by Parks | F 


sen-| 


and his Brethren.” 


Marie Barry, formerly associate 

been hired to make the rounds o 
about the psychiatric meaning of 
of Love.” 


his interview with her. 





United Artists now has a “human relations expert” on the payroll. 


with the American Red Cross, has 
newspaper Offices with conversation 
the romance that unfolds in “Act 


Miss Barry’s first stop was last week in Washington and 
it paid off. Jay Carmody in the Evening Star did a full column on 





Strictly western is the term “lazy eight,” applied by studio workers 


to Paramount’s horizontal VistaVision camera. In ranch lingo a cow 


zontally through the camera, 


brand lying on its side is called a “lazy,” like Lazy-H. The “eight” 
comes from the number of sprocket holes in the frame running hori- 











Will Hayes’ Past Recalled 





: Continued from page 5 





under President Warr2n G. Hard- 


| ing. 


| Hays accepted the MPPDA presi- 
' dency at $100,000 a year, and some 
time later upped to $150,000. 
Hays, it was figured, was well 
qualified for the spot. His politi- 
‘cal background meant an open 
‘door to the “right people” in 
| Washington. He had the respect of 
‘church groups, mainly of the 
| Protestant denominations. These, 
in turn, figured importantly in 
| putting the quietus on plans of the 
|censors. The movement for Federal 
censorship was defeated and state 
_blue-pencil panels were limited to 
ithe same six which exist today. 


No ‘Czar’ Literally 


The Production Code was de-. 


_Of | veloped later, in 1930, giving the | 
replacing | 


industry a permanent and uniform 
set of standards. 

While Hays had “czar” Spilling, 
{actually this was a misnomer. 
| Three years before he joined the 
| industry, Federal Judge Kenesaw 
Mountain Landis joined organized 
' baseball when that sport was in- 
volved in player bribery scandals. 
| As an accepted term in the busi- 
ness world, Landis was a “czar” 
because he had unusual free rein. 
A clause in his contract empowered 
i him to act at his own discretion 
on any matter if his action “were 
| for the good of the game.” 
| Hays, it was thought, would be 
Landis’ counterpart in films but 
he never was given such sweep- 
,ing authority. However, Hays had 


out most of his association with it, 
‘and was given wide latitude in in- 
dustry administration. 

In 1942, an element of discord 
entered the situation when Petti- 
john left. the MPPDA. Pettijohn, 
‘before joining the org, was a 
Democratic leader in Indiana, and 
Hays, the Republican topper in 
the same state, were close friends. 
Hays was noticeably upset when 
his longtime associate left the 
scene. Pettijohn died a couple of 
years later. 

Hays himself bowed out in 1945 
/as the weight of his years began 
to slow him down, and Eric A. 
Johnston, who had won wide rec- 
| ognition as head of the U. S. 
| Chamber of Commerce, was tapped 
| for the job, 





Reluctant At First 
Will Hays often told the story 
‘of his reluctance to become asso- 
ciated with the film business. be- 
lieving it a trade of little stature. 
He changed his mind when Will 
Jr. one day had attended his first 
film, a western, and told his father 
of the tremendous impact which 
the “flicker” had had upon ‘him. 


This impressed the elder Hays to | 


,the extent that he reconsidered 


and finally accepted the MPPDA | 





| offer. 
| Protestants’ Pressure Then 
When Will Hays first undertook 


‘the censorship battle the main 
agitation for restrictions on pix 
was via Protestant Church groups. 
Hays was an elder in the Presby- 
terian Church and this obviously 
carried weight in the task of calm- 


'the respect of the trade through- | 
Leroy Hoon, formerly with Ex- | 


| the 
| would then be forced to rely on 











movements are 


spearheaded by 
Roman Catholics. 


Foreign Dept. Then and Now 

The foreign department of 
MPPDA when Hays took over was 
staffed only by one exec, Ted 
Herron, and his secretary. It’s now 
a worldwide subsidiary, Herron’s 
sister, Jessie, later became Hays’ 
second wife—his first marriage 
ended in divorce—and is listed 
with Will Jr. as among the sur- 
vivors. 





Condolences 


Former President Herbert 
Hoover joined with many leaders 
of the film business in paying 
tribute. “Will Hays was a good 
Amerjcan who had served his 
| country well. He was a loyal friend 
‘and thousands will grieve his 





| passing.” 
| Eric A. Johnston issued this 
| statement from Buenos Aires, 


| where he is attending the Argen- 
{tine Film Festival: “The death of 
, Will Hays is a great loss to our 
country and to our industry, both 
|of which he served so faithfully 
and so well. During the long years 
; that he headed our Association, 
Mr. Hays made invaluabie and 
| lasting contributions to the suc- 
| cess, the progress and the welfare 
|of the motion picture. He always 
|set his sights high and his accom- 
| plishments will always be a living 
, monument to his memory, We shall 
| all miss him.” 


| Most industry leaders had the 
| Same to say. 


| Rank’s Russe Deal | 


Continued from page 3 




















American industry is being guided 
by an advisory letter from the U. S. 
State Dept. which indicated it 
didn’t believe the time was ripe 
for any such deal. 


This is in contrast to what a 
good many execs in the film biz be- 
lieve would be in the best interests 
of the U. S., the reasoning being 
that any American picture shown 
behind the Iron Curtain aids this 
country in establishing a contact 
with the Russian masses. However, 
there is also a good deal of appre- 
hension lest, by trading with the 
Soviets, the industry may be harm- 
| ing its public relations and invite 


| Congressional criticism. 


British Labs 


a—a__- Continued from page 3 























| indicated they’d close down a week 
| from Friday as a protest against 
} the union’s position. This would 
| automatically force the studios to 
| fall in line and stop production. 

| Should the deadlock continue, 
| the strife would eventually reach 
three major circuits which 


'oldies if they want to keep their 


| theatres open. However, there are 
| persistent reports that, should it 


come to that, both J. Arthur Rank 


that town’s|/ing the censor movement. Today,! and the ABC circuit would shut 


in contrast, most of the censorship} down their theatres. 
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TV WEBS’ ‘PAPA IS BOSS’ STATUS 


“McCarthy and the Networks 


Sen. Joseph McCarthy’s demand that the networks give him 
equai time to answer Adlai Stevenson’s speech last Saturday may 
invite a showdown with the networks. It would be interesting to 


see if the networks, who rightf 


ully turned over the time to the 


Republican National Committee Chairman, Leonard Hall, as the 
official spokesman for the Administration, show a demonstration 
of courage in resisting the Wisconsin Senator’s demand. Once 
pefore, a.few months back, the networks had it within their 
grasp to withstand a.similar McCarthy demand (in answer to a 
speech by ex-President Harry S. Truman), but on that occasion 


the webs buckled under with a “ 


come-on” invitation to McCarthy. 


McCarthy has -already stated in no uncertain language that 
he means business and intends to make the networks see things 
his way. He has also suggested to newsmen that, with the re- 


cent flock of,new appointments 


to the Federal Communications 


Commission, he already has a majority of the FCC in the palm 


of his hand. 


It’s understood that this time 
and are planning a united sta 


the networks won’t buckle under 
nd in upholding their rights as 


set forth within the FCC regulations. 


$$$. 
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Mich.’s Hot TV Alcohol Row 


Dramatized Drinking on 


Video Sets Off a Major 


Censorship Battle 





7 


Lansing, March 9. 

The stately halls of the Michi- 
gan Legislature are in an uproar 
over a bill which would ban the 
dramatizing of drinking any al- 
coholic beverage on a tv program. 

Telegrams and letters by the 
thousands are pouring in and the 
tv censorship fight has become the 
hottest issue before the lawmakers. 
On one side are the “drys” who 
are putting up their biggest battle 
since the repeal of the 18th 
Amendment. Lining up in opposi- 
tion are boxing, baseball, football 
and hockey fans plus thousands of 


other tv owners who see the pro-| 


posal as an opening wedge to pos- 
sible other censorship moves. 

It all started when Rep. John J. 
McCune (R.-East Lansing) saw a 
local program -plugging a local 
brand of beer. The setting for the 
commercial was a tavern scene and 
the actors tripped and fell down. 
McCune jumped to the conclusion 
that the actors were drunk and 
became infuriated at such “bad 
taste.” 

The bill has been favorably re- 
ported out of the Republican-con- 
trolled House Liquor Committee. 
It requires the Michigan Liquor 
Control Commission to review all 
television programs broadcast by 
Michigan stations and to forbid the 
sale of any alcoholic beverages ad- 
vertised in such a manner as to 
“dramatize” its consumption. 

George J. Burke, Jr., LCC chair- 
man, is opposed -to the censorship 
role. He said: ‘‘We are not drama- 
tic critics. When I joined the com- 
mission four years ago, it-was cen- 
soring newspaper advertising of 
beverages. I tossed that out on the 
theory that we could depend on 


(Continued on page 42) 


Soupery Derails 
‘Grand Central 


Campbell Soups has thrown a 
monkey-wrench into ABC-Radio's 
Plans for a solid block of morning 
dramaties by axing the web's 
Grand Central Station.” Cancel- 
alion becomes effective April 2, 
and the web, while currently try- 
Ing to sell the show, isn’t likely 
to Sustain it if a sale can’t be made. 
_Campbell cancellation was par- 
,cularly disappointing to the web 
ecause only two months ago the 
ABC brass sold the soupery on the 
idea of dropping its ijongtime 
Double Or Nothing” in favor of 
He dramaties. It was the web's 
Contention that drama segments 
ed 4 bigger chunk of the “young 
ret audience than do audi- 
ms had blocked out its mornings 
face winsly. No léss trying is the 
sate that the Campbell account 

Presented one of the web's big- 


Best bankrollers, wi -hour 
Cross-the-board,” th a half-hou 





“participation shows, and the | 


‘Home’s’ 5.9 Average 


The premiere week (March 1-5) 
of NBC-TV’s 11 to noon “Home” 
nabbed an average Trendex of 5.9 
with audience share pegged at 31.8. 


were 5.4 and 30.2, vs. Arthur God- 
frey’s 11.8 and 62.1; second half, 
6.3 and 33.3 against 9.8 and 51.0 
for “Strike It Rich” on CBS-TV. 





| shows in the slot during the first 
week in February’ (‘Hawkins 
| Falls,” “3 Steps to Heaven” and 


i half hour of “Ask Washington”): | 


| 2.7 score and 19.1 aud share. 
Sets in use in March was up. 


MMM Exits Radio 
After 20 Years; 
Eyes TV in Fall 


Mary Margaret McBride, after 20 
years and approximately 15,000 
| broadcasts, is leaving radio and 
| after an extended rest will make a 
| stab at television in the fall. She's 
| exiting ABC and its N.Y. flagship, 
| WABC, on May 15, will take a four- 
/ month vacation and return with a 
|video package designed for net- 
| work sale in September. 
| Decision to quit AM came about 
\from the desire to get her first 
|extended rest in 20 years and to 
|move up to video, according to 

Estella H. Karn, her manager. Her 

| ABC contracts still had some time 
‘to run, but web agreed to let her 
go, pending final clarification of 
legal details on the contracts. 

Video show, ewhich will have 
Miss McBride in essentially the 
same format as her AMers, will be 
offered on a network basis, 
ABC not ruled out as a possible 
choice. Nor is the possibility of a 
| return to radio, via simulcast, ruled 
out. 

Under her ABC deal, Miss Me- 
Bride had two contracts, one with 
| the web and one with WABC. She's 
| got a half-hour five-day strip on 











day strip on the local outlet She 
started on another local flag, WOR, 
| some 20 years ago as the original 
|“Martha Deane,” and since has 
made the rounds of every major 
network. 


Crow] WWSO Prexy 


Springfield, O., March 9. 
Harry K. Crow! will be presl- 
dent and general manager of 


WWSO, Springfield, when that sta- 
tion is purchased from Bradley 
Kincaid, who established it in 
Crow! is. account exec of 





| 1947. 


WONE, Dayton, and a member of 
the Ohio House of Representatives. 

Kincaid, leral radio star, plans 
a return to making personal ap- 
| pearances. 





| First half-hour rating and share, 


Comparison. with NBC's three | 


with | 


the network and an hour-long six- | 


STATIONS YIE 
NETS: LEAD 


By GEORGE ROSEN 


Slowly but surely, a somewhat 
| Strange and radical change has 
| been coming about in the relation- 
| Ship between the television_net- 
| works and their affiliates. Certain- 











|ly it’s a far cry from the days in| 


radio (and still existing to a lesser 
| degree) where the webs couldn't 


|say boo. with or without a dis- | 
; count, unless first enlisting an okay | 


| from the affiliate stations. 
Who, for example, would have 


| anticipated the day when the net- | 


; works, without so much as a by- 
| your-leave to the station operators, 
| would evolve a plan whereby an 

alternate-week sponsor gets a free 
; commercial ride on the weeks for 





| cuffo plugs. 

But the tv station operator to- 
;day accepts it without a quibble 
| along with other concessions and 
| policies formulated by the net- 
| works—and for the simple reason 
| that unlike two years ago or even 
a year ago, when the networks 
realized they were only as good 
as their affiliations, today the sit- 
uation would appear to be in re- 
verse, here the station realizes 
that it’s only as good as the net- 
work and the shows to which it’s 


which he’s not paying? In radio | 
this would have occasioned open | 
rerbellion among the _ affiliates | 


|forced to lend their facilities to, 





Practically All Sponsors Got 
That Summer Habit on CBS-TV, 
But Lots of Filler Shows Coming 





Crafty Kraft 


Radio sponsors are becom- 
ing more selective these days 
in designating their network 
slots in an effort to bypass the 
| more potent time periods in tv. 
Kraft, which is buying a full 
| Sunday evening weekly seg- 
ment on CBS Radio in the fall 
for the new Edgar Bergen 
show, expressed a preference 
for 9 to 10 p.m. (rather than 
the 8 to 9 period which was 





Bergen's longtime hour in 
| radio!, for the simple reason 

that it'll get off the to-happy 

“Colgate Comedy  Hour”- 

“Toast of the Town” 8 to 9 
| hook. 





———_——<—$$—_ 


NBC, CBS, Mutual 


Targets of New 
- Station Rep Blast 








tied. Not that the webs aren't still ; 


cognizant of the station’s value in| 


ithe overall scheme of things, but 
the whole economics of the me- 
dium today conditions the webs 
into a recognition of their sense 
of importance. 

With more and more tv outlets 
opening up, the networks can af- 
ford to act more independent in 
their dealings with the stations. If 
one station isn't happy with NBC 
or CBS, the network can talk to 
another station. But conversely, 
an NBC or CBS station today isn't 
taking any chances on losing his 
valuable network franchise. 

Perhaps indicative of the whole 
turn in events is the present pro- 
network attitude and sympathetic 
collaboration of such ex-stormy 





petrels as Milwaukee's Walter J. 
Damm. In years past NBC 
wouldn't dare venture into any 


such innovations on sales patterns 
as currently exist without first get- 
ting the blessing of a Damm or key 
‘affiliate membership. Nor would 
the stations have been so receptive 
in the past about pledging allegi- 
ance to the network on fringe sta- 
tion time areas which are gradu- 


ally reverting back to the webs 
for national sponsorship. And so 
long as the advertisers and the 


agencies are embracing these new 
network patterns, with the webs 


grabbing off more and more of the, 


small-budget clients, the station has 
no alternative but to fall in line. 


MILES LAB CANCELS 
VET ‘FAMILY’ ON AM 


“One Man’s Family.” radio long- 
runner, has gone to the chopping 
block with Miles Labs calling it 
quits as sponsor. The 7:45 to 8 p.m. 
strip is on NBC and its aural birth 
dates from 1932. It’s created and 
scripted by Carlion E. Morse and 
has been one of his most remu- 
nerative properties. 

Only last week (1), 
launched the tv version of ‘“Fam- 
ily’ as part of its newly styled 
morning bloc. Visualer resumed 
after a coupie years’ hibernation, 
Miles Lab's Alka-Seltzer is under- 
stood to be shopping around for a 
tv show with the coin funneled off 
from the AMer. 


‘Paul Douglas to Host 
Oscar Awards TV Show 


Paul Douglas was dotted early 
this week to serve as blurber-host 
for Oldsmobile on the March 25 
NBC simulcast (10:30 to midnight) 
of the Oscar awards. 

Working with him on the show 
and commercial integration will 
| be Betty White. 





NBC 








| frankly 
jresentatives have considered with 





| dropped Igor Cassini's 15-minute 


The increased number of partici- 
pating sponsorship setups among 
the radio webs is currently being 
fired upon for “cutting down the 
amount of money available for na- 
tional spot radio.’ The station reps. 
individually and through their of- 
ficial spokesman, the Station Rep- 
resentatives Assn., have scored 
CBS’ “Power Plan.” Mutual's 
multi-message,” and all the NBC 
arrangements, especially the one 
announced after the latter web's 
affiliate meeting held Feb. 23. 

SRA has indicated the proba- 
bility that its members are already 
figuring how much the latest NBC 
“rate cut proposal” will cost out- 
lets in spot biz. Joseph Weed. a 
rep outfit chieftain, called the web 
inroads into spot biz a “salute t¢? 
the proved effectiveness of honest- 
to-goodness spot programming of- 
fered on a local basis.” He also 
said that these web plans were 
drawing off the small advertisers 
with national sales distribution. 
who once used spot radio, but who 
now, through the lure of a low- 
cost share in a network program 
might switch policy. 

Tom Flanagan, managing direc- 
tor of SRA. cites a paragraph from 
a condensation of participating pro- 
gram plan sent by NBC radio to its 
affiliates on Feb. 24 as an inference 
of the web’s own recognition of the 
plan's drawbacks. It reads, “We 
believe that your rep- 


the network officials all of the 
pertinent issues, including the pos- 
sible deleterious effect of the pro- 
posal upon national spot business.” 
Concept at web is to establish net- 
work participation programs ‘‘as a 
class of NBC radio network pro- 
grams.” 

Flanagan called the plans “rate 
cuts” and said furthermore, “The 
allegedly prohibitive cost of net- 
work show talent is insignificant 


compared with the cost of network | 


management when all those top 
executives can think of to cure 
network radio is to give it away 
Experience has demonstrated that 
radio rate cuts merely beget more 
rate cuts.” 


| DuM Axes Cassini 


DuMont programmers have 





Sunday stanza in favor of “Night 
' Editor.” Claim was that the de- 
parting shot had “too specialized 
an audience.” 

“Night Editor” was moved in to 
capitalize on slot following the 
Drew Pearson vidpix series carried 
jon Gotham o&o0, WABD. New 
show, a one-man narration pro- 
| duved by B&B Productions, preems 


‘Sunday (14). Hal Burdick narrates. 


* Majority of the CBS-TV clients 
ar: staying put for the summer pe- 
|riod, as also pertained last year, 
| but the network is confronted with 
the job of providing replacement 
shows for the sponsors keeping the 
time ‘but with their regular shows 
laying off), as well as for the hiatus 
segments. 

Jackie Gleason goes off in the 
summer, as he did last year, but 
the clients, capitalizing on discount 
advantages through 52-week spon- 
sorship, will remain berthed in the 
| Saturday 8 to 9 stretch with CBS’ 
replacement show. What it will be 
has not been determined as yet. 
| “Toast of the Town” stays on 
all summer, with Ed Sullivan gen- 
| erally in and out of the stanza and 
with standby emcees.: “Life With 
Father” goes off for the summer, 
but Johnson’s Wax is keeping the 
| period with a replacement show. 
| Electric Co.'s and Prudential are 
|taking an eight-week hiatus on 
i“You Are There” as well as the 
time period, necessitating a sume 
mer filler. “I Love Lucy” goes off, 
| but Philip Morris will probably in- 
sert a substitute film series again. 


Last season it was “Racket 
Squad.” Red Skelton goes off for 
the summer, with the sponsor, 
Pharmaceuticals, Ine.. subbing 


“Juvenile Jury” in the Tuesday 
night slot for the hot months. Gen- 
eral Electric is taking an eight- 
week hiafus on “Mr. McNutley” 
and the Thursday time segment. As 
last year, “Masquerade Ball” will 
again go in as General Foods’ sum- 
mer sub for Red Buttons. When 
“Studio One” goes off, the “West- 
inghouse Summer Theatre” will 
again be the replacement. 
General Foods holds the Friday 
period when “Mama” goes off for 
the hot spell. (‘Summer show not 
set yet.) International Siiver and 
Simmons Mattress, alternate spon- 
sors of “My Favorite Husband.” 
will stay put for the summer with 
a replacement show. Kools has also 


notified the web it'll stick with the. 


time when “My Friend Irma” va- 
cations American Tobacco holds 
on to its Sunday night period ‘Ann 
Sothern and Jack Benny? but with 


replacement shows. 
NBC Sets a Few 
NBC's summer replacement 


schedule for tv is in vague status 
at the moment, although a few 
ideas are being tossed into the hop. 
per The new Arthur Treacher- 
Arnold Stang vidpix series is ear- 
niarked for the hot months but no 
slot set yet. “Ford Theatre” and 
‘Foreign Intrigue” will do repeats. 
Hallmark's “Hall of Fame” will be 
vacationing for eight weeks and 
the web will fill the time with a 
house package. 

Consideration is being given toa 
Music Corp. ef America telefilm 
skein to take up the “Hit Parade” 
siack 


NBC-TV's 5-Year 
Lease on Century 


NBC says its acquisition (via a 
five-year lease) of the Century 
Theatre on Seventh Ave., off Cen- 
tral Park, N. Y., will practically 
resolve its immediate studio prob- 
lem when the Center and Interna- 
| tional Theatres are lost to the net- 
work 

Deal for the Century was nego- 
tiated with the Shuberts. NBC 
takes possession Aprii 1, after the 
current tenant, the Japanese Ka- 
buki dance troupe, departs. Major 
programs involved in the Center- 
International switchover are “Mr. 
Peepers,” Milton Berle, “Voice of 
Firestone,” “Show of Shows” and 
“Original Amateur Hour.” 

NBC says only minor renova- 
tions will be required to convert 
the Century into a tv studio. 
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Looks Like WINS Means Business 
As New ‘Ledership’ Formula Rolls; 
Bob & Ray's 75G Pact as Starter 


Under its new “Ledership man-¢ 
agement” which puts Robert 
Leder, ex-sales chief for WNBC, 
N.Y., at the helm, following acqui- 
sition of WINS, N.Y., by the J. 
McElroy McCaw broadcastpg in- 
terests, an ambitious news-music- 
sports format is currently being 
biueprinted for the future in a 
bid to give the 50,000-watt indie 
eperation maximum audience pull 
fn the Gotham metropolitan area. 

As the initial step in bringing 
fn new talent and management per- 
sonalities, Leder has negotiated a 
pact with Bob and Ray guarantee- 
ing the team a minimum $75,000 a 
year (plus a percentage of their 
billings), They start at the sta- 
tion on March 22, taking over the 
6:30 to 10 a.m. segment on a Mon- 





A Brat’s a Brat 


E. Lansing, March 9. 

Ralph W. Hardy, veepee of 
the National Assn. of Radio 
and TV Broadcasters, whg is 
the father of five children, 
finds that tv doesn’t solve the 
problem of being a parent. In 
an address here last week be- 
fore the Michigan State Col- 
lege Radio-TV Conference, 
Hardy observed: “Some have 
mistakenly assumed that radio 
and tv sets could somehow dis- 
place the need for parents to 
spend time communicating 
with children. } 

“The reputation of radio and 
tv as electronic baby-sitters 
had blinded many of us to the 


Cay-thee-Sararcey ween. realities of the situation. I 
In addition they'!l be spotted hope L am not over-simpltify- 
afternoons cross-the-board as a : 


ing the formula by saying that 
in our home we find that the 
greater the stimulation upon 
our children from non-family 
sources, the greater is the 
need for parental guidance, 
evaluation, discrimination, and 
... let’s face it . . . discipline.” 


warmup for the Yankee ball game 
pickups in a pregame session Car- | 
rving on where they left off on 
WHED. Boston, a few years back. 
WINS deal will not interfere with 
their current AB€-TV show. 
Currently being projected by 
the station is an all night longhair 
semester, now that the other Goth-! 


I s ave aba suct mn) 9 9 
proamune suwire reser GOQOd Music Net's 
9 
1006 ‘53 Gross 


plans an ambitious sports-news, 
In its first complete year in ex- 


roster designed to vest the station | 

with a mew character. Les Keith; 
istence the “Good Music Broad- 
casting” network. headed DV 

















has been brought in from Frisco! 
as sports director and is currently | 
with the Yankees at their spring | 
training base in St. Petersburg, } 
Fia. Keith is planning recreation 
of a!! out-of-town Yankee games 


a.t 
as well as recreating other Ameri-. WQXR, New York, and WFLN 
c2n League games on days when (FM), Philly, grossed $100,000 
the Yanks aren't playing. among its 13 members from -na- 


tional advertising in ‘53. The lure 
is strictly highbrow for the several 
nut underwriters who participate. 

At present there are seven na- 
tional advertisers listed who buy 
“good music” time: McMillian Pub- 
lishing. French Government Tour- 
ist Office. Air France, Atlantic 
Monthly, RCA Victor. Wainut To- 
bacco and Scandinavian Airlines. 
Most of these have used practically 
all of the 13 in lineup. In the main 
spots are used, but Air France is 
using WQXR’'s Jacques Fray in 
taped stanza for distribution among 


Phil Dean. ex-WNBC-WNBT 
publicity director goes in on a re- 
tainer basis for publicity-promo- 
tion-exploitation. with Joe Besch 
as a consultant on program-man- 
agement. with the latter also open- 
ing his own public relations office. 

Leder savs McCaw has given 
him free rein both on management 
and coin outhays to bring in new 
personalities. 

Station. incidentally, is dropping 
its film news coverage show. with 
Martin Starr exiting his spot on 
March 19. Starrs future plans are 





not set vet. outlets. 
he stations mostly all under 
five vears of age, run from the 


East coast to Los Angeles and San 
Diego and pattern their program- 
ming after WQXR, with the possi- 
ble exception of WXHR in Boston, 
which is the most specialized. Bill- 
ing and bookkeeping are handled 
through WFLM in Philly. 


Juve Religioso As 
WNBT's ‘Fourth R’ 














WM. KEENE 


Was habe Ich _ fur 
Ihnen neulich getan? 
LE—2-1100 








Big 10 Bares Own 
TV Grid Formula; 
Miffed at NCAA 


Champaign, Ill., March 9. 

Big 10 athletic directors meet- 
ing here in their annual spring 
conclave revealed for the first time 
their detailed formula for region- 
al control of football telecasts, Ob- 
viously burned because their re- 
gional proposals got the quick 
brushoff at the first meeting of the 
National Collegiate Athletic Assn. 
tv committee last month, the Big 
10 toppers made it plain that 
they're sticking to their guns and 
that they have full support of their 
respective university prexies. 

They plan to continue to plug 
their autonomy 
next meeting of the NCAA tele 
committee in Kansas City next 
week. However, first reports that 
the important midwest conference 
might pull out of the NCAA if 
their video plans were rejected 


‘were soon denied by Big 10 Com- 


missioner Kenneth ‘Tug) Wilson. 
But the fact that the Big 10 
tossed the details of its regional 
scheme out to newsmen here Fri- 
day (5) which only two weeks be- 
fore the NCAA tv group refused to 
release to the press at the New 
York meeting, is seen as one con- 
crete indication that all is not ex- 
actly cozy between the midwest 
schools and*the national organiza- 
tion. Also significance was attached 
to the fact that Ed (Moose) Krause, 
athletic director of Notre Dame 
which has long and loudly opposed 
‘(Continued on page 42) 





WNBT 
with N.Y. 
te enei ccttir t ’ 
faith stanza titled “T 
—meaning religion. Addressed to 
kids of 11 and under, program will 


going Sunday school, 
flagship of the NBC 
’ a thres- 


he Fourth R” 


is 


7910" 


Anyone 


for TV? 





give each of the faiths a month of 
Sundays. starting March 28 ‘and 
continuing into April) with Catho- 
lic. May for the Protestant re- 
ligion, and June for Catholic again. 
with Jewish participation com- 
mencing in July because the 
Pentecost holidays in June. 

Under the blueprint of Bill 
Berns, who's supervising the show 
as a public service feature with 
the co-op of the Protestant Coun- 
cil. the N.Y. Board of Rabbis, and 
the Archdioese of N_Y., “Fourth 
R” will be done on a “face to face” 
basis, i.e., the person representa- 
tive of a given faith will address 
the juve viewers. Films. drawings, 
records and songs will be part of 
the format and each faith will 
pitch its own particular method of 
instruction. 

It's a quarter-hour stanza, 8:30- 
8:45 am.. but nreem show will be a 
half hour starting at 8:15 with chil- 
dren of NBC siars and personalities 
helping to launch the religioser. 


Chicago. March 9. 

This the case history of a 
short and not-so-merry career of a 
live local tv show. Its significance 
lies not so much in the individuals 
and stations involved as in the fact 
it focuses in a neat bundle so many 
of video's current problems and 
debates—i.e., the agency vs. sta- 
tion ‘and network) wrestle over 
program control; the film vs. live 
sponsorship dilemma; competitive 
“bonus” deals; intra-union hurdles, 
and the dwindling market for live 
shows using variety-tvpe talent. 

The story starts in a mid-sized 
Chicago agency repping clients us- 
ing both network and spot tv. The 
perennial question arose about net- 
work program costs, centering on 
the possibility that an agency-pro- 
duced show can be brought in 
more cheaply than a web-manufac- 
tured package. ‘Since this particu- 
lar agency has had little program 
production experience it set out to 
| find the answers by taking on a 
local account—a_ well-established 
Chi auto dealership making its first 
crack at tv. 

The agency whipped up a half- 
hour live musical show for the ad- 
vertiser and started shopping 
around for a time slot. Because of | 
the hotly competitive nature of | 
Windy City ear biz and its wide- | 
spread use of video, this dealer | 
Wanted an offbeat twist to his show | 
| by remoting it from a local eatery. | 


is 


of 


>. 





Monroe to WDSU 

New Orleans, March 9. 
William B. Monroe Jr., for the 
ast two years associate editor of 
‘he Item, leading afternoon sheet 
here, has joined the staff of WDSU | 

and WDSU-TV as news director. 
Edgar B. Stern Jr., president of 
the WDSU Broadcasting Corp., said 
Monroe will take full charge of the 

mews operation for radio and tv, 


| Staffers 


First station approached said the 
remote could be done but the spon- 
sor would have to underwrite the 
crew's overtime costs. When the 
agency nixed this, the station's 
salesmen made a big pitch on a 
bundle of British feature films. 
Hey, a ‘Live One’ 
Meanwhile, word had 
street that there was a 


hit the 
“live one”’ 


, looking for time and the salesmen 


starting working on the advertiser 
direct. One station came up with 


one of their house packages they , 


in for free weekly 
half-hour vidpix slotted against 
prime time network competition. 
Also the film syndicate buys were 
on the scent, wheeling and dealing 
with offers from $100 a film and up. 

But the car dealer was a stub- 
born guy and hung onto his no- 
tions about a live program. Final- 


would toss a 


_ly a deal was set with a web-owned 


outlet for an early Saturday night 
studio period and the agency-built 
show got underway. After thresh- 
ing out such matters as a $206 bill 
for art work presented by the sta- 
tion and the issue of using staff 


musicians—compromised by using | 


a musical group made up of both 
and outside specialists— 
the project ran into a union snag. 

The ad shop and the bankroller 
found themselves in the middle of 
a jurisdictional hassle 


(Continued on page 42) 


WNBC-to-WINS Swing 


The follow-the-leader switchover of WNBC, N.Y., personnel to 
the rejuvenated WINS operation, with ex-WNBC sales chief Robert 
Leder as the Pied Piper in his new managerial role at the Gotham 
indie, almost looked as though it would reach epidemic proportions 
this week. 

Here’s the WNBC (and NBC)-to-WINS score card thus far, in 
addition to Leder: 

Bob Smith resigns as director of musical programs at WNBC 
to become WINS program director. As result, Bob Croir, present 
program director, becomes executive producer in charge of creative 


ambitions at the} 


between | 
locals of the American Federation | 


programming; 


Director of WINS Operations; 


Jacques Biraben, out of the National Spot Sales operation at 
NBC, moves over to WINS as national sales manager; 
Nancy Wheeler, traffic manager at WNBC, resigns to become 


Phil Dean, ex-WNBC publicity director, is being retained by 
WINS for publicity-promotion-exploitation; 
Bob & Ray, signed by WINS, are ex-WNBC-WNBT personalities, 





— 





‘DEAD STOP’ MUCH ALIVE 


CBS Radio Project Gets Repeated 
Public Service Whirl 


CBS Radio's “Dead Stop” is bid- 
ding to become one of the most 
repeated public service programs 
in aural annals. Latest to latch on 
is the National Safety Council, 
which is sending 500 recordings of 
the web’s Feature Project on traf- 
fic fatalities to indie stations, civic 
groups, safety and traffic units and 
school training programs. 

““Dead Stop’ with Red Barber 
‘narrating was introduced Dec. 23 
' by CBS and rebroadcast numerous 
itimes. Hour stanza was planned 
‘by Stuart Novins, net’s director of 
‘public affairs, and produced by 
| Ralph Buckland. With Memorial 
| Day a three-day weekend this year, 
'CBS is kicking around a possible 
‘repeat of the hard-hitting program. 


Philco Sales Up 














17%; Record Biz 


Philadelphia, March 9. 

Sales of Philco Corp. rose 17% 
in 1953 to set a new record of 
£430,.420.000, an increase of $63,- 
456,000, with all divisions of the 
company sharing in the gain. The 
report was announced 
(Mon.) by William  Balderston, 
| president, and James T. Buckley, 
chairman of the board. Philco sales 
in 1952 were $366.964,000. 


Net income rose in 1953 to $18.,- 
350,577. or $4.86 a share of com- 
mon stock, from $11,491,027 in 
1952, or $3.15 on a lesser number 
of shares. The officials pointed out, 
however, that net income of 1953 
included non-recurring net income 
from the sale of television station 
WPTZ, which amounted after tax- 
es to $5,283,000 or $1.43 a share. 

“In the face of very keen com- 
petitive conditions, Philco televis- 
ion receivers sales exceeded all 
previous records,” Balderston and 
Buckley reported. Extension of tel- 
ecasting to areas not now 
served will bring tv to 
tional 2,400,000 families. 

“The trend to replacement of 
sets with seven, 10- and 12-inch 
tubes, obsolete by present stand- 
ards, and purchases of a second 
set for the home, will also give 
major impetus to sets sales in 
1954,” the report stated. 


an addi- 


Canada Jackpot 
Show Threatens 


Political Hassle 


Ottawa. March 9. 

A radio “Pot o’ Gold” $3,000 
question threatens to raise ructions 
| within the Liberal Party (roughly 
equivalent to the Democratic 
Party) which has governed Can- 
ada for more than two decades 
without a break. It is also said to 
have sparked the coming confer- 
ence on “something for nothing” 
shows and marathon commercials, 
between the Canadian Broadcast- 
ing Corp. and private siations. 

CKOY, which is partly owned by 
| Dunean MacTavish, president of 
the National Liberal Federation, 
| spellbinds housewives for an hour 
|every morning with doggerel clues 
| to its mystery question and with 
;commercials for eight food-seap- 
|and-such manufacturers whose la- 
'bels must be enclosed with answers. 
|Eight entries are chosen each 
morning and rated by points out 
of 1,000. 

For a month now, with the pot 
growing by $50 daily. listeners 
have been sending in answers 





| mostly connecfed with Hon. Clar- 
ence Decatur Howe, -U.S.-born act- 


vesterday | 


ing prime minister of Canada, 
while Hon. Louis St, Laurent is 
on his world tour. Such clues as 
“his middle initial stands for a city 
in Illinois’ could point to no other 
well-known Canadian, and answers 


, with Howe in them have scored 950 


i she 


being | 


| 


Capital expenditures to meet ex- | 


pansion of production facilities 
arounted to $7,446,000. “A new 
television plant in Philadelphia 
went into production early in 1953 


j;and the improved facilities con- 


tributed materially to the success- | 


ful operation of the television divi- 
sion. This new plant is of particu- 
lar significance in view of the in- 
| creased production area required 
for the manufacture of color 
ceivers in coming years,” the re- 
port stated. 





Lincoln-Mercury Dealers 


N. Y. Lincoln-Mercury Dealers 
renewed Guy Lombardo on_ his 
WNBT, N. Y., Friday night Roose- 
velt Grill-origination until 
and also pacted the bandleader for 
an initial fall cycle when he returns 
to the Roosevelt in the fall. Deal 


keeps Lombardo at the Roosevelt | are taking the form of a 


during the spring for the first time 
in six years, with the bandleader 
foregoing his usual 
tour. 


, and return in mid-September, 


June | the 4 states to forward a greeting 


re- | 


Sweet on Guy Lombardo 


points. 

Result: Howe, who besides his 
present temporary post is Minister 
of Trade and Commerce. was fre- 
quently called out of parliamentary 
sessions to answer questions from 
hopeful contestants, until he cuit 
answering his phone personally. 
Then. since his home number is 
listed. the housewives began 
swamping Mrs. Howe with what 
called “outrageously imperti- 
ent questions” in an interview with 

(Continued on page 42) 


WSB Preps Lotsa 
32d Anni Hoopla 


Atlanta, March 9. 

WSB, which claims to be the old- 
est radio station in the South, this 
month is celebrating its 39d anni- 
versary of broadcasting and is ear- 
marking 48 days for the observe 
ance. 

Owned and operated by Atlanta 
Newspapers, Inc., WSB, local out- 
let for NBC, is using as its birthday 
theme “A Tribute to Our Listen- 
ers.” Featured during the 48 days 
will be a daily greeting from gov- 
ernors of all the states in the union 
| to former residents of his state now 





/residing in Georgia. These mes- 
| sages take the form of a. brief 
| “hello” to all ex-other-staters, plus 


a salute of WSB radio and its 32nd 
anniversary. 

In addition, Elmo Ellis, WSB’s 
program director and originator of 
the birthday scheme, is asking ra- 


| dio stations in the capital cities of 


to former residents of their state 
now living in Georgia. (Atlanta is 
Georgia's capital.) Such greetings 
musical 
or documentary program up to 15 


‘minutes in length. 


one-nighter | 


He'll hit the road early in June, 


John M. Outler, Jr., is managing 
director of WSB radio, as well as 
WSB-TV, Dixie's pioneer video 


mill. 
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Tudie & the End of an Era 


Relinquishing of the managerial reins by Bernice Judis in the 
sate of WNEW, N.Y., could well go down as the end of an era in 
radio. It was an era, spanning a score of years, which saw the 
indie station occupy a unique place in the American broadcasting 
scene, with Miss Judis, as a dynamo in the business, responsible 
for the creations of patterns and a modus operandi that were to 
serve as a heacon light for indie stations around the country. 
While WNEW will undoubtedly continue its strong position, the 
pattern has long been set. 

Under the tutelage of “Tudie,” as she 
both inside and outside of the business, 
talent and managerial roster (Ted Cott, 
etc., etc.) that alone renders her invaluable to an industry never 
too abundant in leadership. The ‘“Pudie’’-incepted news & music 
“format” ‘which enabled WNEW to hit a peak of preeminence 
and affluence has for years been the envy of the indie station 
operator, and the nation is dotted with AM stations that have 
been flourishing on the WNEW-borrowed technique. 

“Tudie” wasn’t interested in a salesman who wasn’t worth his 
$35,000-$50,000 a year. Ira Herbert, doubling as general sales 
‘manager and husband, has translated his own contribution into a 
salary commensurate with the network president. But once they 
brought in the business, it was ‘“‘Tudie’” who provided that “son.e- 
thing extra and different” element in programming that kept them. 

Picking the right announcer, the right disk jockey, the right 
program manager, even the right bookkeeper or stenographer, has 
been one of her unique talents through the years. 

Came the upstart tv a decade ago and Miss Judis refused to play 
Iscariot to a radio industry in retreat or compromise, either on 
rates or standards. It isn’t likely that a woman with such dynamics 
can fully retire from the picture. She'll probably still be carrying 
the torch for an honest rate card and AM showmanship, whether 
it’s in Florida, California or Vermont. But of more importance, 
the -Bernice Judis imprint has been indelibly stamped on the radio 
industry. Rose. 


WATL Goes AWOL, Back as WAOK 


is known to intimates 
the station incubated a 
Dick Pack, Bill McGrath. 











Pioneer Atlanta Station to Resume Under New 


Ownership, But Who Is It? 





Atlanta, March 9. 
WATL, pioneer Atlanta radio 
mill which has been on the air 


TV Scoreboard 


(As of March 8) 


since 1931, went dark temporarily Stations authorized 654 
last week and is scheduled to be- VHF stations a 
come vocal once more at 6 a. m. UHF 7 Moxa 316 
Monday (15) under a new name Stations on air ES ates 381 
and a new and somewhat mysteri-. VHF Wa Sree 251 
ous ownership. | Umer“. * Poa, 130 

Shuttering of station was on- rn 4 








nounced by Zenas Sears, an old-| 
timer in broadcasting hereabouts, | 
who revealed that he had resigned | e 

his connection with WGST, Geor- | A ast 

gia Tech station, to become one | 

of the three managers of station. 

Associated with him in co-manager | § ee 9 E 

roles will be Stan Raymond, for- 

merly with WBGE, Atlanta indie, USPICIOUS ye 
and of Tate with Dora-Clayton. 

Agency, station reps, and Mrs. 0 Chi G 

Dorothy Lester, Columbus,. Ga.. ti { 
real estater and formerly with; i | ules In S 
Chicago, March 9 


WOWL, Florence, Ala. Sears will | 
be program. director, Raymond 


commercial manager and Mrs. Les- That old question as to how 
er j i > . 2rati ‘ 

nat ine Sige x of + pega much leeway a guest on an inter- 
¢ * canes ousy Wi eine view or disk «jockey radio-tv show 


engineer. 


has before he or she falls into the 


TINT ADVANCES 
Ad oPONGOR BAIT 


Some of the CBS clients and per- 
sonalities in television, it’s report- 
ed, are beginning te -ssk serious 





Case of Ed Lamb, FCC's Hot Potato, 
Comes Up for Action Next Week 





Color TV Schedule 


NBC-TV 





questions as to their ultimate fate 
in the color programming sweep- | 
stakes and are concerned over the | 
out-in-front status of the rival) 
NBC-RCA operation. | 

It’s primarily his concern over 
“what'll be happening by next! 
Christmas when tv will be a blaze 
of color” that backgrounds Ed Sul- | 
livan’s receptive attitude toward 
NBC's overtures to woo him over 
from his present CBS Sunday night 
“Toast of the Town” assignment, 
it’s reported. 

“It’s known that the bid for Sulli- 
van is currently going on a high 
NBC echelon level, with Sullivan 
somewhat apprehensive over the 
potential of a tinted “Colgate Com- 
edy Hour” as his competition. 

Similarly, it’s understood that, 
advertisers with a stake in the CBS 
television programming have made 
some overtures asking for some 





NBC-RCA color clinic exposure, 
using their CBS talent. 

Generally, it’s conceded that 
NBC, by exposing all its program- | 


| ming to the rainbow spectrum, with 
| a full schedule mapped out monihs | 
!in advance, has taken most of the | 


initiative in getting the color pro- | 
gramming ball roiling, while CBS | 
has been content with its weekly | 
showcasing of the half-hour “New | 
Revue” Friday segment, which it is 
now planning to extend to a twice- 


| a-week basis. 


/network programming 


It’s NBC's contention that spo.a- 
sors have been buying into their 
schedules 


| because it gives them a color com- 





| ting 


| minutes to make 


Sears: stated that J. W. Wood-) performing classification and thus 
rull, Sr., of Colunsbus, former own- peceomes subject to union pay 
er of WATL, has sold the station geales is currently getting a re- 
to a purchaser he was not at lib- examination by the Chi local of | 
erty to reveal. Sears stated fur-'the American Federation of Tele- 
ther that the station would go back | yjsion-Radio Artists. 
on the air—pending FCC approval) ajthough so far AFTRA here | 


‘Continued on page 42) has spotlighted only one case which | 


resulted in the dispatch of letter 


. °j lto the station last week asking 
int til urts payment for the “performances,” 
- it's understood the union is eyeing 


other shows for similar examples | 
work Policing move 


of “guest fork.” 
t a @s by the Chi local may set the pat- 
tern elsewhere, 


Listing names and dates. the 
AFTRA claim letter went to NBC's 
WMAQ demanding payments for 
guests who, the union 
worked as performers on the late 





Washington, March 9 
Impact of color continues to hurt 
Production of black and white tv 
receivers, according to the January 
report of the Radio-Electronics-TV | 


| 


| for new 





claims, | 


| picked up another 


. ig j rview s ; l ste 1 by 
Manufacturers Assn. Month's out- | — ey gc sg Pod | 

F . ~ ac ‘ “s -_- . : : Ala bl | 
put of 420,000 sets was less than nitery. It’s believed that AFTRA 


half the turnout in the same month 
of last year, despite the increasing 
number of markets open to manu- | 


because of the 
facture . period of nights 
of “wee of the lifting specific nature of the payment de- 


either taped or in some way closely 


monitored the Eigen show over aj, 


| patibility franchise under the NBC 
promise to clients that “if you're 
/on black and white today you'll be 
on color tomorrow. 

That the formula of giving every 
show a whack at the tint treatment 
has generated excitement on an 
agency-sponsor level is reflected in 
the fact that the entire agency- 
client high command has been put- 
in a studio appearance for 

“ground floor knowledge” when 
‘it's their time up before the color 
cameras. 


WALTER WOOLF KING 
SET FOR WABD SHOW 


Claire Mann's afternoon woman's 
chatter show on WABD, Du Mon't 
Gotham key, is being sliced to 15 
way for a Walter 
show. King, the ex- 

star (“The Last 
Dream Girl,” “Count- 
etc.) starts quarter- 
strip March 15. 
the 15-minutes 





Woolf King 
musicomedy 
Waltz,” “My 
ess Maritza,” 
hour 

Mann show, for 
it remains, is SRO, with a sponsor 
for each of the five days. WABD 
sales has not set any sponsors yet 
addition. 


ABC-TV Sets Deal On 


’ 

‘Postal Inspector 

ABC-TV, which a few weeks back 
latched on to Bernard Prockter’s 
“Treasury Men in Action,” has 
Prockter pack- 


Opera (“Taming of the 
Shrew")—March 13, 4 p. m. 


Name That Tune-—-March 
15, 8 p. m 


On Your 
19, 4:30 p. m 
3 Steps to Heaven— 
22-23. 15:45 a. m. 
American Inventory—March 
28, 2 p. m. 
Eddie 
7:30 p. m. 
Paul Winchell Show—April 
4,7 p.m. 
Youth Wants 
April 11, 1 p. m. 
Frontiers of Faith—April 18, 
1:30 p. m. 
American Forum of 
April 25, 2:30 p. m. 
CBS-TV 
New Revue—March 12, 5:30 
p. m. 


Chi NBC Alerted 
To Major Status 
‘In Pat's Pattern’ 


Account—March 


March 


Fisher—March 31, 


to Know-— 


Air— 











Washington, March 9. 

The FCC will act on the long- 
pending case of Edward Lamb, 
broadcaster, publisher, manufac- 
turer and Democratic Party con- 
tributor, next week. The agency 
will send Lamb a prehearing let- 
ter containing questions providing 
the basis for formal hearings to 
determine whether he is qualified 
as a broadcast licensee. These 
questions will have a bearing on 
Lamb's loyalty to the American 
government. 

If Lamb can answer the questions 
to the Commission’s complete sat- 


isfaction, the agency may decide 
not to go ahead with hearings, 


but such a prospect is considered 
unlikely. Whether the _ inquiry 
would be held before the full com- 
mission or an examiner is also to 
be determined. The latter is more 
probable because ‘of the pressure 
of work on the Commissioners. 


Until the Lamb case is disposed 


of it is likely that hearings on con- 


j}and Channel 9 in Orlando, Fia 


tests for Channel 11 in Toledo, O., 


| both of which include applications 


by Lamb, will be heid up. 
It is understood that the Com- 


| mission has compiled a comprehen- 


| sive dossier 


,as reflected in 


Chicago, March 9. 
After lving more or less fallow | 
the past couple of years while 


the NBC upper strata went through 
its managerial merry-go-round 
which resulted in the emergence 
of Svyivester L. (Pat) Weaver as 
prexy and top man, the Chi NBC- 
TV programming crew is taking 
on new life and enthusiasm. The 
new excitement around Chi 
gram manager Ben Park's Me 
chandise Mart headquarters is 
predicated on the accumulating 
evidence that there's a definite 
place for the Windy City 
Weaver blueprint. 

While Park never was a party to 
the belief that there's been a 
homeoffice conspiracy to down 
grade Chi's network = contribu 
tions, he does concede the obvious 
that heretofore the central divi- 
sion has not figured too important- 
lv in the network's overall tv pro- 
gramming schemes. @ Such = Chi 
NBC-TV entries as “Hawkins Falls” 
and “Ding Dong School” (‘latter 
developed as a local property by 
George Heinemann's WNBQ 
gram department) 
much through their own momen- 
tum as they did through New York 
support. 

Now, however, there are indica- 
tions that the rather hot-and-cold 
New York-Chicago liaison and co 
operation of the past few years are 
ending. Instead of working through 
the “back door,” attempting to 
build shows more or less on their 
own in the hopes they'll be of the 
quality the high brass can't ignore, 
Park and his associates are being 
integrated into the broader 

(Continued on page 39) 


More Power To WQXR 





on Lamb's onetime 
interests. particularly 
associations with 
various alleged Communist-frort 
organizations-.and in early writings 
regarded as sympathetic to Com- 
munism. The Commission has had 
three staff investigators digging 
into Lamb's past for over six 
months. 

The FCC “hot potato” was in- 
stigaied by Comr. John C. Doerfer 
of Wisconsin shortly after he as- 
sumed office last spring as the 
first Eisenhower appointment to 
the Commision. However, Variety 


“left-wing” 


| was informed, the full membership 


‘of the agency 


pro | 


went along with 
Doerfer on the preliminary inves- 
tigation. 

But whether the two Democratic 


;members of the Commission (Miss 


in the. 


pro- | 
caught on as) 


| Office. 


Frieda Hennock and Robert Bart- 


ley ) will Support the Republican 
majority in designating the case 
for hearing is uncertain. It’s ex- 


pected that there will be consider- 
able wrangling over the form of 
the pre-hearing letter to Lamb and 
that dissenting opinions may be 
written. 


K&E Philly Setup 
To Service RCA 


Kenyon & Eckhardt will open of- 
fices in Philadelphia as result of 
its acquisition of a large chunk 
of the RCA billings. K&E specifi- 
cally takes over the radio-ty pro- 
gramming, home instruments. in- 
stitutional and RCA International 
biz. Sharing the overall account 
will be the Grey agency and Al 
Paul Lefton, which also has_ its 
main offices in Philadelphia. 

K&E has not designated its RCA 
account exec as yet. When named 
he will be berthed in the Philly 
K&E is currently in process 


| Of expanding its staff to handle the 


age for a fall start, “Postal In- 

| Spector.” Unlike “T-Men,” the new WQXR, Gotham “Good Music” 
gar geting: oh — os tes Ms station owned by the N. Y. Times, | 
on the air before. Show will be a | after an eight-year wait while the 


CO : . a oe | SNES. It's apparently not pro- 
color sutnortaation of the —— | fessional talent that's. involved in 
minence on ome we. an Bok ‘this instance but non-pro guests | 
weeks before I 7 aaoncy “ee ai |whose appearances the union | 
to affect rec ha eppaxpatty Ses claims have amounted to perform: | 

ver sales last fall. ances’—such as reading Eigen's 


December, usually one of the best | a ws 
months, was the poorest last year |“ os 
in factory output, except for July | themselves. 


conducting 


when operations are curtailed for WMAQ execs and Eigen dis- 
Vacations. cussed the matter late last week 

Approximately 30% of January and _ it’s expected they'll slate a 
tv production was accounted for confab with the union later this 
by receivers with UHF tuners. | week, 


interviews | 
| April 4, as 


Coasi origination, initially live and 
possibly going to film later. It 
hasn’t been cast yet. 

Web's definite commitment for 
the new package gives it another 
Coast origination for the fall. 
George Jessel moves his Sunday 
night show to Hollywood starting ° 
the beginning of an 
exodus to relieve already 
strained network studio facilities 
in N. Y. Other shows originating 
on the Coast are “You Asked For 


overall 


It” and “Space Patrol.” | 


FCC wheels turned, has now 


been | 


okayed to up its power from 10,000 | 


technical 
take 


to 50,000 watts. Actual 
changeover is expected to 
“several months.”’ 

Present transmitter 
peth, L. I., will be 
new larger one. 
v.p. and general manager of 
WQXR, made application for the 
clear channel power increase in 
1946 and it wasn't until noon 
Thursday (7) that he received con- 
firmation. 


site in Mas- 
used for the 
Elliot Sanger, 


‘vidpix of 


additional biz. 


In addition to its New York and 
upcoming Philly offices, K&E also 
has branches in Chicago, Detroit 
lagency has the lucrative Lincoln- 
Mercury biz’, Los Angeles, San 
Francisco and Atlanta. 





Heatter Back March 16 


Mutual commentator Gabriel 
Heatter, ill after minor surgery 
for the last few weeks, returns to 


the air on his 
March 16. 
newscaster 
C. Fil, 
Van. 

Heatter is slated for m.c. chores 
on proposed Genera] Teleradio 
“We The People.” 


regular strip on 
While in hospital, the 
was replaced by Edwin 
Cedric Foster and Lyle 
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AGENCIES CHAFING AT CONTROLS, 





PREP SUNDAY PUNCH VS. PACKAGERS 


Hollywood, March 9. 

Backs are up in the agencies 
against the cold shoulder treat- 
ment by outside packagers. De- 
spite the recent remark by NBC 
prexy Sylvester “Pat” Weaver that 
admen will stay out of production 
and devote their ingenuity to cre- 
ating new means of selling, the 
15% ers are chafing at controls 
and doubling up their fists for a 
Sunday punch. 

First to make the move is Young 
& Rubicam, which has served no- 
tice on package owners, particu- 
larly telepix, that it wants in to 
pump new blood into feet-drag- 
ging shows. Aggressive attitude is 
prompted both by a sense of duty 
to their clients and a defensive 
gesture to justify their commis- 
sionable fees. Parenthetically, this 
structure of the ad business is 


under official scrutiny by govern- |, 


ment agencies. 

Suiting action to the mood, Y&R 
cornered Don Sharp, producer of 
Four Star Theatre (for Singer sew- 
ing machines) and insisted that 


“their man” participate in produc- | 


tion plans and filming of the se- 
ries. He accepted the proposal and 
the salary of George Haight is 
shared, with the agency paying the 
heavy end. Similar suggestion was 
made to Bob Hope ‘for General 
Foods) and Harry Tugend was ac- 
cepted at the same ratio of payoff. 
Tugend looked over the situation 
and decided it was not for him. 
The agency has made it clear 
that it will not “interfere” with 
shows in their shop that need no 
Outside help. As long as they pay 
off in ratings and the client is 
happy theyll pursue a hands-off 
policy. This forced intrusion is be- 
ing closely scanned by other com- 
mission houses and none discounts 
its efficacy “if they can get away 


with it.” That other agencies are | 
being gcaded into constructive par- |} 


ticipation by their clients, espe- 
cially in cases where the cost-per- 
thousand payoff rises above the 
danger line, is no trade secret. but 
the others have adc. «d a policy 
of watchful waiting. 9» see how 
Y&R comes out. If it proves suc- 
cessful it is no longer speculative 
that other agencies will pursue a 
similar course. 

Agency men. who perform little 
more than liaison duty on outside 
packages, are briefed on their in- 
oculation that there are 155 serv- 
ices that can be performed for the 
client, under the general heading 
of the three C’s—contribution, cre- 
ation and control. Latter is the 
burr under the saddle. Telepix pro- 
ducers, who sell a block and then 
tell the sponsor’s agency to get 
lost, are beginning to feel the pres- 
sure on their autocratic control. 
Gne of the top producers of tele- 
films, who heretofore has allowed 
the agency men in the studio just 
long enough to pick up the print, 
has adopted a more conciliatory at- 
titude, even to asking for sugges- 
tions for improvement of the pro- 
Eram. 

The backbone of control is be- 
ing gradually broken and in the 
words of one agency topper, “if 
they don't play along we just won't 
do business with them.” The new 
contracts next fall will carry the 
protective cushion so that nobody 
gets hurt when the agencies start 
swinging. 


Goodman’s Distrib Deal 


On Cowan’s ‘Murder Series’ 


Harry S. Goodman last week set 
a deal for American distribution of 
Lou Cowan's new transcribed mys- 





tery segment, “Murder at Mid- 

° ” ! 
night. Deal for the 52 half-hours | 
gives Goodman seven half-hour 


mystery segments, which he’s ped- 
dling to stations as a _ cross-the- 
board package. 

Goodman also set distribution 
for Marco Programs’ 78 “Wings of 
Song” quarter-hours, with Emil 
Cote, the Serenaders and Warren 
Sweeney featured. Also set over 
the past week was a deal for rights 
to transcriptions produced in Mel- 
bourne by Australasian Radio Pro- 
ductions. Latter deal gives Good- 
man sales rights in foreign coun- 
tries as well as the U. S. 


TV’s ‘Rover Boys’ 


Editor, VAR‘E.Y: 

Regarding your 4rticle in the 
Feb. 3 issue, “Radio-TV’s Broth- 
er Act,” may I remonstrate ,with 
‘you gently for overlooking one of 





ithe most successful if not spectac- | 


lular brother acts of all—that of 
| the Bros. Mathews who are (a) 
jnot merely two, but three in num- 
ber and (b) not scattered in al 
| fields, but in television produc- 
tion and (c) agency men all. 


| Norman Mathews (who modestly 


admitted the oversight when it 
'was drawn to his attention on the 
|morning train from Princeton) 
|reigns as tv commercial produc- 
ition head at Dancer-Fitzgerald- 
‘Sample in New York; Brother 
'Harold is a tv producer at N. W. 
| Ayer in New York, and Brother 
David does likewise on the west 
| coast, being TV Production Super- 
visor for McCann-Erickson in Hol- 
lywood. They are all real nice 
|guys, teo, like the fun-loving 
Rover boys. 

| Tam not sure, but think their as- 
tonishing unanimity of profession- 
al choice had its genesis in, of all 
places, their home town of St. 
Paul, when their parents gave 
‘them child-portion cameras on 
/each succeeding sixth birthday. 
' Just thought you'd like to know, 
in the best interests of justice, 
television, and the Bros. Mathews 

Robert L. Smock 

! 


Gang Up Anew 


On License Fee 


Washington, March 9. 

FCC’s proposed system of li- 
censing fees for broadcasters 
brought opposition last week from 
two rather dissimilar sources—the 
National Assn. of Radio and TV 
Broadcasters and Gordon Brown, 
owner of radio station WSAY in 
Rochester, N. Y¥. However, while 
NARTB came out against fees of 
any kind. Brown suggested that if 
there must be fees they should be 
based on the ability to pay and 
the proceeds should be used to 
“subsidize” stations that are losing 
money. 

NARTB prexy Harold Fellows 
said that the association will op- 
pose the fee system at hearings, 
beginning next Tuesday (16) before 
the Senate Interstate Commerce 
Committee on the Johnson bill to 
authorize FCC to charge only 
“nominal” fees. The Commission 
proposes to charge broadcasters 
$325 on every major application 
filed with it, including renewal of 
license, construction permit, li- 
cense to cov®r permit, etc. 

Fellows said that NARTB will 
not only oppose the Johnson bill 
but will urge legislation prohibit- 
ing the Commission from charging 
any fees at all. Imposition of fees 
on broadcasting, he‘ said, “would 
result in a fundamental change in 
the basic philsophy of the Com- 
munications Act.” 

Fellows said he realized that the 
fee proposal by the FCC resulted 
from a directive by the Budget 





, Bureau which acted pursuant to | 


statutory authority of a permissive 
nature. “Nevertheless,” he assert- 
ed, “the imposition of license fees 
on broadcasting amounts 
| amendment of the Communications 
|, Act, and NARTB agrees with Sen. 
| (Edwin C.) Johnson (D.-Colo.) that 
| the proposal merits full investiga- 
| tion by Congress.” 

Brown, who does not usually see 
|} eye to eye with NARTB, said the 
|} proposal to charge broadcasters 
fees is “grossly unjust, punitive 
| and discriminatory,” particularly 
|since the government subsidizes 
{farmers, airlines and other busi- 
| nesses. “Why,” asked Brown, “if 
| Congress is ‘to consider charging 
| such a fee system for the services 
|of the regulation of radio, should 
| it not first consider a fee system for 

non-regulatory services, such as 

| the Weather Bureau, Department 
of Labor, Department of Agricul- 
ture and the hundreds of other 
government services which are 
basically non-regulatory?” Impos- 
ing a fee on radio, he added, con- 
stitutes a double tax 





to an} 


Alan Scott to WPTZ, 
Surprise Philly Switch 


Philadelphia, March 9. 

Alan Scott, fixture with the 
| WCAU §sstations, in a_ surprise 
switch signed with WPTZ to take 
over the post vacated by George 
'Skinner, who recently moved to 
| WCBS-TV, in New York. Behind 
ithe move, local tv people saw the 
‘hand of Stan Lee Broza, former 
program director at WCAU who re- 
|cently became program chief at 
| WPTZ. 

Broza is credited with launching 
Scott in radio. Latter has been as- 
isociated with WCAU since 1936 
/and conducts the popular ‘“Cinder- 
\eHa Weekend” show for both 
'WCAU and WCAU-TV, among 
other programs. Scoit will take 
over new job, March 29, and will 
be featured on the two Skinner 





\daily programs, the names of 
{which will be changed to “Let 
Scott Do It” (9-10 am.) and 


“The Alan Scott Spotlight” (2- 
2:30 p.m.). 





Station Clearance 


Problem Eased As 
DuM Picks ‘Em Off 


DuMont is slowly overcoming 
what was One of its chief sales 
problems—station clearance. The 
web is averaging a bit over 40 sta- 
tions for each of its 17 commercial 
programs, while onlv last year the 
mean was reportedly half that. 

Without counting the one-time 
shows or the regular weekly sports 
coverage, which level off at about 
60 stations each per shot, the new 
commercial high is reached. In- 
crease is attributed to the rise in 
new stations. 

Cities like Phoenix. Norfolk, 
Kansas City and St. Louis, which 
were only recently one-station mar- 
kets, have upped to three apiece. 
Since CBS and NBC usually have a 


station affiliate each to itself, Du- | 


Mont has cleared time on the third 
one. Generally in such a case it 
shares time with ABC. 


This leads te occasional conflict 
because ABC and DuMont find 
themselves competing to make the 
better offer. But Elmore (Buck) 
Lyford, DuMont station relations 
chief, says, “It’s all right, since 
neither ABC or us have a full 
schedule.” 

DuMont, with Lyford plucking 
the apples, has garnered some or 
part of a number of new-station 
markets. He cited Harrisburg, 
York, Wilkes-Barre and Cedar Rap- 
ids _as examples. It’s apparent 
that the first three, bunched in 
Pennsylvania, as they are, will 
serve a regional sponsor better 
than a national advertiser. Other 
consideration in picking up new- 
station affiliations is that among 
the some 100 which went airwise in 
53 several are in markets too small 
to warrant national advertising. 

“Not all the markets are worth 
{the price yet, but there are more 
than ever before,’ one DuMont 
/exec declared. 

At the top of DuMont’s list of 


(Continued on page 34) 


D. C.’s Quickie Strike 


Washington, March 9. 

A short-lived strike at radio sta- 
tion WGMS yesterday (8) was set- 
| tled when management and an 

AFTRA negotiator agreed to com- 

/mence negotiations tomorrow (10) 
\for a new contract. Strike lasted 
_about half an hour. In addition to 
the date, there was agreement of 
no retaliation against strikers, 

Story differs, depending upon 
who tells it. According to Evelyn 
Freyman, the AFTRA rep, station’s 
management balked at negotiating, 
as provided in the contract. Ac- 
cording to Robert Rogers, station’s 
general manager, he had been tied 
up with the Hi Fi Fair for three 
_days and had himself proposed the 
| Wednesday start. 








Though only a few short years 


its revenue. However, Eaves saw 


supply. 


Eaves’ $1,000,000 TV Stake 


Spearhead of the movement to have video stay put in N.Y. is 
the Eaves Costume Co., which, with 60 shows a week on its client 
list, has a $1,000,000 stake in the status quos 


ago its volume was largely from 


legit, today its television turnover represents better than 50°% of 


the handwriting on the bulkhead 


in 1851, when its tv take declined about one-third. This was due 
largely to yidpix making on the Coast, plus of course a then start- 
ing exodus by live shows. Andrew Geoly, v.p. of Eaves this father 
is ‘the owner), claims that N.Y. costs are less than in Hollywood 
since there’s less competition there for virtually all services and 








‘Save-TV-for-N.Y.’ 


Continued from page 1 








marked for colorvision, except for 
NBC's buy of the Century for reg- 
ular shows. 

Mayor Wagner ‘Interested’ 
Mayor Robert F. Wagner, how- | 
ever, in office less than three 
months, has given some signs that 
he’s interested in seeing tv stay in 
his town and not lost to Hollywood. 
The mayor has had talks with 
components of the all-industry 
broadcasting committee to work 
out the problem, and Arnold Co- 
han, his radio-tv aide, is planning | 
other conferences. | 

Reps of leading service-supply 
outfits and associations-unions met 
in N.Y. last week to work out a 
blueprint, mainly to enlist the co- 
operation of the city on studio 
facilities and tax exempt expan- 
sion. A committee was formed to 
make a preliminary study of costs 
in N.Y. compared to like services 
in California and this will be 
turned over to tv execs of the 
webs, packagers, telefilm  pro- 
ducers, etc. Included in the meet- 
ing were the Catholic Actors Guild, 
International Ladies Garment 
Workers Union, Brooks Costume 
Co. (James Stroock), Eaves and 
the major prop, fabric and scenic 
construction companies. Named 
counsel for the group was J. M. 
Goddard, a _ theatrical attorney, 
with Alex Cohen Associates han- 
dling public relations. 


R&H ‘Cavalcade’ 


Continued from page 1 

















pers, but it’s believed they will ac- 
cept a postponement. 

The NBC end—also not signa- 
tured—is more complicated. In 
line for interruption would be Col- 
gate’s Comedy Hour” and the first 
half of the full hour Philco-Good- 
|; year “TV Playhouse,” latter to be | 
tailored to 30 minutes. 

What “Cavalcade” amounts to 
is an exposure of the choice tunes 
from the R & H productions that 
never before have undergone such 
broad depth on tv—including the 
scores from their top. efforts, | 
“South Pacific,” “Oklahoma” and | 
“The King and I.” Anyone would 
give his eyetooth for that kind of 


(Rares (WING, Savion) 


Partners With Jamison, 
Ex-Leland Hayward 


Dayton, O., March 9. 
Adna H. Karns, v.p. and g.m. 
of radio station WING here and 


the Air Trails network (WIZE, 
Springfield, O.; WCOL, Colum- 
bus), has resigned to join Mar- 
shall Jamison, New York producer 
and director, to form the Jamison- 
Karns Productions. Charles Reede 
er, manager of WCOL, has been 
named program director and acting 
manager to succeed Karns at 
WING. 

Karns, WING manager since 
1948, joined the station 10 years 
ago as an announcer. 

As a student at Antioch College 

in Yellow Spring, O., he had found- 
ed and directed the Yellow Springs 
Summer Theatre and for seven 
years has been a producer-director 
with Antioch Area Theatre which 
has gained nationwide recognition 
for its annual Shakespearean Fes- 
tival. 
“ Karns has been a director for 
the American Actors Ensemble at 
Cherry Lane Playhouse in New 
York; a director with the Sara- 
sota (Fla.) Players; a member of 
the Theatre Guild Production, 
“The Russian People,” and instruc 
tor of drama and radio at the Unk 
versity of Montana. 


Jamison, with the Le’and Hay- 
ward Productions for the past four 
years, was associate producer and 
director with “Kind Sir’ and as- 
sistant director with ‘‘Wish You 
Were Here” and “Picnic.” 





William Kendall Clarke 
As Kagran Script Ed 


Scripter and playwright William 
Kendall Clarke has joined Kagran 
Corp. as script editor for the Mar- 


| tin Stone-topped packaging outfit. 
| Clarke, 


who’s written on staff at 
WWJ, Detroit, and at CBS, has de- 
voted most of his time since 1950 
to freelancing originals for such tv 
drama segments as “Kraft Tele- 
vision Theatre,” ‘“Philco Play- 
house” and “U. S. Steel Hour.” 
Jerome Coopersmith will con- 
tinue as script supervisor on Kag- 





songsmith wrapup on a single show, 
and it remained for General Foods | 
to come through with the kind of | 
coin to assure a musical workout 
comparable to the Ford Co.’s| 
memorable Mary  Martin-Ethel 
Merman (and a “cast of thous- 
ands’’) excursion last spring. Coin- 
cidentally, this 
(Lincoln-Mercury) giving up _ its 
berth for another springtime fiesta. 

The GF spec is one of a number 
of extravaganzas being’ kicked 
around for tv exposure by major 
sponsors. Electric Companies, for 
example, is plotting a 50th anni- 
versary hoopla in the fall. This is 
also a one-shot, running two hours, 
and will be on two or three webs, 
with David O. Selznick sought as 
producer. 

General Mills, the giant cereal 
outfit, is reported mapping nine 
full hour shows next season on 
CBS-TV, with each budgeted at 
$60,000. 


Geo. Stump To KCMO 


Kansas City, March 9. 

George Stump, veteran radio 
figure here, has been appointed 
program director of the KCMO 
Broadcasting Division of Meredith 
Engineering Co. by E. K. Harten- 
bower, general manager. The ap- 
pointment is one step taken to 
make radio and television separate 
operations and to keep them com- 
petitive, Hartenbower said. Other 
developments in keeping with this 
policy of separation will come 
shortly, he indicated. 

Company also operates KCMO- 
TV Channel 5, and program work 
for both media has been handled 








by Sid Tremble. 





would be Ford | === 


| Hall. 


iran’s “Johnny Jupiter” telepix se- 


ries, but Clarke heads up all other 
shows. 














N. Y. Mayor 
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monthly order will be: WPIX 
(April), WNBT (May), WABD 
(June), WABC-TV (July), and 


WOR-TV (August). In September 
the sequence will start again with 
WCBS, each stanza coming about 
the middle of the month. 

WNYC, the city’s station, will 
carry all the reports and all other 
aurals will get opportunity to car- 
ry the session either on a .live 
basis or via delayed tape. First 
radio station to employ the de- 
layed setup will be WMGM on Sun- 
day, 7 to 7:30 p.m. 

Mayor Wagner’s yen for airings 
was made known by him soon 
after he was elected last Noveme 
ber. Only a few weeks ago, 
through his $1 a year radio-tv aide, 
Arnold Cohan, of the ad agen- 
cy bearing his name, he called in 
program directors of all stations 
as well as newsreel managers to 
let them in on plans to make reg- 
ular reports, (Cohan’s agency con- 
ducted the mayor’s ad campaign 
during the elections.) Out of that 
session came part of the blueprint 
for the upcoming programs. 


Firing the questions at hizzoner 
next Sunday will be Thomas Furey, 
World-Telegram & Sun; Edward 
Katcher, the Post; David Wise, 
Herald Tribune, and Edward P. 
Morgan, WCBS-TV, and first show 
will originate from Liederkrantz 
Cohan is the producer. 
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BEER, BLADES 


Nielsen, Too, Grounds Godfrey 


Having previously dropped out of the Nielsen Top 10 for the 
first time in three years (except for a single instance last Novem- 


ber), Arthur Godfrey’s “Friends” 


on CBS video is now giving ay 


to a couple of rivals on NBC which have been creeping up on 


him. 


Nielsen’s latest scorecard gives Godfrey's first half a 34.4 
against Joan Davis’ “I Love Joan” rating of 39.4. 


In the next 


half, the Charles Farrell-Gale Storm “My Little Margie” is show- 
ing its heels to “Friends,” squeaking through with 363 versus 


Godfrey’s 36. 

In both instances they mark a 
passing Godfrey, who’s down five 
of 40.2. 

That Wednesday night is no 


first for the NBC situationers in 
points from his previous average 


longer Columbia’s Gibraltar is 


evidenced in the Godfrey segues, with Nielsen giving “Kraft TV 


Theatre” 


a 40.8 against 28.7 for “Strike It 


Rich” and 32.3 jor 


“I've Got A Secret”; and 41.6 for “This Is Your Life” to 368 for 


the Pabst fights. 








Gen. Foods Pulls in Radio Horns 
In TV Upbeat; Camel Drops Monroe 


General Foods continues to wield + 


the axe in radio programming. ! 


though upbeat on the tv front. A| 
few months back, GF chopped off | 
a couple of shows on the major 
webs and latest one to go is Robert 
Q. Lewis’ crossboard capsule on 
CBS, effective March 30. Another 
of the web's shows is about ready | 
to get a GF cancellation—the “Beu- 
lah” 7:15-7:30 p.m. strip. | 


Still another CBS casualty, but 
this time for a ciggie, is the 
Vaughn Monroe show, a Monday 
nighter with Camels backing. Web 
will fill the 10-10:30 slot with a 
sustainer, starting April 5. It’s 
“Night Watch,” a taped actuality 
stanza on police work in Culver 
City to be produced for the net by 
Sterling Tracy and William Froug 
with Ray Gerhardt as tape editor. 

GF is putting a wad of coin into 
tv spots during March for a break- 
through on its Instant Jell-O pud- 
ding. 

In New York, principal inheritor 
of GF money. through Young & 
Rubicam is WCBS-TY, in for daily | 
spots until end of month. Thirty 
of them are 20-second plugs and 
18 are minute spots on the CBS 
local’s filmeries, “Late Matinee.’ 
“Late Show” and “Early Show,” 
and on Margaret Arlen’s morning 
stanza. 

Only last week General Foods 
picked up the Coast-berthed Pinky 
Lee show on NBC-TV for four 
weeks to blurb Jell-O, and is latch- 


ing on to Bob Crosby show on 
CBS-TV, also out of Hollywood. 
GF (for Log Cabin Syrup) has 


bought 21 spots on NBC-TV's “To- 
day.” until July 9, with Noxzema 
taking 13 shares to April 25. 


WOR-TY Seeks 2d 





{insisted he 
| license. 





DuM Mulls Jazzfest 


DuMont is eyeing a Saturday 


; midnight jazzfest as a regular fea- 


ture-for the near future. Indie 
producer Jack Grossberg has 
rounded up the Slim Gallard Trio 
to headline stanza. 


Saturday slot is only tentative, | 


‘but if it goes through, show will | 
be tagged “Jazz at Midnight.” 


Word came from Grossberg, pres- 


ently doing scenic coordination for | 


NBC's “Hit Parade” and the Berle 


show, that format built around trio! 


will also include three guestar jazz- 
men and a vocalist. 





‘Rich Donations 
Get Clean Bill Of 
Health at Albany 


N. Y. State's joint 
committee on charitable 
philanthropic agencies gave 
“Strike It Rich” a clean bill of 
health last week as far as handling 
donations is concerned. thus leav- 
ing N. Y. City welfare commis- 
sioner Henry L. McCarthy with no 
basis on which to «nove in on the 
Walt Framer show. McCarthy had 
threatened to license the program 
as a relief agency soliciting funds, 
but when the Albany panel made 
known its finding, McCarthy still 
would press for a 
Apparently the commis- 
sioner has fought his battle versus 
“Rich” in the public prints only, 
since the Framer office said Mce- 


legislative 
and 


| Carthy had never approached the 


Studio at Empire 


Finding a one-studio operation 
confining, WOR-TV, Gotham Gen- 
eral Teleradio station, is making 
plans to build another studio in| 
the Empire State Building. Station, 
Which moved entire operation 
there in December from expansive 
building uptown, is awaiting April 
or May expiration of lease of an- 
Other tenant on its floor. 

{t is understood, however, that 
tenant (besides WATV, which oc- | 
cupies space nearby WOR-TV) 
whose lease ends this spring is 
adamant about leaving. If move is | 
accomplished, the Teleradio station | 
Will have room for another studio 
the size of current one, an esti- 
mated 50x50 feet. Intent was to 
tear down wall between but build- 
Ing Owners won't allow it, so pro- 
Sramming personnel will apparent- 
ly continue having to use two cam- 
eras per show. 





Crawford’s WATV Post 
Bill Crawford, ex-WOR, N. Y.. 
Was selected Monday (8) as new 
Sales director at WATV, Newark, 
N. J. to fill vacancy made when 
Murray Grabhorn ankled a few 


Weeks ago. 


Appointment is effective imme- 
diately, | 


license, 
the 


producers directly on a 
nor had he ever examined 
books as he had threatened 
Sen. Bernard Tompkins and Rep. 
Samuel Rabin, Queens Republi- 
cans, announced that the commit- 
tee found the funds contributed 
to “Rich” i 


ficials “at an administrative cost 
of less than 2°.” The show's ad- 
ministrative expenses “so far as 
handling of contributions is con- 
(Continued on page 46) 





RINTOUL EXITS WPTR 
FOR STATION REP BIZ 


Albany, March 9. 
Stephen R. Rintoul resigned, ef- 
fective Friday (5), as 
manager of Schine-controlled 
WPTR, to enter a partnership in a 
New York City radio and televi- 
sion rep firm. Rintoul, who helmed 
the 50.000-watter since last July, 
served as president and general 
manager of WKXW from the time 
of its founding in August, 1948, 
until the past summer. A veteran 
of 23 vears in radio, he had previ- 
cusly operated a station in Stam- 
ford, Conn. 
-intoul’s successor at WPTR has 
not yet been announced He is 
moving his family to New York. 





were channeled to in-, 
tended recipients by program of-| 


general | 


PABST, GILLETTE 
UN ThE ROPES? 


By ART WOODSTONE 


Is boxing a good video buy? It's 

















| Setting to look less and less like | 


/a worthwhile or 


profitable 
sor’s showcase, 


especially in light 
| of the three fight fiascos of the 
| recent weeks. A lot of Pabst and 
Gillette coin hangs in the balance. 
It's the only kind of program- 
ming that comes to mind where 
the advertiser not only doesn’t 
have any say in what he gets, but 
| what he gets isn’t always boxing. 
As a matter of fact, when Interna- 
tional Boxing or Ray Arcel finally 
gave out with a bout that’s even 
remotely promising, the sponsor, 
| the web and the audience have 
absolutely no guarantee that the 
pugs slated will even show up. 
Case in point: Pabst’s “blue rib- 
bon” bout from Washington with 
heavies Jimmy Slade and Clarence 
Henry. When it came off Wednes- 
day, March 17, these boys were 
merely substitutes, twice over. 
| First CBS-TV was told there would 


spon- 


| Alternate Weeks? 


Pabst is toying with idea of 
| seeking alternate week spon- 
{ sor for its Wednesday night 
| coverage of the fights on CBS- 
| 7+ Y. 

| If it comes off, brewery fig- 
ures it will have more coin to 
attract better fights. 








be a bout between two other guys 
in New Orleans. Then when this 
ifell through, show was moved to 
ithe capital with Coley Wallace as 
!one of proposed fighters. Wallace, 
| for one reason or another. couldn't 
| be had. so it ended up Slade- 
| Henry. Matters really grated when 
only 617 showed up. 

Magnify this in terms of national 
tv audience: If Washington fight 
fans thought little enough of bout 
to stay home and drink milk, think 
of all the frustrated males across 
the country who gave into wife's 
exhortations and finally tuned out 
Pabst. Another Last 





example: 
week's Pabst match between Mims 
and Ward was a substitute. 
Then there are the two lopsided 
matches of weeks past. Fight fans 
admittedly like bioed, but not 
when it belongs solely to one man 


Pabst televised the Wednesday 
night go (24) between Johnny Brat- 
ton and Johnny Saxton. As one 
reporter said, it “saw the end of 
Bratton as a fighter.” As a matter 
‘of fact, the Pennsylvania State 
Athletic Commission suspended 
Bratton for his poor showing. It 
has become effective in all Na- 


tional Boxing Assn. states. Though 

the pug was accused of “not want- 

ing to fight.” the Commission 
(Continued on page 42) 


GODWIN EXITS MUTUAL 
FOR KEY ABC SPOT 


Charles W. Godwin, director of 
station relations at Mutual since 
1945. last week resigned to join 
ABC as assistant to v.p. Ernest Lee 
Jahnke. Jahnke, who also holds 
the title of assistant to prez Rob- 
ert E. Kintner, has specialized on 
station problems at the web. God- 
win will work with Jahnke on sta- 
tion relations planning and _ pro- 
jects. He's being replaced at Mu- 
itual by Bob Carpenter, assistant 
director of the web's department. 

Godwin, an industry vet. joined 
WOR. the Mutual, N. Y., flag. as 
an announcer in 1937, after spiel- 
ing at WKY, Oklahoma City, WLW 
in Ciney and WJSV ‘now WTOP) 
in Washington. At WOR, he as- 
sumed various management posts 
and after a stint as night manager, 
he moved over to Mutual in 1943 
as a field rep for the station rela- 
tions department. He became di- 
rector of the department in 1945 
functioning since as operating 
chief under enginecring-station re- 
lations veep Edward (Pete) John- 
} son, 





'Muntz’s_ tv 
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Ted Collins’ ‘Cracker Barrel’ Politico 


Jousts a Daytime TV Phenomenon 





TV CREDIT BLACKOUTS 


Move Afoot to Give Them 
Screening at Show's Opening 
Because the closing crawls cov- 

ering production, writing and cast- 
technical credits are often omitted 
because shows run over, there’s a 
minor movement on foot to adopt 
a policy of full credits at opening 
One of the latest to be obliterated 
was Theodore W. Case, whose “The 
39th Bomb” was given last month 
on “Medallion Theatre.” 

Case’s pact with “Medallion” 
specified he was to receive credit 
as author of the originai story. but 
this went by the board on the over- 
time count. Partial credit went to 
A. J. Russell, who revised the plas 


Muntz TV Files 
$10,000,000 Suit 


Against Accuser 


Chicago, March 9 
Ear!l ‘Madman 
manufacturing firm 
which last week was put into invol- 
untary reorganization under the 








Muntz TV, 


bankruptcy act, has asked court's - 


permission to file a $10.000,000 


damage suit against an attorneys 
repping a group of Muntz siock- 
holders who charged Muntz offi- 


cials with corporate irregularities 
and mismanagement 
Damage suit petition was 
in Chi Feceral District Court pre- 
sided over by Judge Win G. Knoch 
who earlier appointed two trustees 
io work out the Muntz TV reor- 
ganization after a trio of creditors 
filed against the firm. The charges 


filed 


of mismanagement were made dur- 
ing the reorganization hearings by 
attorney Harvey I. Levinson who 
said one'of his clients was U. A 
Sanabria, prexy of American Tele- 
Vision, who owns 220 shares of 
Muntz stock. Upon hearing the 


charges, Judge Knoch ordered an 
attorney for the Securities and Ex- 
change Commission to make an im- 
mediate investigation 

Besides seeking 
alleged losses to the manufactur- 
ing firm resulting from the mis- 
management charges, the Muniz 
petition also seeks a possible con- 
tempt of court ruling against Lev- 
inson and his clients. The petition 
states the action was a conspiracy 
to acquire the Muntz_ business 
through bankruptcy or sale 

The initial reorganization action 
which touched off the legal fire- 
works was entered by the Michael 
Shore ad agency, the Tel-Radio 
Transport Corp. and the Permo- 
flux Corp, The three creditors said 
the firm owed them $476,000 
Muntz TV's assets were listed at 
$3,000,000 with fixed liabilities of 
the same amount, plus $10,000,000 
in contingent liabilities mostly 
based on outstanding consumer 
credit paper. 


damages fo! 





aaa Maced Berle 
Set for WATV Telethon 


Plans for the all-day Sunda: 
(28) telethon on WATYV, Newark, 
for Help of Retarded Children 


Assn. now include Milton Berle 
who joins New York Mayor Robert 
Wagner and several other person- 
alities in the event. WATYV and 
the Association figured that its 
sked for a nine-hour show during 
the daytime is best, since it was de 
termined that previous telethons 
in Gotham area garnered heaviest 
coin returns, not on Saturday night 
when they were kicked off, but in 
the waning hours of Sabbath afte: 
noon 

Wagner is honorary 
chairman. Stanza will 
pm. 


telethon 
run from 


One of television’s most puzzling 
programming, paradoxes—a_politi- 
cal show smack in the middle of 
the afternoon. and spliced into a 
variety show at that—moves into 
its fourth year on the air next 
month. It’s Ted Collins’ three-a- 
week political interview sessions, 
“The Cracker’ Barrel,” on the 
cross-the-board NBC “Kate Smith 
Show,” and the paradox is the 
fact that despite the improbable 
time period and the unexpected 
surroundings, the segment hus had 
more than a slice of success. 

In the three years it’s been on 
the air, the session has provoked 
as much or more controversy and 
press coverage as any political ses- 
sion on the air. li’s been the source 
of news breaks like the late Sen. 
Robert A. Taft's decision to enter 
the Presidential race in 1952. or 
Attorney General Herbert Brown- 
ells decision to seek legalization 
of wiretap evidence. Despiie this, 
it's probably the least-prepared 
and researched show of its kind 
on the air. 

Series, started as a two-a-week 
affair, becan accidentally, when 
Miss Smith, besieged by a series 
of costume changes, signalled for 
Collins to take over with a guest 
one afternoon. He did. and the in- 
terview session became a regular 
feature. While there’s now a “book- 
ing agent” who brings in guests, 
most of the politicos on the show 
ask to appear, to answer “some 
dirty so-and-so comments” on a 
previous show 


Key to the controversial aspect 


of the session is two stands by 
Coliins. First. he insists on asking 
taciless questions and@ pinning his 


subject down. ‘(Like the time he 
asked attorney So] Gelb, who rep- 
resented gambler Frank Erickson, 
how he couid in all conscience de- 
fend men like that Second. he 
refuses to sce or talk to the guest 
until they're in front of the cam- 
era. This stance, says Collins. some- 
times can icad to ineffectr 
beating contests, but more ojften. it 
produces some red-hot headlines. 
2069 Poliiices on ‘Carpet’ 


ute 


Collins estimates he’s inier- 
viewed some 200 politices in all 
on the segment, some of them 
more than once. Upcoming guests 
for the next two months inch 


General Arthur E, 
Continued on page 42 


Postmaster 


Morgan, WABC-TV 
Part: WABD Next? 


Negotiations for WABD. Du- 
Mont’s N. Y. flagship, to pick up 
the Henry Morgan 15-mi: 
session are under way. following 
decision of Morgan and WABC-TV, 
ABC's 


ule tv 


flagship, to part compan 
Gross-Baer, packagers of the seg- 
ment, said thev'’ve pitched it at 


DuMont for a 7:30 or 11:15 pm 
slot. and the station is due to re- 
piv this week. Morgan's WABC-TV 
ceal came to an end when the sta- 
tion got a bid for sponsorshi:: of 
a filmed segment in the 11:15 p.m 


‘and asked Morgan, who's managed 
j}to keep only one sponsor 


(Adie & 
his longtime bankroller’), to move 
up to 11:50. Morgan refused, and 
on his last snow, came up with one 
of the frankest and most sensible 
reasons heard on the air 

He declared that the late-night 
Gotham audience is split in two— 


those who watch films and those 
who watch the live segments, Steve 


Allen on WNBT and himself. As- 
serting that the key reason he can 
get much of the Allen audience is 
the fact that he’s got a five-min- 
vie jump on Allen (who starts at 
11:20), he pointed out that his 
audience watches him till 11:30, 
then switches on to Allen, whos 
on until midnight. If people had to 
watch Allen at 11:20, switch to 
WABC-TV at 11:30 and back , 
Allea at 11:45, Morgan said, hed 


i 
be dead. 
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Mister Pius, our foot-loose mascot, has often scaled high places to explore 
. the towering advantages of network radio. Especially Mutual’s. He now 
| plunges into the question of cost-per-thousand performance and takes 


some deep-sea soundings which sound just fine. Very especially Mutual's. 


On the over-all record for ’53 (as logged by Nielsen, Jan.-Nov., that is), 
the average cost-per-thousand of all evening commercials on all radio 
networks is low...deep-down proof of the economy which no other 


medium can match. 





And which network hits bottom in this year-round, low-man tourney? 


om — 


( Well, the diver on the right is Mister PLus, with a score for Mutual 
that is 19% lower than the average for the other three networks, and 


12% to 24% lower than any one of them! 


You will observe that Mister PLus works with a different sort of gear — 


just as the Mutual Network itself differs from the others. We differ in 





coverage patterns, for instance, with nearly twice as many stations 
as anybody else. We also differ in program ideas for listeners, and 


in profit ideas for sponsors. 


These facts explain why more clients than ever are now enjoying 
lower costs than ever in Mutual waters —actual audience-delivery 


costs as low as $1.24" per thousand homes! (And that $1.24 
















includes time and talent, of course.) True, we are virtually 
sold out from 7:30 to 9:15 pm, but there's prime time 


available for your nets, day or night. 


ST 


Why not set your course plusward? 


-its MUTUAL: 
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Typical Sponsors 
Using MBS at Night 


AMERICAN HOME PRODUCTS ~ wait 
CHEVROLET 

COCA-COLA 

DODGE 
JOHNS-MANVILLE 
JACQUES KREISLER 
LIGGETT & MYERS 
DEEPFREEZE 

MILLER BREWING 
MUTUAL BENEFIT 
PROCTER & GAMBLE 

R. J. REYNOLDS 

8. O. 8. 

STATE FARM INSURANCE 


UNION PHARMACEUTICAL 


LO 4-8000...... NEW YORK 
WH 4-5060........ CHICAGO 
HO 2-2133...LOS ANGELES 
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ANTHOLOGY { 
With Fleetwood, others 

Producer: Steve White 
Director-Writer: Draper Lewis 





TENNESSEE ERNIE SHOW 


+ . P . iffi 
Simulcast Review pe vs ten gig ig = 
’ nouncer 





30 Mins., Sun., 3 p.m. 
WNBC, New York 

WNBC’s attempt with “Anthol-| 
ogy” seems, from segment heard, 
to bring snatches of “highbrow” to 
the general audience level along) 
with popularized poetry. Since it). 
is basically a public service show, | 
hov<ver, it is expected there will | 
be more daring experimentation in 
the fuiure. 

Two of the four literary pieces 
read, either as excerpts or In en-| 
tirety, were rarely presented on 
radio before. They were interest- 
ing and often exciting choices too, 
but it was the manner of presen-| 
tation, not brace’s textual material | 
necessarily, that required improve- | 
ment, Fleetwood, the d.j. ‘he 
doesn’t use a first name) who so 
»leasantly rendered the station’s 
fate “Music Through the Night 
classical music series, is “Anihel- 
ocy's” chief personality. He open. 
the show with a reading from 
Thomas Wolfe's “Of Time and the 
River,” which is the type prose 
that. because it’s musical, qualifies 
for the stanza’s upbeat on poetry. 
Hie did it softly and pleasantiy 
but without making the least last- 
ing impression. 

Actress Miriam Wolfe was cailed 
in to discourse on the merits of 
poetry read by thesps. She men- 
tioned that too few actors have had. 
opportunities to recite poetry, 
when actually they’re ideal ones to 
do it. In reading Edna St. Vincent 
Miliay’s “Ballad of the Harp 
Weaver,” she unintentionally 
showed reason for dearth. She’ 
caught the meaning in her inter- 
pretation, but she, as is case with 
many who ply her trade, overem- 
phasized the dramatic and forgot 
that these were lyrics. 

Offbeat inclusion was DeWolf 
Hopper’s disk of “Casey at the 
Bat.” Poem is still recited but 
Hopper’s voice has recently 
echoed only in the archives. It’s 
one not heard in this quarter be- 
fore, and his highly emotional and 
spirited delivery take on the tenor 
of a parody on the hammier hams. 
Emcee brought stanza to finale 
with “My Love Is Like a Red, Red 
Rose,” then played new RCA wax- 
ing of Robert Merrill singing work 
composed by Vivian Edwards. 
based on Burns’ lines. Music was 
shoddy pops with no excuse for be- 
ing. That’s no indictment of show 
though, since it is a little of the 
experimentation program needs 
more of. 

“Anthology” shadows a program’ 
prepared for BBC’s “Third Pro- 
gramme” series called “New 
Soundings.” But there John Leh- 
mann intended “through spoken 
broadcast word—a substitute for a 
literary magazine.” He had people 
read theses and poetry too. yet; 
these had more profundity if less | 
Variety than “Anthology.” 





OUTDOORS UNLIMITED 
With Dorian St. George 

353 Mins.; Thurs., 16:15 p.m. 
WABC, N. Y. 

Although the outdoor sports field 
may be unlimited, a program de- 
voted to the coverage of fresh air 
activities is restricted in appeal. 
Opening edition of this new WABC 
scries. Thursday (4), was targeted 
ut those dialers with an interest in 
hunting or fishing. Outdoor sports 
enthusiasts will probably give show 
an attentive ear. Program dishes 
out some informative items. and 
travels at a comfortably fast pace. 

Narration is ably handied by 
Dorian St. George, who also pre- 
pares his own material. Gab on 
initialer included suggestions on 
how to make certain gadgets of use 
to anglers. Tips on spots where 
fishing is permitted without a li- 
cense were also offered. In addi- 
tion there was some discussion 
about firearms and a rundown of 
the number of deer killed in New| 
York State during the past season. 

Jess. 


PENTHOUSE 
With Frank Sentry, Gretchen Wit- 

beck 
60 mins.; Mon.-thru-Fri., 9 a.m. 
WOKO, Albany 

Music and words are used to 
paint a picture of program origina- 
tion from a penthouse, on new 
show handled by Frank Sentry, 
with an assist from Gretchen Wit- 
beck, “the girl downstairs.” It is 
a place and mood format, reason- 
ably well projected. Night time 
might be considered better suited | 
to the idea. Sentry introduces | 
easy, listenable music, while Miss 
Witbeck discusses news of the 
women’s world—styles and the 
like—after the midway point. Sev- 
era! spot commercials are included. 

A recent addition to the WOKO 
staff, Sentry is friendly, pleasant 
and philosophical. Miss Witbeck 
possesses a rather nice voice and 
manner. She carried off surely a 
bit of kidding with Sentry on one | 
program heard. Jaco. 





Director: Milt Hoffman 





| 30 Mins.; Sun., 9:30 p.m. 


15 Mins.; Mon.-thru-Fri., 7 p.m. 
MANHATTAN SOAP: TONI 
CBS, from Hollywood (transcribed) 


NEW DIMENSIONS 
With Natalie Hinderas, Joseph | 
Gallicchio Orch, Don Herbert, Ken | 


Nordine | (Scheideler, Beck & Werner; Leo | 
Executive Producer: George ate Burnett) 
Heinemann Pairing of Tennessee Ernie and 





Producer: Don Marcotte 
Director: Don Meier 


Felen O’Connell, offbeat as it may 
| appear, turns out to be a good one. 
| Ernie is one of the more rigged 
LLINOIS BELL | cated of the country singers; Miss 
WMAQ-WNBQ, Chicago |; O’Connell has travelled the pop 

Billed as a radio-tv “3-D” first, | Citcuit for most of her career. Yet 


this WNBQ-WMAQ experiment in| together, they make for a relaxed 


| forgotten, 


| with 16 stations. 
| holds on the sked just follows the 


|mand from sponsor. 


dual AM-FM stereophonic beaming 
came off as a strictly bigieague | 
project in any dimension. While | 
the economics of such a specially | 


engineered bi-media venture with | 
its lush showeasing of the 37-piece | 
Chi NBC orch batoned by Joseph | 
Gallicchio pose a big bankroller 
hurdle, such was the class and | 
quality of this onetimer (7) that it | 
would be a shame if it were tossed | 
back on the shelf. “History mak-| 
ing” stereophonic effects aside, it | 
was a sock handling of one of tv’s| 
toughest tasks—making a full-sized | 
orchestra “look” as good as it 


' 


' sounds. 


And there was a definite plus in 
the “new sounds” treatment, with | 
the radio and tv sets counterpoint- | 
ing to give full-bodied impact to} 
the music. It’s a variation on a/! 
theme first used by WNBQ-WMAQ > 
program chief George Heinemann | 
on WMAQ-AM and WMAQ-FM 
with different mikes each feeding) 
pickups to their respective trans- | 
‘mitters. This time the FM portion | 
was supplied by tv station WNBQ. 
(‘WMAQ-FM also participated for 
the non-tv homes). 

The 30-minutes was as exciting 
visually on WMBQ and it was au- 
rally on WMAQ and WNBQ, thanks 
to some smoothly fluid lensing and | 
superior lighting maneuvers that 
brought particular sectiors of the) 
band into focus as the scoie dic- 
tated. The ‘ele showmanship, only | 
now 
tricky, was especially effective in 
displaying the fine pianistics of | 
guest soloist Natalie Hinderas who 
knocked off a couple of Rachmani- | 
noff and Shostakovich tidbits in 
excellent style. Gallicchio and his 
staffers also were in great fettie 
with such easy-to-take pop stuff as 
Morton Gould's “American Sa'ute,” 
a full-dressed “Ebb Tide” and “Es-' 
pani Cani.” 

Don Herbert handled the insti- 
tutional tie-ins for Illinois Bell— 
skillful blurbs skillfuly done. Ken! 
Nordine introed the music in his 
usual pro fashion. 

Heinemann and his program- 
ming cohorts set themselves a high 
standard with this enterprise. It'll 
be interesting to see if the sales 
boys can follow .through. Even | 
without the ‘“3-D” engineering 
highjinks the tele portion was too 
potent a package to be — and 

ave. 
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programs is Bishop Sheen's “Life 
Is Worth Living” telecast, carried 
presently in 169 cities. The program, | 
with the broadcast city coverage 
in tv, was refused only by two out- 
lets which some time back main- 
tained that it was of a singularly 
sectarian nature. However, crix 
attribute a more universal nature 
to the Sheen telecast. Incidentally, 
the Gertrude Berg stanza which 
was publicly reported as Sheen’s 
long-vacation replacement, has al- 
ready cleared 119 stations which 
now carry the latter broadcast. | 
DuMont toppers look optimistical- 
ly toward getting “all but five or 
six’ of the remainder. 


At the other end of the scales is 
the stanza, “What’s the Story?” 
which is sold only to two DuMont 
o&0's—WTTG, Washingten, and 
WABD, New York. Four other out- 
lets carry the show, but only the 
original brace have show spon- 
sored (DuMont appliances). There 
are a few other shows on this 
genre. Another stanza with fairly 
few stations is “‘Pantomime Quiz” 
The situation it 


Bishop’s show. 

Around the middle of the station 
clearance list are: “Rocky King,” 
Sundays with 64; “Colonel Flack,” 
Saturdays with 51; “Chance of a 
Lifetime,” Fridays with 22. The 
last two began in the fall, just as 
did *“‘Dollar Second,” which started 
with 50 and leaped to 92 under de- 
Serutan-Geri- 
tol have willingly held their ‘Life 
Begins at 80” to 37 outlets for 


, some time, | 


'vears back via 


and then skirting the too-' 


| comedy kick excerpting yesteryear 


dinnertime song session. 


Preem segment (8) had them do- 
ing one single each and finishing 
in a zingy duet on “Heart of My 
Heart.”’ Miss O’Connell did a re- 
laxed and tuneful job on “Young 
at Heart,’ while Ernie’s rendition 
of “Birth of the Blues" had solid 
rhythmical values. Cliffie Stone 
unit’s backgrounding was soft and 
precise. 

Ernie handled the chatter in 
easygoing style, lending a folksy 
touch but not going overboard with 
the hokum. His handling of the 
Toni commercial was low-key and 
relaxed. A pleasing stanza a}) the 
way. Chan. 


THIS IS PATTI 

With Patti Rhodes 
Director: Bob Pringle 
Writer: Ira Marion 

30 Mins.: Fri., Sat., 12 p.m. 
WABC, from New York 


Patti Rhodes is on the make for 
the weekend male dialer. Her bait 
is sentimental patter and mood 
music or as she puts it, ‘music and 
me in the proper proportion.” The 
blending of s.a. and platter spin- 
ning got a big splash a couple of 
“Lonesome Gal” 
and “This Is Patti” sticks to the 
pattern. The midnight slotting 
(Friday and Saturday) is an added 
effort to build the s.a. pitch. 

Although the time, the pace and 
the gal are all geared for romance, 
it’s an obvicus line that the guys 
won't fall for. It’s sugar-coated 
and corny, creating nothing more 
than an ersatz romantic mood. 

Miss Rhodes lays it on pretty 
thick. Her husky-voiced  senti- 
ments aimed at the lonesome lover | 
are too banal to stir up any listener | 
emotion. The music is soft and} 
appealing but Miss Rhodes keeps | 
getting in the way. : Gros. | 








Radio Followup 





} 





Columbia’s Mitch Miller is tal- 
ent-scouting abroad so. stand-in! 
a&r toppers are doing his Sunday | 
midday “Money Record” stint over | 
WNEW. N. Y., the first of these 
being Victor’s Joe Carlton. Sound- | 
ing a little more “prepared” than | 
Miller. although obviously both 
must work from script. Carlton} 
again projects that producing a click | 
disk is no  accident—that lots! 
of skull practice goes into it. How- | 
ever, in this instance, he did it in re- | 
verse by accenting that sometimes | 
his platters and hit wax material | 
happen despite everything. Utilizing | 





an all-RCA Victor catalog—unlike 
Miller who is not averse to kude- | 
ing any of his colleagues—Carlton | 
wisely kept it within the family 
when pointing up that hits are un- | 


| predictable such as “O My Papa” | 


‘Eddie Fisher); Perry Como’'s | 
“Wanted”; Lou Monte’s pizzeria | 
version of “Strutter’s Ball’; Eartha | 
Kitt’s “Santa Baby” and June Val- 
li’'s “Crying in the Chapel.” Only 
in Miss Kitt’s case was there delib- | 


erate intent not to pot-shot at the | 


Xmas trade but focus on one or| 
two platters, coming up with the | 
“naughty but nice” lyric that Henri 
Rene had Joan Javits and Phil 
Springer contrive. Carlton was 
generous in his mentions of Rene | 
and Hugo Winterhalter, and also 
in admitting that sometimes hit |! 


_ material has to be forced on the) 


diskeries. 

This remains one of the more 
hep inside stuff AMers, and a nov- 
elty also in that it comes Sunday 
midday, as against the usually dee- 
jay stuff post-midnight. 
a'ly, both Art Ford (‘WNEW) and 
Bill Silbert (‘WMGM), among the | 
Gotham nocturnal platter-chatter- 
ers, both have been on a musical 


Incident- | 


musicomedy 


great songs. Their 
word 


pictures of the Broadway 
scene sound like excerpts from 
Julius Mattfield’s excellent “Va- 
RIETY Musical Cavalcade,” which 
remains the best programming 
source for the trade for this sort of 
background material. Abel. 





_Manchester, N. H.—Norton Vir- 
gien, former account exec with 
Weed & Co., has joined WFEA., | 
the 5,000-watt CBS outlet here, as | 
station manager. Albert Auclair, ! 
account exec at the station, 


has 
been upped to sales manager. 


_ will tour with Frankie Carle’s band through Texas . 


| and larger quarters. 





From the Production Centres 
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INNEW YORK CITY... 


Lynn Thatcher starring in CBS’ “Let’s Pretend” version of E. B. 
White’s “‘Charlotte’s Web” March 13 and 20... Robert L. Edens, 
formerly with Hicks & Greist, joined Warwick & Legler as a copy 
director . . . Monarch Buick signed for sponsorship of the 8 a.m. news 
and spots in the N.Y. Yankee games over WINS, via William Warren, 
Jackson & Delaney ... Girl Scouts of the U.S.A. set intensive radio 
and tv spot and program schedule celebrating the organization’s 42d 
birthday this week . .. Violinist Kenneth Gordon back with Longines 
“Symphonette” on CBS after two years of Army service in Korea .. , 
Goddard Lieberson, exec v.p. of Columbia Records, takes over Satur- 
day (13) as commentator on CBS’ Philly Symphony ... John Karol, 
CBS veep over sales, returned after two weeks in Arizona... Luther 
Conant Jr., formerly product publicity chief of Lever Bros., now head- 
ing Conant & Co., public relations. He’s been with Ed Bernays’ office, 
Time mag, Boston and N.Y. newspapers and Robert Montgomery radio- 
casts ... Suzan Ball, film star amputee, guesting on the CBS “Second 
Mrs. Burton” today (Wed.) . . . Julie Stevens and Katherine Emmett 
have been added to the cast of “Lorenzo Jones” ... In new “Front 
Page Farrell” sequence are Ethel Wilson, Treva Frazee, Peggy Allenby, 
Andy Donnelly and John Stanley. 

The Mike Jablons ‘he’s the radio-tv publicist; she’s a reporter with 
the Herald Tribune) parents of a daughter, born last Friday (5)... 
Tilli Dieterle guesting on ABC’s “Dinner at the Green Room” Saturday 
(13) .. . Dick Jayson, WHLI announcer, a father; it’s a son. 


IN CHICAGO... 


John Hussey and Charles Winston, Jr. presented veep stripes at 
Foote, Cone & Belding ... WGN sportscaster Jack Brickhouse off on 
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| a month's vacation to prep for the baseball season ... Olian & Bronner 
| handling Princess Pat Cosmetics’ radio-tv billings ... Matt Bonebrake, 


prexy of KOCY, Oklahoma City, and Paul Fry, prexy of KBON, Omaha, 
checked in at Mutual's Chi office last week . .. CBS veep H. Leslie 
Atlass and WBBM assistant g.m. Ernie Shomo back at their desks after 
a week’s cruise in Florida waters ... Bob Elston, ex-KIOA, Des Moines, 
sportscaster, joins WIND to assist Bert Wilson on the Cubs games... 
NBC farm commentator Everett Mitchell addressed a soil conservation 
meeting in O'Neill, Neb., yesterday ‘(Tues.) .. . Keystone Broadcasting 
added six new affiliates, bringing the total to 700... Plastic Co. of 
America has taken over a Tuesday and Thursday quarter-hour slice 
of WGN’s “Cliff Johnson Family” ... NBC’s “National Farm and 
Home Hour” hosted by Everett Mitchell handed the agricultural award 
from the National Assn. for Better Radio and TV... Beltone Hearing 
Aid Co. renewed Paul Harvey’s Sunday ABC news show for another 
26 weeks ... WLS prepping a big hoopla to celebrate the 30th anni 
of the “National Barn Dance” next month . . . Frannie Clark of the 
Chi NBC press department vacationing in Florida ... Bob Elson cover- 
ing Chi White Sox exhibition schedule via WCFL ... Bob Brewster, 
MeCann-Erickson’s Chi radio-tv director, upped to veepee status. 


IN SAN FRANCISCO ... 


Lucille Norman, Gordon MacRae and Art Linkletter promise to be 
on tap for the Golden Gate Exchange Club’s children’s charity show, 
“Fun For A Day,” April 3, at local Opera House . .. Marie Wilson 
and Mary Shipp were guests (10) at local Ad Club luncheon .. . Vocal- 


‘ist-violinist Ardeen Be Camp replaced chirper Ellen Connor on Bill 


Weaver’s KCBS show. Gene Merlino, formerly with Weaver's gang, 
.. Director Willard 
Davis taking a breather from KGO-TV’s “Success Story.” Russ Baker 
replaces ... TV-nightclub entertainer Kenny Burt leaving local scenes 
to join Spike Jones’ City Slickers ... Larry M. Reed appointed chief 
engineer of new educational station KQED ... Jerry Bundsen, anchor 
man for S.F. Examiner columnist Herb Caen, extending his talents to 
deejaying on San Mateo’s KVSM. 


IN MINNEAPOLIS .. . 


Having relinquished its MBS affiliation, WLOL here has adopted a 
new program policy patterned after that which has been so highly 
successful for WNEW, New York, and WIND, Chicago. The Ralph 
Atlas local station has announced its programs “are to be chosen in 
accordance with the Twin Cities listeners’ expressed desires” and will 
comprise approximately 24 daily five-minute newscasts on the hour 
and half-hour and that, except for these news programs and broad- 


| casts of live events of particular interest in Minneapolis and St. Paul, 


“music will be the order of the day.” WLOL has new general man- 
ager in the person of Wayne “Red” Williams, a staffer for seven years, 
who succeeds Harold W. Cassill, resigned, and it’s moving to new 
For the ensuing season it'll retain MBS’ big 
league “Game of the Day” and also again will broadcast the Minne- 
apolis A. A. home and away basebal! games play by play . . . Starting 
March 29, another local radio station, WDGY, with which Wes Fesler, 
former U. of Minnesota football coach recently became associated, 
will be the MBS’ Twin Cities affiliate. It, too, is moving to new and 
larger quarters. Fesler’s first show, originally scheduled to start Feb. 
15, gets under way March 15 and a sponsor now is in the process of 
being signed up. In the meanwhile, the ex-coach has been a commen- 
tator on WDGY’s play by play broadcasts of the U. of Minnesota bas- 
ketball games .. . C. T. Hagman, WDGY general manager, on flying 


| trip to New York to contact MBS heads. 


IN CLEVELAND ... 


When WJW’s Jane Stevens was called home because of illness in 
the family, WXEL’s Maggie Wulff and Alice Weston and WEWS’ Ethel 
Jackson took over the gabfest period ... WGAR’s Jim Martin covered 
naval training center inspection trip at Pensacola ... WDOK’s juvenile 
disker Candy Lee is slated for NBC tv appearance . . . Tom Arends 


| leaves WNBK to become production director at WMTV ... Joe Portaro 
has moved his haircutting tv stint to WXEL Monday-through;Friday 


at 3:15 p.m. . .. Dorothy Laurance, ex-WNYC, doing woman’s pitch 


on half-hour cross the WTAM 9 a.m. board ... WGAR's Bill McColgin 


and WTAM’s Jimmy Dudley doing remotes from Cleveland Indians 


| Tucson training camp... Jack Kelly, WJW veep, into New York for 


sales meeting. 


IN PITTSBURGH ... 


Dave Tyson, WCAE’s early morning waker-upper, and his wife cele- 
brated their 28th wedding anni... Barry Kaye, WJAS deejay, and 
model Eleanor Schano will be married end of next month and have 
already rented an apartment at the Carlton House .. . Pat Connelly, 


| brother of Bob Connelly, WENS salesman, has joined the sales staff 


of WOHI in East Liverpool, O. .. . Louis Prima has been set as guest 


| Star for Duquesne Brewing Co.’s next Show Time teeveer, “A Salute 
, to Italy,” on WDTV April 7... Andy Levitzke and his Polka Kings 


now doing a “Polka Party” on WKJF-TV Saturday evenings at 6 for 
an hour. Same program used to be on Channel 2... Local actress 
Polly Rowles all over WENS Monday nights, on “Jamie” every other 
week at 8 and on “Who's the Boss?” every week at 10:30... Chester 


(Continued on page 42) 
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ART FORD SHOW 
Lb Hilltoppers, Bob Merrill, 


guests ; Bergmann 
— Bae Giffen 
Mon.-thru-Fri., 11 p.m. 
WOR-TV, New York 

WOR-TV has shifted the name 
of its 11 p.m. stanza and also its 
head personality. Now it’s Art 
Ford who is the “Man from_Times 
Square” (stanza’s last monicker) 
Voice of the “Milkman’s Matinee” 
on radio indie WNEW, N. Y., the 
new m.c. limited himself to the 
thing he knows best—record biz— 
on segment caught Friday (5), and 
in doing failed to cover the many 
kinds of show people who mean- 
der around midtown Manbattan. 
(For example on initial show pre- 
vious Monday his spotlighting of 
Joe Laurie Jr., provided just the 
right fillip on savvy show biz 


treatment.) f 

Then, even within the realm of 
waxed music, Ford only managed 
a collection of superficial inter- 
views which made _ questionable 
entertainment. After dispensing 
with a show-selected panel’s week- 
ly choice of “Broadway’s loveliest 
girl,” he went on to Bob Merrill, 
cleffer of “Doggie In Window” and 
other hits. They passed over the 
disk world’s “inside” with a casual 
question or two. (Ford asked 
about how “Doggie” got its chance 
and got a brief answer.) Later, he 
asked generally: about beautiful 
women, and there was a much 
longer dissertation. For Ford's 
succeeding guest contribution he 
had the Hilltoppers quartet all 
decked out in beanies and block 
“W's.” He got around to pointing 
up their extreme youth for such 
extreme success, and then asked 
them how they did it. Between 
boyish giggles he got boyish an- 
swers. Ford apparently was ob- 
sessed by the disks in the “golden” 
class, because with both the song- 
writer and the singers, he made a 
great whattodo about their num- 
bers which surpassed a million. 


yet he should do something with 
more diversity and depth if he 
wants to click. Somehow, Times 
Square failed to come alive in his 
video hands. 


GROOMED FOR SUCCESS 
With Irwin Johnson, moderator: 


Eddie Cantor’s takeover of NBC- 
Colgate’s “Comedy Hour” on Sun- 
day (7) was a generally uninspired 
mixture of Look Mag film awards, 
sketches, production items and 
spotted acts. Look’s citations were 
woven in and out of the stanza and 


terrupted continuity might have 
assured. The actor kudos went to 
William Holden (“Stalag 17"), Jack 
Palance (“Shane”), Audrey Hep- 
burr (“Roman Holiday”) and kid- 
star Brandon de Wilde (“Shane”), 
latter two being cut in from New 
York. {Awards to Frank Sinatra 
(“Eternity”) and Grace Kelly 
(““Mogambo”) went by the board 
due to runover.] 


a dull standup western “in one” as 
an afterpiece to former's award. 
Miss Hepburn, who’s in “Ondine” 
on: Broadway, responded stiffly in 
a split screen gimmick. Look edi- 
tor Gardner Cowles presented a 
special palm to Paramount Pic- 
tures v.p. Y. Frank Freeman and 


on Kermit C. Stengel, head of 


My Papa” bestselling disk which 
he vocalled with characteristic 
gusto. 


performer - choreographer) gave 


ladder of fame” theme, backed by 
a peppy group and aided by Al 
Scarlett’s crackerjack mood light- 
ing. Up front, Cantor and juve 


dialog and then chanted ‘Schoo! 
Days.” Cantor was best in a filmed 
insert panto (with narrative sound- 





| amid 


| headman 


Ford is a very personable man. | tunes 


track) of a marriage for money, 
lush decor and gladrags 
Closing number had the Colgate 
in pre-recorded “baby” 
in which the songsmith 
credits were flashed on the screen. 
These were “Walkin’ My Baby 
Back Home,” “Pretty Baby,” “Baby 
Face,” “‘Yes Sir, That's My Babv” 
and ‘Hello Ma’ Baby,” with each 
fronting a femme rigging her terp- 


|}ing to the song and Daniel and 


William G. Mennen, Jr., Russell | 


Saxby, Eleanor Beach, Keith 
Brooks, others 
Producer: Grace Hare Frye 
Director: John Haldi 
30 Mins.; Fri. 7 p.m. 
WBNS-TYV, Columbus 


“Groomed for Success” contains 
the seeds of a good merchandising 
program. The panel show, present- 
ed in connection with a visit here 
by William G. Mennen Jr., exec 
veepee of the men’s and _ babies’ 
toiletries firm, made a direct pitch 
for good appearance and grooming 
without leaning hard on the fact 
that you'd have to buy deodorants, 
powders, creams, lotions and such 
to accomplish the fact. The same 
t'pe of show could be used for 
other products of a personal na- 
ture. Besides Mennen, the one- 
Shot panel was composed of w.k. 
Columbus people: an actor, attor- 
ney and wife of the director of the 
art gallery. The panel and view- 
ing audience were treated to dra- 
matic episodes done in tongue-in- 
cheek style on the effectiveness of 
g00d grooming in each of three 
S'tuations: in the office, teenage 
dress and parental grooming. 
Panel then discussed aspects of 
these situations. 

Mennen was at all times reason- 
able in his statements and even 


pointed out that teenage sloppiness | 


Is, after all, a calculated sloppi- 
Ness (jean cuffs must be a certain 
number of inches, rolled just so, 
elc.!, and there is ao need to wor- 
ry about the later neatness of the 
sounger generation. Other panel 
members repeatedly stressed 
Personal hygiene angle without 
lspsing into bad taste. Irwin John- 
S0n, veteran radio deejay, handled 
the moderating role with ease, in- 
telligenee and authority. 
Production, even to balop art 
work 
sketches, rated high. Nod here 
Boes to Mrs. Grace Hare Frye, who 
bu 1) years has produced “Colum- 
; iS Town Meeting,” respected 15- 
sear-old public service program. 
ri, understood this was a one- 
cat test by Mennen, which, if suc- 
heel here, will be tried else- 
“ere complete with all the pro- 


not : A A : ) 
aan ‘onal trimmings including 


Ktaileries and personal appear- 
at stores and book shops: the 
to plug the toiletries, the 
“to push MeGraw Hill's newly 
Published “The Mennen Story,” a 
of the company, 


ances 


mer 
latt 


hist fy 
MUstory Dean. 


group supporting for a 
finish. 

Strangely enough, the biggest 
impact was made by a juggling 


snappy 


| act, the Three Houcks, their blind- 


ing speed and displacement work 
giving them upper status among 
novelty stints. Al Goodman orch 


|rates a credit for its alertness in 


on 


| day 


| chief comic 


backing a draggy show. Trau. 





Art Carney, long the No. 2 boy 
the Jackie Gleason’ show, 
moved up to the top spot on Satur- 
(6) and it’s safe to assume 
that virtually every regular view- 
er of Gleason was pulling for the 
complete success of the card. Un- 
fortunately, Carney came _ insuffi- 
ciently armed and with weapons 
not particularly suited to him. 
Carney, who has been Gleason's 
support during the 
tenure of this show, followed the 
pattern set by Gleason’ which 
wasn't particularly built for his 
tvpe talents. There was a standup 
session and a couple of sketches, 
ard of course the June Taylor line 
routines, plus the guesting of Mar- 
tha Stewart. Lavout didn’t constl- 
tute a blueprint architected for 
Carney's individuality. For in- 
stance, there wasn't a single situ- 
ation which permitted Carney to 
gleefully “vo-vo-vo voom" which 
generally tears down the house 
The major sketches that Carne) 
performed were only partially ex- 
tensions of the personality he’s de- 


‘veloped on the Gleason show. As 


the | 


and especially in the light | 


the proprietor of a pet shop, and 
as the milquetoast teacher of 
roughs, there was the base ot good 
character building, but in this re- 
spect, he was left out on a limb 
by the writers. 
“Miss Stewart did well with a 
couple of songs and helped in the 
|Gay 90 finale which constituted a 
good number. The line distin- 
guished itself with a South Amert- 
can item and through its work in 
the finale. Jose. 





Thanks to a bangup performance 
by Martin Ritt, some painstaking 
direction and an offbeat produc- 
tion that belies the narrow studio 
confines of what, basically, Is a 
one-man tour de force, the latest 
entry in WOR-TV’s “High len- 
sion” series came off last week as 
perhaps the best since the pro- 
gram was inaugurated 

Ritt’s performance as 4a crazed 
sculptor who commits a palr of 
murders and is in constant conflict 
with his conscience while in flight, 
only to bring on his inevitable self- 
destruction, was a throwback to 
‘the Emil Jannings school ot dram- 


Crescent Amus. Co. in the South. | —. : . 
Fathers Day Foundation thumbed | Father image via the gusty per- 
its way in on the deal via a pane- | 


gyric to Eddie Fisher on his “Oh | 


pace and invention in a song and | little 
'dancer carrying out a “climb to | E 


Vicky Vera exchanged some stale | 
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thus lacked the socko that unin-| 


“Killer” Palance and Cantor did | 


; atics, and equally as effective. His 
, final scene as he brings on his own 
| death before an onrushing train as 
the headlights revive memories of 
his victim’s eyes, was a triumph of 
sorts in histrionics. 


ment the kind of action and mo- 
bility producer Larry Menkin man- 
, ages to achieve, with the aid of one 
| or two props, in translating these 
half-hour “High Tension” scripts 
,into compelling drama. As _ low- 
budgeted programming goes, re- 
stricted as it is by physical limita- 
tions, it manages to generate an 
excitement all its own. Rose. 





There is now a lot of good, solid 
comedy in the “Life With Father” 
Clarence Day stories and the show 
of the same title over CBS-TV is 
taking reasonable advantage of 
what by now has become a well- 





“Exhibitor of the Year” brought | 


established and popular American 
literary character. Show is a vast 
improvement since its preem 
Latest installment Sunday (7) 
had its fair share of laughs and 
properly perpetrated Day’s robust 


formance of Leon Ames who got 
into the spirit of things and who 
somehow managed to be both prop- 
erly explosive and unexpectedls 


| likeable. 


Billy Daniel (in double role of | sade 


Rest of the cast, headed by Lu- 
Tuttle as long-suffering 
Mother and, in Sunday’s stanza, by 
Harvey Grant as Harlan, 
Father's youngest offspring. of- 
fered good support. Miss Tuttle 


| was flutterly ana diplomatic in get- 
| ting her way and the boys were as 


respectfu! as one could wish. 

Sunday's show had Father re- 
fusing to visit his dentist and re- 
sisting Miss Tuttle’s designs to get 
him baptized. Ames gave in on the 
dentist, but compromised his way 
out of baptism, at least tempo- 
rarily. 

William H. Brown's direction 
provided no surprises, but kept 
things moving nicely and capital- 
ized on the proven appeal of the 
Various situations. There were 
some distinct slow spots, but they 
were in the script and didn’t im- 
pede proceedings too much. 
“Father” in half-hour doses lacks 
some of the charm of the stage 
character, but makes good enter- 
tainment. Htft. 





“American Forum Of The Air” 
departed from its usual formula 
past Sunday (7) to showcase a new 
Ted Granik brainchild. Subtitled 
“Women Want to Know,” entire 


half-hour was virtually a tryout of | 
being | 


a new forum type show 
mailed by NBC as a third addition 
to the Granik stable of Q&A shows 
on current issues. If reaction is 
favorable, this will be added to the 
roster already consisting of ““Amer- 
ican Forum.” now in its 26th year 
and “Youth Wants to Know.” 
There's the germ of a good idea 
here, and, if given its head sans 
prompting or stage setting, this 
might well develop into a grownup 
counterpart of the lively and unin- 
hibited youth show after which it 
is patterned. As it shaped in its 
initial breakin, however, it was on 
far too lofty lines and too technical 
a plane to appeal to the ordinary 


hausfrau, for whom it would os- 
tensibly be angled. Actually, the 
forum of femmes who confronted 


Neil Jacoby, of the President's 
Economic Council, with as pro- 
found and technical a set of ques- 
tions as he might well have gotten 
from a greup of fellow experts, 
were more typical of the egg-head 
segment of women clubbers than 
of Mrs. John Q. Because of this, 
show lacked the surprises, the pos- 
sible laughs. and the spontaneity 
of a typical “Mrs. America” panel 

Despite this, the new format pro- 
ceeded smoothly and at a fast pace, 
thanks to some highly literate and 
well phrased questions, and to deft 
responses on the part of the per- 
sonable Jacoby. Stephen McCor- 
mick performed his usual modera- 
tor chores with skill 

Pursued along the lines of “the 
housewife wants to know.” with a 
group of typical homemakers toss- 
ing the questions and airing their 
views and worries, this might well 
be a welcome addition to the web's 
discussion shows Flor. 

Ed Murrow’'s “See It Now” held 
to its high level of interest last 
Tuesday night (2) with an unusual, 
offbeat feature—a half-hour spent 
with America’s oldest orchestra, 
the 1lll-vear-old N. Y. Philhar 
monic. Usual imaginative quality 
and professional touch of the Mur- 
row series Was manifest again-——in 
Murrow’'s fascinating opening chat 
with Maestro Dimitri Mitropoulos, 
in informal shots of the musicians 
at ease, in the conductor's deport- 


(ment at a rehearsal and at a con-! 





t's a constant source of amaze- | 


FO9OO4040000 


Commen 


| cert, and reactions of some of the 
| Players. It was authentic stuff for 
| the cognoscenti and completely ab- 
sorbing business to the layman. 
Camera work was wonderful, in 
| closeups of the maestro’s head or 
hands, in shots of musicians caught 
offguard, in glimpses of various 
| orch sections at work. Mitropoulos, 
, with the hands of an artist and the 
head and beak of a bald eagle, and 


| speaking with his Greek accent but 


| in clear, lucid and very expressive 
English, was the star of the show— 
a better tv bet than a lot of more 
familiar video figures. Murrow 
threw some sensible questions on 


/music and on conducting, and the 


maestro had some _ illuminating, 
pointed answers. He discussed tem- 
perament, communication and the 
music played. He discarded the 
baton, using only his hands in con- 
ducting, he said, because he got 
better communication that way. 
“reaching the souls” of the players. 

Orch was next shown relaxing 
before a rehearsal, playing chess, 
kibitzing, chatting. Then a rehears- 
al, with a perspiring Mitropoulos 
Stopping the tooters occasionally to 
explain how he wanted the music 
performed singing ‘or rather croak- 
ing’ along with the music, huddling 
with first-desk men over a wrong 
note. or apologizing for an error 


‘thet was my mistake, gentle- 
men”). The camera panned to men 


pencilling in corrections onto their 
scores. A player rubbed his nose 
absently: another stroked his chin 
with the mouthpiece of his horn 
Then to a performance in Car- 
negie Hall, before a live audience, 
with the maestro leading the play- 
ers through a portion of a de Falla 
tonepoem. Again there were won- 
derful camera shots—crypltic ex- 
pressions on some of the players 
not performing at the moment: a 
couple of them watching the ges- 
ticulating maestro with detached 
disgusted or unhappy expressions 
One camera threw shadow shots of 
the maestro in silhouette against 
solid shots of the orch in action 


And through it all, Murrow’s 
level, clear, interested talk, build- 
ing atmosphere and interest. Every- 
thing was hichclass. even the ac- 
tion of the sponsor ‘Alcoa’ con- 
senting to move its mid-commer- 
cial to the end, so as not to inter- 
rupt a fascinating crowded half- 
hour in the life of one of the 
world’s great music ensembles. 
This guy Murrgw rates a fanfare 

Bron 

Ed Sullivan’s “Toast of the 
Town” CBS-TV stanza Sunday 
night was a solid and varied 
entertainment package. 
the top sequences on the show was 
an 1l-minute capsule presentation 
of the off-Broadway production 
“Bullfight.” which closed recent! 
at the Theatre de Lys in Green- 


= 
‘ 


wich Village. The impact of the 
video reprise should earn an- 
other showcase 

Janet Blair, from “South Pa- 
cific.’ suppied a bright produc- 


tion opener for the hour with some 
snappy piping and hoofing on a 
material number, “Our Fathers 
Played At the Palace.” Novelios 
registered nicely with equilibrist 
turn on ae high ladder with 
an assist from an educated pooch 
In the comedy department, Frank 
Fontaine reprised a couple of im- 
pressionist bits. including one of 
Sullivan, that he did on this show 
some six vears ago when “Toast” 
was first launched. Channing Pol- 
lack also scored with magico 
stunts of pulling cards and pigeons 
oul of midair 

Topliner Nat (King) Cole 
plied the next-to-closing 
with a rundown of his 
from “Nature Boy" to 
Cole delivered a half-dozen tunes 
in superlative form, winding up 
with a plug rendition of his cur- 
rent “Answer Me, My Love” side 
Laine Bros.. comedy acro team 
were held down to about a one- 
minute turn by time pressure 


his 


sup- 
punch 
disclicks 
“Pretend.” 


Those warm, wholesomely  hu- 
man qualities—to say nothing of 
her superb acting ability—-thalt 
have made Gertrude Berg a house- 
hold name over the years were 
never so sympathetically and skill- 
fully displayed as they were last 
Tuesday. (2) on the “U. S. Steel 
Hour'’s’* version of “Morning Star’ 
on, ABC-TV Surrounded by a 
brilliant cast, enhanced by the fine 
production facilities of the Theatre 
Guild and spurred by the unerring 
direction of Alex Segal, Miss Berg 
nonetheless simply walked away 
with the plas 

Since it wasn't a film 
atre Guild and ABC  pundiis 
couldn't very well sav “there 
wasn't a dry eye in the house,” but 

(Continued on page 39) 


the The- 


jidentifcation has been made 


' 
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Il’S ABOUT TIME 

With Dr. Bergen Evans, Robert 
Pollak, Ruthie Duskin, Vin Gott- 
schalk, Mrs. Sheri Stern 

Producer: Rachel Stevenson, Jay 
Sheridan 

Director: Dan Schuffman 

30 Mins., Thurs., 8 p.m. 

Sustaining 

ABC-TV. from Chicago 


This latest Louis G. Cowan pacls 


/age out of Chicago capitalizes oa 


owns the film outright 


tary 


those 


tv'ing of 


The pane! 


Dr. Bergen Evans of Northwester 
U., who's made quite a click out 
“Down You.Go” on DuMont. The 
alert and articulate educator ig 
moderating a quizzer that resem- 
bles sundry others except in rea- 
sonably offbeat subject matter. 
Like identifying vintage recordings 
‘Bing Crosby), scenes from legiters 
and clips from old films, along 
with a few other categories. Panel 
is rather mixed in complexion, 
wheat with Chi Sun-Times drama 
critic Kobert Pollak; Ruthie Dus- 
kin, a former Quiz Kid of Cowan's; 
Vin Gottschalk, an announcer, and 
Mrs. Sherl Stern, a housewife. 


Apparently the idea is to develop 
one or more of them as personal- 
ities based largely on their han- 
dling of the postmortems ‘that is, 
kicking around the subject after 
or 
missed within a minute’s time. Dr. 
Evars will still remain the princi- 
pal ficure, however, and it will be 
up to him to tighten the proceed- 
incs and give it better pace than 
it had at opening. The potentials 
of a good show are present, espe- 
cially since some of the questions 
are not too easy and would tax 
viewers beyond the ABC's of 
knowledge. 

Initialer had two interesting 
treatments. Foremost of these was 
an interview with H. E. Aitken 
after clips of “Sirth of a Nation” 
were flashed. Aitken, who was as- 
sociated with D. W. Griffith and 
said it had 
grossed about $50,000,000 to date. 
‘There's never been any documen- 
proof of such an attainment 
because of the loose manner in 
which grosses were charted in 
days} Aitken made note of 
fact thot he’s never allowed 

“Birth” except for clips 
On SDCcial show's ‘such as this one). 
In the other, a “VIP” guest was 
onscreen for identification. being 
presented as a “househo'd word” 
having muffed, he'll 
make a repeat appearance that 
cou'd bu‘ld into ballyhoo. Gim- 
micks such as these, plus the char- 
acter of the events shown, could 
develop “It’s About Time” into a 
verthy entry in the quizzer-diller 
sweenstakes Tra. 


the 


A VISIT WITH MARY 

Wih Mary Tierney, Pete Miller, 
Normandy Tuonesmiths. guesis 

I'reancer: Pete Miller 

Director: Vern Louden 


eeemart 29 “Mins.; Sat., 3:30 p.m 


ADMIRAL DISTRIBUTORS 
KPON-TY, San Francisco 


Tois cookery session wears a 
mock of confusion It's difficv lt to 
a line between show's irtent 
d conclusion. As a kiichen caper, 
ks instruction in recipes As 
interview stint, it suffers from 

Inutrition of fine pointed vack 

uf 


ry Tierney, petite hostess of 


he Normandy, one of town’s lead- 
rg restaurants, is no tv novice 
lier former telestint, “Normandy 
Candilelighters,” was a well pro- 


show that enjoved a success- 
Viewers had been treated 


lf-hour of musical charm, 
visiting celebrities and eveful 
dishes of culinary art Host Bill 
Edwerds did much to smooth 


o's mood with competent inter. 


“Visit's” second outirg 2 
it} Ss 


tile the “Normandy Tunesmi 
ally entertained. Miss Tierney 


n 

prepared veal scaloppini for her 
two guests—baseball great Walter 
Mails and tv’s Lu Hurley Outside 
ot Mails’ interesting discourse on 
S. F's Seals ball team. and Hur- 
lev’s plug for his own bar-restau- 
rant, show had little to offer. Time 


ran out leaving the scaloppini still 
simmering, unfinished, in a pan 
Miss Tierney is a charming hos- 
tess but it’s obvious her talents 
ean more toward preparing fine 
food than to interviewing guests. 
Pe-sonable Pete Miller, who also 
procuces show, gives commercials 
a fair shake, but is clumsy at knit- 
ting a straight continuity stiteh 
SWINGALONG 
With Kenny Bowers. Shirlev Scott 


and Modulators. Bruce Malin 
Producer: Dan Schuffman 
Director: Doug Gabrielle 
30 Mins.; Tues. and Thurs.; 1:30 
p.m. 


Participating 
WRPEKB-TYV, Chicago 
This informal], shirt-sleeves 


mu- 
sic-comedy potnourri is another 
entry in WBKB's daytime “New 
Look’ project being unveiled this 
mont As evidenced on session 
viewed the stuff is here to” 
build the show into a habit-form- 
ing early afternoon interlude for 
(Continued on page 38 
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Starting March 15, 

7 to 9 am 

Monday through Friday 
Come early... 


Drop in any time, on... 


/ THE M@RNING SHOW 


























No other program in network television will 
match this show in flexibility and economy. 


iy 


It will open network television to budgets of 
all sizes, fit every sales calendar. 


ee i emg a at 9 


It will cover markets with almost 80% of all ‘J 
television homes—at an over-all price (time 
and talent) that’s the lowest in all television. 


It will be available in 20 segments per day— 
daily, weekly, monthly, or as a single insertion. 


With all these advantages, a sponsor will have 
the easy, powerful lift of personalized selling. 
Walter Cronkite, host, will present news of 
your product— and, with Charles Collingwood, 
the news of the world... and of sports, plays, 
books, and movies... with the forecast of the 
weather, the exact time, popular music. 


So get an early start on “The Morning Show” 


—and watch your sales curve rise and shine. 
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McLendon Back in Ball Business As 
FCC Denies Petition of Major Clubs 


Dallas, March 9. 


| Giants game, first National League 


Gordon McLendon, veepee of game of the year, on April 13.” Ha 


Trinity Broadcasting Corp., 0&0’-| 
ing KLIP here and KELP, El Paso, | 
announced he would resume his 
re-created broadcasts of major 
league baseball games over a new 
network of approximately 175 radio | 
stations when the clubs open the) 
new season. 

McLendon got the greenlight | 
Friday (5) when the FCC denied ay 
petition of the N. Y. Yankees, | 
Brooklyn Dodgers and St. Louis | 
Cardinals, aimed to eliminate Mc- | 
Lendon’s recreated play-by-play | 
accounts. Radio exec claimed that | 
once a game was broadcast it be- 
came public property, 
picked up and used. 

As in past year, McLendon will | 

ave key men listening to local, 
airings in major league cities. 
Wired play-by-play reports’ to 
KLIP here will enable McLendon, 
yclept “The Old Scotchman,” to 
recreate game accounts, to which 
he adds verbal color. He said the 
recounts will be only seven seconds 
behind the actual game. 

“This is the most Important vic- 
tory for the radio industry since 
the FCC gave it the right to edi- 
toralize,”” McLenden claimed. “I'm 
ready to start broadcasting major 
league games as soon as the sea- 
son starts. This decision came too 
late for us to recreate any of the 
spring games, but we'll open with 


could be, 


| big league baseball games. 


| major 


plans to air a baseball game each 
afternoon and night during the 
new season. 

FCC decision opens fields in 
other sports, he said. ‘We have 
no definite plans for football. How- 
ever, this should make it possible 
to recreate big football games, 
both college and professional. And 
there isn’t any reason why we 
can’t recreate a basketball game.” 

McLendon, who plans to begin 
operations of KLIF-TV this fall on 
UHF Channel 29 here, headed the 
now defunct Liberty  Broad- 


‘casting System of 150 stations and 


got his start with aptaniguas* ~ 

is 
network in 1952 filed suit against 
13 major league clubs, later in- 


|ereased the amount to $40,000,000 | 


for being deprived of the right to 
air games from ballparks. McLen- 
don charged a monopoly caused 
his LBS to fold because without 
league contracts his web 


could not meet obligations. Trial 


_of this suit, skedded for April, has | 


been postponed until this fall. 
After the FCC decision McLen- 
don said, “I would’t say this new 
network is the successor of the 
LBS. I don’t know if it will be that 
successful. 
is the way that LBS 
anticipate at least 175 stations car- 
rying our recreated ball games this 


Let’s just say that this | 
started. I) 


Jay Makes Hay 


Actor Jay Barney’s roles last 
week, this week and next: As 
Major Clark on “Philip Morris 
Playhouse” (4); as General 

Gates on “Omnibus” (7); as a 
junior exec on “Kraft TV The- 
atre” (10); and asa blackmail- 
er (intermittent running part) 
on “Woman With a Past” (16). 

Between those chores he’s 
rehearsing as standby for 
Louis Jourdan’s homo role in 
Billy. Rose’s production of 
“The Immoralist” at the Royal 
Theatre, N. Y. 


TEXAS TV TACKLES 
JUVE DELINQUENCY 


Fort Worth, March 9. 

A new series of programs to 
combat juvenile delinquency has 
made its bow here on WBAP-TV 
and it’s being telecast every third 
Sunday for a half-hour. Series is 
titled “Youth Court.” 

Telecast takes place in a set ar- 
ranged as a court room, camplete 
with judge and_ representatives 
from both sides. Two to four teen- 
agers from local high schools Tep- 
resent the younger set while par- 
ents, teachers and juvenile author- 
ities present the adult point of 
| View. Each program deals with an 
| actual case from the files of the 
| Tarrant County Probation Office, 
'and strict courtroom procedure is 
| followed throughout the program. 


they could instead go much beyond 
that and say there probably wasn’t 
a dry eye in millions of houses. 
The Arthur Arents adaptation of 
Sylvia Regan’s play about a Lower 
East Side (N. Y.) family could 
have been a pretty embarrassing 
and maudlin affair; instead, it was 
a real and moving chronicle of the 
ups and downs of family life over 
a 20-year span. 


Credit for this should go to all 
involved in the production—to 
Arents (and of course, Miss Regan), 
to Segal, to the Theatre Guild and 
mainly to the cast. But Miss Berg 
(recently out. of a sickbed, by the 
way) was chiefly responsible for 
giving it truth and coherence. Fhe 
ordeals of widowed motherhood, of 
losing two children, seeing a 
third’s marriage almost eon the 
rocks and witnessing a fourth turn- 
ing into a ruthless and domineer- 
ing person, were socked home by a 
restrained but powerfully under- 
standing and sympathetic perform- 
ance by Miss Berg. 

Topnotch assists were turned in 
by the supporting cast, notably Jo 
Van Fleet (in what’s an offbeat role 
for her) as the oldest daughter, 
spurned in love and becoming the 
hardboiled and unloving business- 
woman. A fitting counterpart to 
Miss Berg was Oscar Karlweis as 
her patient and understanding 
suitor and boarder, who after more 
than 20 years finally wins her hand. 
Marilyn Erskine and Pat Breslin, 
_ as the other daughters; Fred Sadoff 


‘and Sid Armus, as_ son-in-law: 
7 
Tele Reviews 




















| Anatole Winagradoff and David 


| | Winters were all topflight in sup- 
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Continued from page 35 





- . - ; port. In every facet, “Morni 
the Brooklyn Dodgers-N ew Y ork ‘ year. Continued from page 35 | Star” was At at its Saas 
— —— | artistic best. Chan. 


A PERSONAL STATEMENT 


During the period 1946-1949, my name was included 
in lists of sponsors in ads taken out by organizations 
subsequently exposed as communist fronts. | did not 
authorize my name to be used by these organizations. 


it is a fact that | had no knowledge of the use of my 
name by these organizations until the fall of 1950, some 
four years after the first use and one year after the last 
_ use, when it was brought to my attention. It is also a 
| fact that had | been shown these ads when they first 
_ eppecred, | honestly would have made no protest over 
| the use of my name. By their declarations, these organ- 
| izations purported to embrace fundamental American 
rights, and the safeguarding of democratic principles. 
| However, as has been revealed, they turned out to be un- 
| democratically rigged and controlled by a small group 
of communists. They used the hopes of liberals for 
peace, friendship with Russia, and other catch-alls, for 
the furthering of their own cause. 1 


Korea proved to be the eye-opener. It exploded any 
chance for friendship with Russia. No American can 
apologize for communism after Korea. You cannot be 
neutral about communism; just as you could not be neu- 
tral about nazism. You are either for it or against it. 


I have never been personally called upon by any gov- 
ernmental agency, body, or committee for my views on 
communism, and thus have never publicly stated my 
feelings. However, it has recently been pointed out to 
me that since my name appeared publicly linked with 
communist fronts, a public statement defining my views 
was in order. 


1 am not a member of the Communist Party and have 
never been a member of the Communist Party. On De- 
cember 1, 1948, an advertisement sponsored by the Na- 
| tional Council of Arts, Sciences and Professions, ap- 
| peared in this publication. My name was listed as one 
| of the endorsers, without my permission or knowledge. 
When this was called to my attention, my attorneys 
contacted the office of the National Council of Arts, 
Sciences and Professions to discover by what authority 
my name was used in such advertisement. They were 
curtly told, "It would be impossible to supply this in- 


formation because no record of such authorization 
exists’. 


This organization, still in existence and cited as a com- 
_ munist front organization on May 14, 1951, by the House 

Committee on Un-American Activities, thus reveals its 
method of operations. 


_ Communist front organizations are a menace to Amer- 
ican democracy and the American way of life. 


Therefore, | have published the foregoing, as a free 
American, who hates communism and desires to do 
whatever is requested of him by his country in the fight 


. Net Héhen 








‘the hausfrau seeking a few laughs 
and some i 
doodling. 
ing, casual formats have been 
‘known to slip off into chaotic 
; hodgepodges for lack of proper 
| planning and overseeing. the prob- 
‘lem here is to avoid any letdown 
in the blueprinting department. 
: Show introduces Kenny Bowers 
'to Chi tv and the musician-come- 
'dian impresses as a very handy 
guy to have around. His clowning 
; should wear well via video if he 
doesn’t push too hard. His clarinet 
ad libbing with the Modulators, 
‘instrumental trio, adds spice as 
does his keyboarding and buck 
,and wing throwaways. The lad 
| will make his dent with this enter- 
iprise if he and producer Dan 
|Schuffman can keep coming up 
_with the tricks and gadgets with- 
out stretching the off-the-cuff mo- 
tif too thin. (Jimmy Lee takes 
“over emceeing duties on Monday, 
Wednesday and Fridays. with a 
| slightly different format.) 
| Shirley Scott, chirping member 
|of the Modulators, also fits nicely 
iinto the _ proceedings, sharing 
songs and skits with Bowers. An 
added attraction worked for some 
effective sight gags are Bruce 
| Malin’s sketches limned as back- 
ground for the tunes. 

If the pacing is kept at half- 
throttle as befits its afternoon 
slotting and if all concerned re- 
member ‘that even 
spontaneity” 
i this tidbit should earn itself rec- 
| ognition. Dave. 


easy-to-take 











| BRIDE & GROOM (NBC) 

| Program subject matter aside, 
there is no question but that 
“Bride & Groom” ties the knot 
befter with color added. The pre- 
ceremony, marriage rites and 
segue back to post-interview of the 
couple were topflight in every par- 
ticular, last Friday (5). Greek Or- 
thodox ritual with its liturgical 
chant was impressive, the hues giv- 
ing it a mildly theatrical quality. 
The stained glass windows, vest- 
ments of the reverend, clothing of 
the goodlooking couple and assem- 
blage supplied rich tones to the 
proceedings for an all-around click 
by NBC’s color corps. 

| As per usual, the commercials 
| (Jergens-Woodbury) were firstrate, 
/as were the loot items. Even the 
“white” values were’ enhanced. 


web in its series of tint exposures. 
Trau. 





Gilbert's KHOL-TV Post 
Omaha, March 9. 
Jack Gilbert, formerly program 
manager, has been named assistant 
station manager of KHOL-TY, 
Holdrege, Neb., manager Duane 
Watts announced last week. 


ger of WTTV, Bloomington, Ind., 











‘ 














and news editor of WSBT in South 
; Bend,, Ind. 








as it was revealing. 

there was nothing routine 
about the difficulties of bringing 
the tv signal out of Pinza’s home 
in Connecticut, the content of the 
interview didn’t quite match the 
technical accomplishment. Again, 
it was in part Murrow’s fault. Per- 
haps the show should on certain 
cccasions be wholly devoted to a 
single subject. Certainly, a per- 
sonality like Pinza both deserves 
such extended treatment and could 
stand it in terms of interest. 


Anyway, the audience met the 
Pinza family and then followed the 
singer into his basement for a look 
at some pictures and out in front 
of the house for some shots of his 
self-built stream bridge. Questions 
asked of Pinza didn’t give him any 
chance to reveal much about him- 
self except in surface terms. While 
camera handling was excellent on 
the whole, the opening shots had 
him badly placed so as to maké his 
hands appear disproportionately 
large. ; 

Pinza’s family might have de- 
served a little more attention and 
Murrow should have permitted the 
actor to ramble on on his own, a 
process which might have gar- 
nered a lot more color material. 
Camera visit through the Pinza 
house was much too jerky to per- 
mit viewer appreciation. 

Thanks to Murrow’s talent for 
keeping a conversation going, even 
at a distance, “Person to Person” 
rarely if ever lapses into periods 
of silence. But one geis the un- 
comfortable feeling that, on occa- 
sions, it comes close to it. And 
here the’ distance between inter- 
viewer and interviewee intrudes 
painfully and to obvious disadvan- 
tage, for Murrow is in the studio 


musical | 
Since these free-wheel- | 


“unrehearsed | 
requires rehearsings, | 


Color TV Review ! Ezio Pinza and his Faanlis at their 


Chalk up another winner for the | 


Gilbert is former station mana- | 


and conducts his conversations via 
a monitoring screen. Whatever its 
shortcomings, “Person to Person” 
is still a feather in Murrow’s cap. 


There’s room on television for 
| a series based on last Sunday’s (7) 
| ‘American Inventory” segment on 
| NBC-TV. The Sloan Foundation- Hi 
ee ee. in cooperation with ift. 
| Stor eatures, ajtempted, with a ° 

| Z00d deal of success, an inspira- | Harold Hough’s Advisory 


; tional show based on the een | Capacity for ABC-TV 


| ences of several famous Americans. | 
It was a switch on the customary; Harold V. Hough, v. p. of Car- 
type of ‘‘misery” story line, in im--ter Publications and operator of 
peccable taste and likely to prove; WBAP and WBAP-TV in Ft. 
| Worth, last week joined the ABC 


a source of interest and comfort 
to a goodly portion of the audience Television Stations Advisory Com- 
|mittee. Hough was chairman of 


these days. 
Bill Nichols, editor of This Week Stati ; ; 
mag, hosted the Bill Hoddap-pro- | t.° —— bo Be energy 3 Pn ge 
' duced session, with hotelier Con- | ABC Radio in 1 west district of 
_rad Hilton and thesp Peggy Wood | * tadio in 1943 and was on the 
‘as his guests. The three related |CO™mittee until last December, 
stories of how several top Ameri- | When he resigned. 
_cans overcame troubles and infirm-| _ He’s a member of the Television 
ities to rise to success, with the | Board of the National Assn. of 
| Stories told simply and _ straight- Radio & Television Broadcasters 
furwardly. Best was a filmed seg-| and one of the authors of the 
_ment dramatizing the time when! NARTB Television Code 
| President Eisenhower, as a young- : 
ster, almost had a leg amputated 
but won out by sheer force of per- 
sonality. | 
Such a series has been done, | 
quite effectively, in radio. But tele, 
at least up to now, has draped its | 
attempts at this sort of thing in 
| drably commercial trappings. ‘‘In- 
ventory’s” version showed refresh- 
ing honesty and simplicity. Chan. 
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“Person to Person” on CBS-TV 
last week (5) concerned itself ex- 
clusively with showbiz personali- 
|ties as Edward R. Murrow inter- 
viewed Lilli Palmer and Rex Har- 
rison at the St. Regis, N. Y., and! 




















home in Stamford, Conn. With all 
| parties cooperating to the hilt, the | 
show came off very well despite | 
some minor flaws. 
The Palmer - Harrison combo! 
' faced the inquiring cameras first | 
and, as might have been predicted, | 
proved interesting subjects and! 
completely at ease. Questions 
| asked of them by Murrow didn’t 
| exactly cover the entire range of in- | 
terest that attaches to the acting 
couple, but he did bring out some 
colorful anecdotes. 
Miss Palmer, a tv vet, told some 
cute stories in her personable if 
slightly harsh manner. If there is 


Eileen BARTON 


Latin Quarter, Boston 
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warmth in the lady, the tv camera Currently 
doesn’t bring it out. Harrison, on “SUSPENSE” 
the other hand, without saying s m 
niuch, managed to be a lot more MAMA 
human and more humorous. Being “WINKY DINK 


an actor of considerable stature, 
he is able to convey a lot by little 
movements and facial expressions 
which came across well since he 
was held for the most part in close- 
up. 

Murrow spent a_ surprising 
amount of time discussing hotel 
room living, a subject normally not 
of outstanding interest. If he was 
| looking for any specific reaction 
| from the Harrisons, he didn’t get 
jit. He did much better when he 
| discussed their little boy, who’s in 
England, and their recent work. | 
The little interplay between Miss | 
Falmer and Harrison on the prob- | 
lem of actress-wives being directed | 
by their husbands was as amusing’ 


AND YOU” 


BILLY NALLE 
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Inside Stufl—Radio-TV 


Cartoonist Al Capp (“L'il Abner”), who has made a number of ty | 


appearances, bloomed forth on two successive days last week with text 
jampooning giveaway shows of the agony type. Characters were caused 
to bellylaugh at the plight of unfortunates, and in one of the treatises 
Capp set up a “misery meter” with such classifications as “unbearingly 
tragic,” “sickeningly heart-breaking,” “sickening,” “heart-breaking, ’ 
“depressing” and down to just plain “sad.” An award of $10,000 was 
“made” to the person with “the most entertaining tragedy” and one 
of the “producers” remarks, “it’d cost us $50,000 for professional en- 
tertainers. We get you poor slobs for peanuts.” 


Walter I. (Izzie) Seigal and his CBS photo staff. have been awarded 
a Certificate of Excellence by the American Institute of Graphic Arts 
for the work they contributed to the web's 1952 annual report. Cita- 
tion reads: “In recognition of fine craftsmanship in an outstanding 
example of commercial printing selected by a jury for the National 
Exhibition of Design and Printing for Commerce, 1954.” 





CBS-TV has hypoed its merchandising campaign to keep up with 
the competition at NBC. It arranged for five new toys based on web 
properties or personalities to break on market with opening of the 
annual American Toy Fair in New York on Monday (8). 

Replicas of Bil Baird’s Charlemane the Lion, of Robin Morgan as 
Dagmar of the “Mama” show and of “Mr. Lookit,” the web’s promotion 
figure which appears during station wreaks, have been made by manu- 
facturers for showing at exhibit. A parlor game (clock included) has 
been named after “Beat the Clock” and a “neutralizer” gun and holster 
set modeled after ones used on “Rod Brown of the Rocket Rangers.” 





NBC v.p. Ted Cott will do another turn as coordinator of United 
Cerebral Palsy’s opening night share in Ringling Bros.-Barnum and 
Bailey Circus at Madison Square Garden, March 31. John Ringling 
North is giving preem night proceeds to the charity. 

Into program will be integrated personalities off the stage and from 
behind the mike. Under Cott’s guidance, they will take part along 
with regular circus performers, in big production numbers. Frank 
Fitzgerald, account exec at NBC, will assist the operating v.p. 





U.S. Army Recruiting Service-produced “Talent Patrol” tv’er on 
ABC will use Armed Forces personnel stationed in Europe for the 
first time on its April 15 telecast. If the one-shot test, worked out 
with Pan American Airways, works out, the everseas contestants may 
become a regular feature of the Arlene Francis-femceed sustainer. 

Robert M. Massell of Dancer-Fitzgerald-Sample ‘which handles the 


recruiting account and produces the show while the Army supplies | 


the program—but not time—coin and talent) and William T. Chichester, 
an Army soldier show advisor, leave for Europe Saturday (12) to screen 
talent in overseas installations. Winners get 15 days in the States and 
other video appearances. 





In a recent Peggy Marshall advertisement two telephone numbers 
were listed as ILlinois 7-4195 and TWining 7-4292. The latter number 
should have read TWining 7-4792. 





CBS Radio’s special publicity service to newspapers and mag editors 
is a weekly mimeographed column titled “Manhattan — Days and 
Nights” synthetically bylined “Guyon Madison.” It interlards show 
biz. offbeat humor and human interest matter with specific web items 
with the overall aim of appealing to personal tastes of editors on Press 
Info’s regular list. 


| And 


Finkel to Meg Gobel | 


Hollywood, March 9. 
NBC-TV producer Ed Beloin has | 
tapped Bob Finkel to direct the) 
audition of George Gobel’s upcom- | 
ing show for the web. | 
Kinnie will be shot March 18| 
at the Ei Capitan Theatre. 


Continued from page 29 





























framework Weaver is 
with upeoming Chi 
outgrowth of joint New York-Chi 
planning from their inceptions. 
it's figured to be a two-way 
with Park having a voice 

in the home echelon’s long-range 
agenda designed te give NBC-TV 
an over-all programming personal- 
ity with a consistent philosophy 
based on Weaver's tv concepts of 
service, entertainment and reality. 
It’s in this latter area that Park 
has received his first big assign- 
ment in the new NBC-TV scheme 
of things. He shoots a pilot kinny 
March 15 of an hour-long farm 
show angled for a Saturday morn- 
ing berth, and which, when its reg- 
ularly scheduled, will be a live re- 
mote from an actual homestead a 
few miles outside the city. As pro- 
jected, the show is to get the full 
treatment, with a budget in the 
$15-20.000 a week area and using 


creating. | 
projects the 


street 


\film and sub-remotes from other 


parts of the country to explore a 
definite agricultural theme each 
visit to the farm. it'll be aimed 
at both urban and rural dialers 
with no special targeting at the 
Saturday a. m. moppet audience 
other than it’s inherent out-on4he- 
farm flavor. 

Venture has excited the interest 
of the U. S. Department of Agri- 
culture with Secretary Ezra Ben- 
son appearing on the pilot via a 
specially filmed report. 

Also in the planning stage, al- 
though not so far along, is a re- 
vival of “Portrait of America,” 
likewise in the true-to-life docu- 
mentary vein, as a summer replace- 
ment. Series won attention a few 
vears back via its visits into the 
“homes” of Mr. and Mrs. Regular 
Citizen. 





Television Chatter 





New York 


Recommended for closing “Per- 
son to Person” show of season: Ed 


by Erie Sevareid. 


Holmes & Edwards division of 


/ International Silver renewing 
“Show of Shows” participation 
through May . .*. Joseph Jacobs 


Production staging “The Purim 
Story” for Maxwell House Instant 
Coffee via WABC-TV next Sunday 
te 3 
cationing Perry Como on CBS-TV 
tonight (‘Wed.) . . .Martha Wright 
guesting on the Eddie Fisher show 
on NBC-TV Friday (12). 

Joe Silver exiting the Red But- 


, tons show as a contract player after 


March 15 but may freelance on the 
CBS stanza. Thus Siiver is free 
to take on other assignments for 
the first time in two years ... 
Kajar the magician booked to do a 


repeat March 20 on WCBS-TV's 
“On the Carousel Metopera 
star Patrice Munsel planed to 


Coast for guesting on the Jimmy 
Durante NBC “Comedy Hour” (14) 
. . Barry Kadison, veteran heavy 
whose immense dimensions are his 
tv trademark, cast for Ralph Bel- 
lamy’s “Man Against Crime” Sun- 
day ‘14) on DuMont... Warren E. 
Abrams named account exec 
‘““Morning Show”) of CBS-TV net- 
work sales in N. Y., leaving Spot 
Sales managerial post in Detroit 
which goes to Tony Moe, ae. of 
KNTT, web's Hollywood station 
... A girl for the Irving Kahns 
‘Teleprompter boss). 

Irwin Rosten quits his post as 
DuMont’s manager of news and 
public affairs on March 19 to head 
pernianently to the Coast. He has 
not indicated his plans yet : 
John Henry Faulk will be tomor- 
row’s ‘Thurs.' guest at the Radio- 
Television Execs luncheon : 
WPIX, N. Y., has inked Kiwi Polish 
to big sked of ID announcements 
. . . Bobby McGuire, after a four 
year absence from show, resumed 
his panel slot on DuMont’s “Twen- 
ty Questions” on Monday ‘7... 
General Carios Romulo, past presi- 


! 
| 


|Murrow & wife being interviewed 


. Four Lads subbing for va-' 


Gray’s guest via DuMont last 
night (Tues.). 


Chicago 


Jack Drees working 
three Pabst CBS-TV fights while 
Russ Hodges covers the N. Y, 
Giants spring training ... WGN- 
TV will again do a two and half- 
hour remote from the Chi auto 
show Saturday (13) with Harry 
Creighton, Howard Dorsey, George 
Bauer and Vince Lieyd handling 


the next 


the commentary and Dick Von 
Albrecht producing ... Western 
NBC-TV_ spot sales chief Walt 


Davison a Chi stopover visitor last 
week ... Frazier Thomas’ ‘Petti- 
coat Party” renewed for another 13 
weeks on WBBM-TV by Common- 
wealth Edison... Paul Harvey 
bows as moderator Friday (12) of a 
new panel show via WGN-TV with 
Burton - Dixie bankrolling . ® 
Bruce McGuinness added to the 


| Kling Studios scripting stable ... 


WBBM-TV director Phil Ruskin to 
host a series of three workshop 
classes sponsored by the station's 
education department for the insti- 
tutions who have been using 
WBBM-TV's “Operation New Hori- 
zons” to gain experience in educa- 
tional tv... NBC-TV’s “Ding Dong 
School” and “Mr. Wizard” cited as 
“best” in their categories by the 
National Assn. for Better Radio 
and TV... Nu Dell Plastics bought 
Alex Dreier’s WNBQ news squib 
Tuesday nights .. . Gottfried 
Motors picked up WBBM-TV’'s Sat- 
urday night late film ... Tom Cen- 
nolly, CBS-TV program sales man- 
ager. in town pitching web's 
“Morning Show” and other new 
properties ... WBKB has latched 
onto “Garfield Goose.” moppet- 
angled show packaged by Per- 
sonality Features and hosted by 
Frazier Thomas which was dropped 
recentiy by WBBM-TV. “Goose” 
Starts as a weekday strip on WBKB 
March 29. 





Seattle — Loren Stone. former 
nmianager of KBRO, Bremerton, and 
KIRO. Seattle. has been named 
manager of Jocal educational] tele- 
vision station on Channel 9. Stone 
Will have responsibility cf assem- 
bling and training staff, setting up 
Station and planning programs for 


dent of the Philippines, was Barry | preem next fail. 











‘Here is a young man with a 
92 
really new and fresh approach to comedy 


jonathan winters 


Thanks LE RUBAN 


for extending a TWO WEEK 
Engagement into 10 WEEKS! 


TV Guest Appearance——" OMNIBUS” ——Mar. 7th 


Exclusive Representative 


MARTIN GOODMAN, 65 west 54th Street, NEW YORK, N. Y. 
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BUYING ONE OF 











If you are even considering a new TV show, you’ll find it 
smart business to take a long look at the list above. 

Obviously, no network can guarantee another Lucy, but more 
than one show in this unusually strong ABC line-up has smash- 
hit potential. Over and above their individual merits, they 
each have one “plus” which doesn’t appear in the descriptions 
... that is, the sustained rating progress which the ABC Tele- 
vision Network is making all across the board. 

Not two, or ten, but almost every one of today’s ABC-TV 
programs is showing sizable and consistent rating growth. For 
a majority, recent Nielsens mark continuing and consecutive 


THESE IS LIKE STEPPING ON AN 


The Breakfast Club 
TV adds a whole new dimension 
to the fabulous McNeill appeal. 
Same fun-loving gang, same fea- 
tures as the radio version. Need 
we say more? Sold in 15-minute 
segments. 

‘ Jamie 


Tender, delightful misadventures 
of an orphan boy, played by 
Brandon DeWilde of Shane fame 
... an acting veteran at age 12. 
Alternate sponsorship available. 
Treasury Men in Action 


Authenticated dope, smuggling, 
foreign-intrigue cases cracked by 


audience gains. Week after week, ABC advertisers are reaching 
more and more homes. And you don’t have to be a Frank Silver- 
nail to know that as your audience goes up, your cost per thou- 
sand goes down. It’s a sort of built-in “escalator clause” that 
gives these advertisers a constantly increasing return on their 
investment. 

Get on this “up” escalator! You have many properties to 
choose from ... drama, comedy, variety, shows of every type 
- » . at a wide range of very realistic prices. More important, 
you'll own a valuable franchise on the “growth” network that’s 
on the move. And riding up is a such a pleasant feeling. 
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secret operatives of the Treasury 
Department. 30 minutes. 


John Daly and the News 


The first network newscast of the 
evening, by one of TV’s best- 
known personalities (and one of 
its finest newsmen). 15 minutes. 


It’s Joey 

A fresh, young, awfully talented 
comic. ..Joel Gray . .. ina situa- 
tion comedy with songs and danc- 
ing, glamor and excitement. 30 
minutes. 


Sammy Davis, Jr. 


Another exciting new and sure- 
fire star, in a tailor-made musical 
format that fits his many talents 
like a glove. Featuring the famous 
Will Mastin Trio. 30 minutes. 


Take My Word 


When is a panel show a new kind 
of panel show? When it stars 
Jimmy Nelson, the delightful 


ABC TELEVISION NETWORK 


ventriloquist, and his appealing 
dummy, Danny O’Day. A terrific 
show at moderate cost. 30 min- 
utes. 


Code 3 


All policemen know the chilling 
meaning of those two words: 
somewhere a cop is in real trouble. 
Here are authentic stories of such 
emergency “Code 3” calls. 30 
minutes. 


Alias Mike Hercules 


A_hard-talking, quick-thinking 
private eye who looks for trouble 

. . and finds it . . . on the San 
Francisco waterfront. Hugh Beau- 
mont is perfect in the title role. 
30 fast minutes. 


The Mask 

An ambitious mystery series with 
an unusual format, top-drawer 
writing and production, and fa- 
mous stars Gary Merrill and 


o 
— 


William Prince as permanent 
cast. A full hour, available in 
segments. 


Postal Inspector 

Fascinating inside stories of how 
the postal police track down 
thefts and frauds. Produced by 
Bernard Prockter, who produces 
“Treasury Men in Action” and 
“The Big Story.” 


My True Story 

One of radio’s best . . . now ready 
to repeat on TV. Each show is a 
complete real-life drama based 
on material from “True Story 
Magazine.”’ 30 minutes. 


Tales of a Wayward Inn 


Brings to life the glamorous, 
theatrical atmosphere of New 
York’s Algonquin Hotel. Brian 
Aherne plays the owner, other 
famous stars appear regularly as 
“guests.” 30 minutes. 


White Coller Giri 


Laraine Day gives a unique 
eharm to these stories of a mid- 
western girl career-hunting in the 
big city. 30 minutes. 

Who's The Bess 

A clever idea: secretaries to celeb- 
rities appear before a panel 
which tries to guess who's the 
famous boss. Popular Walter 
Kiernan emcees. 30 minutes. 


Doctor f. a. se. 


A delightful junior version of the 
famous original. School-age win- 
ners get quarters (instead of silver 
dollars) handed out by a real 
“find”: 18-year-old Steve Harris, 
30 minutes. 


Rootie Kaxcotie 

A long-time favorite with the 
lollipop set, iseaturing some re- 
markable pint-sized puppets and 
a couple of friendly humans, too. 
30 minutes. 
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Beer, Blades & Boxing ¢ Bums 








could just as arbitrarily have sus- 
pended the fight promoter instead. 


Pep Sans Pep 
Then there’s the Willy Pep-Lulu 


Perez Gillette go of two Fridays 
ago. Ostensibly these are both 


good names, but in practice it’s an | 


extension of the mismatching. Pep 
was one of the most colorful 
champs of modern boxing history 
a few years back. He still 
some of his once-brilliant speed in 
the last fight, but he was no match 
for the 20-year-old Perez to whom 
he gave an ll-year spread in age. 
ali was belted punchy by the end 
of the second round. Only people 


who ever thought the ex-champ 
had a chance were the nostalgic 
few. Perhaps the next Nielsen on 


this show won't read too badly 
since many must have tuned in to 


see the swan song of a great, but | 


worn boxer. However, watchers 
didn't get much of a chance to find 
out how good Blue Blades were. 
This leads to another point, for 
which advertisers have made vari- 
ous arrangements with the net- 
works. What guarantee do the 
sponsors have that the product 
will get extensive pitching. In- 
stead of getting a rakeoff on over- 
all time costs or a rebate, or some 
other guarantee. sponsors would 


rather have at least a half-hour in| 
which to pitch their wares. If box-| 


ing were boffo. five minutes might 
do. but boxing isn't. 

It's conceded that shortly spons- 
ors will admit openly that they're 
Gispleased with this purchasing the 
packages of present day Mike Ja- 


eames 








Continued from page 31 


had | 
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WATERFRONT ESTATE—targe maia resi- 
dence. meated 4-car garage with 2 bedreems. 
Storage, s#uash court, herse or cow barn. 6 
roem 4 ecaretaker’s check tae! 
Greenhouses. Unutually beaut 
8 excellent ceadition. Near Wiasne. Oyster 
Marbers and Craigvitie Beach CI ae. Sroes 
By apoeiatment. Bax 627, Ontervi Mass. 
Garden 32-2128 


brick tea and 
ifut garcdems. All 








cobites, which in the main aren’t 
just meat for the big nut paid, and 
itoo frequently have championship 
pugs blacked out tv-wise. Regard- 
less of whether the promoters are 
| justified in closing the doors or 
;not, shouldn’t detract from the 
sponsors consideration that breaks 
like this make fighting unworth 
the effort. One of the few excep- 
tions was the crown match between 
Jimmy Carter and Paddy DeMarcd 
for Gillette on Friday (5), but then 
the promoters have to do some- 
thing to keep sponsors guessing. 
Occasional good matches bring 
ratings up to occasional exhilarat- 
ing heights. It's understood that 
when ABC started its Saturday 
fight sked last year, the first two 
bouts it carried were disrupted 
and never televised. However, that 
web reportedly is a little 
satisfied today with the way 
sked is going. 

This scheme by promoters of 
spreading the good ones thin to 
keep tv and b.o. customers happy 
is going to wear out 
too, it’s felt. And here's the 
roughest part for sponsors to take. 
Boxing’s essayists auger the end of 
the marriage between the game, 
and commercial tv, because the 
day that there are good fighters to) 
‘offer in greater quantities the pro- | 


moters will drop sponsors and! 
webs cold. 
Speaking of the Bratton com-| 


'edy of errors, sportswriter Caswell | 
Adams wrote the following day | 
that fans had seen almost “their 


last free televised important fight | 


in their living room. It has gotten 


too big for the business. From now | 


on it'll be on the box or else fer) 
the fight nuts, it will be in the) 
theatre. Teo many people went 
to bed last night without beer.” 


| TV Alcohol Row 


an Continued frem page 27 

















the good tastes of the publishers 
and the good sense of the adver- 
tisers.” ‘ 

Rep. Walter T. McMahon (D- 
Hazel Park) said FCC officials in 
Washington told him by telephone 
the bill would conflict with Federal 
regulations and probably cause 
confusion over contracts of Michi- 
gan stations with networks. 

Television and radio stations all 
over the State have warned they 
will fight the measure. Howard 
Finch. WJIM-Lansing veepee and 
news commentator, urged his lis- 
teners during a telecast to protest 
the bill to the legislators. A deluge 
of letters followed. 

The first House reaction was that 
Finch had misrepresented the biil. 

“Tt asked for a transcriopt. 
Finch said he had devoted 412 
minutes to protest the bill. He said 
a Methodist group already had 








asked for equal time to reply. 








to increase sales 
prohtably...economically reach 
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President 


NEW YORK 
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Inc. 
LOS ANGELES 
SAN FRANCISCO 


more | 
the | 


its welcome | 


same privilege. 

Denying he had misrepresented | 
the bill, Finch said he thought the | 
station would give supporters of | 
the bill as much time on tv as he| 
had used. 


| WATL 


t——— Continued from page 29 


—as WAOK and would be operated 
by an outfit to be known as WAOK 
Broadcasting Co. 

A change in station policy was 
indicated when it was revealed 
that WAOK, would bill itself “as 
the South’s most powerful (5kw) 
fulltime Negro program station.” 

Station will operate with same | 
broadcasting facilities used by) 
WATL, which started out in life 
as WJTL, when it was owned and 
operated by Oglethorpe Studios, 
for many years in downtown Henry 
Grade Building, are now located | 
at 70 Houston street. 


Ted Gollins. | 


Continued from page 31 jae 


Summerfield, Secretary of the) 
| Treasury George M. Humphrey and 
Secretary of Agriculture Ezra Taft 
; Benson. There’s an equal balance 
































| maintained between Republicans f 


| and Democrats, though. and NBC, 


_ despite the ever-present possibili- | 
ties of libel suits, doesn't attempt | 


to rein Collins because of the pub- 
llie service aspects of the show. 
Collins admits that the daytime 
slotting of the segment “wastes” 
it to a large extent, and agrees 
| it ought to be on at night. But a 
| condition of any nighttime deal is 
ithat it 
Smith’s show too. That condition 
fouled one deal for a nighttime ex- 
posure about a year ago, but Col- 
lins is content to let it ride day- 
| time to fulfill the condition. It's 
doing a job, Collins says. and it’s 
a less expensive avocation than 
some of his previous ventures, such 
as his fling at pro football as own- 
er of the N. Y. Yankees. That was 
the subject for one of his debates 
on the merits of boxing, with N. Y. 
State Boxing Comr. Robert Chris- 
| tenberry. When  Christenberry, 
irked by Collins’ references to 
deaths in the ring. pointed to 
deaths from pro football, Collins 
replied, “The only person ever 
killed in pro football was me.” 











i 


«Big 10Grid 











be continued on Miss! 





Laan CONtinued from page 28 


the NCAA nationally controlled tv 
programs, sat in on the Big 10 
video discussions. 

It's clear 
like to be able to put together 
their own grid tv package for 
sponsorship sale. Under its pro- 
posal all games would be televised 
only on a regional basis during the 
major nine-week section of the 
football season, with only those 
games played before the last Sat- 
urday in September and after the 
Saturday following Thanksgiving 
elegible for tv on a.national scope. 
Each Big 10 school could make its 
own tv deal for telecasts within its 
territory for one home and one 
road game, subject to the approval 
of its opponent. This means that a 
conference could work out its own 
tv schedule with its member teams 
and the stations 


a prospective bankroller, 





that the Big 10 would: 


in the territory | 
and present a regional package to} 








| Anyone for TV? 


Continued from page 28 








of Musicians and the American 
Federation of Television-Radio Art- 
ists over which union reps the mu- 
sicians who also sing. AFM says 
its card provides adequate cover- 
age and its members are not to 
join anpther union. AFTRA says 
its contract with the stations give 
it jurisdiction over performers 
who sing and talk. 

This complication plus the fact 
the sponsor was unhappy with the 
station's technical handling of the 
telecasts resulted in a cancellation 
notice at the end of five weeks. 
The station then made a big pitch 
for one of its own packages but 
was turned down. 

But such is the lure of tv 
despite the eye-opening 
ences for the agency 
phyte client, they're 


that 
experi- 
and its neo- 
back on the 





i new 
| tion. 


merry-go-round, 
time 


shopping for a 
slot on a different sta- 





From The Production Centers 


Continued from page 34 








| Jakoski just chalked up 21 years of broadcasting Polish language pro- 
grams here. He’s now on WHOD daily from 11 o’clock until noon, the 
shows emanating from his own studio on Carson Street, Southside, 
the heart of city’s Polish district . Abbie Neal and her all-girl hil}-_ 
billy band on WENS have put together a stage revue, “The Sagebrush 
Follies,” and are playing a number of naborhood and suburban theatres, 


IN PHILADELPHIA . 


Murraymen, featured daily on Allen Prescott show (WFIL-TV) appear 
on Godfrey Talent Scout program, March 15. Edward R. Murrow 
will come here March 24 to address the Press for Freedom dinner of 
the Fellowship Commission, at Setinven Stratford Hotel ... Stanley 
Hollier, pianist-composer on Curtis Institute faculty, will, present 
musical preview of his new work, an opera based on Anderson's “Story 
of a Mother,” over WFIL (14)... William (Billy) Banks, president of 
| WHAT, is in hospital for checkup . Pat Monroe, director of women’s 
| programs at WPEN, has been elected correspondent secretary of the 
beepgen Chapter of American Women in Radio and TV 


IN WASHINGTON ... 


| Jacque (“Mr. Fortune”) Welts, Baltimore d.j. and radio personality, 
ie joined announcing staff of ‘WWDC-MBS . Arnold Forte has 
switched from sales staff of WMAL-ABC to WGMS ; . Suburban 
station WGAY is sending scripts of its “Fire Alarm Progress” show 
all over U.S. and some foreign countries to be used as basis for similar 
Fire Department programs ... WMAL-TV (ABC) expanding its daily 
| schedule by adding Don MeNeil’s “Breakfast Club” and two new fea- 
| ture film showcases to its ayem programming and extending nighttime 
{telecasts to 12:45 a.m. . Two WTOP-CBS tv personalities, cowboy 
singer Pick Temple and juve cartoonist Billy Johnson, both strictly 
































local, appear on new Pulse first 10 ratings, elbowing out net shows. 
Canada’s Jackpot Hassle 

\§ Continued from page 28 

|Harvey Hickey of the Toronto,show somehow, soon. And he 


Globe and Mail’s top press gallery | 


nts o h 
man, The Globe and Mail generally | points eut that while CBC officials 


support the opposition Progressive , deny that Hon. and Mrs. Howe's 
Conservative Party. | annoyance has anything to do with 

Queries like “Does your husband | the threatened crackdown on jack- 
wear a wig?...a hearing aid? pots and commercials, the an- 
‘false teeth? . . . Has he a gold nouncement was not made till 


mine? . a million dollars? ‘after the current fiasco started. 
Does he like sauerkraui? ... Pret- | qemmeprenesnsnnpsesensmsenssapemesemns 











zels?” are samples of the ones} 
that flooded her. | 
Station officials just laughed, ! 


she told Hickey, when she asked! 
them to halt the program. “These | 
broadcasters are a race apart,” she) 
said. “You just can't make sense, 
with them.” One night the acting: 
mime minister got home from a 
wearyving parliamentary _ session 
and was about to retire when, after 
11 p.m., he was called to the phone | 
several times by clue-chasers. | 
Since he and Mrs. Howe now re-| aes Sey aeee 


fuse to vouchsafe any informa-| Sundays 


tion, the sleuths have been hound-! 
Mgt.: William Morris Agency 





ing his office staff and through de- | 
liverymen, his wife’s cooks and} 
maids. On the phone, they’ve told | 














Mrs. Howe their husbands were} 
out of work, their children starv- | 
ing. their rent in arrears, and that | 
the jackpot meant life or death to) 
them. “They make it sound like | from 95.00 

a sOap opera,” she said. “Bad a 

soap opera, if there are degrees in 2 Rooms and Kitchenette 
the quality of such moronic pro- from 160.00 

Monthly on Lease 


grams.” 
Hickey, veteran press gallery re- Full Hotel Service for One or Two 
Persons Included 


porter, predicts possible ‘trouble 
on the highest level of the Liberal | aj.4 ptoderate Monthly Arrangements 


| Party” if CKOY doesn’t halt the: 
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ALL THIS 


The Headache Dept. 


Script supervision of vidpix entries, always a Major problem, 


has grown to serious proportions 
dozens of agencies and clients, 


now that syndicated film reaches 
telepix producers report. The 


possibility of inadvertent plugs fer competitive products, or down- 


beat reflections on the sponsor’s 
the case of syndicated film where 


own product, has increased in 
Major rewrite jobs and remakes 


are an A-1 headache, and in many cases are too Jate. 

Chase pictures, for example, now have to be watched closely 
for the use of autos. With many car dealers in the syndicated 
sponsorship picture, most producers are eliminating autos from 
the scripts altogether, rather than incur the wrath of a sponsoring 
Ford dealer who sees the hero chase the villain in a Chevvie. 
Cigaret sponsors are another headache, with one ciggie bankroller 
actually turning down a series on the basis that the villains in 


two episodes were doctors. With 


the current cancer business, the 


company didn’t want to be interpreted as taking pokes at the 


medical profession. 


Beer companies are another problem, with one series turned 
down because somebody was drinking a martini, and another be- 


cause the detective hero swiggled 
manufacturer had part of the pl 
because a woman was electrocute 
of water, she turned the switch 
cases are for series already in the 
because the hero smoked cigars 
international sore spots, etc. 
has proved highly expensive to 
oldtime producers. 


too much whiskey. An appliance 
ot of one of his films rewritten 
d, when with her feet in a basin 
of a heating appliance. These 
works. Many pilots were wasted 
, the series dealt with possible 


Learning the facts of agency ljfe 


many of the fledgling and even 








Ireland's $1,756,000 


Vidpix Suit 


AN 


—_—_—-+ 


INK CELEBS FOR 
ALL-MEDIA DEAL 


By BOB CHANDLER 


Use of vidpix as the focal point 
| for all-media advertising cam- 
| paigns employing both show biz 
| and non-theatrical personalities 
|has been mapped out by Walter 
| Colmes, president of Emerson 
| Films, and Jules Alberti, prez of 
| Endorsements Inc., which handles 
personal endorsement campaigns 
| for most of the major ad agencies. 
|The combination of endorsements 
| in all media with vidpix series fea- 
|turing the top personalities—first 
two of which are Amy Vanderbilt 
| and Sir Cedric Hardwicke—enables 
| the sponsor to map a saturation 








sonality participating a good 
chunk of vidpik coin and a multi- 
ple exposure, in all media all over 
the country. 

Aithough the entire project is 
in the pre-shooting stage (not even 
a pilot hes been made), Young & 
Rubicam has picked up Miss Van- 
derbilt’s five-minute series on eti- 


Greeting Card Co., via Fuller & 


i e 7 d i 
Bringing Blacklist Into Open? ‘i's? Seno "setoc% 


Hollywood, March 9. +¢ 


Telefilm production circles 
maintained an official silence but 
considerable off-the-record inter- 
est has been expressed in John 
Ireland’s $1,756,000 lawsuit which 
charged he was bounced out of 
the title role in the “Ellery Queen” 
vidpic series by false accusations 
that he was “politically unatcept- 
able’ to advertising agencies in 
general and to Young & Rubicam 
in particular. Unprecedented liti- 
gation, filed in Superior Court 
against Television Programs of 
America, its subsidiary Norvin Pro- 
ductions, and Leon Fromkess, Mil- 
ton and Mickey Silliman, marks 
the first industry admission of what 
has for some time been an apen 
secret—that the threat of being 
labeled a political non-conformist. 
or worse, has been used against 
showbusiness personalities and that 
a screening system is at work de- 
termining thesp availabilities for 
roles. 

Hollywood reaction ranged from 
uneasiness to delight. The ma- 
jority opinion was in the former | 
category, with some producers in- 
sisting that little good could come 
of airing such charges in open 
court. Others felt, however, that 
this might be the wedge by which | 
unofficial groups could be driven 
from their entrenched positions 
in which they have been dictating | 





what actors could be used in tele- | 
films. It’s generally admitted that 
actors selected for a show are 
checked against one or more lists | 


(Continued on page 46) 


Tablet’s ‘So Sorry 
On Fisher Palooka’ 


A campaign charging cartoonist 
Ham Fisher with racial and _ re- 
ligious prejudice which reportedly 
had affected sales to stations and 
afencies of the “Joe Palooka” vid- 
Px series was ended last week 
When the Brooklyn Catholic week- 
ly, The Tablet, did an about-face 
and repudiated and article which 
it had previously published, 
Tablet story disclosed that Don 
Munson, author of the original 
article, had misrepresented and 
distorted quotes from religious and 
Negro leaders and publications and 
had given a false picture of the 
Strip and the cartoonist. The Tab- 
let repudiated Munson’s charges 
and carried comments from the 
People Munson had quoted stating 
they had been misled or misrepre- 
Sented. 
Reub Kaufman, president of 
lild Films, said several stations 





Gi 


#nd agencies had received letters 
from Munson containing the same 
charges. Kaufman also branded the 
Charges “preposterous.” 


| vision Programs’ 





—or Something 

Hollywood's telepix produc- 
ers appear to be taking poorly 
to New York’s climate. Ameri- 
can National Studios exec v_p. 
Edward Conne had a case of 
severe laryngitis upon hitting 
Gotham last week: so did “Au- 
thors Playhouse” producer 
Brewster Morgan. And John 
Guedel was bedded with a 
cold for most of his Gotham 
visit a few weeks back. 

It’s either the climate or the 
cold shoulder from some of the 
Gotham agencies. 


Vidpix Brew Up 
More Suds Coin 


Sponsorship of new vidpix prop- 
erties by breweries has undergone 








|a sharp upbeat over the past cou- 


ple of weeks, with two series in par- 


i ticular benefiting. Official Films’ 


Boris Karloff starrer, “Colonel 


March of Scotland Yard,” has 
picked up three suds sponsors in 
major markets, while United Tele- 
Preston Foster 
starrer, “Waterfront,” has grabbed 
off four beer clients. 

Falstaff has taken both series, 
“Waterfront” in St. Louis and 
“March” in San Francisco. Strobs 
Beer has picked up “Waterfront” 
in Detroit. Cadillac and Bay. City, 
while Schaefer has bought it in 
Boston. Fall City Beer picked up 
another market on the= show. 
“March” series was set with Cham- 
| paign Velvet Beer in Bloomington 
land Atlantic Brewing in Chicago. 
| Another recent recipient of suds 
| coin was Motion Pictures for Tele- 
| vision, with an eight-city regional 
|from Arizona Brewing on “Duffy's 
Tavern.” 








Safeway Likes Drama 


Use of half-hour dramatic 
thology vidpix as afternoon pro- 
gramming is being attempted by 
Safeway Stores in two major mar- 


kets. Supermarkets, via Foote, 
Cone & Belding, bought “The Play- 


house,” the ABC-distributed 
“Schlitz Playhouse” reruns, for 
Denver and Portland, Ore. 

use the pix on 


Safeway will ) 
KLZ. Denver, Mondays at 1:30 and 
| on KPTV, Portland, Thursdays at 
2. Since the stores pitch at a 
housewife audience, it’s figured 
that dramatic vidpix have as much 
'to ofter the housefrau as a soap 


opera. 











For Afternoon Vidpix 


an- | 


Smith & Ross, has bought the show 
in angther regional deal for mar- 
ket: untouched by Y&R. American 
Greeting Card, additionally, will 
use Miss Vanderbilt in spot com- 
|} mercials (‘particularly for NBC's 
“Heme,” on which it’s bought a 
' participation), with cost of the 
|}commercials greatly reduced. 
Plan, essentially, is this: Emer- 
son will tie up celebrities from 
various fields-and shoot them in 
five-minute telepix series of u non- 
topical, timeless nature. Series will 
then be sold to a sponsor, who gets 
rights to endorsements for his 


product from the starring person- , 


' ality in all markets where he spon- 


sors the show, for all. media. in- 
cluding newspapers. magazines, 
billboards, car cards and radio. 


Furthermore. he can use the per- 
sonality for integrated commer- 


cials for the series and for what-’ 


ever other filmed commercials the 
sponsor wants, with cost reduced. 
of course, because of simultaneous 
production with the series. 
‘Good Taste’ Series 
Colmes, who is the former presi- 
dent of Encyclopedia Britannica 
Films, plans to shoot six of the 
series this vear, but Miss Vander- 
bilt and Hardwicke are the only per- 
sonalities signed yet. Miss Vander- 
bilt’s series. “It’s Good Taste” 
(based on her bestselling book), 
rolls at Emerson’s Chicago studios 
in April, with Emerson committed 
to 78 films. Hardwicke series will 
consist of readings from the clas- 


{ (Continued on page 46) 





GE’S TELEPIX RUN 
| SET THRU SUMMER 


| General Electric has apparently 
decided to hold out with Fred War- 
ing and “GE Theatre” telepix until 
next fall in its CBS Sunday at 9 
slot. Firm, via Young & Rubicam, 
signed with Stuart Reynolds for 
rerun rights to 13 of the telepix 
with 


as a summer replacement, 
| June the starting date. 
i It's no secret that CBS is un- 


| happy with the state of Sunday 
night, and that since Bing Crosby 
announced his intention to discon- 
tinue his tv appearances, has been 
in a quandary about how to fill the 
slot. Telepix buy, however, indi- 
cates there won't be any changes 
until next season. 





Romero In ‘Danger’ 


Hollywood, March 9. 

Cesar Romero will star in “‘Pass- 
port to Danger,” vidpic series 
which Hal Roach Jr., will produce 
and release in a 
syndication setup. Dennis, who 
created “Passport,” will script the 
series. 

Lensing gets 
next month. 


underway late 





D TELEPIX 


TV-FILMS 43 


100 





| Campaign at rock-bottom cost and | 
at the same time gives the per-| 


television film | 





BBC Cowpoke Yen 


Hollywood, March 9. 

Art Rush, Roy Rogers man- 
ager, telephoned NBC West- 
ern Division veepee John K. 
West from Liverpool, where 
the cowpoke is now appearing 
in a tour of English provinces, 
to get reaction to a BBC offer 
for two runs of 10 Rogers tele- 
pix. 

British offered $85 per show- 
ing. Films cost $20.000 to pro- 
duce. Rush's phone call cost 
more than $85. 


Coast Music Fee 
Pattern for Vidpix 


Hollywood. March 9. 

Membership of Local 47. Ameri- 
can Federation of Musicians, has 
received a proposal for a new plan 
of payment for music on telefilms 
with a fixed fee of $750 replacing 
the present 5% of station time or 
production cost. which generally 
approximates $1.500. 

For the second runs. the charge 
would be halved. Then half of lat- 
ter figure for the third run. New 
proposal was explained to mem- 
bers by Local 47 prexy. 














Kellogg, Bakery Coin 
To CBS-TV Film Sales 
In Local, Regional Deals 


Bakery and food sponsorship 
ceals for three of its properties 
gave CBS Television Film Sales a 
busy week, with four bakeries and 
Kellogge’s moving in for local and 
regional deals. Kellogg picked up 


“Range Rider.” now in 110 mar- 
kets. for WNBT, N. Y.. while 
Michigan Bakeries bought the 


gendorf United Bakeries renewed 
“Rider” in five markets and added 
a sixth. San Francisco, in a 46- 
week deal. 

Davidson Baking Co. picked up 
“Crown Theatre” in Port!and. Ore 
for 26 weeks on KOIN-TV. Scud- 
der Foods added a fourth market 
Bakersfield, to its “Annie Cakley” 
sponsorship, while the cowgirl pic 


was also sold to stations in four 
markets. Other CBS sales during 
the week included nine shows to 
KTVA. Anchorage. Alaska. and 
'sale of “Jeffrey Jones” series to 
Evans Fur in Chicago for airing 
via WBKB. 





‘FRISCO DOCKS,’ ‘CODE 3° 
ON RABCO’S AGENDA 


Hal Roach, Jr., has acquired 
rights to two new properties which 
he'll produce for ABC-TV under 


the RABCO banner RABCO is 
the corporate name for the produc- 
tion firm in which he and the web 
are partnered, with the web put- 
ting up part of the production coin 
and getting exclusive rights to net- 
work and residual showings of the 
properties. 

Two shows are 
Docks” and “Code Three.” both 
| mystery-detective tvpes. No cast- 
| ing or other producticn details 
‘have been set, but they'll be avail- 
lable for network showing in the 
fall. Other Roach-produced prop- 
erties in ABC-TV hands for net- 
work sale are the Laraine Day- 
‘starring “White Collar ,Gir!,” 
“Guns of Destiny” and “Tales of a 
Wayward Inn.” Under the RABCO 
setup, pix revert to ABC Film Syn- 


“San Francisco 


| dication Division for rerun distri- | 


‘bution following their network 


| showings, 


Gleason, Godfrey Take Beating 
From Vidpix in Salt Lake; ‘Badge’ 


Hot in Frisco; ‘Cisco’ Tops Detroit 


* Big noise 


in tv-film this week 
comes from Salt Lake City, where 
syndicated vidpix are riding rough- 
shod over network competition. In 
this case, it's the CBS-TV shows 
on KSL-TV that are failing by the 
wayside, as NBC’s KDYL-TV, with 
syndicated product. is knocking off 
such big-leaguers as Jackie Glea- 
son and Arthur Godfrey. Inthe lat- 
ter case, “Badge 714%” registered a 
socko 36.7 on its first showin; 
against “Godfrey & Friends’ " 27.7. 
Leading all vidpix, however, is 
“Liberace” with a rousing 41.6 
In other areas, “Badge” leads in 
San Franscico: “Cisco Kid” tops 
Detroit: “Wild Bill Hickok is 
, ahead of the pack in Columbus; 
“Hopalong Cassidy” is still tops in 
Minneapolis; “Favorite Story” is 
first in San Antonio and “Chevron 
Theatre” leads Pertland, Ore. 
Salt Lake City — Liberace 
KDYL-TV) is the top vidpix lumi- 
nary here with a rousing 41-6 that 


blankets “Place the Face.” the 
CBS-TV offering. Three other film 
packages on KDYL-TV are running 


shead of opposition net shows. with 


“Badge 714” waltzing in ahead 
of “Godfrey And His Friends” 
first night it was aired. “I Led 
Three Lives” (KDYL-TV) grabs 


second place with a 39.6 over Jac- 
kie Gleason's 32.2. In third place 
is “Badge” with a 36.7 against God- 
frey’s 27.7. Fourth place goes to 
the lone KSL-TV entry “Favorite 
Story,” hitting a 33.5. Number five 
and six slets are taken over by 
two reruns of “Fireside Story” 
KDYL-TV}, with the Tuesday ses- 
sion hitting 31.4 and the Wednes- 
Gay stanza bringing in a 303 to 
top “Blue Ribbon Fights” showing 
a 26.9. ‘All ARB ratings’. 
Columbus—"“Wild Bill Hickok” 
hit a 33.0 high here and is the first 
telepix in recent memory to place 
in Pulse’s First 15. copping eighth 
in Jan. 4-10 ratings and besting op- 
Continued on page 46) 


DuP Tests Vidpix 
As Institutionals 


E. I. DuPont de Nemours Co., is 
making a test run of 2a five-minute 
institutional telepic distributed on 
a free the possible fore- 
runner of a complete series on its 
various products. Twist is that the 
pic, tilled “Wash ‘n’ Wear.” falls 





basis as 


under the category of “service pro- 
grams 
Pic, produced by Television 


Snapshots in conjunction with Wal- 


ter Harrison Smith Associates 
shows how to wash orlon. dacron 
and nvion clothes properly Du- 
Pont produces al! three fabrics 
Film is being shown in 75 cities 
and if it proves successful, DuPont 
will go ahead on more. Merchants 
carrying the goods are tving in 
with the film in cities where it’s 


being shown 
‘T-MEN’ ABC SHIFT 
Hollywood, March 9 
_Bernard Prockter, prexyv. of 
American National Studios, left for 
New York to arrange for transfer 
to the Coast of “Treasury Men in 
Action,”’ which will start as a vid- 
pic series in October (live in May) 
as an American National produc- 
tion for Prockter Television Enter- 
prises. Series has been sold to 
ABC for national sponsorship. 
Prockter expects at least half of 
the scripts to be completed when 
he returns here next month. Few 
of the remaining live “T Men” 
shows may be done from the Coast. 
His “Big Story” and “Man Behind 
the Badge” will remain live and 
will emanate from the east, al- 
i\though they may go film later. 
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MORE STARS 
THAN THERE 
ARE IN 

THE SKIES 


These are just 

a few of the 

many famous stars 
in leading roles in 


YOUR ALL-STAR 
THEATRE 


BRODERICK CRAWFORD 
PAUL MUNI 
JOANNE DRU 

JANE GREER 
MAUREEN O’SULLIVAN 
EDMOND O'BRIEN 
SALLY FORREST 
ANN HARDING 
PAUL HENREID 
WILL ROGERS, JR. 
EDWARD ARNOLD 
MARK STEVENS 
ELLEN DREW 

JOAN CAULFIELD 
LLOYD NOLAN 
CHARLES BICKFORD 
WANDA HENDRIX 
LOUIS HAYWARD 
LARRAINE DAY 
TERRY MOORE 
EDDIE BRACKEN 
RONALD REAGAN 
YVONNE De CARLO 
VIVECA LINDFORS 
MACDONALD CAREY 
GEORGE BRENT 
JANE WYATT 


and many, many others 








Your 


Ail Star 


Theatre 


now sponsored 
by local and 

regional sponsors in j 
over 


100 


markets 
by such well 
known firms as 





PR ee 


STANDARD OIL OF TEXAS 
COTT BEVERAGE CO. 
DREWERY’S, LTD. 

S.C. GAS AND ELECTRIC 
RED TOP BREWING CO. 
MANOR HOUSE COFFEE 
ORTEL’S BEER 
UNITED AIRLINES 

FORD MOTOR OF CANADA 
PHILADELPHIA GASWORKS 
ARIZONA SAVINGS BANK 
KROGER GROCERY CO. 

RAINIER BREWERY 

STROH BREWERY 

FORD DEALERS 
LONE STAR BEER 

VALLEY FORGE BEER 

HEILEMAN BREWERY 
MAYTAG CO. | 
STEIGMEIR BREWING 
HANDY ANDY MARKETS 
OCCIDENTAL STOVE CO. 
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COMPLETE ADVERTISING 
Publicity and Promotion ihanorie 
for Each and Every Progra 

Supplied All Sponsors. 
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Write, wire or 
phone for Audition 
Program Today 


SCRE 


233 West 49th Street, New York City © Circle 5-5044 


EN GEMS, INC. 


TELEVISION 
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ts TV 12-to-1 Over Pix 


Film editor Stanley Frazen in 


Hollywood, March 9. 


an article in the March issue of 


American Cinema Editor's magazine, Cinema Editor, reports tele 
vision is outstripping pix 12 to one in providing entertainment. 
During 1954, tv will turn out 6,000 hours of finished product as 
compared to 500 hours the majors used to complete during their 


top years. 


Additionally, some of the larger television companies have 
editing departments that are bigger in some cases than some of 


the major studios. Topping the 


list is Desilu Productions which 


employs 36 editors, assistants and apprentices. 








———__> 





Vidpix Has No Time for Directors 


Who Feel They re Working in Slums’ 


Hollywood, March 9. *¢ 


As more and more pix stars 
drift into tv, radical changes are 
peing created in Hollywood’s caste 
«vstem, With the personalities ac- 
quiring a new set of values not 
compztible with the stet values in 
pix, it’s contended. by Michel 
Kraike, Screen Gems_ producer 
who was a pix pro@ucer for 20 
years before entering vidpix. 

Kraike, currently prepping the | 
“Damon Runyon Playhouse” for 
the Columbia vidpix subsid, said 
the revolutionary shifts taking 
place today are particularly notice- 
able as applied to directors. ‘In 
pictures a star’s attitude was that 
he must have a director in his 
same bracket, or he wouldn't do 
the picture. In tv a star realizes 
if a story is being fold in an in- 
teresting, strong manner that’s the | 





best support he has. In three days | 


shooting schedule there is no time | 
to indulge in reputations. | 


“Consequenily they want the 
younger tv directors who have an 
exciting air, a pioneering spirit. 
Their attitude is youthful, and 
they infuse a set with dynamic ex- | 
citement. When they are told. 
they have a three-day shooting | 
schedule, they approach the tele- | 
film determined to get the best. 
possible results in that limited | 
time. Their attitude is not cut 
and dried. 


“Among the directors I've 
worked with while producing mo- 
tion pictures were Robert Siodmak, 
Anthony Mann, Henry Levin, 
Bruce Humberstone and Louis 
King. But if I had to tell any of 
them that a scene on which we 
had planned shooting for four 
days suddenly had to be done in 
one, I would be apologetic, and 
the director weuld unconsciously 
be reducing his sights. In tv, on 
the other hand, the time tacet 
never stops a director from think- 
ing about how he can get more out 
of the script. 

“The tv director doesn't accept 
limitetions without challenging 
them. He’s more creative; he has 
to be because he has less to work 
witb. That ingenuity he has ac- 
quired is the reason stars who 
formerly wanted big name direc- 
tors today want these young tv di- 
rectors. ‘The tv director does so 
much om his own initiative. 

“A new set of values has been 
established, and I have a feeling 
that that set of values will have 
some influence in picture making, 
if it hasn't already. I think the 
star's evaluating the director dif- 
ferently, no longer looking for a 
prestige director, one of the more 
direct’ results evolving from this 
changing pattern. 

“Quite a few motion picture di- 
rectors come to see us about work- 

(Continued on page 46) 


‘Night Book’ Vidpix 


For Victor Moore 


Victor Moore has been set in a 
new dramatic anthology telepic 
series by Gova Productions of N.Y. 
Series, titled “Night Book,” will be 
hosted by Moore, who'll also star 





in three of each 13 films. Two 
films have already been shot in 
N.Y., while production on the re- 


Maining 11 of the first cycle will 
oor May 15 at Stage Rentals in 


Series, which is being agented 
by the Louis Shurr office, will first 
be Put up for national sale, then 
made available for syndication. 
Barry Thomson is preducing with 
“'edman Coles seripting, They're 
fo-owners of the package. Frank 


Giovanelli of Gova is production 
Supervisor, 


|; when 





Chi’s Liberace Week 


Chicago, March 9. 
In one of those newspaper 
competition freaks, Liberace, 
Guild Films red hot celluloid 
property, is getting the big 
“inside” treatment concurrent- 
ly by three of the four Chi 


dailies. The three profiles, 
each purporting to tell the 
“real Liberace” story, kicked 


off last week with front page 
play. 

Daily News got under the 
wire first with a Mirror Enter- 


prises syndicated series by 
Roby Heard breaking last 
Wednesday (3).) The Sun- 
Times’ series by Hoilywood 


correspondent Ann St. John 
and the Chicago American's 
version by radio-tv editor 
Janet Kern both got under way 
the following day. 

Only Windy City paper 
not involved is the Tribune 
but its tele station, WGN-TV. is 
reaping the benefits of the 
Liberace publicity as it’s the 
local outlet for the vidpix 
series. 


No New Product 
On Studio's Slate 


Recently formed Studio Films, 
the outfit topped by ex-United Tel- 
evision Programs sales veep Ben 
Frye, is sitting tight with its li- 
brary of musical shorts and won't 
distribute any more product for 
some time to come. In line with 
that policy, Elliot Alexander, for- 
merly with Bob Hope's writing 
staff and previously with Dancer- 
Fitzgerald-Sample, has joined the 
firm to start a new program de- 
partment, in which the 1,120 tele- 
scriptions will be packaged into 
scripted shows as a station service. 

Plan is to provide shows of vary- 
ing lengths and formats, such as 
amateur contests, Mr. & Mrs. 
tvpes, quiz and panel shows, etc., 
us the shorts. Alexander is 
Writ. 4 the shows and shortly will 
take off on a station tour to help 
program the shorts. Library is cur- 
rently used by 176 stations, ac- 
cording to Frye. 

Studio had a deal with the Ed 
Gruskin-Martin Poll Inter-Conti- 
nental Productions to produce a 
series titled “Rendezvous Paris” in 
France, but the deal fell through 
a French backer withdrew. 
That project was subsequently ta- 
bled. and Frye decided to hold off 
on any other production or distri- 
bution in order to thoroughly eXx- 
ploit' the telescriptions. Studio, 
however, may acquire rights to 
some properties with an eye to 
future production. 


Blind-Sponsored Vidpix 
Series in WPIX Kickoff 


American Foundation for the 
Blind and the Industrial Home for 
the Blind are jointly kicking oif 
their 13-week vidpix series Ovel 
WPIX, New York, on next Sunday 
114). Series, dedicated to educa- 
tion in behalf of the blind, has 
‘John Daly and Eva Le Gallienne as 
narrators. 

Each pie, 14 minutes long, was 
produced by Charter Oak Tele-Pic- 
tures. Scripting for all was han- 
dled by Max Arman and Gregor 
'Zeimer, 
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New York 

Brewster Morgan in from 
| Coast to set final details on the 
“Author's Playhouse” series . 


' series of 26 Bible stories. . 
Corp. named Merriman Heltz to 
rep it in the Pacific Northwest and 


| Alaska, and also appointed Stanley | 


|G. Boynton & Associates to act as 
national and Detroit sales rep on 
Detroit-based accounts . . . Guild 
Films gave the nod to Bozell & 
Jacobs to handle the firm's adver- 
tising Bill Penn, of the “Fifth 
Season” cast, filmed a series of 
commercials for Baker's Instant 
| Chocolate Animated Productions 
| filmed the National Assn. for Men- 
tal Health's spot schedule for this 
year H. Roy Marks, formerly 
|with WEI, 


'Film Sales Hub chief Princeton 


the | 


Lakeside Television pickup dis- | 
tribution of “Out of the Past,” a/ 
Vitapix | 


ion a network, 


Boston, named CBS| 


Bank of America’s $1,000,000 


| Film Sales to General Teleradio 


ys 





vv 


‘Bill & Coo’ For TV 


Ken Murray is 
Academy Award-winning (1947) 
feature, “Bill & Coo,” to television 
one-shot basis for 
Easter, with United Television Pro- 
grams handling the sale on the 


| Republic-distributed pic. 


Since the film was made in Tru- 
color, UTP is pitching it as a pos- 


j 


General Teleradio vidpix outfit 
has reportedly bought $1,000,000 
worth of feature films from the 
Bank of America. Company brass 


releasing his! in New York would commit them- 


selves only to the degree that the 


| purchase “is likely.” 


sible colorcast for one of the net- | 


works for Easter Sunday. Murray 


| would be availabte to do the com- 


mercials. 





UTP Sets Chi 


Sales Conclave 


| Film Center offering “At This Mo- | 


; ment,” a half-hour pic on Ameri- 
ican railroads filmed for Westing- 
house Air Brake, to stations on a 
free basis. 

Marty Roberts, formerly with 
Nelson Productions, joined Nation- 
al Telefilm Associates as director 
of promotion and sales service 
,Gordon Oliver, production assist- 
ant to Don Sharpe, off to England 
to handle production. details on 
some of the “Douglas Fairbanks 
Presents” films and also to act as 
host on some of them Seaman 
Jacobs scripting some of the Den- 
nis Day telepix. 

Barnes Compton Jr. joined NBC 
Spot Sales as a tv account exec, 
with Bill Fromm tapped for pro- 
motion dept. ef SS as tv supervisor. 

Peggy Phillips scripting Sun- 


day’s (14) “You Are There” seg-: 


ment on CBS-TV. “Rescue of the 
Statue of Liberty” ..Sandy Shel- 
ton, formerly scripter - producer 
with Tex & Jinx, joined Gerry 
Gross & Norman Baer packagers as 
|producer of “Your Show,” the 
Polly Bergen - Jerome Courtland 
starrer on WABC-TV Lieyd 
Marx, “Original Amateur Hour” 
producer, and Harry McWilliams, 
ad-pub director of Screen Gems, 
back from Miami and Acapulco va- 
cation Michael Dreyfuss into 
cast of “Purim Story’ on WABC- 
TV Sunday (14) Joan Copeland 
into cast of “Colonel Flack” on 
DuMont Saturday (13). 


9 6 on 9 Ee Rg ° 

Gwenn’s ‘Faith’ Vidpix 

Hollywood, March 9. 

Tee Vee Co. plans a half-hour 
vidpix series, “Vignettes of Faith,” 
with Edmund Gwenn to serve as 
host. 

Exec producer Marc Frederic 
said no production date has been 
set, that the package is currently, 
being offered for sale. 





United Television Programs will 
call its sales force to Chicago for 
a three-day sales clinic on new 
UTP product on March 25. Sales 
staff will go through briefing on the 
upcoming Ken Murray vidpix se- 
ries, “Where Were You?” and on 
other Bing Crosby Enterprises se- 
ries in the works for UTP distri- 
bution. 


Plans for the meeting were set 


Johnny Rohrs. Also in for huddles 
with Hampton Howard, N. Y. com- 
mercials rep for Gross-Krasne, was 
Vernon Clark. who heads the 
filmed blurbs department on the 
Coast. 


Closed-Circuit Tintcast 
For Film-Crafts Unions 


NBC and the Film Producers 
Assn., group of Gothem program 
and commercial producers, are col- 
laborating on a closed cfrcuit film 
colorcast slated for the Center 
Theatre today ‘Wed.'. Demonstra- 
tion will be open to FPA members, 
their guests and members of the 
film crafts unions. NBC color ex- 
perts will stage. 

Meanwhile, the FPA has sched- 
uled a series of tests of various 
color film siocks and techniques, 
utilizing products and packages 
and filmed under ordinary shoot- 
ing conditions. NBC is cooperating 
in the project and wilk later stage 
another closed circuit tinteast to 
view the results. A final forum will 
subsequently be held by FPA to 
cover all the findings made in the 
series of tests. 








New Telepix Shows 





CAPSULE MYSTERIES 

With Glenn Langan, others 
Producer: Charles Michelson 
Director-Writer: Gil Braun © 
39 five-minute pix 

Distrib: Charles Michelson Inc. 


In his first vidpix venture, radio 
transcription veteran Charles Mi- 
chelson has come up with a fairly 
commercial entry in terms of ap- 
proach and price. Productionwise, 
this series of five-minute ‘three 
and one-half, plus commercials and 
billboards) leaves lots to be de- 
sired. but it shapes as a pretty 
good buy in that it ought to rack 
up reasonable ratings at a very low 
price 

Series comprise whodunits in the 
strictest sense of the word. About 
three minutes of the films are de- 
voted to showing the crime and 
setting up the clues, with Glenn 
Langan, as Inspector Drew, then 
collaring the suspects and telling 
him he knows who did it. Then 
comes the commercial break, so 
that the audience can guess the 
identity of the murderer, tollowed 
by a quick “how did you guess it 
was he?” closer in which Langan 
tells who it was and how he found 


out. It's virtually the same type 
of thing that magazines have been 
doing for years, and it presents 
several programming variations. 


One station, for example, plans to 
use it as a panel show. ‘using two 
jor more of the pix), with the panel 
having to guess the identity of the 
killer. 

On the production end, there are 
iplenty of ftaults—-nonme very serl- 
‘ous, however. 


Main objection is, 


the use of many long shots, which 
makes it tough to follow all the ac- 
tion. There's a little too much 
silent footage, and some of the 
solutions are telegraphed. But at a 
top price of $98.75 per episode ‘for 
WCBS-TV and WNBT, N-Y.!. who 
can go wrong? Chan 


Indian Tribes, Folklore 
As Series on Telepix 


Young America Films. one of the 
larger of the non-theatrical produc- 
ing outfits, is making its first tele 
pix venture with “Silver Cloud,” a 
series of Indian tribes and folklore. 





Firm has formed a subsidiary. Kat- 
china Productions, to handle the 
half-hour series, which will be 
filmed in color in N. ¥ 

Pilot goes before the cameras 
March 22 after which Young 
America will try for a network 


or national spot sale Production 
will be resumed on the remaining 
films two months afterwards Se- 
ries is being produged by ex-thesp 
Tony Rivers, with Paul Avila 
Mayer scripting and Melville Burke 
directing. 


Roach Pacts Beaumont 
Hollywood, March 9. 

Hugh Beaumont has been signed 
by Hal Roach Jr. for the lead in 
his upcoming series, “Passport to 
Danger.” 

Vidpix series has an adventure 
format, 


| Lord 


Purchase adds weight to the in- 
formation that Teleradio’s new 
vicpix company's “chief factors 
will be sales and distribution.” 
Originally, it was expected that 
firm would turn recently acquired 
vidpix properties from Phillips H. 
(also to tune of $1,000,000) 
over to already established distrib- 


| utors, but Dwight Martin, speaking 


for topper Tom O'Neil a couple of 
weeks ago, said company would do 
own distribution. 

Neither Martin nor ONeil has 
committed himself anent filling up 
of exec posts for vidpix setup, but 
it is expected many jobs will be 
filled from within General Telera- 
dio itself. Firm owns several sta- 
tions and holds wide interests in 
broadcasting besides the film com- 
pany. O'Neil has received a num- 


‘be. of “I'm interested” signs from 


within his own organization. 





BCE Sets UTP On 


in N. Y. last week by national! sales . 


from | 


manager Wynn Nathan, in 
‘the Coast; Gotham veep Aaron, 
Beckwith; and Chi sales topper 


Ken Murray Series 


Reactivated vidpix production 
department of Bing Crosby Enter- 
prises wil] distribute its upcoming 
product via United Television Pro- 
grams, with the first series under 
its belt the Ken Murray produced 
and emceed memorabilia series, 
“Where Were You?” Decision to 
distribute through UTP marks a 
return to the UTP fold from CBS 
Film Sales, which has been han- 
dling BCE’s “Crown Theatre” se- 
ries. 

Murray show is set for Septem- 
ber release. although four ha2lf- 
hours are already in the can. Se- 
ries features distinguished guests 
with a throwback via newsreels 
and reminiscences to the days 
when they were most active. Mur- 
ray has already set Alf Landon. Ty 
Cobb. Bobby Jones. “Wronge-Way” 
Corrigan and Sgt. Alvin York zs 
guests. Program's fully scored with 
live musicians. BCE got the nod 
from Murray after months of ne- 
gotiations with other producers, 
among them Motion Pictures for 
Television 

UTP is still handling much of 
BCE’s old product, among them 
“Counterpoint.” “Royal Theatre” 
‘old “Firesides”) and a couple of 
others Crosby, howeve: had 
switched to CBS for “Crown.” and 
then had gone inactive. Return to 
production came with the Murray 
series, but there are reported to 
be three others on the Crosby 
agenda for this year. One of them, 
it's understood, is a detective se- 
ries starring Keye Luke 


Cassyd Huddling On 
Carradine Bard Vidpix 


Coast legit producer Svd Cassyvd 





planed mto New York last week 
to start agency sessions on his 
new series of five-minute vicdpix 


starring John Carradine in Shake- 
spearean readings. Series of 13 
color pix produced 
rected by Cassyd on the Coast 
Cassvd, whose currenterevival of 
“Tobacco Road” at the Civic Play- 
house in Hollywood stars Carra- 
dine, is also scouting new legit 
properties for the theatre 


was and di- 





Savin’s Exec § 
avin s Exec Status 
Mierch 2 
for the past six 
months general manager and sec- 
retary-treasurer of United Televis- 
ion Programs, elected 
v.p. of the firm at a stockholder 
meeting last week. At the sume 
time, attorney Irving Gale was 
elected secretary of the Gross- 
Krasne-owned distribution outfit. 
Savin headed up Horace Heidt's 
television operations in the east 
and produced the Ethel Bariymore 
syndicated telepix series for In- 


Hollywood, 


Lee Savin, 


Was erec 


‘terstate before joining UT?P. 
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Telepix Followup Comment 


PEPSI-COLA PLAYHOUSE 
(His Brother’s Girl) 

The siory threads a familiar one 
here—two brothers who fall for 
the same dame—but it’s given ade- 
quate dressing, and George Nader's 
polished performar.ce in the lead 
helps to make it a bit more than 
just a so-so entry. Fenton w 
Farnshaw’s original and te!eplay’s 
chief weakness is that it telegraphs 
the finish so far ahead, it’s like 
watch ng a re-run. 

Nador is seen as a stuffy young 
college prof, annoyed with | his 
playzoy brother because his antics 
may cost him a promotion. When 
the black sheep turns up with a 
purty miss, Nader just knows she’s | 
oul to grab the family wealth. He} 
makes a play for the girl, falls for 
her, and the brother is not only 
tres gal'ant about the whole thing, 
but it develops that the femme Is 
loaded, too. So they clip their 
ccupons and live happily ever 
after. 

Nader, just grabbed by UI for a) 
long-termer, shows the stuff which | 
caught the studio’s eye, his thesp- | 
ing surmounting rather ord nary | 
material. Keith Larsen is a bit! 
stiff as the brother, while Nancy | 
Gates does well by the role of the/ 
femme. Okay in support are Ellen 
Corby and Charles Evans. 

Leslie H. Martinson’s direction | 
is adequate. Daku. 





SCHLITZ PLAYHOUSE | 
(Night Ride To Butte) 

This Schlitz entry is a good, 
illustration of why the brewery} 
just picked up the tab for 26 more | 
“Playhouse of Stars” vidpix from | 
the Meridian Production camp. A’ 
period oater, it's filled with action, | 





of the old biddy into sweetness- 
and-light. That hoky device marred 
an otherwise good story by Herbert 
Little Jr. and David Victor. 

George Wallace gives the out- 
standing performance, as the groom 
who goes to work in a wealthy home 
where mother and daughter hate 
each other. The girl, given a deep 
sense of inferiority by her mother, 
is suffering from paralysis appar- 
ently created by her emotional 
problem. Mom, an egotist con- 
cerred with her waning beauty, de- 
spises the dotter because she’s 
prospective competish, and the old 
ladv has a roving eye. 

Wallace convinces the girl her 
hatred is only destroying herself, 
and after some of these earthly 
preachments, the gal overcomes 
her neurosis and walks again. At 
this point there’s an “oh what a 
fool I’ve been” ending on the part 
of mom, but it rings out as a cliche, 
the sudden switch in characteriza- 
tion being tce unbelievable to 
take. Daku. 





FOUR STAR PLAYHOUSE 
(Detective’s Holiday) 


The story hangs too looseiy on 
the framework of this dramatic 
concoction to evince sustained: in- 
terest or become bestirred by the 
acting. It does. however, supply 
the answer to what a cop does on 
his time off. If you can believe 
scriptist Frederic Brady. he cops. 

Dick Powell takes refuge from 
crime tailin’ in the backwoods 
home of Dick Foran, Joan Camden 
and their brood of two. Unbe- 
knownest to him before his arrival 
is that he is steered by a friendly 
doc into an old case. She is on 


has a web of mystery interwoven | the wanted list for driving the get- 
into the plot, and on the whole has | 2Way car in an armed robbery and 
appeal for the male viewer who! in the quick flash of their intro- 
buys that beer. Story deals with | duction they recognize each other. 
the night ride of a coupla private | it’s planted eariy that Powell is 
eves of the early days in Montana, | taking the rest cure so when he 
to Butte, with coin to deposit in Comes down with pneumonia so 


pace without the lightest tingle of 
excitement. No one is roused from 
the talkiness to let the plot sprint. 
Joan Camden is a depressive fig- 
ure in a fixed low-key mood and 
Foran is altogether too forthright 
and kind to make him plausible. 
Ralph Moody as the doc rates bet- 
ter than third billing Direction 
of Blake Edwards lacks spirit and 
the characters are too pat in their 
place to create even a ripple of 
emotionalism. Helm. 





FORD THEATRE 
(Good of His Soul) 


If nominations were in order for 
the best telepix performance of the 


year, the nod from this~ corner 
would be directed to Thomas 
Mitchell. By sheer force of his 


great talents, he raised a common- 
place piece of fiction to a level of 
distinguished electronic drama. 
From Mitchell one comes to expect 
warmth and tears. But it’s such a 
delightful mixture to to tug lightly 
‘at the heart and blur the eye with 
tender sympathy for the doddering 
old priest. A matchless perform- 
ance. . 
As they say in the trade, “you 
can't get hurt with a story about 
a kindly old father, a dog and a 
young boy.” In the hand of other 
than Mitchell it’s hard to imagine 
Edward Hope’s teleplay getting 
over the norm of such fool-proof 
ingredients. Writers must have 
taken their cue from the recent 
outcries against abandoned ice 
boxes. Here Tommy Rettig finds 
himself trapped and owes his res- 
cue to Spot, a collie, who alarms 
the good fathers at the parish. 
But the real story is that of the 
aged priest losing his last com- 
panion, the dog, who takes up with 
young Tommy. For the good of his 
soul he makes the sacrifice just be- 
fore he gives up his office to a 
younger man, ; 
scene of their parting is touching 
with the deep pathos that only 
Mitchell can command. The tears 
begin to well up as he adds the 
memento of Spot to his collection 
of departed friends. In taking 


John Beal. The 


t 
1 
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All This--- 
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sics, with the first 3$ to roll in 
June, following his Broadway com- 
mitment in “Burning Glass.” 

Colmes states the cost of each 
five-minute film show will equal 
one-half the Class A one-minute 
rate of station on which it’s shown, 
For the cost of this show, the bank- 
roller gets the personality for all 
media, paying only time (and space 
and prodaction charges in print 
media) rates to get it on the air. 
Integrated commercials for the 
show will be made at a discount, 
and other commercials using the 
personality and the sets would be 
shot at lower cost. 

On the talent end, the celebrity 
would get salary plus a participa- 
tion in the series, talent fees for 
commercials, residuals in the pix, | 
plus publicity and exposure via the | 
endorsement route. Such publicity 
might, as in the case of Miss Van- 
derbilt, -coincide with a personal 
project (book, show, etc.). 

Deal came about following the 
reaction to the endorsement cam- 
paign currently being undertaken 
by Lucky Strike. Alberti, who’s 
mapped the entire campaign, re- 
alized that resistance to endorse- 
ments (for fear that an endorse- 
ment might cut a personality off 
from a possible sponsorship deal 
by a competing product) is on the 
wane. He approached Colmes and 
worked out the deal, whereby 
Colmes would produce and sell the 
series made with personalities sup- 
plied by Endorsements Inc., and 
the two outfits would share in the 
profits. 


eee 








Ireland 
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before final commitments are 


|L, A. AFTRA LOCAL 


NAMES SOULE PREXY 


Hollywood, March 9. 

Olan Soule, veteran actor long 
associated with “The First Night- 
er,” was elected prexy of L. A. 
local of AFTRA, succeeding Frank 
Nelson, who served four and a half 
years and retains his vice presi- 
dency of the national organization. 

Others elected were Ken Peter, 
first v. p.; Jud Conlon, second v. p.; 
Parley Baer, third v. p., and Rod 
O'Connor, fourth v. p.; Will Water- 
man, recording secretary, end Stan 
Farrar, treasurer. 

Eleven new board members to 
supplement the 25 holdovers, are, 
in the actor group, Will Wright, 
Lillian Randolph, Joe Forte, Larry 
Dobkin, Jeanne Bates, Jack Krus- 
chen and Norman Field; announce. 
ers Art Gilmore ‘and Knox Man- 
ning; singers, Jan Williams and 
Bill Seckler. 


Forbes, Goldstone Set 
Own Vidpix Operation 


Hollywood, March 9. 

Louis Forbes and Duke Gold- 
stone have formed a vidpix com- 
pany to produce half-hour musical 
telepix. 

Firm begins shooting in May, 
with a pair of musicals with Latin 
American locales as the initial ve- 
hicles. Forbes will be musical di- 





rector, while Goldstone will direct. 








Vidpix ‘Slums’? 


Continued from page 45 








Sarena 
ing in television. But as you talk 
with them you know they feel 
they're visiting the slums. But 
with things quiet in pictures, 
they're willing to be miserable for 
awhile. These are the directors 
we can’t use. 


om 


Their subconscious 


the bank fora client on an impor-| She can nurse him through it’s no} leave of his parish, Mitchell almost | 





tant mission. Enroute they meet. 
the gf. of one, who tells ’em a} 
wounded youth has wandered into) 
her home, and he needs hospitali- | 
zation. Her bf. ‘(Bill Bishop?) 
doesn't want to take the kid along. 
but his pardner (James Millican) | 
insists, and they do. During the 
ride they met up with a mess of 
adventures, chief result of which 
is to show that the handsome 
young b-f. is a double-crosser who. 
arranged for his pard to be erased, | 
as part of a sellout plot. Millican, | 
however, kayos Bishop, and rubs 
out a few of the gunmen at the 
same time, and the fadeout sees 
the girl looking at him in a wor- 
shipping “my hero” fashicn. 
Arleen Whelan is effective in 
her femme lead role, while Bishop 
and Millican both deliver good 
performances. Satisfactory in sec- 
ondary parts are Scott Elliott, 
Jack Elam and Don Harvey. 
George Archainbaud's direction 
keeps a suspenseful tempo. Yarn 
by Les Savage Jr. is a meaty. one. 
aru. 


DEATH VALLEY DAYS 

(The Twelve Pound Nugget) } 

There were practical jokers in 
the old-time mining camps, too, it 
seems, which is why this Death 
Valley Days entry about the birth 
of a baby bears the title “Twelve 
Pound Nugget.”’ It’s moderately en- 
tertaining fare, a cut below the 
usual standard for the series, but 
handled with competence 
outstanding skill in all 
ments. 

Peg of the Ruth Woodman tele- | 
play is the birth of a baby to Hel- 
ene Marshall, who has arrived to 
take up residence with her sister 
and brother-in-law after she dis- 
covers her husband had been mar- 
ried before and hadn't bothered to | 
get rid of his first wife. When the | 
kid arrives, the local judge spreads | 
the word that there’s a “twelve | 
pound nugget” at the shack. Actu- 
ally, this is only a pleasant develop- 
ment in the unfolding of the story 
in which the gal finds a new and 
better romance with one of the men 
in the mining town. 

Director Stuart McGowan let the | 
vidfilm be weakened by using a} 
youngster obviously four months | 
old or more to portray a new-born 
infant but other than that his guid- | 
ance is sure. There's nothing es- | 
pecially noteworthy about the per- 
formances but Miss Marshall is ex- | 
tremely easy on the eyes and 
Maura Murphy, as her sister, is 
also pleasant to vew. 

Kap. 


FIRESIDE THEATRE 
(Touch the Earth) 


if not. 
depart- | 


The possessive mother theme is | 


given a refreshing treatment in 
“Touch the Earth,” a drama well 


extraneous contrivance. 
When a pal from hdq comes to 


the retreat to take her off to the} 


pokey, Powell sets up a protection 
barrier. 
says, and didn’t her tender. min- 
istrations snateh him from _ the 
shadow of death? And besides, the 
bible makes better reading than 
the copper’s textbook. Needless to 
add, Powell wins out and fortune- 
tells happiness ahead for the re- 
formed moll. 


She’s a good woman, he | 


sobs, “to go away is to die a little.” 

It can be said for Hope’s dialog 
that it was written as if only for 
| Mitchell, a near flawless affinity, 
| which more than atoned for the 
story of Jean Heavey. Beal does 
well his small part and Rettig is 
all boy and just right for the role. 
The others are more contributory 
than functional. James Nielson’s 
direction and production of Fred 
Briskin are noteworthy. Mitchell 
will long be remembered for this 














| 











Powell gives the piece its casual performance. Helm. 
Vidpix Ratings 
Continued from page 43 a 





posing public service film (4.0) and 
“Youth Forum” (2.5). Top six vid- 
pix all were aired by WBNS-TV. 
“Cowboy G-Men,” 28.3; “Cap- 


tured,” 26.8; “I Led Three Lives,” | 


26.5, bested for the first time by 
WLW-C’'s “Circle Theatre” 
from the network, and the only one 
of the top six that was so topped; 


“Life with Elizabeth,” 25.5, over 
“All Star Theatre” (19.7) and 
“Rocky King” (15.0); and “City 


Detective,” 24.8, to lead NBC Fri- | 


day boxing (19.0) and “Chance of 
a Lifetime” (13.3). 


San Francisco — “Badge 714” | 


(KPIX) again walks away with the 


local blue ribbon with 30.5; “Range | 


Rider” ‘KPIX) 28.0; “Mystery The- 


ater” (KRON-TV) 26.5; “Cisco Kid” | 
(KRON-TV) 25.5; “Victory At Sea” | 
(KPIX) 18.5; Liberace (KPIX) 16.5. 


Minneapolis—While dropping a 
point, “Hopalong Cassidy” led the 
syndicated vidpix procession here 
for a second successive month and 


Liberace was in second place again | 
after having copped the ladder’s | 
Both once | 
more had very high ratings and | 


top rung previously. 


they and a number of the other 
vidpix entries still were holding 
their own, ratingwise, with all 


| types of programs, including the 
most popular of the live contribu- | 


tions. 
Those giving especially good ac- 


count of themselves’ included 
“Wild Bill Hickok,” “Favorite 
Story,” “Life of Riley,” “Badge 


714,” “The Unexpected,” “Foreign | 
“The | 


Intrigue,” “I Am the Law,” 
Cisco Kid” and “I Led Three 
Lives,” most of them down a trifle, 
but holding about the same posi- 
tion as the previous month. Only 
one month old here, “The Unex- 
pected” showed the biggest gain, 
getting into the select group and 


pushing ahead of “Cisco Kid” and. 


several others. 





executed, with its only weakness 
being the last-minute “conversion” 


“Hopalong Cassidy” (WCCO-TV)}, 
Sat., 6 p.m., 27.5; Liberace (WCCO- 


(29.5) | 





|TV), Tues., 9:30 p.m., 24.2; “Wild 
| Bill Hickok” (WCCO-TV), Sat. 5:30 
| p.m., 23.2; “Favorite Story,” Sun- 
_ day, 9:30 p.m., 23; “Life of Riley” 
| (KSTP-TV), Sunday, 6 p.m., 21; 
“The Unexpected” (WCCO-TV), 
Thurs., 9:30 p.m., 20.7; ‘Badge 714” 
(KSTP-TV), Mon., 9 p.m., 20.5; 
“Foreign Intrigue” (GSTP-TV), 
Sun., 9:30 p.m., 20; “I Am the Law” 
(KSTP-TV), Fri., 8 p.m., 19.5; and 
“Cisco Kid” 
p.m., 19. 

Detroit—‘“‘Cisco Kid” leads vid- 
| pix parade with a 24.0 on WXYZ- 
|TV this nionth, while “Boston 
Blackie” lands a 23. In third spot 
is “Badge 714” (WWJ-TV).19. Two- 
way tie for fourth between ‘Dan- 
gerous Assignment” (WWJ-TV) and 
“Stu. Erwin” (WXYZ-TV) at 18. 
Two-way tée for fifth at 17 among 
“Foreign Intrigue” and “I Led 
Three Lives,’ both on WJBK-TV. 
Three-way tie at 16.5 among “Biff 
Baker” and “Range Rider,” both 
|on WXYZ-TV, and “City Detec- 
tives,” WJBK-TV. 

Portland, Ore.—‘‘Chevron Thea- 
tre” leads the vidpix pack in Port- 
land with a 33.0 on KPTV and is in 
eighth spot overall. Other vidpix 
in the top 10 of all shows carried 
tin this two-siation market (one 
| UHF) are “Cisco Kid,” with a 32.5 
and “Range Rider” with 32.0, both 
; on KOIN-TV. Other toprated vid- 

pix are “Inner Sanctum” 27.3; 

“Life of Riley” 25.8; “Superman” 


24.8; “Victory at Sea’ 24.5 and 
“Johnny Jupiter” 23.8, all on 
KPTV. 


San Antonio—‘“Favorite Story” 
37.0 (KGBS-TV), “Chicago Wres- 
| ting” 27.0 (KGBS-TV), “Saturday 
Night Theatre” 25.0 (KGBS-TV), 
, “Lilli Palmer Show” 12.5 (KGBS- 
TV). “Saturday Night Theatre” is 
| a series of feature films competing 
with “Dollar A Second” and “Hit 
| Parade” on WOAI-TV with 13.5 
| “Favorite Story” topped WOAIT- 
TV “Texas In Review” which had 
1 15.0. Telepulse ratings, 


(WCCO-TV), Sat., 5) 





made. The lists apparently range 
from Red Channels to regional 
compilations, of which California 
has more than its share. 

Ireland’s suit charged flatly that 
he was hired as “Ellery” on a con- 
tract calling for $1,500 for each of 
32 vidfilms plus $125 for each third 
and fourth run and another $125 
for fifth and all subsequent runs. 
Attached to the complaint was a 
copy of a notice to report for work. 

Ireland alleged, however, that 
on Feb. 4 he was told that he was 
“politically unacceptable to Young 
& Rubicam” and therefore could 
not be uSed in the series. Actor's. 
attorney, Jacques Leslie, contacted 
the agency and obtained a denial, 
the complaint added, and a copy 
of the Y&R telegram was at- 
tached to the filing. It stated that 
the agency had used Ireland in 
the past, would use him again, and 
“regards the plaintiff as a loyal 
American citizens and would rec- 
ommend him to any client.” 

Ireland said the phrase “polit- 
ically unacceptable,” was made in 
front of witnesses and was taken 
by them to mean that he ‘was or 
had been a member of the Com- 
munist Party” or sympathetic to its 
aims. This charge the complaint 
vigorously denied. 
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‘Rich’ Off Hook | 
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cerned, are not excessive,” the two 
legislators added. 

Pointing out that “Welfare of- 
ficials and social workers have 
complained the program ‘capital- 
izes on human mystery’ and sug- 
gested our committee should con- 
sider legislation covering this type 
of appeal,” the statement said that 
in line with the committee's policy 
of making “a thorough investiga- 
tion” before reaching any conclu- 
sion, its investigators checked the 
books, records and correspondence 
of “Rich.” 

Tompkins and Rabin felt “there 
is no reason to hold any public 
hearing” on “Rich.” They said it} 
is not within the province of the 
committee “to pass on the good or 
bad taste” of a radio or television 
program, Officials of “Rich,” the 
legislators stated, had promised to 
emphasize on the air that no one 
was to head for New York tin the 
hope of appearing “unless they are 
invited.” The officials also had 
pledged to investigate each case! 
before calling needy persons to! 
appear. 





resentment would show in their 
work. 

“When I left Universal in 1951 
and went into tv, joining Jerry 
Fairbanks, my _ picture friends 
lookeu at me with compassion be- 
cause I was in tv films. But today 
these same friends who were sorry 
for me are envious, and seem to 


have a curious kind of respect for 
me. 


“One thing the picture people 
tend to forget is that whether it is 
motion pictures or tv, we are all 
story tellers. In tv you tell 39 
stories, good or bad, during the 
year. If you are a very active 
picture producer you tell four 
stories a year. 

“The competition in tv is in- 
finitely greater insofar as holding 
an audience is concerned. Once a 
customer pays his money to go into 
a theatre, he isn’t apt to leave re- 
gardless of the quality of the pic- 
ture. But in tv the customer is the 
master. If you don't hold his at- 
tention, you’re finished. This is 
why the art of story telling has 
had its greatest boom in history, 
with the arrival of tv. 

“I disagree with those critics 
who say tv program standards are 
low. True, a good deal of it isn’t 
what it should be, but the judg- 
ment should be overall, not of a 
few inferior shows. Insofar as re- 
strictions are concerned, I find a 
modicum of restriction in tv. It’s 
a matter of finding common 
ground. Tv won't really develop 
fully and _ establish permanent 
standards for another five years,” 
Kraike said. Z 

The producer has functioned in 
that capacity with Columbia, UI, 
RKO, Paramount and Samuel 
Goldwyn, making 40 pix during 
his years in the film industry. 


‘Blondie’ Into Telepix. - 


Hollywood, March 9. 

Hal Roach Jr. will produce a vid- 
pix series, “Blondie,” based on the 
comic strip of the same name. 

Producer, who has set William 
Tracy for the role of Dagwood, 
is currently searching for a femme 
to play the title role. 


OF’s Coast Huddles 

Official Films prexy Hal Hack- 
ett and v.p. Herman Rush plane 
to the Coast Friday (12) for two 
weeks of huddles with producers 
on upcoming product to be distrib- 
uted via Officials 

Included in the agenda are hud- 
dles on possibility of putting ‘‘Four- 
Star Playhouse” into syndication in 
the fall, 











sects Aa iit ae TOE 


a alae 





Wednesday, March 10, 1954 


VARIETY 


MUSIC. 47 











ASCAP’S TV DE 


~ ASCAP’s O 


K D.C. Job 


Anticipated or otherwise, the show which the American Society 
of Composers, Authors & Publishers arranged Saturday night (6) 
at the annual dinner of the White House Correspondents Assn. for 


some 700 of their guests proved 


perhaps the best public relations 


job the music men have done for themselves in Washington. 
ASCAPites, over the years, have junketed to the nation’s capital for 


one reason or another, to plead 


their cause—usually because of 


copyright or other legislative hassle—but in the Berle & Berlin 
teaming the Society really hit the jackpot. 


Emceed by Milton Berle, a songsmith as well as a top comedian, 
with Irving Berlin reiterating “I Still Like Ike,” plus a snappy floor- 
show (details on P. 2), for the first time a President of tne United 


States met a president of ASCAP. 
Supreme Court, Cabinet members 
in attendance, along with the top 


“More importantly, with the U. S. 
and Congressional leaders Jargely 
press corps of any world capital, 


the ASCAP contingent put its best entertainmen foot forward and 


scored, a bull’s-eye. 


; 


Berle introduced Berlin as “Mr. Music,” and the showman-song- 
writer belted ‘em with “Gee, I Wish I Was Back in the Army,” ex- 


plaining this was sung by Bing 
forthcoming “White Christmas.” 
terial, but the reaction as somethi 


Crosby and Danny Kave in the 
It was a natural as “new” ma- 
ng personalized to current events 


lent extra impact, although completely devoid of any political or 


controversial significance, as deta 
ment. 


iled in the lyrics in this depart- 


More important, the end-result was a boffo impact for ASCAP in 
the capital of the nation, before a handpicked audience of solons and 
newshawks whose chain-reaction, in future, may prove of inestimable 


worth. 
staged and its effect anticipated. 


It was the kind of a public relations job that couldn't be 


It just happens—and it happened 


with all the magic and potency of a cavalcade of Tin Pan Alley 
punchlines because it was a natural, fun-evening, devoid of any 


pitch. 


Abel. 











Barney Young Tries Solo Licensing 
For Catalog After BMI Deal Folds 





Barney Young, head of Life? 


Music, is currently attempting to 
set up a unique one-man licensing 
society for his catalog in the wake 
of his exit from Broadcast Music, 
Inc. Life Music and BMI came to 
a parting of the ways at the end 
o° February when Young’s coin de- 
mands for performances’ were 
turned down. 

Young has written direct to radio 
outlets, offering two-year license 
deals at an annual fee equal to the 
stations’ highest half-hour rate. As 
a result of Young’s letter, BMI re- 
ceived numerous inquiries from 
Stations about the matter. 

BMI prexy Carl Haverlin noti- 
fied the outlets that “there were 
a number of serious differences be- 
tveen Life Music and BMI” which 
led to the cancellation of their 
pact. Without offering any advice 
on whether the stations should 
enter into a direct deal with 
Young, Haverlin enclosed a list of 
Life tunes which, he said, ‘will aid 
you in evaluating the importance 
of the Life Music catalog at the 
present time.” The catalog in- 
cludes about 200 tunes, a major: 
ity of which are in the Latin 
genre. 

Young has had a series of hassles 
with BMI over the past couple of 
years, culminating last fall in an 

‘Continued on page 54) 


RCA Sets Tour Of | 
Alfalfa Artists 


As a unique promotion for its 
hillbilly roster, RCA Victor has or- 
ganized a package of alfalfa artists 
for a nationwide tour. 
try Caravan” will hit the road in 











late April and early May under the | 


Supervision of Steve Sholes, Vic- 
pnb) country artists & repertoire 
chief. 

Admission tickets for the show 
Will be made available at record 
dealers’ shops for 50c, plus the 
Purchase of one disk. At the gate, 
the tab will be $1.50. Bookings are 
being handled by Tom Parker of 
Ji mboree Attractions. 

_ Troupe will inelude such Victor 
artists as Hank Snow, Davis Sis- 
ers, Chet Atkins, Minnie Pearl, 
Charlie Arthur, Eddie Hill, Betty 
Cady, Hal Lone Pine: and Hawk- 


Shaw Hawkins. “Caravan” was 
;sinally due to tour in February | 
‘“t Commitments of some of the 
ai tists 


Caused the postponement 
until next month. 


The “Coun. | 


Doing Their Stuff 


Composers are now getting 
into the disk act. 

In the past couple of weeks 
Atlantic has released “Vernon 
Duke Plays Vernon Duke”; 
Trend issued “Matt Dennis 
Sings and Plays Matt Dennis”; 
and Heritage has_ released 
“Tryout” with Ira Gershwin 
and the late Kurt Weill. and 
“Harold Rome Plays Harold 
Rome.” 


Big Jazz Reissue 
Program Set For 
Label X Catalog 


Label X, recently-launched quasi- 
indie subsid of RCA Victor, is 
prepping the most extensive jazz 
reissue program since the advent 
of the new speeds some six years 
ago. Titled “Vault Originals,” the 
series will comprise 100 albums 
which will be issued over the next 
three years at the rate of two a 
month. 

Label X will kick off the pro- 
gram early next month with 10 
albums, some of them going back 
to the earliest era of recorded jazz. 
The initial block of albums will 
include reissues of the Original 
Dixieland “Jass” Band, Ben Pol- 
lack, Eddie Condon, Jelly Roll 
Morton, Jimmy Yancey, Mound 
City Blue Blowers, Johnny Dodds, 
| Jimmy Lunceford and Rex Stewe 
art. 

Most of the numbers in the Jazz 
series are collectors’ items and 

(Continued on page 54) 








Col Going Back to 1936 
For Latest Miller Album 


Columbia Records is reaching 
'baek to 1936 for the latest disk 
|package to be framed around 
|Glenn Miller. The late bandleader 
| has been getting an extensive post- 
‘mortem play in the last few 
|months via the Universal Pictures 
| biofilm, 
| and albums released by 
‘every major disker. 
Columbia is also releasing 
disks cul In 


virtually 


a set 
the 


‘of Artie Shaw 
‘came period. 


“The Glenn Miller Story,” | 


DANGER SEEN 
IN CUFFO GRANT 


A subsidiary clause, granting the 
right to kinescope and pre-record 
tunes for tv shows on a one-shot 
cuffo basis, in the ney four-year 
deal between ASCAP and _ the 
| Major video webs, touched off 
widespread concern and controver- 
Sy among publishers and writers 
last week. Although the dominant 
segments of the American Society 
| of Composers, Authors & Publish- 
ers will ratify the tv deal, the 
rumblings vf dissension have 
|marred the internal harmony which 
|has characterized ASCAP opera- 
tions for the past couple of years. 
; Controversial clause was disclos- 
ed in the form of letter contracts 
to the five major networks which 
the publishers were requested to 
sign as a preliminary to the new 
| deal being executed. These con- 
| tracts granted the webs the cuffo 
right to make kinescopes of live 
shows for rebroadcast within 60 
days over affiliated stations which 














| recorded shows to be used once on 
each network station, also within 
| a 60-day period. 


Up to now, the publishers had 
| been getting $25 in direct deals 
| with the webs for any tune that 
| Was kinescoped or pre-recorded for 
;} such a purpose. While the coin 
| from this source was minor, many 
| publishers believe that this was a 
| right that was not ASCAP'’s to give 
|} away. ASCAP controls only the 
performance right to a tune and 
| critics of the new deal assert that 
a synchronization right is now in- 
volved in the controversial clause. 

Frank Loesser, as a songwriter 
and publisher, is spearheading the 
fight against the new tv deal and 
has indicated that he will not sign 
up. Loesser feels that the conces- 
sions to the tv webs would com- 


(Continued on page 52) 
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did not carry the program simul- | 
taneously with the original broad- | 
cast. Same right was given for pre- | 








As Hedge Against Copyright Revision 


Getting the Biz 
A couple of local New York 
deejays are getting the busi- 


ter spinner. 
Ray Carroll, of the ‘Willie 


and Ray” show on WHOM, 
operates an employment 
agency on the side and has 


been buying time for his com- 
pany on Ted Brown's WMGM 
show as well as Gallagher & 
O’Brien’s WMCA series. 








Crosby, Waring 
Ally With Lloyd 
In Decca Fight 


Dissident stockholders’ fight to 
take over control of Decca Records, 
led by ex-board member George 
L. Lioyd, has gained the support 
of Bing Crosby and Fred Waring. 
two vet artists who have been with 
the diskery almost since its incep- 
tion. Although Crosby was once | 
a heavy Decca _ stockholder, 
holdings now are minor but he’s | 
involved with Decca as co-partner | 
in a subsid company, Decros. | 
which leases Crosby’s masters to 
Decca. Waring also owns a block 
of Decca stock. 

After the initial exchange be- 
tween dissident stockholder George 
L. Liovd and Decca Records man- 
agement, both sides are currently 
awaiting the start of N. Y. Su- 
preme Court hearings next Mon- 
day (15) on Lloyd's petition to void 
his recent ouster from the disk- 

(Continued on page 54) 





As part of the ASCAP “show” 
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significance. Lyric follows: 


VERSE 


When I was 


The happiest of men 
CHORUS 


Three meals a day 


A soldier out of luck 
Was really never stuck 





Berlin Goes to Washington 


But after months of tough civilian life 


Gee, I wish I was back in the Army 
The Army wasn't really bad at all 


for the White House Correspondents 
Assn., at which President Eisenhower was honored guest, Irving Ber- 
lin’s two new songs became wire-service news. 
| first number, from the forthceming Paramount film, “White Christ- 
(Bing Crosby-Danny Kaye-Vera Ellen-Rosemary Clooney), 
ticularly got a laugh around the world although Berlin states it had no 


The punchline in the 


par- 


mustered out 

I thought without a doubt 

That I was through with all my care and strife 
I thought that I was then 


For which you didn’t pay 

Uniforms for winter, spring and fall 
There’s a lot to be said for the Army 
The life without responsibility 


There’s always someone higher up 
Where you can pass the buck 
Oh, gee, I wish I was back in the Army 


Berlin, who later stated that he had not felt the same warmth that 


| 


he got that evening since “This Is the Army,” 


version: 
] still like Ike 
And will like Ike 


For 'ke remains 
A man with brains 
But what’s more 
A man with heart. 


We all trust Ike 
And there’s just Ike 





followed with a new 


The same as I liked him at the start. 


He takes his time to inake his mind up, 
But when he decs—we niost of us agree 


Who knows what’s best for you and me 

And has what it takes to keep us free! 
When the President and the entire assemblage rose to the strains 
of “God Bless America” which, to Berlin Is always a pleasant albeit em- | 


barrassing surprise because it is by no means any official National 
€ . ry Lad ‘ . 
Anthem, the songwriter then expressed himself as getting “that great 


, warmth from this unusual calibre of audience.’ 


| America conclave here. 
|mendation by MOA prexy George 


his | 


| TO ‘SEA’ CAST ALBUM 
| 


lwill 


; album in less than a year, the first 


Chicago, March 9. 


| Long-debated proposal that juke- 


box operators set up their own 
musie licensing organization § in 


, | competition to ASCAP and BMI is 
ness from a rival Gotham plat- | % , , 
{the chief topic of conversation at 


the three-day Music Operators of 
A recom- 


A. Miller at the opening session 
‘yesterday (‘(Mon.) that the group 
“go on the offensive” against the 
two kingpin licensing agencies 
touched off a flurry of pro and con 
debate on formation of a new 
writer-publisher association. 

While no formal action was 
taken, it’s expected that special 
study committee will be set up 
before the convention ends tomor- 
row (Wed.). KEaced with the pend- 
ing McCarran Bill, which would 
change copyright laws to require 
royalties on jukebox tunes, backers 
of a separate licensing organization 
argue it would be an effective in- 
dustry hedge against the ASCAP 
and BMI “monopoly.” Other fac- 
tion is holding out for limited li- 
censing pact with two established 
groups. 


Web Flagships 
Plug Pop Disks 


Along with the growth of disk 
jockey stanzas on the N.Y. outlets 
of the major radio webs since 
video has come of age, there has 
come a parallel dominance of re- 
cordings for pop music on the web 
flagships. According to a survey by 
Dr. John G. Peatman, director of 
the Office of Research, some 58° 
of all performances of pop music 
on the four network stations are 
on disks. 
| WABC leads with 80° of its 
music on wax, with WNBC a close 
runnerup with 75%. WCBS and 
WOR have 34° and 29° respec- 
tively. A concomitant phenomenon 
has been the great increase in song 
performances heard only locally in 
N.Y. as against network perform- 
ances. More than 50° of music 
performances are local, with the 
NBC outlet leading with 75° of 
its song performances heard only 
locally. ABC has 64° ¢, while CBS 
and MBS have 39° and 17° re 
spectively. 


CAPITOL GETS RIGHTS 








Hollywood, Marc 9. 
Capitol Records has acquired 
original cast album rights to “By 


ithe Beautiful Sea,” Broadway- 
|} bound musical comedy = starring 
Shirley Booth, a&r veepee Alan 


|W. Livingston announced over the 


;weekend. The plattery made no 
jinvestment in the Robert Fryer- 
|Lawrence Carr production. “Sea” 


be Capitol’s second showtune 


j|having been ‘“Can-Can.” 


| In addition to issuing the origi- 


nal cast album, Capitol will get the 
| jump on tunes from the show for 
single releases by its contract art- 


ists. Cast album will be recorded 
in New York after the Broadway 
, bow early next month. 


Score is by Arthur Schwartz and 
Dorothy Fields with top potential 
tunes being “The Sea _ Song,” 
i\*Alone Too Long,” “More Love 
|Than Your Love” and “Happy 
Habit.” VARIETY erratumed last 
week that Columbia Records had 
picked up the original cast album 
rights. 


ASCAP's Annual Dinner 


ASCAP'’s annual banquet has 
been set for the Waldort-Astoria 
Hotel, N. Y., March 30, following 
the membership meeting. 

For the first time in many vears, 
ASCAP has invited the press to the 
dinner as part of its new public 
{relations accent, 
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MUSIC 











Percy Faith Orch: “Dream, | 
Dream, Dream”-‘‘Eleanora” (Co-,| 
lumbia). Percy Faith is always de-+ 
pendable for a tasteful side and 
when he ge’ good material, his im- 
pact is solid. On “Dream,” Faith 
comes up with his best since 
“Moulin Rouge” for a jock and 
juke natural. It’s a neat interpre- 
tation of a lilting ballad. “Eleano- 
ra” is a colorful instrumental 
showcase with a frantic beat. This 
could be a two-sided hit. 

Sunny Gale: “Don’t Cry Mama”- 
“Dream, Dream, Dream” (Victor). 
“Mama” is a lightly bouncing item 
with a cute lyric that Sunny Gale 
projects to the hilt. It’s a catchy 
piece of material with lots of juke- 
box potential, Joe Reisman’s orch 
and male quartet supplying neat 
support. Flip is handled in a quiet- 
er mood but isn’t the type of song 
that fits the songstress’ style best. 

Bernie Wayne Orch: ‘Boca 


Jocks, Jukes and Disks 


By HERM SCHOENFELD. 





Chica’’-"‘Waltz for Marilyn” (Coral). 








Ralph Flanagan’s orch for a 
bouncy rhythm item. This number 
goes nowhere musically, but this 
orch and choral workover manages 
to put a colorful gloss on the re- 
petitive theme. Flip is a smooth 
interpretation of the oldie with 
Buddy Victor handling the lyrics in 
okay style. 

Rosemary Clooney: “Brave 
Man"-“Tomorrow I'll Dream and 
Remember” (Columbia). From the 
Paramount pic, “Red Garters,” the 
tune, “Brave Man,” is a folk-styled 
number with a literate lyric. Rose- 
mary Clooney delivers it for maxi- 
mum results. “Tomorrow” is a big 
ballad in a melancholy key. Miss 
Clooney handles this entry with 
commercial impact, backed by 
Percy Faith’s orch. 

Miss Peaches: ‘Callin’ Moody 
Field” (Groove). This is an offbeat 
disk based on an actual! phone con- 
versation between a Southern girl 
and her boyfriend in a nearby 





Best 


Bets 











PRMCE RACUM CPUs 6s 660s cus tne DREAM, DREAM, DREAM 
Pe IPREONEED: n oo. ose. uck-ns oko gia ace OO wre t ere a cis eee rene Eleanora 
FOU MEN, on kk dks Seeeulns eee ses . DON’T CRY MAMA 
CPE on eke a cata hae ae ee Kee Dream, Dream, Dream 
ee ome 
Bernie Wayne has several original, Army camp. The natural jive 


iustrumental hits to his credit and 
on thés disk, batons two more fine 
compositions. “Boca Chica” is a} 


fast-moving number with a Latin | 


beat. Reverse is a three-quarter | 


idiom and humor of the gal gives | 
unusual kicks to this piece of wax. 


Boogie-woogie piano backs’ up} 
cleverly. 
Bob Stewart: “I Went Out of My 


tempo item, with an easy melodic | Way"-“The Steps of Saint Marie” 


line. Choral ensemble backs up 


the fiddle arrangements for lush | ealist. 


effect. 


Jimmy Boyd: “Little 
(Columbia). 


son approaching, Jimmy Boyd 
ny.” which has plenty of appeal. 
It’s a juve-slanted idea framed in 
a simple beat with Boyd delivering 


mercial savvy. Flip is in a similar 
groove but not so bright. 

Gene Autry: “The Horse With 
the Easter Bonnet” - “Easter 
Mornin’” ‘Columbia’. Gene Au- 
try, who turns up regularly with 
seasonal hits, has a cute side in 
“Horse With the Easter Bonnet,” 
based on a Jane Thayer story. It’s 
Strictly tailored for the lower age 
brackets. 
Easter tune with a pleasing melo- 
¢y. Autry delivers in his usual ef- 
fortless style. 


Don Cherry-Camarata Orch: 


“You Didn’t Have to Tell Me’’-' 


“I’m Through With Love” (Decca) 
Don Cherry makes his newest bid 
ir the wax sweepstakes with a 
pairing of two great oldies. He 
belts both numbers with finesse 
and sensitivity and these revivals 
could build into important current 
hits. Tutti Camarata’s orch backs 
up excellently. 

Ralph Flanagan Orch: “Roo Roo 
Roo Kangaroo”-“‘Angela Mia” (Vic- 
tor’. “Kangaroo” is one of those 


midwest numbers launched by an, 


Indie label and now picked up by 


Bonnie | 
Bunny”-“Jimmy Roll Me Gentle” | 
With the Easter sea-'| 


Flip is a western-styled | 
| Standout side is 
| snappy workover of the oldie. 


(MGM). 
Bob Stewart, 
|show promise. He’s in that cate- 
gory of young singers who need | 
that one big hit to get established. | 
“Out of My Way” is a firstrate bal- 


continues to 


j}lad that could do it for Stewart. | 
turns up with “Little Bonnie Bun- | 


Tune has a fine lyric and he han- 
dies it sensitively. ‘Steps of Saint | 
Marie” has a good idea and Stew- | 


| art gives it a fine workover. 
in his high-pitched pipes with com-. 


Les Elgart Orch: “The Varsity 
Drag”’-“‘Rocky’s Prelude”; “When 


Yuba Plays the Rhumba on His! 


Tuba”; “Bandstand Boogie” (Co- 
lumbia). Les Elgart, who is one of 
Columbia’s newest crop of band- 


leaders, scores with these two new | 


disks as a firstrate swing practi- 
tioner. Elgart’s crew plays with 
verve and precision, with a solid 
beat and underlying some excellent 
work by the brass and sax sections. 
“Varsity Drag,” a 


Platter Pointers 


Atlantic Records has packaged 
an interesting set of Vernon Duke 
melodies for showtune aficianados. 


Duke piano accomps thrushes Dor- 


othy Richards and Hugnette Ferly 


'on more than 15 of his top compo- 


sitions. Album is tagged “Vernon 
Duke Plays Vernon Duke” . 

Acquaviva has good instrumental 
slice in “‘New York In A Nutshell’ 
(Decca) ... Erroll Garner’s kev- 
board workover of “Oh, What A 
Beautiful Morning’ on Columbia 
is standout shellac ... Edmundo 


Ros has fair calypso side in “And' 








LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
132d Consecutive Week, Aragon 


Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
DARKTOWN STRUTTERS BALL 
and 
I LOVE YOU 
With Jimmy Wakely 


ee aaa eee 

















MGM's newest male vo- 


Then” (London) ... Peggy Lloyd 
takes “Love Him So Much” for a 
frenetic ride on the Benida label 
|. Art Mooney has a clicko poten- 
‘tial in “Way Paesana” (M-G-M) 

Crooner Bob Anthony rates at- | 





paerieet 





Longhair Disk Reviews 





{ 





tention for his coupling of “Turli 


| Turla- -Turla” 
|(Eagle)... 


and “Do I Worry” 
“You’re So Simpatico” 


‘sets Danny Capri off to a tice | 


start on the newly formed Pic Rec- 


ords ... Verna Leeds could make | 


pool noise with “Alone” (Origi- 
'nal). The Dave Brubeck quartet 
| brings some modern ideas to “The 
Trolley Song” and “My Heari 
| Stood Still” on Fantasy ... Slim 
| Gaillard hits hard on ‘‘Meshugana 
| Mambo” (Clef) . 


A flock of Ray- | 


;mond Scott's sock instrumentals, | 


which were releases as singles by 


| Audivox, have been packaged into | 


_a nifty 10-inch longplay set by the, 


label . Chris Connor should do} 
i well with “Blue Silhoutte” 
lehem) . 


Cap on Kildare Kick 
In ‘Birth of Baby’ Disk 


There’s no telling what will find | 
its 





| 


(Beth- , 


| 


way on to wax these days.} 


Latest offbeat item to get the shel-. 
lac treatment is an on-the-scene | 


.report from maternity hospital de- 
livery room while a birth is in 
progress. Capitol Records 
missed no tricks or sounds in its 
10-inch longplay album, “Birth of 
a Baby.” It’s interesting education- 
al fare with limited appeal, how- 
ever, for the medically-minded set. 


has , 


In the production of the pack- | 


age, Cap managed to capture every 


| sound made by obstetrician, nurses, 


anesthetist, equipment and new- 
born. A mellow-voiced birthcaster 
offers an instructive commentary 


in between the heavy breathing, | 


obstetrical orders, machinery put- 
puting, and final baby’s yowl. The 
set was taped at an undisclosed 
hospital in Madison, Wis. Gros. 





varreTy \() Best Sellers on Coin-Machmes 


OOo ooo rs ossee 


SECRET LOVE (6) 
MAKE LOVE TO ME (6) 
YOUNG AT HEART (2). 
WANTED (1) 

I GET SO LONELY (4) 
TILL WE TWO ARE ONE 
OH, MY PAPA (12) 
THAT’S AMORE (15) 


SERN AAe WN» 


_ 


STRANGER IN PARADISE 


FROM THE VINE CAME THE GRAPE 
DARKTOWN STRUTTERS BALL 


TILL THEN 


FROM THE VINE CAME THE GR. APE 
SOMEBODY BAD STOLE DE WEDDING BELL 


NO TEARDROPS TONIGHT 
STRANGER IN PARADISE 
JONES BOY 

TILL WE TWO ARE ONE 
ANSWER ME, MY LOVE 
BELL BOTTOM BLUES 
STRANGER IN PARADISE 
CHANGING PARTNERS 


(Figures in parentheses 


CROSS OVER THE BRIDGE (2) 


HEART OF MY HEART (8) 


eeeee 


\eaienaa gees Seeman eee ae oe a ele ene 
Serer ee rr eee re re 
ssa sp a ee acess hae bale RA A A 
rete dteereeeebeeed weed sleverese 
aaa oe (nie aieg aa as wane e ee a ae eters 
eee T eye ECC Tr ee 
(va dalek Saema'e'ss ened se neaea een 
OEE cacaauwa a av eeseneaneene meee 
Oe eT ee rie yo 


wetprervrtrcr rp ee ee oe ee ef 
sr eee r essere ereee rere reees 
ee 
oes eeed 006690660666 684'0-08 
a 
re 
ee 
seer r eee eee ee seeeeseeeeeeeee sree 
bees @W ee 0629 60060600008 6308.49 08 
ore reer ee eoer ee eeeeeeeeeeeeereeees 
eee eee eee eeereeere eres eeeeeeerees 
ee ee 
co ee eee eer emer ee eee eeeeeeeesere 


e+e ee eee eereeene 


Jo Stafford 
Patti Page 


Lou 


Patti Page 
Georgia Gibbs 


$444446446 4466464 


RP Pe ee Columbia 

ip” ae ne Columbia 
due. atatacx aetaiata Mercury 
Serre ne Capitol 


Decca 


Doris Day 


Frank Sinatra 


Four Aces 


Perry Come. ...s2s00% 


Four Knights 
Georgie Shaw 
Eddie Fisher 
Dean Martin 


Tony Martin 


Hi! ltoppers 
Monte 
Hilltoppers 


Gaylords 
Eartha Kitt 


Eddy Howard ........ Mercury 
Nat (King) Cole ...... Capitol 
Teresa Brewer .,.......-. Coral 


Four Aces 
SPN er rere Mercury 


eenae’s 


Mercury 


indicate number of weeks song has been in the Top 10) 
EDDA ADADAAAAAAAA AAA A AAAAAAAAAAALAA AAA AAAAMMAAADAAADAAAAAAAALAAAR LS 


* 

+ 

+ 

; 
.. Victor 
ae Capitol 
reorgie SHAW ..cccceces Decca 
cddi vaeeus ox Victor 
ean ! Ae Capitol 
y ! Sree ene Victor 
lt We Sjalca% aa ce eleus Dot 
/ TIN a cans al wate Victor 
i. aaa eelele wae 4 au Dot 
701) Bee ceewet en's Mercury 
uC Mee coesaeanes Victor 
Tory Bennett ........ Columbia 
Tony Bennett .. 6c... Columbia 
BUS FAVOR. . occcavecse, -eeeee 


+++ 


Beethoven: Missa Solemnis (RCA 


Victor, 2 LP; $10.90). The great 
concert mass is eloquently done 
here by Arturo Toscanini and the 
NBC Symphony. Solo voices don’t 
always come through sharply, but 
otherwise there’s surging drive and 
dramatic rendition to the album. 
Nan Merriman’s voice is voluptu- 
ous and clear, and Jerome Hines’ 
affecting. 


Lehar: Land of Smiles (Angel, 2 
LP; $9.90). Charming, affectionate 
version of the mellow, melodious 
Viennese operetta, redolent of Old 
World grace and style. Elisabeth 
Schwarzkopf sings superbly, with 
Nicolas Gedde and Erich Kunz as 
gifted support. Philharmonic orch 
and chorus assist. 


Mozart: Symphonies No. 35 & 41 
(Capitol; $5.70) Clear, precise per- 
formances, especially in the Ju- 
piter (No. 41), with good pace and 
style, by William Steinberg and the 
Pittsburgh Symphony. The Haff- 
ner (No. 35) is charming, though 
not in the other’s artistic class. 

Schubert Quartets (Columbia, 3 
LP; $17.85). Three melodic quar- 
tets, No. 13 in A Minor, No. 14 in 





D Minor (Death & The Maiden) 
and No. 15 in G, ge et a spirited per. 
formance by the Buda Quartet, 
featured by fine rhy as well 
as instrumental baienoe, Playing 
is clear, sensuous and not too 
heavy, for prime results. 


Balakirev: Tamar & Rimsky-Kor- 
sakov: Ivan The Terrible Suite 
{(M-G-M; $4.85). Rimsky’s exotic, 
flavorsome opera suite and Bala- 
kirev’s lush though moody sym- 
phonic poem are given full tonal 
splash and color by the London 
Symphony under Anatole Fis. 
toulari. Bron, 





Feyer’s B’way ‘Echoes’ 

Due to the success of the three 
previous “Echoes” albums by jazz 
pianist George Feyer (“Echoes of 
Paris,” “Echoes of “Vienna” and 
“Echoes of Italy”), Vox is readying 
an album, “Echoes of Broadway,” 
to be ready in about two weeks. 


Release is under its 500 Pop Series 


label. 

The three “Echoes,” originally 
issued separately, were put out in 
one deluxe aJbum recently by Vox. 








Director, alphabetically listed. 


Am I In Love 
Answer Me My Love 


Bell Bottom Blues 
Bimbo .. 
Changing Partners 
Cross Over The Bridge 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


- Survey Week of February 26-March 4, 1954 
A Dime And A Dollar—7‘“Red Garters” 


Baubles Bangles And Beads—*‘“Kismet” .. 


se eee erm er ewe weer eee reer eeeeeee 


Rech fies ei, 


+e eee eer eee 


POLE: PITRULCTE OIE ew wind v0ccehccee ds en.cacenen Feist 
Down By The Riverside .......... emisiecleweeneae es Spier 

oe ieee Baccara tite ec ngs eines ola te tions ead Southern 
Heart Of My Heart S Wietaieh i ote alata care tea sas Robbins 
SE, Sess se aOR oa Owe SCS ae I a ee Robbins 
eee, Sete ERI Se vig ins giagahate. oo hre Wa ek Sn alate Sree AIR Melrose 





SIRE EME Def 8 tg on hee a het aig ae ae aes ee ata Pincus 
Lost In Loveliness—*“Girl In Pink Tights” ....... Chappell 
Me I NO Borg oS eo os SL a ee Melrose 
IRR RD rk So OO ik he A es Sheldon 
ONS at eae Saree Ne nn ON BT Pago onaAy en 2 Shapiro-B 
Cur TISGYUOTOORING Walle on 6 os ocicsscedec sence cn ce Village 
PUBe TTOO ime Cover We qd ks ina cess so cbKensceman Miller 
Secret Love—7*‘‘Calamity Jane” .. Perera r ers tl 3 
Somebody Bad Stole De Wedding Bell 5 aridenattate tiers Morris 
Stranger In Paradise—*‘‘Kismet” ................ Frank 
That’s Amore—i*“The Caddy” ................... Paramount 
That’s What A Rainy Day Is For—“Easy To Love’. Robbins 
eee Te WO TO CORE oe ok 5. 3s bac eis ne nce One on Shapiro-B 
MEE RT OD Se ea etre ee seas y haan es oe Witmark 
MEINE CMNATN Coo cis suas cree ke ete ae Studio 
pg ee <i are a ©, corr a A MASE I Bay, Starrite 
Second Group 
CU Oe? TEM DS 5 oo ee Ne ten eg aa wy, tac aie Saunders 
OPER BT MORE 585 diatse Fs SRO G Oh Oo as Calcadekaknn Leeds 
2 | ae eee a Mpa Rhee AI ol | Cater Marks 
a ee te ecg, Wee x Oe og sk emea ean ie Robbins 
From The Vine Came The pele i edie rea iva ares Randy-S 
Gee BARI SE «San er EEE are. Morris 
I Really Don't Want To Know oy aa eis Gekaca at xeae ate H&R 
I Speak To The Stars—t“Lucky Me” ............. Witmark 
OR ho ors aise cialateleke ce han PO a Bde ols ea Sheldon 
eR EOE 5 2 Ae le tahun Che See ee Broadcast 
TNT a OP ORE in keene renee Oe? . Berlin 
My Heart W on't Say Goodbye- “Girl In Pink Tights” Chappell 
ae MOGUOGR LOUOT foe. cds woe ved be cas. ace ces Chappell 
Old Shoes And A Bag OE FEAR Se ee cmaah cats BVC 
RRVCIMIERE eke ee eh ae ne GE ea oa te ae ee Sheldon 
Ring Telephone Ring sak Don cl eee REG ae Pala ae Johnstone-M 
RRO ens sae aos tn Ne en ha ee ae Peer 
There'll Be No Searernpe RORIBNE sh obe ae cadtas Acuff-R 
pls oi ee apes ti ition! ee nae eae Lem fe & Pickwick 
What Good Is Somebody ON a kes LA tok ee 
te NE CN ro ae atc a toarch or ea Ae lan Mellin 
Top 20 Songs on TY 
(More In Case of Ties) 
A EEE eins nak che te eae ee Valando 
ide strom TAS Ss. cs cs a te wie crataie na we Shapiro-B 
CMORGING POTIONS 5k. 6.5 hk c 0caca's kok eke edd neem Porgie 
Parktown Siruttors Ball...’ . ccsccccd¥awcdewsonian Feist 
Down By The Biversiae ... oa. isceccscevacibeiwas Spier 
From The Vine Came The Grape ......ccccesscees Randy-S 
RAORTe ERR ARO oon kg vx cine cieiwdciloke Gaeuawinn Robbins 
CCA RENE a ae ev eolala ab haw meek acne Chappell 
MAKG Duce TO SAO 3 ios on eect Melrose 
je age i eS TE ee Se SE eee on mene Blackstone 
ey Se AUG 4.4055 Gb vecks beaneasenaesabkt nee Chappell 
Os a 2's cues Cbmae ak oceania eee Jov 
Ce oS keen laeleice es eke kab ca eden Feist 
a rr rt maar rr Shapiro-B 
ee BO 3 54. 4e és ceebokn oad teacees iv Gee Remick 
Stranger In Paradise sp telpalp hal Rikcith Alioe wk ates ekoaa alee Frank 
cg OS ee er re eee ee armed rt Paramount 
Pay EO I ABO CORO. ii iciig oo Sasa co Statatie a ksh oak Shapiro-B 
ROR ON OG ooo « hg KR ek ale SERS eas Ardmore 
SPOON BION 6 oss a 60444 ok bo bAR a canoe tains oe Studio 
t Filmusical. * Legit musical. 
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VARIETY 





~ Trade Reactions on The Charts 


ree oP New York. 

My comment on your Editorial is short and sweet. | 

I think it would be great if there was only one Chart, but I think. 
it would be still greater if there were none at all. 


If the latter were true, then each publisher would have to depend | 
upon his own efforts for the success of his business, and not be forced | 
into a position to work for a listing in charts which in many cases | 
cost the industry untold thousands of dollars with very little return. 

Herman Starr. | 


: (Music Publishers Holding Corp.) 
»* ~ 


ke New York. 
Your Feb. 24 editorial and your follow up of March 1, 1954, pose 


some very interesting questions. Certainly en the face of it, the type 
of service you propose appears to lend itself well to an Industry Asso- 
ciation type of operation, but only, and I repeat only, if the members 
of the Association contribute funds to support the surveys by an 
outside independent market research organization. 


It would be impossible for the RIAA itself to set up and maintain | 
a survey of thjs type because the interna] jealousies which would | 
develop among the members would undoubtedly blow the Association | 
apart in a short space of time. This would be a shame since the | 
Association is growing in strength every day, and through the Asso- | 
ciation much good has been accomplished toward better understanding 
among in“*stry members. | 

To forget your suggestion for a minute, Capitol is quite happy with | 
most of the charts published by the leading trade papers in the industry | 
today. In particular, the recent changes you have made in dealers | 
and others polled is most constructive. We actually feel that the | 
present charts reflect a reasonably accurate picture of the acceptance | 
of records and albums, even thougn there will inevitably be a number | 
of phonies creep in from time to time. These phonies are usually | 
well known in the industry and very seldom maintain their position | 
on the charts for any significant length of time. 


While I cannot speak officially for Capitol, I do believe it is quite | 
possible that we would be willing to contribute to an independent | 
research operation which would develop material for-the charts. If | 
a sufficient number of the other record companies feel the same way, 
and if perhaps the leading trade publications would also contribute, 
a constructive change of the type you suggest might be feasible. } 

William H. Fowler, 


(Capitol Records Distributing Corp.) | 
* ” 





New York. 
Your editorial, “A Proposal About Charts” in the Feb. 24 issue of 
Variety is a welcome suggestion for a practice that calfs for consid- 
erable correction. The haphazard treatment accorded records makes 
the value of the so-called lists questionable. 


We are in full accord with your suggestion that the entire record 
industry “underwrite a true rating appraisal.” All of us have an 
interest in this matter and I believe the responsibility rests upon us 
to correct what has come to be an erroneous refiection of seemingly 
scientific results. 

We are ready and willing to cooperate in an industry movement 
toward giving these ratings a semblance of authority. 

Emanuel Sacks. 
(V.P. In Charge of RCA Victor Record Dept.) 
* * * 


Hollywood. 
Concerning the editorial on industry charts, which I had read with 
considerable interest, Glenn Wallichs and I discussed the matter in 
order to arrive at a joint decision which might be helpful. Here it 
is, for whatever it is worth. 


We feel that certain industry polls, if they are ethically operated, 
serve a vital purpose as a buying guide for retailers, operators, etc. 
Off hand, it would seem that the Record Industry Association could 
carry on such an activity. Further consideration (and I have had 
personal experience in Association work) brings us to the conclusion 
that it would not be well for any poll of this kind to be run by manu- 
facturers who have such an extremely selfish interest in the results. 
Let us assume, for a ridiculous moment, that Capitol does not have 
a hit for six months or more. When our turn came to contribute to 
the poll we would feel like we were paying to dig our own grave 
deeper. Human nature being what it is, manufacturers would either 
be dropping out of the Association in protest, or perhaps attempting 
lo sway the results slightly by pressure within the Association. You 
are so right when you say that record manufacturers never question 
the integrity of polls except when the results are unfavorable for them, 
but at least now manufacturers are in no position to do any more 
than scream about it. 

I don’t want to imply in any way that record manufacturers are not 
completely ethical, honorable, and gentlemen of high degree, but with 
all the faults of the present system, it at least takes it out of the hands 
and control of the manufacturers who have such a selfish interest in 
the specific results. 

I know that the present polls . . . cost considerable money and sub- 
ject you to a lot of abuse from whoever is at the bottom of the list. 
But, by the same token, such polls are the lifeblood of the magazine 
and are read with avid interest. So it would appear that there is a 
ver ‘Pigg = ie hatelen. 

y selfish gain in this industry service ye 

(V.P., Capitol Records) 
* aa * 
New York. 

I commend your editorial re “Charts” for pointing up the need for 
an infallible list of record plays based on a more perfect system 
than so far advanced. : 

I agree that the manufacturers would wish to draw up such a service. 
IT would have no hesitation in recommending support of your position 
to Mr. Sacks and to the RCA Victor Record Division but I must make 
one proviso. I do not think it fair or financially possible for the Record 
Industry Association of America to undertake a Peatman-like service 
alone. A parallel to the mfsic publishers’ support of Peatman Is not 
realistic. In the first place, the publisher's interest in Peatman stems 
frem the obvious fact that his performance earnings are determined 
by his “sheet” position. The record firms, on the other hand, would 
have only an indirect interest. True, that the disk jockey plays condi- 
tion our record sales, but on the other hand, we get no direct financial 
return from disk jockey performances, nor is it always the case that 
Sales are in direct proportion to performance standings. KR 

I would, therefore, suggest that it might be more feasible if your 
proposal included not the RIAA alone, but also ASCAP and BMI 
who are currently in the logging business but on a slow and small 
Sampling basis. It is my feeling that the “perfect” chart could be 
financially and equitably maintained if ASCAP, BMI and RIAA wert 
to pool their services to support and maintain an industry-backed, 
record-performance, logging service. Incidentally, it is possible that 
some of these costs could be recovered by selling specialized or terri- 
torial features of a composite sheet to various interested parties such 
as artists, distributors, trade papers, music publishers. I would be 
happy to lend my services and advice to any project along these lines 
and think that whatever the cost, the practical returns from a thor- 
oughly automatic and honest service would be worthy piv Carlton 


(Pop A&R director, RCA Victor) | 
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Seeco to Release For 


Discos Columbia in U. S. 


Recordings put out by the Mexi- 
can diskery, Discos Columbia, will 
be released in the U. S. on the 
Seeco label. Deal was negotiated 
by Seeco’s prexy Sidney Segal and 
Michaei Kestler, veepee and gen- 
eral manager of Discos. 


Discos is a subsid of Columbia 
Records. . 





SPA, Pubs Tiff On 


Collection Fees 


A hassle between the Song- 


writers Protective Assn. and pub BENNETT’S 2,000,000 


lishers is developing over the ques- 
tion of collection fees deducted 
from disk rovalties by Harry Fox. | 
publishers agent and trustee. Fox 
is not involved in the dispute in 
any way, since SPA is aiming at 
some pubs who are deducting more 
than the allowable maximum of 
1%% from the writers’ share of 
the disk royalties. 

Dispute stems from a request 
made by Fox to the publishers sev- 
eral years ago to raise the collec- 
tion fee from 212% to 342%. Since 
the SPA contract put a 114% ceil- 
ing on the writers’ share, the pubs 
agreed to absorb the extra cost of 
the fee. SPA execs claim that at 
of the publishers are 


charging writers for half of the 
312% fee. 





MUSIC 49 


Tooters Needn't Join Actors’ Unit 
NLRB Rules in KEX, Portland, Case 


+ American Federation of Musi- 
Li b d Gab | comet se stale ee ee Ratieand 
ederson $ ‘ae Relations Board held that 
Goddard Lieberson, exec vice-| musicians, even though they may 
president of Columbia Records, | speak or perform incidentally, are 
will be commentator for the CBS | not to be included in a bargaining 
Radio broadcasts of the Philadel- | unit with actors, singers or an- 
phia Orchestra, beginning Satur-| nouncers. NLRB case involved a 
day (13). ‘petition by the American Federa- 
His opening broadcast will deal tion of Television & Radio Artists 
with “The Discriminating Lis- to certify a bargaining unit at 
tener.” 'KEX, Portland, Ore., consisting of 
| all employees appearing before 
| the microphones, including musi- 
| cians. 
| Board ruling that occasional ad- 
DISKS IN SIX MONTHS libbing by musicians was incidental 
to their regular duties may extend 
Tony Bennett has topped the to other cases where musicians 
2,000,000 disk sales mark within have been asked to join other un- 
the past six months. The hefty'| ions, such as the American Guild 
sales figure was built via three|of Variety Artists. AFM prexy 
consecutive releases since last fall.| James C. Petrillo hailed the deci- 
After being dormant for close to sion, saying “some of the smaller 
a year, Bennett got back on .he unions in the entertainment busi- 
bestseller lists via his Columbia ness have for years been attempt- 
etching of “Rags To Riches.” He ing to levy duplicate membership 
followed with “Stranger In Para- dues on all kinds of performers, 
dise” a couple of months after and including musicians. Our Federa- 
two weeks ago “There'll Be No. tion has resisted this form of petty 
Teardrops” hit the market. “Rich- | chiseling as unfair to the enter- 
es” already has passed the golden tainer and the employer.” 
1,000.000 disk sale bracket, ‘“Stran- | 
ger” has pushed past the 750.000! Lee Pincus has joined his fa- 
mark and “Teardrops” got cff to a ther’s publishing firm, George Pin- 
fast 200,000 sales start in its first cus Music. He’s a recent Cornell 
two weeks. 'U. grad. 














VARIETY Scoreboard 
TOP TALENT AND TUNES 











Coin Machines 








Compiled from Statistical Reports of Distribution 
Encom passing the Three Major Outlets 


as Published in the Current Issue 


Retail Disks Retail Sheet Music 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 ES DAT (Columibiad .......0000csccescss Secret Love 
2 2 JO STAFFORD (Columbia) ........-..-:: Make Love To Me 
(Cross Over The Bridge 
3 3S BATT PAGE (Meraury)..ccsccccecscesss. {Changing Partners 
|My Restless Lover 
as \Oh, My Papa 
5 4 EDDIE FISHER (Victor) ......cceccceee: Anema E Core 
5 7 FRANK SINATRA (Capitol).............. Young At Heart 
(Stranger In Paradise 
6 5 TONY BENNETT (Columbia) see eeeee . - 'No Teardrops Tonight 


7 .. °‘HILLTOPPERS (Dot) 


ae veceeeeeeees TH Then 
8 10 FOUR KNIGHTS (Capitol) .......0...00-5> I Get So Lonely 
9 6 DEAN MARTIN (Capitol) ....ccccsccevcess That’s Amore 
10 os 0, ie Ba TS) eee Wanted 

TUNES 
POSITIONS (*ASCAP. +BMI) 
Week Week TUNE PUBLISHFR 
1 1 *SECRET LOVE A OT ee are Ae 
2 4 CRO CAVE TO BAG.... . ...cccccccccccenced awesacucsscesesns Melrose 
3 3 *STRANGER IN PARADISE. ........2 cece ccececcececseceees Frank 
4 2 *OH, MY PAPA Be Pe ree ere eT tat deacons bee ees Shapiro-B 
5 7 *YOUNG AT HEART. ............:cee eee cere etree eee eeees Sunbeam 
6 6 *THAT’S AMORE ’ LO TTT ree ee 
7 10 *FROM THE VINE CAME THE GRAPE .............-++4:: . Randy-S 
8 *CROSS OVER THE BRIDGE Valando 
9g 8 *TILL WE TWO ARE ONE ........--- cece eee rereeee ceeenees Shapiro-B 
10 9 CRA OP OEE TART... ow ccc cc cece ce tneseeneavens Robbins 


TALENT 


|Rags to Riches 
\Vine Came The Grape 
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Cap Seeking Top A&R Man For 


Big Eastern 


Capitol Records’ artists and 
repertoire buildup in the east is 
expected to start rolling with the 
naming of the next a&r man to 
take over the post. Spot has been 
vacant since Sid Feller ankled the 
firm last month. 


Alan Livingston, Cap veepee a&r 
chief, has been scouting the field 
to bring in a top recording man 
who can handle upped recording 
activity in the east. Livingston 
headquarters on the Coast where 
the bulk of the diskery’s output 
is cut. 

Cap has stressed the eastern 
operation of its sales and distribu- 
tion divisions but the a&r depart- 
ment has been relegated to a back 
seat position. Plans are now afoot 


to give the post wider leeway in Robin-Sigmund Romberg Ried. | 


the label’s recording activity. 


Henri Rene, musical director. at 
RCA Victor, had been approached 
to take over the Cap seat, but 
turned it down after huddling with 
Manie Sacks, RCA v.p. and Victor 
recording manager. It’s expected 
that some other top musical direc- 
tor will get the job. 


Operations Buildup | 


,% 
7 





Shaw Chorale On First 
Pops With Easter Tunes 


For the first time, the Robert 
Shaw Chorale will be represented 
in the pop field with a couple of 
Easter tunes for RCA Victor. 

Shaw was not present at the 
date, so Henri Rene, Victor musi- 
cal director, had the ensemble 
Swinging on “Easter Parade” and 
“Angela Mia.” 


COL DISKING BROADWAY 











Columbia Records will wrap up 
| its original cast album production 
of “Girl in the Pink Tights,” Leo 
| Way musical, at recording sessions | 
this weekend. Headliners in the 
| show are Jeanmaire, David Atkin- 
'son, Brenda Lewis and Charles 
| Goldner. 
| Show received mixed notices | 
.from the New York critics at its 
opening last week. 








‘TIGHTS’ THIS WEEKEND. 


Best British Sheet Sellers 


(Week ending Feb. 27) 
London, March 2. 


Oh My Papa ....... Maurice 
I See the Moon... ...Feldman 
Changing Partners ... Mellin 
Rags to Riches.... Chappell 
Tennessee Walk... F.D. & H. 
Swedish Rhapsody ..Connell 

Happy Wanderer... .Boswort 


Cloud Lucky Seven. . Robbins 
Answer Me .._.. .. Bourne 
Don't Laugh At Me... Toff 
If You Love Me. .World Wide 


That’s Amore.... Victoria 
Second 12 
BOD Die sie ccs Robbins 


Blowing Wild Harms-Connelly 


The Pook os +6 caer 
Here to Eternity ...... Dash 
Luxembourg Polka... Dash 
Golden Tango ... Wright 
Heart Belongs to You Kassner 
Ricochet .....4% *..... Victoria 
The Creep... ...... Robbins 
Bell Bottom Blues Reine 
Tenderly Morris 


Poppa Piccolino Sterling 





Corny Jazz Show Intrigues London: 
Seen Vaude Lure for Brit. Teenagers 





Hi-Fi Jazz To Longhair 


The indie Vanguard Recording 
Society is expanding its catalog to 
include a high-fidelity jazz show- 
| case series. Label, heretofore, had 
; confined its waxings to the classi- 
| cal field. 

Vanguard preems its jazz series 
with two albums by the Vic Dick- 
enson Septet, and an album each 
| by the Mel Powell Septet and Sir 
| Charles Thomas’ Sextet. 


| 
RCA READYING BIG 














MGM Builds Roster 
With Odette, Belloc 


MGM Records bolstered its ros- 
ter last week with the pacting of 
nitery thrush Odette and the Dan 
Belloc orch. Diskery will debut 
Odette in a longplay album while 
the Belloc band will tee off with 
a single release. 


Both releases are set for March 





| MUSIC HISTORY LP 


| RCA Victor is prepping early re- 
! lease of the first section of a major 
longhair project, “The History of 
; Music On Sound.” Series, 
prising 10 volumes of two 12-inch 
LP disks apiece. were cut for Vic- 
tor’s British affiliate, His Master's 


com- 


Voice. 
Each volume will be packaged 
with an extensive booklet pub- 


‘lished by the Oxford Press. 
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tained from leading stores in >); e214; 2/ 2 | = “a8 Fe c s!iwit a E 1 § o T 
18 cities and showing com- £ sixs|s| Si € ef zis e : sivi¢;: ' E A 
i: les rating for this Sin} e2e;o}1 2s S7;@ie}8) £1 is] 8] 85, | yi gi «& 
———_ TEL Emtet tt z SeIrTi yTVizi@#lsiliegists 
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his Last Piel sizi izle lelelziel sisi eizi els fi Ft 
pn wk. Artist, Label, Title zizlael<lils Citlicizi « z2icoiais (Hiagig! 8 
DORIS DAY (Columbia) 
1 2 “Secret Love”............ 8 5 1 ~ 2 2 2 5 9 2 1 1 9 112 
JO STAFFORD ‘Columbia) 
2 1 “Make Love To Me”....... 3 8 9 4 2 6 7 1 3 9 2 3 6 2 96 
EDDIE FISHER (Victor) ie 
3 = Shy, Bip Pape’ ....-. 2.2: 9 3 1 1 7 1 2 1 72 
FRANK SINATRA (Capitol) 
4 4 “Young At Heart”......... naa = 6 1 6 6 1 62 
PATTI PAGE (Mercury) . 
5 8 “Cross Over the Bridges”. . 9 4 5 ae ee ee ee 10 6 5% 
DEAN MARTIN (Capiiol) Ss ss 
6 7% “That's Amere”........... 2 3 . s 9 8 = 
FOUR KNIGHTS ‘Capitol) mn 
7 9 “I Get So Lonely”......... ae a ee w we 7 3 7 1 2 7 7 
TONY BENNETT (Columbia) . 7 ‘ 3 ° e 
8 5 “Stranger in Paradise”. .... 
O (Victor) 
(> —=—_............. 21 ; 0 3 8 - ~ 
GEORGIE SHAW (Decca) 5 9 6 36 
10 10 “Till We Two Are One”.... & on as aad 9 10 + 6 
GAYLORDS (Mercury) 10 4 3 35 
11 13 “Vine Came the Grape”... 6 ri $ = 
LOU MONTE (Victor) — 2 5 31 
12A 11  “Darktown Strutters Ball” 10 -_ 7 10 1 
HILLTOPPERS (Dot) 3 4 5 4 4 31 
12B 22 “Till Then”..........----- 
PATTI PAGE (Mercury) ~~ 5 6 25 
14 6 “Changing Partners”. ..... 8 3 
i; HILLTOPPERS (Dot) . 10 8 2 7 24 
15 19 “Vine Came the Grape”... . -- bi 
RON GAYLORD (Mercury) 2 9 1 21 
ae  ) a 
TERESA BREWER (Coral) 8 4 4 18 
17A 19 “Bell Bottom Blues” ...... -- Bs 
= TONY BENNETT (Columbia) 7 1 18 
17B_18 “No Teardrops Tonight” -_--_--_“___-_-4 
‘ FOUR ACES (Decca) 4 7 _8 14 
19 24 "Stranger in Parad-.e” 
~~ FOUR ACES (Decea) 5 5 10 13 
20 17 “Heart of My Heart”. . sees te 2 eee ~ ——__— 
NAT (KING) COLE (Capitol) : : i 
21 12 “Answer Me, My Love” 7 
EART#A KITT (Victor) ” 9 10 8 10 
22A 22 “Stole De Wedding Bell”... -- __--_--__— 
EARTHA KITT (Victor) nahn 8 4 10 
22B 15. “Lovin’ Spree”......------ --_ ll 
EDDY HOWARD (Mercury) s 7 7 
24... ~—“Till We Two Are One”.._-- 
BING CROSBY (Decca) 10 8 s 
“y’ a Gens ARE OT ———— aa 
25 aa Y’All Come”..... ‘ : : : : 
NN -_ KISMET MUSIC FOR THAT SAD CASTS — BB 
SI > & - O P GLE STORY Cost LOVERS ONLY Eorthe Kitt MEMORIAL a 
. Broodway Jockie Gleason whiciua Glona Miller ven inotre 
A Hite Soundives Columbia Capitol _— Victor Capital 
LBUMS Decca ML 4850 8352 LPM 3187 LPT 3057 H 488 
. DL 5519 ML 














« By RAY SONIN 
4 London, March 2. 
\ anguard Label Adds | Chiswick Empire, London, is 


jhousing a new roadshow intended 
las a shot-in-the-arm to present- 
| day variety. Attendances round 
ithe country at music halis have 
‘been dropping for some time, and 
attempt is being made to catch 
the teenagers and bring them 
into the variety theatres. British 
youth is far from music hall 
minded at present. 

Show is “Jazz Wagon,” some- 
what cornily billed as “the zingi- 
est, swingiest. boppiest band 
show ever.” Robert Nesbitt de- 
vised and produced it. It features 
Jack Parnell and his orchestra; 
American importations La Bom- 
mie (shake-dancer) and Taps Mil- 
ler ‘(dancer - trumpeter - vocalist); 
West Indian pianist Mike Mc- 
Kenzie ‘in place of American jazz 
pianist Mary Lou Williams, who 
was refused a permit to work 
here): the Sapphires. vocal group; 
Phil Phillips ‘singing guitarist), 
and singers With the Parnell Band, 
Marion Davis and Dennis Hale. 

The show attracted big business 
on its first week. and is now draw- 
ing over $5.600 weekly. Advance 
bookings before it started were 
$1.950, which is pretty good these 
days. 

Judged as entertainment value 
and as a show though, even the 
zingers, swingers and hoppers must 
admit it’s pretty hard to take. 
There's jaz music, singing and 
dancing throughout. without any 
comedy or other relief, and the 
eardrums are assailed from the 
moment the curtain rises to the 
time it falls. 

Parnell Orch Spot 

The show is built around the 
Parnell orch, Parnell is a tall, 
goodiooking chap in his late 20s, 
with a fine stage presence. He is 
one of the country's leading drum- 
mers, and biggest moment of the 
show is when he sits at the skinz 
and plays a synchronized drum- 
duet with Phil Seaman. drummer 
of his combo, in “Skin Deep.” Par- 
nell also emcees the show through- 
out. 

La Bommie agitates her post- 
terior sensuously. te the accom- 
paniment of more giggles than the 
preducer no doubt intended er 
_ visualized. Taps Miller sings a bit 
in a rhythmic monotone, plays 
some poor trumpet. and does some 
undistinguished  hoofing. Mike 
McKenzie plays piano and sings in 
‘a King Coleish sort of voice. 
Tommy Linden has arranged the 
dances, and there is a chorus which 
go through angular, ungainly rou- 
tines that someone seems to think 
are in the spirit of jazz. 

In the second half. the band 
, plays what is virtually a concert 
of some dozen numbers while, be- 
hind it, on a builtup platform, 
things go on with a distracting ef- 
fect. The dancers jig through a 
routine connected with telephone- 
calls and switchboards while the 
band plays “Pennsylvania 6-5000": 
a streetwalker, wouldbe client and 
an interfering New York cop enact 
}a routine to the strains of “Har- 
lem Nocturne.” and an enormous 
lighted train belches smoke while 
|the band plays “Night Train.” 

Despite lukewarm critical reac- 
tion and a general feeling of dis- 
appointment that the opportunity 
has not been seized to present jazz 
to the general public in an enter- 
taining and palatable form. “Jazz 
Wagon” is having a big effect on 
\the outlook of theatre manage- 
;ments and variety agents. They 
' now see b.o potentialities in dance 
bands hitherto unrealized. 


} 
| 
Col Sets New Division 
For Plastic Products 
Columbia Records is setting up a 
new division, Cryton Precision 
Products, for manufacturing a gen- 
eral line of precision molded plas- 
tic products. James Hunter, chem- 
ical and development engineer in 
| the plastic disk field, will be vice- 
prexy and general manager of the 
new operation. 
Having recently completed a $1,- 
000.000 plant expansion program 
, involving installation of injection 
| molding equipment, Columbia now 
' plans to divert some of its facili- 
|ties to products other than disks. 
Manufacture of plastic products 
will take place at Col’s factories in 
Bridgeport, Terre Haute and Los 
| Angeles, as well as in some South 
| American plants. 
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Inside Stufl—Music 


Writer and quondam songsmith George Frazier made a Time cover 
story vicariously recently, with the story on Harvard prexy, Dr. 


Nathan M. Pusey, when his lyric to “Harvard Blues” was quoted. Only | 
thing wrong was that Count Basie got the credit; latter did the tune | 
Anyway, it has sparked Lee Wiley doing | 


but Frazier did the words. 
“Harvard Blues” for Decca and Basie, who first did it for Vocalion 
years ago, will remake it for Mercury. Incidentally, Frazier, who 
was handling “special projects” for RCA Victor until recently—the 


Glenn Miller memorabilia $25 album is his idea, and he did the elabo- | 
rate chronological and biographical literature that went with it—is | 
now doing a monthiy record column for Saturday Night, the Canadian -| 
weekly, as well as for Modern Screen which has been a regular chore. | 


Frazier gave up the job of entertainment editor of Life some years 
ago to freelance. 





Halo Shampoo, Colgate-Palmolive. product which has an extensive | 


tiein with RCA Victor on its spot announcements via use of the disk- 
ery’s artists exclusively, has extended the hookup with a disk promotion 
idea. For a boxtop of the shampoo product plus 30c, Halo is offering 
one of three disks culled from the Victor archives. Disks cover six 


sides made as far back as 1927 by Paul Whiteman, Tommy Dorsey, | 


Rugs Colombo, Rudy Vallee, Benny Goodman and Lionel Hampton. 
Platters are being distributed on both the 78 rpm and 45 rpm speeds. 





Sam Coslow, ex-VARIFry mugg when he was doing Tin Pan Alley 
before becoming a songsmith-producer—he is now in London writing 
the score for Emile Littler’s forthcoming production. “King for a 
Night” tadapted from the old romantic comedy, “By Candlelight” )— 
suggests that now might be the time for a Vartety headline: “Daryll 
‘N’ Marylin Quarrelin.’’’ Coslow reports that “American cigarets 
have gone up to 80c¢ a packet here, so I have resorted to smoke a 
’brand which seems to be cailed ‘Plazz’ alihough it is spelled ‘Players’.” 





Actor Eddie Bracken has turned crooner-lyricist to help the run 
of “The Seven Year Itch” in Chicago. Bracken, who is starred in the 
show, wrote a new lyric to the play’s theme music, “The Girl Without 
A Name,” retagged it “That Girl” and cut it on the indie Chance 
label. The original lyric was penned by Dana Suesse, who also wrote 
the music. and Scott Olsen. The disks are being peddled in Chi’s 


Erlanger Theatre where the show is playing. E. B. Marks is publishing. 


‘ 





The current ballad, “Here.” which Tony Martin has cut for RCA | 


Victor. is another tune based on a classical theme. 
from the “Caro Nome” aria from the opera, “Rigoletto.” 
Cochran and Harol& Grant did the adaptation. Grant, incidentally, 
is a nom de clef for Henri Rene, Victor musical director. 





Edith Lindeman, entertainment editor of the Richmond (Va.) 
Tinies-Dispatch, and Carl Sutz Stutz, WRVA (Richmond) deejay, placed 
two more songs with Miller Music on top of their concurrent “Cling 
To Me” which Eileen Barton, Johnny Desmond and the McGuire 


Sisters cut for Coral and which Kitty Kallen has just made for Decca. | 





A Berlitz school translation of Lou Monte’s click Italian lyrie to 
“Darktown Strutters Ball” runs like this: “I'll be down to get you with 
four donkeys tomorrow night at 8:30. We have an appointment in the 
basement so please be there else I shall be greatly disturbed. We'll 
= 2 tarantella, a wonderful tarantella, tomorrow night at 8 at City 

all.” 





aimed 


























DAVID ROSE 


and His Orchestra 


play 
I LIVE t 
FOR YOU 


MGM 30839 
K 30839 





MIGRAINE 
MELODY 


78 RPM 
45 RPM 


M-G'M RECORDS 











THE GREATEST NAME | IN ENTERTAINMENT 


701 SEVENTH AVE.. NEW YORK 36.N Y 
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Survey of retail sheet music oi. sislals 
best sellers based on reports = 2 aflul<ss 
obtained from leading stores in an Fat s|/°*!| | 7/2/28] 3 5 
13 cities and showing com- 512 RBlol]2le a fs 
parative sales rating for this —~|M@igiel®?# § 2 Zixs|is|a 3 T 
and last week. SIeIELEISILZIFSISIE E E;/s| 0 
*“ASCAP + BMI ai=~lelse (8/24 e/salele/e)/s 4) 7 
| elsleiSj<i/F lal eisia)siels| A 
za ,eleziy SITISITITi SITs] © 
[1314 braille ligiei dis 
| A 7] s = oO oe O iA a | wa 
| elZllLigleiylslPleis s/o] P 
| National silyl sltlsi sl el TlSlalel ei 7} o 
Rating »lelBISi ES /Sl/elele/shsieie| ! 
glz2\s Sijsi/elsziselei/“#isin 
This Last FISl(SISLElSlSISIS Sl Sie) sl 7 
wk. wk. Title anc Publisher ziglielzlaloléslalz!lsit | 8 & 8 
1 2 ‘Secret Love (Remick)...... ee Se ee Se ee ee eh 
2 1 *Stranger in Paradise (Frank) 8 3 10 5 2 2 1 5 6 3 1 6 3 8 
“3. 5  *Heart of My Heart (Robbins) 4 .. 3 4 6 5 5 OME IS WA 
« "S~ “a Oe ree Geepiees)...... 7 .. & 2 £ F Ss. 2 3 63 
“5.4  +Changing Partners (Porgie), 2 9 6 .. 5 610 8 5 3 4 62 
6. 6 Young at Heart (Sunbeam)... 3 2 1 2 10 - SN Ee ee 
¥ 6  ‘*That’s Amore (Paramount)... .._.. a S. © «©: 55 ee Me FP SS 
“8 8 *Make Love to Me (Melrose). 7 6 4 7 8 6 2 5 10 9 9 48 
910 __*Vine Came Grape (Randy-S)._-.-_10 5 _-._7 ER 4% 32 
10. 9 *Till Two Are One (Shapiro-B)_.._.. _-. 39 8 3 8 6 31 
11 Pin ia a ee Sev eee. 20s. eee 25 
12. 14 *CrossOverBridge(Valando). 6 4 .. .. .. .. 7 4 .. 10 24 
13-12 *Till Then (Pickwick)....... SOCTOE SE BAK SEOCRPPES Peters Ros 
14 *I Get So Lonely (Melrose)... 10 8 .. .. -- Se ree 7 
15 i *Stole De Wedding Bell(Marks) 9 .. ae ree oe ar ne es oe) a 5 
“H Decca Melon 
+] 7 “ | Decca Records’ board of direc- 
pal irs arm |tors declared a regular quarterly 
dividend of.17!2c per share on the 
Continued from page 47 





, 
promise the value of his catalog 
in future dealings with the picture 


companies and tv packaging outfits | 


_ over synchronization rights. 
Revenue Appeals 

Many publishers agree with 
Loesser about the video deal, but 
are signing up anyway in order to 
share in the tv licensing revenue, 
'which is due to go beyond the 
$8.000,000 marker this year. One 
|} such publisher stated that “‘it is 
|a dangerous precedent. It may 
} seem like small potatoes now, but 
| these little clauses have a funny 
way of assuming major proportions 
| in the years to come. 
| “And why didn’t ASCAP keep 
|us informed of what was cooking 
| during the negotiations?” 
; It’s understood that Harry Fox, 
| publishers’ agent and trustee who 
| collects mechanical royalties, was 
| irked at the fact that ASCAP did 
| not consult him before giving away 
ithe kinescope right. Many pub- 
lishers believe that Fox’s savvy in 
| the mechanical and synchronization 
| field would have been a valuable 
| assist to the ASCAP negotiators. 

Several top publishers, on the 
other hand, have no arguments 
with the ASCAP deal. Elliot 
Shapiro, Shapiro-Bernstein Music 
exec, stated that the deal with the 
tv webs was similar to the experi- 
mental licensing deals which the 
publishers made with radio during 
the early days of the latter indus- 
try. Shapiro stated that until the 
extension of the coaxial cable per- 
mitted perfect simultaneous tv 
broadcasting, the publishers must 
cooperate with tv. 


Policing Problem 


Although the tv deal is hedged 
with numerous guarantees about 
limiting the kinescopes and pre- 
recordings to one use per stations 
within a 60-day period, some pub- 
lishers fear that it has created a 
new policing problem for ASCAP 
and the music biz. If the films 
should fall under control of un- 
| scrupulous operators at some future 
| date, they believe that the guaran- 
| tees would mean little. 

Head of the film company-owned 
| music firms, Which are most con- 
}cerned with the synchronization 
| right due to their studio hookups, 
} are not worried over the tv deal. 
| As members of the ASCAP board, 
| they have already okayed the deal. 

One of the major firms, in fact, 
granted the right to make kines- 
| copes on a cuffo basis a couple of 
| years ago. 
| These publishers believe that the 
| most important consideration is to 
| get the normal performance rev- 
| enue from tv. In addition, they see 
_tv as steadily growing in impor- 
| tance as a pluggirtg medium and 
do not want to stand in the way 

















| obstacles. 








i It’s pointed out, moreover, that 


| of network television programs are 











company’s capital stock. 
Melon is payable March 31 to 


the ASCAP pact with the tv webs 
stockholders of record March 17. 


does not in any way involve the 
separate deals between the pub- 
lishers and indie tv packaging 
agencies, such es Snader Produc- 
tions. Under these deals, the pubs 
get $100 per tune plus 2% of the 
gross. Harry Fox collects for most 
of the publishers in this field. 
Motivation for the kinescope 
clause in the tv pact was given in 
the contract’s statement that “we 


both (ASCAP and the webs) rec- 
ognize that delayed and repeat 
broadcasts (i.e., broadcasts over 
certain affiliated stations sub- 
sequent to the original broadcast) 








Columbia 
Technicolor 
Picture 


“MISS SADIE 


often necessitated by time differ- 
entials and other circumstances 
such as unavailability of facilities, 
conflicting program schedules, etc. 
Also, the coaxial cables connecting 
television stations are still in the 
early stages of development, and 
it is not now, and may not be for 
several years, possible to connect 
by cable all of the television sta- 
tions affiliated with the several 
networks.” 

As a subsidiary to the kinescope 
clause, ASCAP also granted the | 
webs the right to make trailers, not | 
to exceed two minutes, for advertis- | 
ing and promotion purposes in 
advance of the actual broadcast. 

ASCAP writers are involved in | 
the controversy, since they receive | 
50% of the synchronization coin. | 
oe ——————— 
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eles engine 


A powerhouse coupling! 


SUNN YZ 
ALE 


DREAM, 
DREAM, DREAM 


| and iat 
DON’T CRY MAMA 








with orchestra 
conducted by Joe Reisman 
20/47-5677 


@eeeeeoee ee eeeeqeeeeseeerneeseeseeeee ee esses 


om 


The demand band on two tops! 


se On ae ts 


RAL Ee 
ELANAGAN 


and his Orchestra 


4 
4 


ROO ROO ROO KANGAROO 


The new dance sensation! 
ANGELA MIA VR by Buddy Victor and The Singing Winds 





At the peak of his powers! 
MARIO LANZA 


GRANADA and LOLITA 
‘with orchestra 10/49-4213 
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First Hi-Fi Fair in D. C. 
Pulls 30,000 Audiophiles; 
See Resurgence of FM 


Washington, March 9. 

Washington’s first Hi-Fi Fair, a_| 
three-day exposition which ended 
Sunday night (7), surprised even 
its most optimistic promoters by at- 
tracting over 30,000 to view «quip- 
ment displayed in 50 exhibit booths 
at the Hotel Harrington. Success 
of the Fair prompted M. Robert 
Rogers, prexy of radio stations 
WGMS and WGMS-FM, to an- 
nounce that the event will be 
staged again next year. 

Town's four newspapers 
strong suppcrt to the Fair, 
the Post and the 
both of which have their own radio 
outlets, carrying special ‘supple- 
ments well supported by hi-fi 
equipment ads. 

Highspot of the Fair was an ad 
dress by FCC Comr. 
ling, 
on life for 
fidelity, 
record sales of classical recordings. 
Developments in home 


gave 


FM. Interest in high 


ling, 
the 
alike, 


broadcasters, AM 


programs. 
especially, 


said. 


with 
Evening Siar, 


Label X Into Country 
Field; 2 Disks Monthly | 


Label X, RCA Victor’s new sub- 
sid, is expanding into the coun- 
try field with two hillbilly releases 
each month, beginning in April. 
The country roster now includes 
Terry Fell, Jim Hall, Shorty Long 
and Maybelle Seiger. 

Victor, meantime, has augmented 
its hillbilly department with the 
inking cf Bud Isaacs, while Paul 
Williams has been added to the 
diskery’s rhythm & blues division. 


N. Y. Orch Sets 1st Tour In 
5 Years At 55G Avg. Date 


The N. Y. Philharmonic this 
month will start off on its first 
tour in five years, starting March 








George Ster- 
who saw in hi-fi a new lease 


he added, has also spurred | 


recorders 
and high fidelity records, said Ster- 
should prove a challenge to} 
and FM) 
to modify their engineering 
practices to transmit high fidelity 

The FM _ broadcaster, 
who is not handicapped 
by limitations of the receiver, can 
benefit by the interest in hi-fi, he | 














INDISCRETION 


From the film, 
“Indiscretion Of An American Wife” 


on COLUMBIA RECORDS 


zon 





CROMWELL EEERESES? 


29 in Huntington, W. Va., and 
| ween April 11 in Washington. 
In between, on its 14-concert stint, 
| it will hit Knoxville, Chattanooga, 
| Birmingham, Atlanta, New Orleans 
and elsewhere. Dates are all guar- 
antees, at an average $5,500 per 
| concert. The 1ll-year-old orch 
making its first visit to | 


will be 
/some of the cities. 


Two of the concerts will be 
| broadcast by CBS on the regular 
Sunday afternoon symph_ series, 
when the orch will be New Orleans 
and Washington. Orch will return |: 
to New York after the tour for 
three weeks of performances to 
| wind the regular season. Next 
year, orch plans a much bigger 
tour, out to California and the 
Pacific northwest, for a five-week 
duration. 





Leigh, Sharlot Team 


For ‘Peter Pan’ Score 


Carolyn Leigh has been set to 
pen the lyrics for Mary Martin's 
upcoming legituner, “Peter Pan.” 
Pacting stemmed from the top in- 
terest won by her tunesmithing job 
“Young At Heart.’’ Miss Leigh 
will be teamed with pop composer 
| Moose Sharlot. It's their first legit 





as | assignment. 


Musical is slated to preem on 
the Coast this summer. 








|..-Disk Companies’ Best Sellers... 





The Voice All 





40 East 49th Street 











WHEN YOU’ 


Orchestra conducted by 


ARCHIE BLEYER 


Cadence 1237 @ 45-1237 
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America Loves 


RE IN LOVE 


New York 




















CAPITOL ARTIST 
(Mae em: ye eM oS eee. re ee ee ee eee Four Knights 
I COULDN’T STAY AWAY FROM YOU 
2. I REALLY DON’T WANT TO KNOW ...Les Paul-Mary Ford 
SOUTH 
3. YOUNG AT HEART .......... cccccccocvcce MEank omatra 
TAKE A CHANCE 
4. THAT’S AMORE ...... eWbeme Chane et ee. Dean Martin 
YOU’RE THE RIGHT ONE 
5. ANSWER ME, MY LOVE .................. Nat (King) Cole 
WHY 
COLUMBIA 
2; TEAR COVE Tee oi aces cept teas cexisi ee Jo Stafford 
ADI, ADIOS AMIGO 
SC PRROCREL  MAP oe 8k 6s ob RACEA GOR ED OOS ad ROO Doris Day 
DEADWOOD STAGE 
3. THERE’LL BE NO TEARDROPS TONIGHT ..Tony Bennett 
MY HEART WON’T SAY GOODBYE 
4. SUCH A NIGHT ........ ; .. Johnnie Ray 
DESTINY 
5. THE KID’S LAST FIGHT ..6. 0... ccc ccccccees Frankie Laine 
: LONG DISTANCE LOVE 
3 CORAL 
¢ 1. BELL BOTTOM BLUES Pie el oa Teresa Brewer 
z OUR HEARTBREAKING WALTZ 
¢ 2 DO LORD .... 3. Russell-D. Russell-Haines-Davis 
I'VE GOT THE JOY 
i iy PR es oe acs hear as ene 6 awa ween Don Cornell 
SIZE 12 
4. PINE TREE, PINE OVER ME. Desmond-Barton- McGuire Sis. 
CLING TO ME 
SS ie “BSS 0 | a ren a Jimmy Wakely-Lawrence Welk 
Se eee San WEE. on o's s 60 0 OS WOW ACE CASS 55 Jimmy Wakely 
DECCA 
eae te eit aie Aes a a Sv win 46's ood s MCCS REE EN Four Aces 
SO LONG 
2. YOUNG AT HEART ........... Bing Crosby-Guy Lombardo 
I GET SO LONELY 
3.. STRANGER IN PARADISE ..........ccccc00..- Four Aces 
HEART OF MY HEART 
4. TILL WE TWO ARE ONE ............ RE: Bie Georgie Shaw 
HQNEYCOMB ’ 
Re AN a | ne Mills Bros. 
I HAD TO CALL YOU UP 
LONDON 
be AS <2 RA gece er a rae ae Johnston Bros. 
THE CREEP 
et ee ee ss wie oreo pw ein’ we 000 ee Saale Vera Lynn 
C’EST LA VIE *% 
es o's po 10. oo eialele die es wee w meme David Whitfield 
HEARTLESS 
ee EL, 'c |, cide. 0's Siete k 6 'G o's o.0lthle wee’ o wee 65) Mantovani 
LARGO 
Bey GEO ok mo ce Scccseeeenvess Frank Chacksfield 
DANCING PRINCESS 
MERCURY 
1. FROM_THE VINE CAME THE GRAPE ............ Gaylords 
STOLEN MOMENTS 
2. CROSS OVER THE BRIDGE ........ccccccceces: Patti Page 
MY RESTLESS LOVER 
cask. cs sb «e010 0s e100 bales Ronnie Gaylord 
OH AM I LONELY 
4. CHANGING PARTNERG ..................:..... Patti Page 
DON’T GET AROUND MUCK ANYMORE 
5. MELANCHOLY ME ..Eddy Howard 
I WONDER WHAT’S BECOME OF SALLY 
¢ M-G-M 
ons or sis wig o w oNw ee oe wipe gabe eke 0:2 Joni James 
MAYBE NEXT TIME 
| SZ. EST Te Pees $c ow ci ccc c cep ecsaas Billy Eckstine 
DON’T GET AROUND MUCH ANYMORE 
B.D Dw won. s ccicccaccedvicude. Lew Douglas 
| CAESAR’S BOOGIE 
oS ee sso s'sa's cb veh cca ae wes Tommy Edwards 
THERE WAS A TIME ; 
5. THERE’LL BE NO TEARDROPS TONIGHT ..Hank Williams 
| MIND YOUR OWN BUSINESS 
'¢ RCA VICTOR 
CS ge po A er creer ree Perry Como 
LOOK OUT THE WINDOW 
oe ee sg... i vee edeoeneaateaea. Eddie Fisher 
A GIRL, A GIRL ‘ 
3. MAN With TEE BANIO .........cicesics ..Ames Bros. 
13 MAN, MAN IS FOR THE WOMAN MADE 
¢ eg on sg 5 4k bE ER a ORE ee te Tony Martin 
PHILOSOPHY 
F: 5. DARKTOWN STRUTTERS BALL .............-. Lou Monte 
I KNOW HOW YOU FEEL 


PPPS SHEFF FOPEG FF F6446400F 6649664646464 464444466464466607 


RCA Repacts Flanagan; oa an alternate slate for the 


board in opposition to the current 

directors, headed by prexy Milton 

New Album Deal Added | R. Rackmil. Lloyd's main target is 

Ralph Flanagan’s orch which | the formation of a ‘stockholders 
launched RCA Victor’s band-build- | protective committee. 









Label X Jazz 


Continued from page 47 jaa 


few of the disks have been avail- 
able in the last 25 years. Although 
there have been jazz reissues of 
this kind on occasion. Label X is 
the first to initiate a comprehensive 
program to be carried out on a 
steady release basis. 

Label X is planning special 
packaging for the albums to hit 
both the cognoscenti and general 
markets. The numbers have been 
pressed from the original metal 
parts in most cases, rather than 
shellac copies, and all have been 
reprocessed according to modern 
engineering standards. 

It’s understood that Victor execs 
assigned this major jazz program 
to Label X in order to give the 
subsid a solid catalog as a base 
fo: its sales operation. In addition, 
the Label X distribs, who also 
handle Victor’s rhythm & blues 
label in most part, are better 
geared for the jazz market poten- 
tial. 

















Barney Young 


a Continued from page 47 














attempt to take over control of 
BMI in a proxy battle. During 
the initial years of his BMI affilia- 
tion, Young had an unusually high 
performance deal and, even though 
none of his songs ever became hits 
he managed to garner a consistent- 
ly high number of plugs from band. 
leaders. 


RECORDS 


“The finest sound on record” 


VE GOT AN 
INVITATION 
TO A DANCE 


Recorded by 


THE BILLY WILLIAMS QUARTED 


on Mercury #70324 
ADVANCED MUSIC CORP. 























High On All Lists! 


PINE TREE. 








MILLER MUSIC CORPORATION 








ing program about four years ago, 
has been repacted by the diskery 
for another three years. 


In addition to single issues, deal 
calls for Flanagan to make at least 
three “Top Pops” album per year. 


BILLY 


and 


DOMI 











Decca Fight 


Continued from page 47 














| ery’s board. Lloyd, who launched 
a proxy fight to take over the disk- 
| ery’s control a couple of weeks ago, 
| alleges that he was removed from 
| the board illegally after making a 
| request to examine the company’s 
books, 

The conclusive showdown will 
take place at the stockholders’ an- 
nual meeting in N. Y., April 13. 
Stockholders of record as of March 
11 will be able to vote for the 
Decca board. Lloyd has indicated 


Apr. 
and then 








New York ' | 


745 Sth Ave. ‘PL'9.4600 203 





j that he will come up this week 


Currently UPTOWN THEATRE, Phila. 


Mar. 15—H! HAT CLUB, Boston 
Mar. 25—GATINEAU Souavey CLUB, 
5—TOWN CASINO, Buffal 


SAHARA HOTEL, LAS VEGAS 
= x * 


KING and FEDERAL RECORDS 
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Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


Hollywood 


8419 Sunset Blvd 


Chicago | 
No. Wabash 
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ERSKINE JOHNSON SAYS—February 18, 1954 
NOW THAT the Andrews Sisters have broken up, a new trio, the 
Taylor Maids, are zooming to stardom vio their “NU, NU, NU” 
record. The girls were discovered by Zozu Pitts ond given their 
first big TV breck by Bob Hope. 
BILLBOARD SAYS —February 13, 1954 
THE TAYLOR MAIDS...NU, NU, NU...74— EUREKA 6752 
The Taylor Maids, new group on a new West Coast lobel, turn 
in o bright performance here on ao happy hunk of novelty. The } 
girls cre good, the tune ond arrangement ore cute. ‘i 
° a 
CASH BOX SAYS-—Febrvary 13, 1954 t 
"BEST BETS"— : 
NU, NU, NU...The Taylor Maids — Eureka 6752; 45-6752 j 
Not Posed By Professional Models 
4 THESE ARE THE TAYLOR MAIDS 
(And they sing as good as they look!) 
BEVERLY SeISteF 
6223 Selma Avenue — Hollywood 28, California ; 
ORDER EUREKA RECORDS FROM YOUR NEAREST DISTRIBUTOR 
ighi MONTANA, South Greet Fells OREGON, Portiend 
CALIFORNIA Oe tad Co. 210 $. Emporia Ave. Music Service Co. 204—- 4th Street 8 & G Dist. Co. 337 N. W. 6th Avenve 
“Suntend M sic Co., 1310 S$. New Hompshire LOUISIANA, New Orleans NEW YORK, Albeny PENNSYLVANIA, Pittsburgh 
oa ag “ ‘ 1 | Record Co., 640 Baronne Street Laie Ot Meth fac. 606 08. Pood 02, Jock M. Young, 1206 Forbes Street 
A P . ‘ - TENNESSEE, Memphi 
United Music Co., 440 Sixth Street ui Die Ce, 2329 Pennsylvania Ave. wow work or ae ae Music Soles Co. 1117 Union Avenve 
CORRES, Poorer MASSACHUSETTS, Boston agp ath eet | Neshville 
avis Sales Co., 1724 Arapahoe Street ABC Dist. Co., 259 Huntington Avenve NORTH CAROLINA, Cheriette Tennessee Music Co., 415 Main Street 
CONNECTICUT, Eost Hartford MICHIGAN, Detroit F & F Enterprises, 1229 W. Moreheod St. TEXAS, Delles — 
Malverne New England Dist., 735 Conn. Bivd. Cadet Dist. Co., 3766 Woodward Avenue OHIO, Cincinneti aa State Dist., 137 Gloss Street 
FLORIDA, Miami Pan Americon = 3731 Weedwerd A & | Dist. Co., 521 W. 6th Street M. 8. Krupp Dist. Co. 309 $. Senta Fe 
Pan American Dist. Co., 3401 W. 36th St. MINNESOTA, Minneapolic 7 0 th Clevelend Meusten 
GEORGIA, Ationte Lieberman Music Co., or rye Ohio Record Dist., 1737 Chester Street United Record Dist., 1902 Leeland Ave. 
Southland Dist. Co., 441 S. E. Edgewood MISSOURI, MH at, Co., 1913 Washington Ave. OKLAHOMA, Oklahome City VIRGINIA, Richmond 
anes. ry 1343S. Michi ‘itil Roberts Record Dist., 1518 Pine Street Oklahoma Record Supply Co, 637 N.W. 2nd Allen Dist. Co., 420 W. Broad Street 
ames H. Martin, 1343 S. Michigan Aveny 
EUREKA RECORD EXPLOITATION 
OD CHICAGO NEW YORK 
HOLLYWO DICK LA PALM MILTON KARLE 
6223 Sel Pree Pain vecd 28, Calif 203 North Wabosh Chicago 1, Illinois 440 East 56th Street © New York 22, N.Y. 
eima Avenue *° ° ’ F 
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Florida Nitery, Hotel Tiff Renewed 
After City Nixes Inns’ Late Hour Plea 


Miami Beach, March 9. 

Long-smouldering feud between 
hotel operators and nightclub own- 
ers erupted this week when City 
Council again denied application 
by the hostel ors’ association for an 
hour’s extension of entertainment 
time after Florida Supper Club 
Assn. reps had strenuously opposed 
the move. 

Latin Quarter’s Lou Walters 
headed the nitery group, arguing 
that extension of the shutoff time 
from 1 to 2 a.m. would mark the 
deathknell of the bigger cabarets, 
already having a tough time this 
year with the competition offered 


| point where they keep vacationers 


avay, what with rate structure so 
high. 


Hotelmen pointed up the fact 


i that theirs is a year-round econ- 


| omy, 


by hotel-cafes. FSCA members also | 


insisted that hotels themselves 
have been over-pricing the area to 





— 
















GERRI 
GALE 


Her 
‘DANCE STORIES’ 


Commencing 
March 11 
Morstreal 


Pers. Mgt. 
DAVID L. SHAPIRO 
1776 Broadway 

Ci 5-5368 






































WHEN bi BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washingtos Sts. 





where the glitteries shut 
down after winter run; that che 
“driving people away” statement 
is hardly consistent with expendi- 
ture of some $3,000,000 annually 
for paid national advertising; that 
extension of the hotel curfew 
would add to city’s revenue— 
larger hotels would pay an an- 
nual license fee of $2,500 against 
a night club’s $2 that 








Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., March 9. 
Tom Cantwell, of downtown ac- 
tors colony and a member of the 
commitiee Saranac Lake Kinter Ice 
Carnival, received kudos from 
Johnny Desmond, of the Don Mc- 


| Neil Breakfast Club, for courtesy 





“hotels should have the right to} 


entertain their guests until 2 a.m., 
especially when they are permitted 
to drink until that hour.” 

Although Walters § and 
FSCA members insist they would 
like to stay open the year ‘round 
if pay scales could .be adjusted 
with unions, hoteliers 
pointing out that while they've 
been building business to the point 
where summertime is now a big 
season for them, the nightclubs 
“open and shut” as they please. 
Also stressed was the promotion 


other | 


scoffed, | 


bestowed on him when he was 
crowned here as the King of the 
Carnival. 

Robert L. Dutton, of Sunrise 
Theatre, Southern Pines, N. C., 
took two years of resting and sur- 
gery to get an all-clear okay to re- 
sume work. 

J. D. (Jake) Batts, IATSE tech- 
nician at Colony Theatre, Raleigh, 
N. C., happy over his first all-okay 
clinic report following surgery. 

Deloris Wetjin, in from New Jer- 
sey for a week at bedside chat with 
her mother, Muriel (Eddy Sisters) 
Danzi, whose progress is excellent. 

Eugene (Dippy) Diers, long with 
Murphy Aqua Shows, rated his first 
real clinic that handed him a 10-day 
furlough. This is his first trip out 
of the san since his arrival. 


Final concert for 1953-54 of the | 


Saranac Lake Concert Society end- 
ed with The Amadeus of London. 
(Write to those who are ill. 





AGYVA, AFM Test 


among majority of hotels of night- | 
club packages which are designed | 
“specifically to stimulate nightclub | 


and cafe business.” 


This type cf | 


business is necessary for the big- | 


geries such as the Latin Quarter 
and Beachcomber, if they are to 
fill their rooms for 
shows. 


St. Cyr Gets Top Billing 
In Quebec Assembly But 
No Legislation Results 





Montreal, March 9. 
Sooner or later, everyone gets 
top billin ng in the Quebec’s Legis- 


lative Assembly. Last week (3) the 
dubious honor came to peeler Lili 
St. Cyr. and although no one knows 
how the name was dropped, the 
mention brought knowing: smiles 
from many of the members. Pre- 
mier Maurice Duplessis said he has 
never seen La Lili, but he cast in- 
quisitive glances at the members 
ot the Liberal Opposition. 

A Liberal member from Mon- 
treal. Dave Rochon, admitted see- 
ing the femme several times when 
she played the Gayety Theatre 
here. “I went with my wife,” said 
Rochon. “After all she was per- 
forming in my district. Lili is beau- 
tiful.” Rochon also remarked he 
had seen members of the National 
Union ‘Duplessis’ party) there ob- 
viously enjoying themselves. 

Mr Duplessis said he had been 
told that “reformers” had gone to 
see the peeler with spyglasses to 


| really find out whether her show 


was obscene 


the dinner | 


Toronto, March 9. 
Test case launching a knockdown 
battle between rival artists’ un- 
ions, with the American Guild of 
Variety Artists, New York, throw- 
ing its moral and financial support 


|against the American Federation | 


| sented 

| (Mon.), 
, asked to 
against the musicians union in in- | 


| the 


| tion, 


of Musicians, formally pre- 
here yesterday 
Justice Gale was 


grant an_ injunction 


was 
in court 
when 


ducing stage and television pro- 
ducers to drop acts refusing to turn 


| in their AGVA cards and accept in- 


terim “auxiliary membership” in 
the musicians union. 

Launching the — against 
AGM are the Revue ancers— 
Babs Christie, Robert van Norman, 
Andrew Body and William Yule— 


| Connee Boswell 
| Park Lane, Denver, March 20. | 





Vaude, Cafe Dates 





New York 


Nancy Walker wil! make her 
N.Y. nitery bow at La Vie en Rose, 
May 6...Valerie Bettis to play the 
Cocoanut Grove, Los Angeles, May 
18. Date had been postponed be- 
cause of a picture commitment 





is down for the 


Billy Daniels sails on the Ile de 
France May 5 for a tour of the | 
British Isles, starting at Glasgow, | 
May 17...Gene Krupa to the Chi- 
cago Theatre, Chi, March 19 on a 
deal set by Joe Glaser’s Associated 
Booking Corp. ... Georgie Tapps 
to the Latin Casino, Philadelphia, 
May 20. 


Sophie Tucker is slated for the 
Lake Club, Springfield, Ill., May 
28.. Jackie Miles pacted for the 
Mayfair, Boston, May 18...Martha 
Davis into the Blue Angel, N.Y., 
March 18 ... Constance Moore 
opens Monday (15) at the Cafe de 
Paris, London ... Franke Libuse 
tapped for the Town Casino, Buf- 
falo, March 29.. Betty Hutton due 
to repeat at the Beachcomber, Mi- | 
ami Beach, March 19...Milbourne | 
Christopher subject of an article} 
in the current issue of People... 








‘their act at the Nautilus, 


Case in Can. Court 


Py the Waldorf-Astoria, N.Y., April | 


Eddie Albert & Margo to break in | 
Miami | 


Beach, March 24, before opening | 


.Stuart Fastofsky to fiddle for | 
the fifth time at a Carnegie Hall, | 


| N.Y., recital, March 20. 


| 


| Stand . 


; Dan Rowan and Dick Martin play- 
‘ing a return date at the Chi Chi, 


who seek unstated damages against | 


Toronto local of AFM after 


they were dropped by the Cana- 


Hollywood 


The Continentals, recently at the | 
Statler Hotel downtown, open Fri- 
day (12) at Ciro’s for a two-week | 
. . Bobby’ Short opens 
March 17 at the Keyboard in Bev- 
erly Hills ... Ann Blyth prepping 
a nitery act under Charles Hender- 
son’s instruction and plans to de- 
but in September at the Sahara, 
Las Vegas . . . Comedy team of 


Palm Springs . .. Mindy Carson, 
returns to Los Angeles next week, 
opening at the Cocoanut Grove, 
Ambassador Hotel, Thursday (18) 

. Frankie Laine opened last 
night (Tues.)) at the Palomar, Van- | 
couver ... Sugar Ray Robinson set | 
for the Clover Club, Portland, 


/}opening April 21 and then goes 


dian Broadcasting Corp.’s “Big Re- | 
vue,” weekly musical tv produc- 
tion. Also named in unstated dam- 


ages charges are Samuel Hersem- 
horen, CBC musical director of the 
“Big Revue,” who pulled his musi- 


cians out of studio rehearsals when | 


the dancers appeared in makeup 
and costumes, and Robin Lowe, 
former Toronto head of AGVA, 
who has now been dismissed by 
the AGVA international. In addi- 
Ernest Corley, puppeteer, 
seeks unspecified damages and 
breach of contract because his act 
was pulled from the recent Inter- 
national Hobby Show, Toronto. Co- 
defendant in both cases is Walter 
Murdoch, Canadian head of the 


‘AFM. 
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into the Palomar, Vancouver, May 
10... Murray Arnold breaking in 
a new song-and-piano act in San 


Philly Latin Casino Set | 
| 





With Strong Spring List; 
Vagabonds Due in Return 


Philadelphia, March 9. 

The Latin Casino plans to bring 
back the Vagabonds May 30 for a | 
late-season return booking. Four- | 
some cleaned up for the cafe with | 
a two-week stand last November | 
and owners Dave Dushoff and Dal- | 
las Gerson figure they’re strong | 
enough for a repeat. 


Another likely prospect for a 
reappearance is Julius LaRosa, 
who had a sock week in January 
despite blizzard conditions. LaRosa 
will follow the Vagabonds in for 
a season windup if negotiations go 
through. 


With exception of the final at- | 
traction, cafe is booked solid for 
remainder of the year. Kean Sis- 
ters are current headliners, play- 
ing until tomorrow night (Wed.). 
Dorothy Lamour opens for a wéek 
Thursday (11), followed by Chris- 
tine Jorgensen. } 


Steve Gibson and his Red Caps 
are fnked in from March 25 to 
April 7, with Joe E. Lewis and Lil- 
lian Roth in for 10 days, April 8. 
The Gaylords open week of April 
19; and Myron Cohen and the 
Blackburn Twins come in April 26 
for 10 days. Eartha Kitt is in for a 
week, May 6; followed by Frankie 
Laine, May 13. Sam Levenson is 
due for 10 days, May 20. 





Diego . . . Ruth Robin, sister of 
tunesmith Leo Robin, will be fea- 
tured in a revue slated to open at 
Charley Foy’s end of the month. 





Chicago’ 
Bob MacFadden and Jeri Win- 


|ters opening Black Orchid on 


March 16 for fortnight . .. Linda 
Romano, Mexican filmstar, into 
Blue Angel, Chi, March 12 for in- 
definite stand . . . Sugar Ray Rob- 
inson and Ruth Brown co-headlin- 
ing at Regal Theatre April 16 for 
single week .. . Four Lads playing 
Rancho Don ‘Carlos, Winnipeg, 
April 17 for one week ... Four 
Freshmen into Sarno’s testaurant 
in Lima, O., March 19-27, following 
with four frames at Yankee Inn, 
Akron, beginning March 29. 














“MIMI WARREN 


AND HER TRIO 
Opening March 15th 


SHERATON-BILTMORE 
HOTEL 
Providence, Rhode Island 




















| ae WANTED au’ 


COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First ef 15 files $7.06—All 35 issues $22 
Sinai’ $1.05 Each IN SEQUENCE ONLY 
‘ex coange | with No. 1—No weenee 

s Bks. PARODIES, per book. .$10 e 
* MINSTREL BUDGET......... ° 
e +4 eeeee « BKS., ea. bk...$25 @ 
e@ BLUE BOOK (Gags tor Stags) $50 @ 
Sow TO MASTER THE CER MONIES 


3.00 
GIANT Sag gt ENCYCLOPEDIA 
OF GAGS, we yy ped a thousand 


BILLY GLASON 


200 W. S4th St., New York 19—Dept. V 
Circle 7-1130 




















Management 


HESS MAYER 


420 MADISON AVE. 
New York PL 5-4564 





— 








Someone to organize, social activi- 
ties at a dude ranch (1 hour from 
N.Y.C.) Fri. Eve thru Sunday, lunch— 
Free weekend and some cash. 








oH. 2-6207 














ec OMICS! 

Get M. C. BITS 
by ROBERT ORBEN —' 
56 preted pages of one | 
liners, bits o business, 
sight gags, routines, impressions, intros | 
ductions, parodies & emcee material. 700 | 
pots plus a free comedy catalog! Send | 
$1.00 to: LOUIS TAN | 
120 W. 42nd Street, New York 36, N. Y. 











RAMONA 
LANG 


JUST CONCLUDED 2 


Currently 


CHEZ PAREE 
MONTREAL 





STATLER HOTEL, Buffalo 


THANKS VIC JARMEL 


JACK 
"0 PURCELL 


WONDERFUL WEEKS 


Opening 


MAYFAIR “CLUB 
BOS ON 
March 29 thru April 11 
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LONG, HARD PULL FOR TALENT — 





AGVA in Sweeping Lakewood Victory 
When Fed. Ct. Rules Acts ‘Employees 


The American Guild of Variety + 


Artists last week won a sweeping 
victory in Federal Court in New 
York when Justice John F. X. 
McGohey ruled that performers 
are employees and not indepen- 
dent contractors. Precendental 
ruling was made in the case of the 
Lakewood (N.J.) hotel operators, 
who earlier had obtained an ex- 
parte order ,restraining AGVA 
from interfering with the resort 
operators. Court, upon hearing 
the arguments, vacated the order 
and denied the innkeepers a tem- 
porary injunction. Order will be 
appealed. 

AGVA had argued that the re- 
straint had been improperly issued 
because the issues involved arose 
out of a labor dispute and there- 
fore came under the terms of the 
Norris-LaGuardia act. Hotelmen 
insisted that the performers work- 
ing the hotels were not employees 
but independent contractors, and 
therefore no labor dispute was in- 
volved. 

Norris-LaGuardia Angle 

In the order signed by the 
Court, Justice McGohey stated 
“The complaint alleges that the 
defendants have damaged plain- 
tiffs irrevocably and threaten to 
continue to do so by putting their 
hotels on an ‘unfair list’ and by 
conspiring to induce all Guild 
members to boycott plaintiffs’ ho- 
tels, unless the plaintiffs execute 
the Guild’s standard form contract 
and thereby agree: (a) to engage 
only the Guild’s members as en- 
tertainers; (b) to recognize the 
Guild as the exclusive bargaining 
agent of its members who per- 
form at the plaintiffs’ hotels. In 


(Continued on page 58) 


Dick Shawn Scores in 
His Palladium Preem | 


In New Vaude Season 
London, March 9. 


In the preem of the new season 
at the Palladium here yesterday 
(Mon.), Dick Shawn, a newcomer 
to the British Isles, collected top 
honors, scoring a hit with an orig- 
inal comedy spiel which gathered 
yocks from a vociferous, hep audi- 
ence. 

The headliner, Ted Heath band, 
supported by a trio of standard 
vocalists, was an uninspired topper 
with his conventional pop routines. 
Supporting Heath are Dickie Val- 
entine, Lita Reza and Denis Lotis. 
The Heath band recently com- 
pleted 100 Sunday-night swing ses- 
sions at the Palladium before ca- 
pacity audiences. 

Others on the bill include Chaz 
Chase, a frequent visitor to Brit- 
ain; Beverley Sisters, a local close- 
harmony trio; Marquis & Family, 
Albert & Les Ward, comedy musi- 
cians and impressionists; Pan Yue 
Jen Troupe, acrobats; Fives Aman- 
dis, Danish teeterboard turn; Ur- 
sula & Gus, jugglers, and the Pal- 
ladium Tiller Girls. 








Georgia Fair Head Fined 
$10, 000 in Tax Evasion 


Atlanta, March 9. 

Mike Benton, former president 
and manager of the Southeastern 
Fair Assn., Friday (5) handed his 
certified check for $10,000 to R. G. 
Hamilton, clerk of U. S. District 
Court, in payment of fine levied 
against him for income tax evasion. 

Benton submitted his resignation 
as an official of the fair last Octo- 
ber and his tax troubles came to a 
head when he was fined the $10,000 
by Federal Judge Frank A. Hooper 
after entering a plea of nolo con- 
tendere—‘“‘no contest”—to charges 
that he did not pay $29,548 the 
Government alleged he owed in 
taxes for the year 1947 through 
1950. 

Benton is former owner and op- 
erator of WBGE, independent ra- 


dio station located in the Georgian 
Terrace Hotel 





Ohio Fair’s Tally in 53 


Columbus, March 9. 

Ohio’s 90 county and indepen- 
dent fairs and the Ohio State Fair 
attracted 2,500,000 persons in 1953, 
according to a report issued by 
D. Robert Jones, assistant fair 
manager. Largest county fair was 
Mahoning County’s at Canfield, 
which had an_ attendance of 
135,000. The eight-day Ohio State 
Fair had an attendance of about 
475,000. 

Jones last week algo announced 
1954 dates for 82 county and eight 
independent fairs and said the 
State Fair will be held in Colum- 
bus Aug. 27 to Sept. 3. 


AGVA Mapping 
Midwest Drive: 
Houston to Chi 


Chicago, March 9. 
Ina move to extend and strength- 
en its clamp on the midwest terri- 
tory, American Guild of Variety 
Artists has transferred Barry Hous- 
ton to the Chi bureau from Miami 
to focus exclusively on clubdates. 
Primarily his function will be to} 
take action against AGVA perform.- | 
ers who are working for agents | 

classified by the union as unfair. 





Task will be no small one, con- | 
inde- | 


sidering that nearly every 
pendent clubdate agent in this city 
is non-bonafide as far as AGVA is | 
concerned. And, considering how 
prominent a clubdate city Chicago 
is, it’s no secret that most of the 
talent playing the one-night shows 
are being booked by blacklisted 
agents. Many performers who are 
normally booked by the large agen- 
cies for nitery dates have been 
depending on indie agents for their 
clubdating, presumably on the sly. 

Unthreatened, severely at least, 
by AGVA for over a year, the sit- 
uation has been a snap for both | 
agent and act alike where conven- 
tion bookings are concerned. These | 
bookers, some 60 of them, have | 
been in the AGVA doghouse ever 
since they departed the union to) 
form the Entertainment Managers 
Assn. late in 1952. Large agencies 
in good standing with AGVA have 
been reluctant to exchange talent 
with indie bookers, overtly anyway, 
for fear that AGVA might some 
day enter the picture. 

Chi AGVA office now is extend- 
ing to surrounding territory as far 
as Milwaukee to enforce its mini- 
mum basic agreement, complete 
with welfare plan. Ernie Fast, head 
of the local bureau, says he is an- 
ticipating no difficulty with the 
nitery ops out of Chicago. 


MILWAUKEE NITERIES 





FACE AGVA BLACKOUT 


Milwaukee, March 9. 

Area niteries are facing a poten- 
tial blackout entertainment-wise 
by failing to ink AGVA basic agree- 
ment contracts, including $2.50 in- 
surance per performer a_ week. 
Club operators were huddling at 
press time yesterday (Tues.). 
AGVA also wants a minimum scale 
of $150 a week, a six-day week, 
three-show limitation nightly and 
improved dressing room conditions 
for performers. 

Ernest Fast, of Chicago, midwest 


director of AGVA, said: “If nitery 
operators start hiring non-union 
employees, we'll go to the AFL 
council.” Fast also hinted union 


tooters could be yanked from spots 
using non-AGVA toilers. 

Five night clubs primarily af- 
fected are Club 26, Club Terris, 
Downtowner, Melody Room in 
Roosevelt Hotel and the Tic Toc. 





Irvin Arthur, formerly of Allied | 
Artists Agency, has opened an 
office on his own in New York. 





‘OVERNIGHT LIK 
METHOD FADES 


By JOE COHEN 


Singers are back to the long, 
hard climb in an effort to hit the 
top show business brackets. It’s 
back to the joints, the small nit- 
eries, occasional vauder, and the 
other spots where fledgling singers 
can develop at their own rates of 
speed before hitting legit and the 
top situations. 

This trend has come about be- 
cause of the fact that many believe 
that the chances for an overnight 
click via the disk route is disap- 
pearing. There hasn’t been a singer 
who hit the bigtime suddenly since 
Joni James jumped to four figures 
weekly because of the resounding 
click of “Why Don’t You Believe 
Me.” Of course, there have been 
many attempts at the sudden climb 
to bigtime, but none have broken 
through in more than a year. 
Talent agencies as well as personal 
managers and singers now feel that 
it’s too hazardous to rely on the 
disk medium alone. Other methods 
must be tried, and the resurgence 
of the long, hard pull is one of the 
results 

Another factor contributing to 
the reliance on the oldtime show 
biz comes as a result of the sub- 
par performance standards by 
many names developed on records. 
In order to cash in on a first click, 
|the platter singers have taken 
| dates in vaudeville and cafes at a! 
| time when some didn’t even know | 
| how to walk out on a stage or a 
|fioor. Most were forced into the | 
position of being stars before they 
|were performers. In most cases | 
they fared badly before live audi- 
ences, and many didn’t do well on | 
|their second time around the cir- 
|cuits when they came in without | 
the backing of a disk click. 

Lesser Spot Call 

Recently, talent agency men have 
/noted, there’s been more requests | 
| for bookings into the lesser spots, 
| where material can be tested. Even 
song publishers have started dig- 
ging up tunes that had been re- 
| jected by a&r men so that they can 
| be tried by singers working to live | 
| audiences. 

It's noted that nightclubs out- 
side of New York used to buy sing- 
| ers on the basis of the chirper get- 
iting a record contract. 








las the record often didn't cause | 
l|any excitement and the boniface | 


| was stuck with a singer 

| couldn't perform. As a result of 

these instances, bonifaces soon 
(Continued on page 58) 


Nitery Biz Weak 





Adding to boniface woes at this | 
time of year is the inability to get 
topliners to work. Because of the | 
Lenten season and the March 15, 
income tax deadline, names are 
unwilling to work niteries, fearing 
that vast expanses of white space 
will be blamed on them. 

Most major cafes that depend on 


for business are 
week to week in hopes 


names 
from of 


some coin. Generally, 


line up good enough attractions 
when the immediate crisis is over. 


when Lent is over, and during May 
and June, when the prom season 
gets into high gear, the pressure 
will be off. Otherwise, it’s murder 
at this time. 





Business, generally, has been off 
during the past few weeks. In mid- 
| town New York, the situation is 


| better than in most cities, with the 
| Latin Quarter still more than hold- 


ling its own on the west side and | 


| the Versailles topping business on 
the east side. The intimeries, like 
ithe Blue Angel and the 
Bleu, are also coasting along nicely. 


Results | 
were too frequently disappointing | 


who | 


As Names Vamp 


booking 
landing a name that will bring in| 
the niteries | 
find that they have to coast along | 
with what's available and hope to | 


The bonifaces say that after April, | 


Ruban | 





AMA Facing Crisis in Chi as Wirtz, 
Tce Follies Agree on Joint Skeds 





Only One in ‘Doghouse’ 


March 3 issue about the Rooneys 
being in the ‘og House” in New 
Hampshire was half right. I’m sure 
my father will be amazed to sud- 
denly find himself in the “hot dog” 
business. This establishment has 
been owned and operated by me 
for six years. My father saw the 
place for the first time in Decem- 


a long-awaited overnite visit while 
appearing with “Guys & Dolls” in 
Boston. 
Please get Dad out from behind 
the counter again. 
Pat Rooney, Jr. 


Chi Bistro Aim 
Is Showcase For 


New Disk Talent 


Chicago, March 9. 
In the face of generaliy declin- 
| ing nitery biz and rising costs of 
|variety talent, Pat Fontecchio is 
remodeling his Cloister Inn to 








|make it a showcase for new record- | 
“New Names of 1954” | 


ing talent. 
| format is a gamble at making the 
grade on the cafe circuit with 
| minimized nut for acts. 


| sell the Cloister. Room aspires to 
be a discovery haven for rising 
‘talent, while low budget and cuffo 
|radio and tv plugs are figured to 
|}ease some of the operating strain. 
| Kickoff attraction for the re- 

vitalized bistro is Ann Gilbert, a 
|Chance label pactee, who opens 
| March 10 for four weeks. Her cur- 
| re t sides are “Our Favorite 
| Waltz,” penned by WGN deejay 
|\Saxie Dowell ‘and consequently 
likely for a rash of plays on that 
| station), and “When You Walk 
By,” a tune smithed by Jack Fas- 
| cinato, to another local figure, who 
is musical director for Kukla, 
| Fran & Ollie on NBC-TV. Support- 
ing lineup at the Cloister consists 
of young chirp Peggy Taft and 
pianist Tommy Stat. 

Two nights a week the room 
brings in a sleeper jazz combo 
“discovered” in a Skid Row honky 
tonk. It’s the only jazz unit cur- 
rently on display along Rush St., 
big saloon and eatery belt in Chi. 

Bistro is located in the Mary- 
land Hotel but is under separate 
; ownership. 


KAYE SMASH $43,800 
IN 2D PHILLY WEEK 


Philadelphia, March 9. 

| With the weekend at $6.50 top 
going clean, Danny 
up a second smash 
stay at the Shubert 
gross a tasty $43,800. Comedian is 
in with a 75-25 split in his favor, 
and figure provides ample returns. 

Advance for the third week is 
strong, but the fourth and final 
| week still needs a hypo. Kaye is 
getting good word-of-mouth; but, 
curiously, only squawk comes from 
his overworking to please the cus- 
tomers. Comic does an hour and 
| three-quarters to an hour and 50 
|minutes virtually every show. 
| Some Philadelphia playgoers, es- 
| pecially those with the suburban 
trains to catch, can’t get recon- 
| ciled to leaving the theatre at 11:45 
p.m. Kaye, incidentally, picks up 
musicians’ overtime tab on his late 
| stints. 








week in his 


Theatre, 


Montreal, March 6. 
Editor, VARIETY: 
Your front page item in the! 


ber when he managed to pay us| 


It’s hoped | 
| by the club that disk jockey plugs | 
{and record promotion of the new | 

artists would at the same time help | 


'add more. At this point, 


| However, 


Minneapolis, March 9. 

| The Arena Managers. Assn., 
starting a two-day meeting in Buf- 
falo today ‘Tues.) to arrange sehed- 
ules for the shows to play their 
| s@ots, will be faced with a crisis 
brought on by a reported deal be- 
|tween arena owner and iceshow 
|producer Arthur M. Wirtz and 
Shipstads & Johnson's “Ice Fol- 
| lies,” which will virtua iy shut the 
AMA show, “Ice Capades,” out of 
Chicago. There’s also the possi- 
bility that “Folljes’’ may replace 
“Iee Capades” at the Madison 
Square Garden, N. Y. 
| The move came to light this 
week, when it was learned that the 
“Follies” management had made a 
deal for Wirtz to bring his “Holly- 
wood Ice Revue” into Minneapolis 
| Arena, where “Follies” has an ex- 
| clusivity, and to get the Wirtz dis- 
| play into other auditoriums where 
|“Follies” contracts specify that 
| there shall be no other icer. 

In return, Wirtz will give “Fol- 
| lies” time in his Chicago Stadium, 
| and since he’s a major stockholder 
|in Madison Square Garden, “Fol- 
| lies” may return there after a two- 

year absence. 

| The AMA meet in Buffalo is ex- 
pected to apply some terrific pres- 
sure in order to get its own shows 


into Chicago. The Chi situation 
was brought about when fhe 
Arena, in that city, was leased to 


CBS as a studio. “Follies” had 
played a month at that stand and 
“Ice Capades” for three weeks. 
Thus gaping holes were left in 


(Continued on page 58) 


Mercury Artists Aiming 


At Bigtime Agency List 
With Staffer Expansion 


Mercury Artists Corp., after a 
series of additions to the staff, is 
now attempting to make the big- 
time in talent agency ranks. Of- 
fice, headed by Leonard Green, 
sometime ago streamlined its 
organization when Green and Jack 
Bertell. who had an interest in the 
spot, split up. Since then, Green 
has expanded his staff to include a 
nitery and theatre department, as 
weil as legit and video. 

Recent additions to the office in- 
clude Jerry Rosen and Lenny Dit- 
son, in the act department, and 
Bill Burnham and Jose Gomez, 
bands. It has also expanded its 
cocktail unit sector 

Expansion moves have been pay- 
ing off to some extent inasmuch 
as Mercury has enticed a new 
batch of clients, which includes 
June Havoc, Nancy Walker, Harry 
Mimmo and Valerie Bettis, among 
others. 

Green is still on the prow] for 
agenting talent, and expects to 
the office 
additions haven't fully paid off in 
the way of increased bookings. 
Green hopes to attract 
more new acts. He’s going along on 
the theory that in downbeat 
periods, a lot of performers shift 
to other agencies in hopes of bet- 





\tering themselves. 





White Versailles Show 


Kaye racked | 


| Readies for Road Tour 


to | 


Decision as to when to close the 


show at the Versailles, N.Y., will 
be made after producer George 
White returns from the Coast. 
White went west te line up play- 
dates for “Nice to See You,” which 


he produced for the Versailles. 
Tentative closing date has been 

set at April 18, after which the unit 

will go on the road. The White pro- 


duction has been running for 
nearly a year. Cast includes 
Georgie Kaye, Fay De Witt, Don 
Liberto, Al Norman, Lou Nelson, 
| Dorothy Keller, Patti Ross, Linda 
| Lombard, Margy Duncan, Paula 
Stewart. Carol] Ohmart and others, 
Most of this lineup is slated to go 
out on tour. However, Kaye has 


been pacted for the Sands Hotel, 
) Las Vegas, when the run at the 
Versailles is over. 


* ‘ 
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ber ereg te gy 


ee, 

















58 VAUDEVILIZ 


Wednesday, March 10, 1954 





0’Seas Talent Sub in Abramson Plan 


Nat Abramson, head of foe ; 
WOR Artists Bureau, N.Y., is mak- | ortheast —. 
ing a pitch to send shows to mili- | Greenland, Labrador, Newfound- 
tary installations in Europe as a | land and Baffin Island, getting 
replacement for the bills that have about equal ratinf in a secondary 
been booked by European agents. | position. Thus Europe was cut off 


European Posts May Get U.S. Acts As YOUNGMAN BRAVES SEX 


comprising 


Coin for these shows would be ob- | from the USO because of budget- | 


“non-appropriated ary considerations. — 

The European military installa- 
tions have long been buying local 
shows. Some American talent has 


tained from 
funds” which come from the profits 
on operation of the various post- 
exchanges. 

USO-Camp Shows, which for- | 
merly supplied the European com- 
mand with programs, has. with- | 
drawn from that area temporarily 
because of the reduced 1954 budg- 
et. Last fall, Camn Shows con- 
ferred with Army officials to de- 
termine which area should receive | 

+ “iti ye ; > . ! { ; é 
FE eee reat iem net | "Abramson has stepped into a 
Korea would be the main concen- | Similar situation previously, When 
| USO-Camp Shows withdrew from 
servicing the Caribbean area, 
Abramson provided several shows 
that were 
funds. 


L. & H. Aussie Tour 


Glasgow, March 9. 
Laurel & Hardy, appearing here 
in vaude at the Empire Theatre, 
‘are planning a tour of Australia 
and New Zealand. Their current 
vaude stint in Britain, which began 


have returned to the U.S. with 
complaints that they had to do au- 
ditions before audiences that had 
| paid to get in. There were also 
'ecomplaints that payments were 
below normal earnings and_ that 
the agents made a_ tremendous 
profit on the dates. 
















KIRBY STONE. ©” 
a 


Held Over Again! 
LAST FRONTIER 





LAS VEGAS last October, ends next month. 
Comedians are working their 
Mgt: WILLIAM MORRIS /“Birds of a Feather” sketch in 
ae |yvande, under banner of British 











impresario Bernard Delfont. 
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This is The 
Way They 
— Look At It! 
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“Buddy Lester is at his funniest.”"—Walter Winchell 


“This guy is funny, make no mistake about it,” 
—Daily Variety 


“By the time Buddy Lester had gone through his 
initial show at the Band Box it was apparent to 
all concerned that Sammy Lewis has another 
comic to add to his rotating stable. This is Les- 
ter’s first Coast date, and he has made an im- 
mediate and particularly strong impression. 

” |. . it’s in the delivery that his material regis- 
ters best—and any comic who can draw steady 
reaction from the cognoscenti of this spot, where 
the trade includes many of the town’s gag- 
writers, knows he’s made it.”’ 

—Variety 


“Lester literally broke up the place in his local debut. He's 
fast, very fast, and furthermore he keeps ‘em laughing con- 
stantly in a hilarious 40-minute stint.” 


—Hollywood Reporter 
“Comic Buddy Lester a standout... not only reaches the 


Band Box trade, he slays ‘em via 45 minutes of hilarious 
meterial.”’—Billboard 


Ui1S37 Adana 


Personal Mgr. 


Financial Mgr. 
MRS. BUDDY LESTER 

















the | tration point, with Alaska and the | gagement at the Palladium, Len- 


| 
; 


FOR 1ST BRITISH STINT: 


Henny Youngman sa..3 Saturda, 
(13) for England on t-e Queen ' 
Mary. 


don, opening March 24. 
Booking marks Youngman’s 
} yaude engagement in the land | 


his birth. Until now, he says, | 


he’s had a complex about peneren” | plant in the Chicago Amphithea- 
| ness, but he’s been talking to him-| 


| self about this, figuring he should | 


‘he cou!d go as an infant. 
been used, but many performers | 


paid for out of PX 


be able to traye! as a man wherever 


Comic says he had offers from | 
the Chez Paree in Chi and El Ran- | 
cho in Vegas, but he subdued any | 
idea of asking for a Palladium post- 
ponement and will go bravely down 
to the sea in ships. 


- AGVA Decision 


‘amp Continued from page 5? Goa 




















addition to damages, a permanent. 
injunction is prayed for. 
“If the controversy out of which 


| this case arises constitutes a labor 


dispute as defined in the Norris- 
La Guardia Act, the court lacks 


| jurisdiction to issue an injunction 


unless the allegations of the com- 


,plaint are supported by testimony | 


, tiffs then there is a labor dispute, 


offered in an open and adversary 
hearing, sufficient to support the 
five findings prescribed in the 
Act. 

“The plaintiffs concede that if 
the ariists who perform at their, 
hotels are ‘employees of the plain- 


the provisions of the Norris-La- | 
Guardia Act apply and the court | 
is without power to issue an in- 
junction.” They argue, however, 
that since, as they claim, the ar- 
tists are independent contractors, | 
there cannot possibly be labor dis- 
pute involved in this case. They 
are mistaken in this conclusion 
‘(NLRB vs. Hearst Publications, 
Inc., 322 U. S. 11, 1943). Indeed, 
one of the basic issues of the con- 
troversy arises from the artists’ 
demand to be recognized as em-| 
ployees. Accordingly this case is 


i held to be one ‘involving or grow- 


operation for them. | 
However, it’s noted that singers | 


| Bailey, Dolores Gray, Ethel Mer- 
| man, Mary Martin, and others. The 
| salaries of these singers are fairly 
,constant, while the record name 
| prices fluctuate in proportion to 
the selling power of their latest | q 


ing out of a labor dispute.’ 

The battle on this issue is being 
fought in two courts. In the New 
Jersey Superior Court at Trenton. 
the Lakewood hotelmen started 
arguments on an injunction to re- 
strain AGVA. Matter was post- 
poned until tomorrew (Thurs.)| 
when it will be argued at Free- 
hold. 














Long, Hard Pull _| 


Continued from page 57 











mR 
afterward told agencies not to sub- 
mit record singers until they were 
worth $3,000 or more. 
Among those that are 
to go it via accepted 
methods is Terri Stevens, now at 
the Chateau Madrid> N. Y. She 


previously worked at the Conace- | 
bana as a production singer and | 


prior to that served an apprentice- 
ship with various bands. Another 
who is working up to the plush 


time is Trude Adams at the Village | 


Vanguard, N. Y. Paula Stevens, 
Anita Ellis, Portia Nelson, (open- 
ing in the legiter “The Golden Ap- 


ple”) and Isobel Robins are among | the act will be prepped. Miss Ga- 


others developing in cafes. 


method, singers, 
avoid the lower level of cafes, fre- 
quently have to have backing and/ 
or a fairly influential personal 
manager. Otherwise it’s a bootstrap 


who come up the hard way—with- 
out records—have a more lasting 
and virtually permanent niche in 
the top brackets. Those that came 
up via the appearance fields in- 
clude Tony Martin, Frank Sinatra, 
Dinah Shore, Jane Froman, Pearl 


| trying to get him to negotiate for 


/ ments in AMA had 


Loews Circuit 


‘attractions to relight 


| chains homeofficing in New York. 


sing EVA GABOR, CARPENTER | 


show biz | 


: eee the rest of th amily. Carle 
In order to hit bigtime by this | Over r e family. Carleton 


bigu enter, now juvenile lead in tdi : 
if they are to the Broadway revue, “Almanac,” Now building his own Palace 
worked in vaude with Debbie || Panarama City, Los Angeles 

















AMA Facing Crisis 
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their seh ‘ules and Wirtz, owning | be known how much time and what 


He'll play a two-week en-| the Stadium, only majer arena in | spots would be available. However, 
rs i Chi wiih a refrigeration.plant, was 

j in a position to make some hefty 

f-sls, ‘ 


AMA toppers felt that no post- 
ponement could be made at this 
time. 

Should Wirtz and AMA have a 
| fallout, then layouts such as the 
| touring arena show, “‘Hippodrome,” 
will take on increased value to the 
arena org, because this show may 
have to be used to plug up the 
holes left by the Wirtz show exit. 

However, it is agreed that both 
Wirtz and AMA would be hurt con- 
siderably should they have a fall- 
ing out over Chicago or any other 
situation. Both organizations re- 
alize that, and every effort will be 
mide to come to a deal. One of 
the terms, as far as AMA is con- 
cerned, will be time in the Chi 

Fe cee i ar, Wirtz hasn’t Stadium. Otherwise, indications 
psc ‘os te lg although it’s point to the possibilty that no deal 
known that AMA execs have been | Will be made. 


Other Alternative 


Other alternative in the Chi 
area is the.installation of an ice} 


tre, an arena which is less advan- 
tageously. located. Amphithcatre 
ops have already offered to install 
this equipment in return for firm 
leases by both shows on that prop- 
erty. There is still a possibility 
that AMA may be forced into that 
spot, unless Wirtz agrees to a third 
icer in his Stadium. Pressure by 
AMA could still be brought on 
Wirtz because AMA has time in 
other cities which it can give 














Chicago. 

Prior to the meeting, some ele- 
wanted the | 
Buffalo palaver postponed until | 
some resolution was made of the | 
Chi situation. It was argued that 
schedules couldn’t be firm until | 
it was known how much time 
would be available in the Windy | 
City. At the same time, it) 
wouldn’t be feasible to discuss | 
schedules for other shows which | 
AMA is considering until it would | 


























LENNY. COLYER 


Of 2 Vaude Weeks 

















Currently 
Loew’s will resemble a. circuit TOWN — 
for the first time in some sai | nn Pe —— | 
during Easter week when the chain ae 4 
will have two shows going simul- 203 NW. Wabash, Chicege 











taneously. Leo Cohen, booking for 
the web, has set the Sauter-Fine- 
gan Orch and Vaughn Monroe 





















































April 17 for the Penn Theatre, | BUD and CECE 
used to run an occasional vauder. 
Previously, Cohen signed Julius | 
.2Rosa to go into Loew’s State, | 

The Loew chain is putting in | 
vaude shows whenever suitable | 

: BEVERLY HILLS 
chains are reportedly looking for | 

long-dark- | COUNTRY CLUB 
true at the Paramount, and Capi- 
tol, N. Y., and other theatres and | “ ° 
Direction: MCA 

They'd like to put in some kind | _-! 
offices. Exhibs have long been com- | 
plaining that there aren't enough | LEW 


Pittsburgh, which many years ago 
N. Y., for its’ first show in years. | 
Opening March 12th 

headliners become available. Other | 
ened stages. The situation holds COVINGTON Ky 

r * 
of stagefare to bolster the box- 
top pictures to go around, and | BLACK 








some kind of additional boxoffice | 
lure must be provided. ned 
DUNDEE 


(Beauty and 


| AS NEW NITERY TEAM |} new more. 1 


Eva Gabor and Carleton Car- — Se 


: ‘ : ; Staged by 
/penter will unite in a cafe act Mervyn Netson 
which is being written and —mgt.— 


Cass Franklin 
Lou Walters Ent. 
1576 Broadway 
ew York 


staged by Carpenter. It has been 
set for the Cafe de Paris, London, 
in the fall. 

Miss Gabor reports to Metro 
|May 1 for the filming of “Last 
Time I Saw Paris,” after which 
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A Friendly Announcement 


Whitey‘... Roberts 


|bor has played Las Vegas with 





| Reynolds. 























We are pleased to announce 
the association with our organization 


. of 





disk. 











When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmweed Av. 








PHIL BLOOM 
THE ALICE FABER AGENCY 


CRestview 4-6763 _ 120 El Camino Dr. 
BRadshaw 2-2473 Beverly Hills, Calif. 
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Hotel Piaza, N. Y. 
Lisa Kirk (with Buddy Pepper), 
Alan & Blanche Lund, Ted Strae- | 
ter Orch, Mark Monte’s Continen. | 
tals; $2-$2.50 cover. 








Lisa Kirk was the exquisitely- | 
gowned gamin-queen of a near- 
capacity court at tne 12:30 investi- | 
ture opening night (4). Femme has 
worked up from personality to 
presence, from showstopper with 
bawdy lyrics to a solo performer 
of range, change and nuance. She 
started strong, she got stronger, 
and she finished in total command 
with an audience she had carried 
from receptive to rampant enthusi- 
asim. 

There was a curious anti-climax 
at the late show due to the presence 
of Joan Crawford in a large cen-) 
tre-table party. Miss Crawford be- 
gan shouting, but loud, for “Vaya 
Con Dios.” a hit of the day before 
yesterday composed by Miss Kirk's 
pianist, Buddy Pepper. The act) 
was over but in a mood to oblige 
so enthusiastic a crowd Miss Kirk 
came back for another encore not 
understanding the situation. It de- 
veloped she did not know “Vaya 
Con Dios,” and it is hardly her 
type of number, but she gave the 


| all the way. 
Express juggler Rudy Horn, from 


spotlight to Pepper and_ stoo 
there, as an onlooker, while he 
sang. 


Episode was handled with lady- 
like graciousness by Miss Kirk and 
it is a further mark of her now 
well-seasoned trouping that she 
could so gracefully escape the awk- 


ward and unforeseeable predica- 
ment. Sinee Miss Kirk had pre- 
vious!y been most generous in 


focusing attention on her accom- 
panist and had mentioned “Vaya 
Con Dios” by name, the unfor- 
tunate judgment of Miss Crawford 
in raising a hubbub for a star’s 
piano-player occasioned 
cracks all over the Persian Room. 
It was not the way a star should 
treat a star, for after her trium- 


phant half hour on the floor nobody , 


could resist the conviction that 
Miss Kirk's authority as an enter- 
tainer has assumed stellar dimen- 
sions. 

The observant customer at the 
Persian Room f 
awareness each time that 
Straeter’s orch gives any act won- 
derful musical and vocal support, 
besides sharing the hoofing depart- 
ment along with Mark Monte’s 
strangbeat Continentals. The mu- 
sic was important to the boy and 
gir! dance team which is the other 
half of the bill. These dancers, 
Alan & Blanche Lund (New Acts’. 
were well liked, and belonged in 
their posh surroundings. Land. 





Mocambs. Hollywood 
Hollywood, March 3. 
Dici: Contino, Paul Hebert Orch 
(7': $2 cover. 





It took less than 15 minutes for 
Dick Contino to impress one im- 
portant fact upon a show biz-wise 
crowd at the Mocambo opening 
night—he’s better than ever. And 
any doubts that might have been 
expressed about his post-Army fu- 
ture can be forgotten. The 
saueezebox king will probably 
quickly achieve a higher popular- 
ity rating then he held two years 
azo and he looks like a cinch to 
stay in the big-money class for a 
considerable period. 

It takes a considerable talent 
and showmanship to stand up be- 
fote the sophisticatype crowd the 
Mocambo usually gets and win 
salvoes for 30 minutes with an ac- 
cordion act. Contino does it with 
ease. 
of vocals and some personable pat- 
ter. 

Passage of two years has im- 
proved Contino’s technique and 
he’s noticeably more muscular, 
which plays an important part in 
getting new and tremendously ef- 


ipulation of the bellows. 


The vocal stuff is on “Tell Me 
You're Mine,” “From the Vine 
Came the Grape” and “That's 
Amore.” Latter is a-triumph of 


breath control, since he essays it 
after a whirlwind “Contino’s Boo- 
gie’ in which he virtually beats 
down the entire Paul Herbert orch 
in a running battle of music. 
Herbert outfit, in addition to 
providing cay show backing, does 
an effective job of handling terp 
chores. Kap. 


Edgewater Beach, Chi 
Chicago, March 5. 


Les Charlivels (3), Georgia 
Gibbs, Rudy Horn, Dorothy Hild 
Dancers (9), Bob Kirk Orch (10); 


$3.50 minimum, $1 cover. 


With or without Georgia Gibbs, 
whose brief stay at this hostelry 


overlaps the three-week date of Les 
Charlivels tor just a singie week- 
end, the Marine Dining Room has 
Two-act 
Continental three- 


a smash card currently. 
format of the 


audible | 


takes away fresh. 
Ted | 


larding the turn with a tri@ 


some and Rudy Horn, with house 
line providing distaff relief, has 
enough class, variety and punch it- 
self to score resoundingly with the 
supperclub set. 

Miss Gibbs, an appealing wisp 
of a femme with powerhouse pro- 
jection, slams home seven of her 
best fom ie peg ng identities, 
most of which are her Mercury big- 
gies. “I Love Paris” stands alone 
on the slow side, and of course 
vivacious ‘Seven Lonely Days” and 
“Somebody Bad Stole De Wedding 
Bell,” in proper Calypso idiom, 
figure importantly in her reper- 
toire. Her warbling is customarily 
fine, her animation contagious, and 
her sharp off-the-cuff repartee 
with the nearby tables stamps her 


stage personality as genuine. Whole | 


segment is loaded with bounce 
and buoyancy, and she’s saluted 


throughout with large applause. 


So are Les Charlivels. Youthful- 
seeming, pintsized brothers show 


| remarkable versatility in the 30- 


minute segment as musicians, 


singers, dancers, acrobats and tum- | 


biers. Pacing themselves swiftly, 


they take to a host of instruments, | 


break off into dance productions 
and climax each with neat acros. 


; It’s skillful, breathtaking diversion 


Germany, contributes to the inter- 
| national character of the bill and 
punctuates its nature as a lineup 
erformers. Build- 
| ing from rapid three-ball exercise, 
he takes on five and reverses the 
| direction straightway and behind 
' his back. Highlight of his act is a 
, balancing stunt perfgrmed on a tall 
‘unicycle, as he kicks a succession 
+ of six cups and six saucers into a 
stack on his head and, for good 
| measure, also kicks in the spoon 
It’s a_ brilliant 


| of highly-skilled 


‘and sugar-cube. 
' demonstration. 


2s. 


backing and ballroom. 


Latin Quarter, Boston 
Boston, March 2. 

Lamour (with 

', South Sea Islanders 


' 


| , 
Doroth y 


Mineo 


Conrad Dancers (6), 
Harry DeAngelis Orch 
Bros. Trio: $3 
talnment charge. 





Dorothy Hild Dancers of eight at- 
tractive femmes and one male lead 
off and close show with two smart 
production numbers, the first of 
which, called “Strut,” draws a vol- 
ley of applause for showmanly en- 
trance. Bob Kirk vocalizes “Till We 
’Two Are One” for the afterpiece 

and fronts a good orch for show- 


Sam 
(3), 
Denny Desmond, Ed Tierney, Bob 
Bob Peters, 
(8), Zarde 
min., $1.50 eunter- 


Latin Quarter, N.Y. 
(FOLLOWUP) 
Lou Walters has buttressed his 


longrunning Latin Quarter show 
with the addition of George & Bert 
Bernard. This team, from_ the 
Miami Beach LQ edition, will be 
here for three weeks and will 7e- 
turn later in the season for a longer 
run. The Bernard boys have spent 
so much time in Europe that 
they’re virtually expatriates, but 
haven't lost their knowhow of play- 
ing before U.S. audiences. 


The Bernards have one of the 
better record pantomime acts 
around. Twosome goes through 
some imaginative routines. They 
start their act by an Andrews Sis- 
ters takeoff, which has them work- 
ing in pinafores. They keep this 
garb throughout their routine, but 
| after the imitial tune, it’s used as 
an undergarment. Various forms of 
apparel, such as a_ straightjaeket 
{and various capes, are worn over 
| the basic gingham garb. 





| pantomimists and their interpreta- 
|tions are laugh-laden. They do 
| takeoffs on Kirsten Flagstad’s “Yo- 
Ho-To-Ho,” the Mel Blanc “K-K- 
Katy,” the fugue from “Call Me 
Madam” and “Largo al Factotum.” 
| Their applause is of salvo propor- 
tions. 

Other mainstay of the session 
continues to be Darvas 
who cap their acro ballroomistics 
with Julia taking a queensized 





& Julia, | 


plunge into a split. This, too, is | 


one of the top turns of its kind. 
But probably the fastest act in 


show biz is the Seven Ashtons, an | 


Australian risley turn who go 
through some of the most amazing 
stunts in the entertainment sphere. 


The Ashtons perform some unbe- | 


lievable antics, doing balances and 
transfers that arouse an ovation. 
Rest of the show similarly holds 
up well. The Mazzone - Abbott 
Dancers, with their breakaway 
props, create some excitement with 
their Apache stuff. The femme 
parede is topped by Lee Sharon, 
with a tasteful strip. and Mary 
Mon Toy and Ruby Richards, who 
dress up the preduction. Mitchell 
Gregg shows a fine voice in pro- 
duction and in a song spot, and 
. Jacqueline Marcy further does the 
production vocals. The line’s cos- 
tuming is provocative and fre 
quently exciting, and their produc- 
tion keeps the proceedings well 
paced. Jose. 





Last Frontier. Las Vegas 


Las Vegas, March 1. 
Howard Keel (with Angel Mar- 


| 


| welcomed Johnnie Ray for opening | 
{night of a two-week stint, 
‘loved him. Even the oldsters, who | 
wouldn't be expected to go over- | 


| board for the Ray type of song or | 
' technique, gave with all of the en- 


| 


'lo), Carsony Bros. (3), Blackburn | 


‘Twins & Evelyn Ward, Don Lurio, 


Having traveled over a series of Last Frontier Girls (10), Gar- 
iythival pie “Roads,” Dorothy! wood Van Orch (15); no cover or 
Lamour is currently exploring the) minimum. 
nitery circuit roads, and if the 


Latin Quarter outing is any cri- 
terion she should have little diffi-. 
culty clicking along the route. Sur- 
rounded by the South Sea Island- 
piano-playing comic Denny 
Desmond, juggler Ed Tierney and 


> 


ers ‘3), 


her personal  pianist-conductor 


‘up to slick, clean entertainment. 


Femme looks smart, sings a good 
song and is strong on the show- 
manship angle, giving the custom- 
ers plenty of action while she’s on- 
Opening with a kidding on 
the square song acknowledging her 
pre-Hollywood days as an elevator 
launches 
includes 


stage. 


gal. Miss Lamour then 
into a songalog which 
“What is This Thing Called Love?” 


a medley of songs from the various 
“Road” pix, including a tongue-in- 
Bing Crosby 
Becomes 
You,” and the old two-beater, “Sis- 


cheek carbon of 
crooning ‘Moonlight 
ter Kate.” 

Midway in stint she 
South Sea Islanders, 


who 


Hawaiian singing and 


continues on the Hawaiian kick 


backed by the trio, tossing a couple 
of native songs, winding distribut- 


ing leis to ringsiders. 


, 


Sam Mineo, the entire layout adds 


intros the 
three boys 
long identified with Miss Lamour 
play guitars and a uke, and 
take over for a short sesh of slick 
playing 
\ 4 hile she dashes offstage to don 
fective results through rapid man-* her famed sarong. Returning, she 





Two-framer starring Howard 
Keel is a well-balanced show, col- 
orfully staged to effectively intro- 
duce the Metro singing star in his 
first nitery engagement. 
some singer's personality and voice 
are easy to take, while his songs 
from stage and screen successes 
score a triumph (see New Acts.). 
Click biz is assured. 

Professional debut of star’s vis- 
a-vis, Angel Marlo, gives promise 
of a fine singing career for the 
lyrie soprano. 
singing teacher, Miss Marlo gar- 
ners big applause for her offerings. 
The Carsony Bros., pair of twins 
and an older frere, are a sock 
hand-balancing and somersaulting 
trio that spends a. great deal of 
time upside down on canes, bowl- 
ing balls and bottles. 

The Blackburn Twins and Evelyn 
Ward are held over to repeat ‘“‘Re- 
flections In A Mirror,” “I'm A 
Lady From St. Louis” and others. 
Lyrics and terps are socko. Hard- 
working trio scores in their com- 
edy oldie, “Baby, It’s Cold Out- 
side.” Act is too long, and pruning 
would do double-duty—to more ef- 
fectively present it and add more- 
demanded time to the brief 30- 
minutes given to Keel. 

Line of girls, featuring Don 
Lurio in terps, moves well in 
“We're Havin’ A Heat Wave,” chor- 


, On ahead, zany-pianist Desmond @0'd by Louis Da Pron. Garwood 
serves as a neat warmer-upper, dis- Van's orch, augmented by four 
plaving a sock comedic sense Strings for singing star and led 
whether seated at the 88 apeing for him by George Wyle, rates 
_Liberace while a simgle candle Plaudits. Bob. 
flares and flickers, finally bursting | AAG" Uae. 

into flames and smoke, or as a Hotel Radisson. Mpls. 


| standup, pantoing a typical Satur- | 
day afternoon ty oater with action 


| described via an offstage record 


Minneapolis, March 6. 
Carl Brisson (2), Don McGrane 
Orch; $2.50 minimum. 


|ing. He also breaks into Miss La- 
;mour’s stint a couple of times 


|rigged out in outlandish costumes. 

Bili opens with Tierney, an adept 
who has for assistants a 
poodles 
Also on hand, for a couple of pro- 
|; duction numbers, are the Bob Con- 
rad dancers with Bob Peters, dou- 
bing from the lounge, handling the 
back- 
| grounding is neatly handled by the 
Sam 
Mineo giving the downbeats during 
Bros. 


juggler, 


couple of large French 


vocal assignment. Musical 


Harry DeAngelis crew, with 


Miss Lamour’s stint. 
i trio, fills the lulls, 


Zarde 
Elie. 


during Lent and just before 
come tax payment time wasn't as 
risky as it sounded. At the second 
. night’s supper show, they had the 
ropes out and extra tables filling 


crowd's capacity size, it’s a ¢inch 
bet this 10th annual consecutive 
engagement here will duplicate its 
preceding triumphs. 
Brisson again has the matrons’ 
hearts pounding fast as he turns on 
i his masculine charm in,accustomed 


| 
} 
} 


| 
| 


| 
} 


Hand- | 


| Houston, .Gary Morton. He has a) 
,;new comedy approach that gets a> 


| 
| 


A pupil of Keel’s | 


manner, sings of love and lovers 
and dramatizes the melodies. His 
debonair manner and magnetic 
smile; his kidding, occasional 
clowning and his superior show- 
manship, work their usual magic. 
But, above all, he comes up this 
time with a stock in trade of socko 
new songs, among the best hie has 
ever had, and he sells them to a 
fare-ye-well, exhibiting the enthu- 
siasm and gusto that have helped 
so much to popularize him. 

Among the new numbers are 
such clickos as “The Cavalier,” 
“When I Was Young,” “But You 
Must Really Love Me,” “Remember 
Me,” “Every Time You Smile,” 
“Smoke Rings” and “The Marquis’ 
Daughter.” 

Appropriately, in this Seandina- 
vian community, he occasionally 
warbles in Swedish, Danish and 
Norwegian. They expect him to 
visit tables and kid the sitters, and 
he doesn't disappoint them. He 


‘has them singing, teo, with the re- | 
Both are vigorous and talented | 


sult that everybody has a lot of 
fun. At the end, after being on an 
hour and doing 12 numbers, he 
obliges by singing some requested 
perennial favorites, and they still 
want more. 

Brisson gets topdrawer support 
from his own accompanist, Dick 
Emmons, and frem the always 
highly capable Don McGrane and 
the latter’s orchestra. McGrane al- 
so lands solidly with a violin solo 
accompanying a Brisson eo 

ees. 


Shamrock, Houston 
Houston, March 2. 
Johnnie Ray, Gary Morton, Hal 


Me!ntyre Orch; $1.50-$2.50 min. 





A jampacked Shamrock Room 


and 


thusiasm of the younger set. 


From the opening sprinkle until 
the deluge set in with the constant- 
ly demanded “Crying Little White 
Cloud” and plain “Cry,” Ray had 
the audience sharing his weeping 
emotions. 


Ray mixes his songs to please 
every taste, from his late disk of- 
ferings, “Such A Night” and ‘‘Des- 
tiny,” back to oldies like “Please 
Don't Talk About Me When I'm 
Gone” and “You'd Be Surprised.” 
Whether it’s “Walking My Baby 
Back Home” or a Negro spiritual, 
the crowd is with him. 


Singer runs the gamut of tricks 
from nervously banging out a few 
licks on the piano, playing with 
the audience through a portable 
mike and a few stolen kisses rou- 
tine, sitting on the piano and even 
hoofing a few steps. But, there’s 
no doubt that he scores his top per- 
formance when he gives out the 
full “Cry” treatment. 

Show opener is a newcomer to 


broad at times but never offensive. 
With fast off-the-cuff quips that 
take advantage of every room hap- 
pening and a manner that is dif- 
ferent, even to the point of rubber- 
faced mugging done with a strictly 
unique twist, he wins his audience 


| from the start. 


| patter 


Somewhat brassy though it is, | 


Hal MclIntvre’s group works well 
for Raw. They cut a commendable 
show and avpear to be giving the 


Clever. Club, Miami 

Miami, March 4. 

Tony Martin (with Hal Borne), 

Alan King, Betty Luster, Ted Law- 

rie, Selma Marlowe Line, Tony 
Lopez Orch; $3.50-$6 minimum, 


Tony Martin can be nominated 
as the act most likely to succeed in 
pulling this mainland bistro from 
a faltering season into a late finish 
that will wind owner Jack Goldman 
a winner at the till. Despite a line- 
up of attractions that looked strong 
on paper—even a Lena Horne was 
affected. by the fierce competition 
and lack of late show patronage— 
they simply didn’t pull them in 
enough numbers to hit the profit 
margin. With Martin, opening night 
saw what amounted to a near-riot 
in the struggle for seats at the 
midnight session. The first show 
had them jammed to the doors. 


Martin’s suave savvy is evidenced 
‘throughout his 40-minute _ stint. 
From walkon through after piece 
| with comic Alan King, he spells 
'them with an abundant catalog that 
|includes all the tunes he’s been 
associated with from pix to records. 
The guy’s the complete showman, 
creating varied moods with blends 
that range from a soft “Septem- 
ber Song” through a high-ranging 
“Domino.” He draws sighs from 
the femmes and big mitts from the 
males with play to both sides via 
an effective, sans-gimmick delivery 
plussed by a warmth and gra- 
ciousness that establishes and holds 
aud rapport, even tn a crowded 
room. Added impact comes from 
slick patter that holds them and 
sets up each number in intimate 
manner to add to overall impact. 


Rest of the show is a fast-paced, 
well-balanced affair. Alan King 
played the better hotels here before 
joining Martin in his nitery travels. 
He’s a sharp funster who sets up a 
well-versed series of lines on top- 
' ical matters, the problems of bring- 
ing up children, domestic matters 
; and assorted observations turned 
up with plenty of original twists 
|to keep the laughs flowing. He’s 
gained much poise and assurance 
since last seen, handling his 
hearers in polished manner to 
command attention throughout. He 
teams with Martin in a solid after- 
piece that has the songster display- 
ing early-days virtuosity on the 
clarinet while he lampoons a hot 
trumpet player, with plenty come- 
dic angles interwoven to provoke 
a hilarious session. 

Selma Marlowe has come up 
with two new patternings for the 
production sparklers, with standout 
a Sadie Thompson idea that proves 
slick and bouncy. Betty Luster and 
Ted Lawrie head up the groupings 
in bright style, with Miss Luster 
assigned solo spots to feature her 
adept ballet-spins and whiris. She 
gets them fast with a_ brief-cos- 
tumed, jazz-rhythmed finish. Lawrie 
|is a capable emeee, as well as 
| Singer-dancer, for the Marlowe in- 
' ventions. 

Hal Borne rates kudoes for his 
;accomps and conducting for Martin. 
'The Tony Lopez orch augmented 
| for the occasion by string section, 
| takes to Borne’s direction in fine 
style. Lary. 

| Ambas 











| 





sador Hotel. L. A. 
Los Angeles, March 4. 
James Melton, Eleanore Warner, 


dancing customers what they want. | 


Jedo. 


Monteleone Hotel, N. O. 
New Orleans, March 6. 
Ruth Wallis, Danny Deane Orch 
(6); no cover or minimum. 





Titian-haired Ruth Wallis is giv- 
ing Swan Room patrons a lively 
demonstration these nights, as she 
delivers her blue-tinted songs and 
in her clever inimitable 
style. 

She was in rare form opening 
night and her matgrial was as 
tabasco flavored as on her previous 
stands here. The personable song- 


| Stress has a deft way with a lyric, 


|}and laughs come 


fast, with the 


| palmpounding heavy. 


The redhead no longer sits at 
piano to play for and warble her 
numbers, but works standing at the 
mike. She has plenty of new of- 
ferings this trip, which she puts 


| over with finesse. 


Bringing Carl Brisson to town | 
in- | 


every available foot of space. And 
with enthusiasm on a par with the | 


She scores heavily with “Hu- 
mility,” “Papa and Me,” “The Bell 
Song,” “Vacation Song,” “My Old 
Soldier” and others. 

Singer drifts away from her 
blue-tinted menu on one instance 
to sing “Paris in the Spring” and 
showed her real vocal artistry. 

Danny. Deane and: his versatile 
combo back up Miss Wallis’ singing 
excellently and dispense toe-tin- 
gling, danceable music. They mix 


| Dixieland, pulsating Latinos, pop 
|faves and tunes. in romantic vein 
during dance sessions and attract 


plenty of customers ‘to the -floor. 


' Deane also emcees capably. Liuz. 





‘Richard Hankinson, Singing 
| Strings (4), Henry King Orch 
| (14); $2 cover. 

| From a name standpoint, this 


sounds like a good booking in a 
room that caters to a lifted pinky 
| set. But the advent of Lent and the 
| fact that James Melton, and his 
soprano discovery, Eleanore War- 
ner, aren’t purveying particularly 
| good entertainment, indicates that 
| ihis will be one of the season’s low 
spots for the Cocoanut Grove. 
| Melton heads a package that in- 
| cludes Miss Warner, Richard Hanke 
| inson at the piano and four femme 
| fiddlers. It’s a melange of pop, 
| semi-classical and operatic enter- 
| tainment which could go well in 
| the Grove, since it’s the diet the 
| hostelry’s habitues have become ac- 
customed to over the years. But 
it’s being sold with a mingled con- 
descension and fatuous patter that 
will annoy ringsiders—as when 
Melton interrupts “Sorrento” to 
“translate” some of the lyrics. If 
it was meant to be funny, he'd bet- 
ter get new writers quickly. 
General patter ranges from oper- 
atic memoirs to company-dropping 
(“got to be nice to General Mo- 
tors”) and Melton doesn’t: help by 
pulling a Berle and refusing to get 
off the stage when anyone else is 
working. Hankinson is fine on -a 
Fantasie Impromptu piano solo 
and the femmes fiddle with “Hora 
Staccato” before Melton brings on 
his diva for ‘‘Un bel Di” and teams 
with her on “I Have Dreamed” and 
| “Stranger in Paradise.”, The Grove 
‘has had better sopranos. 
| Henry King orch holds over 


| through this and the next show. 
| os ‘Kap. 
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Desert Inn. Las Vegas 
Las Vegas, March 2, 
Carmen Miranda (with Banda 
da Luo Boys) (4), Billy Vine, Le- 
brac & Bernice, Art Johnson, Donn 
Arden Dancers (16), Cariton Hayes 
Orch (11); no cover or mininium. 





A sparkling musical revue star- 

ring Carmen Miranda gives prom- 
jse of SRO biz here for a pair of 
stanzas. Comic Billy Vine adds 
pleasantly to the doings, a unicycle 
act has the-novelty ingredients, and 
the Donn Arden Dancers come up 
with dazzling new production num- 
bers that vie in popularity with the 
tar. 
a expected, Miss Miranda is 
gowned flamboyantly to include 
a headdress of plastic fruit and 
she’s mounted on her huge plat- 
form shoes that still fail to lift 
her above the average man’s shoul- 
der. This time around, the Brazil- 
ian bombshell kids herself by doff- 
ing shoes and head adornment and 
the elfin stature makes the star 
cuter than ever, especially when she 
releases a luxurious abundance of | 
titian, shoulder-length hair, 

Miss Miranda opens her 35-min- 
ute chore with “Carnival of Joy,” 
which indicates the pipes can still 
belt numbers with the old gusto. 
Then she socks “We'll Run Away,” 
“Happy Tme” and “Jumbalaya.” 
Spanish lyrics are dispensed with 
in “Cumina” for Portuguese, and | 
it's well done. Star exercises face, | 
body and tonsils in “El Baion.” | 
and her two alltimers, “Chic A- | 
Boom Chic” and “Ma Ma Caro.” | 
Backing the star are the talented | 
Banda da Luo Boys, a quartet of 
Latin instrumentalists. 


| 
| 
The Huckleberry Finn of the | 
| 
| 
| 
| 





saloons, Billy Vine, is back to ladle 
laughs through jokes and impres- 
sions. As an inebriated swain wait- 
ing on the corner for his date, 
comic delivers a skit strictly tail- 
ored for laughs, while a Jimmy | 
Durante takeoff is a clever bit. 
Lebrac & Bernice are featured 
in a unicycle act that offers a meas- 
ure of thrills. Topper is 60 hoops 
on various parts of the male’s an- 
atomy, spinning in different direc- 
tions while he balances himself 
high on the golden wheel, using 
one foot to keep it on an even keel. | 
The Donn Arden Dancers, as. 
usual, contribute full-bodied pro- 
duction numbers. Showboat pre- | 
sentation finds authentic levee set- 
ting around an actual showboat 
that moves with steaming funnels 
onto revolving stage and thence 
keeps circling while dancers move 
to garner warm audience reaction. 
Joy Skylar as Topsy, and Flo 
Walters as Eva, are featured in 


scintillating terps and vocals. Sec- | Wayne-Marlin 
Starlets 


ond, a mood number, uses full | 
stage for thrilling lighting effects | 
on dancers and rates salvos. Art 
Johnson is a fine vocalist in pro- 
ductions, and the Carlton Haves 
orch rates bows for an outstanding 
musical chore. Bob. 


Casablanea. Miami Bch 
_ . Miami Beach, March 5. | 
Christine Jorgensen (with Miles | 


*Rell), Nicholas Bros., Dick Kall- 


man, Doug Evans, June Taylor 
Line, Dave Tyler Orch; $6.50 food 
or bev. minimum. 


Booking of Christine Jorgensen 
in this jaded area is a risky one 
for the owners of this north Beach 
swankery, since cafegoers here 
want more than a novelty attrac- 
tion. Wisely, a strong supporting 
show was also booked to buttress 
the feature, with overall results on 
the pleasant side and chance for 
biz build once word gets around. 

The Jorgensen stint is a well- 
staged one done in good taste. 
with no trace of striving for a Bar- 
num effect. Handsomely gowned | 
and coiffed, she handles the mate- | 
rial written for her effectively 
enough; opening special “Happy 
To Know You” leads into dialog 
With partner, Miles Bell, anent the 
famed changeover: it's mildly hu- 


morous. Comes another special, 
Keep It Bright,” a bit of terping 
around the floor, then serious 
Pursuit of Happiness” talk on 


early life and confusion, for lead- | 
in to straight “You'll Never Walk | 
Alone.” Vocally, it’s low-keyed, 
almost straight talk. What keeps 
the aud interested is the disarm- 


ing manner an@ tight, brief tenure 
Onstage, 


Bell, on his own, is a vet per- | 
former who works in the Irish 
story-song idiom for okay recep- 
tion. Some of his siuff has been 
heard before, but his easy, assured 
manner and delivery win him 
strong aud acceptance. The Nicho- 
las Bros. highlight the proceedings | 
With their nimble hoofery. They're 
aS agile as ever, with thelong split 
slides sparking the heavy palming. 
They inject songs to hreak the tap- | 
Pattern, with big finish their join- 
ing in a Latino tune-terp routine. 

i 


_ Dick Kallman is a likely young- 
ser, well equipped on the pipes. 


Brisk, zesty approach to his blend 
of pops is effective: he’s a person- 


| prestidigitation. 


'can wrap up a 


able lad who, with more experi- 
ence, should soon hit the upper 
ranks, The June Taylor eyefuls 
led by Doug Evans hold over with 
their precision dances. Dave Tyler 
and his orch showback adeptly. 
Lary. 


Cencho Room, Phoentx 
Phoenix, March 2. 

Sue Carson, Pat Moreno, John- 

stones (2), Jimmy Wilcox Orch 

(9); $1.50 cover, $1.75 Saturdays. 








Making her first appearance in 
Phoenix, Sue Carson is rocking the 
habitues of this plush room with 
her tailored special material and 
elfin personality. She’s several 
cuts above the norm for this spot, 
which needs a talent hypo to level 
up to the recent heist in cover 
charge. Miss Carson doesn’t have 


the name appeal to stretch the vel- | 


vet ropes but she’s a welcome addi- 
tion to the local talent roster, 
which needs bolstering. 


Comedienne gets things under 
way with a coy version of “The 
Smartest People in the World Are 
Men,” then gets off some expert 
mimicry of Lena Horne, Judy Holi- 
day, Judy Garland, et al. Impres- 
sions are virtually dupes of the 
originals with the added impact of 
broad humer. She shifts gears to 
wham across a hillbilly number 
and hits the top rung with a long 
musical dissertation on “The Seven 
Lively Arts,” a clicko specialty that 
sets up the payees for the kill. 


| She’s on for 27 minutes and spell- | 


binds all the way. 


Pat Moreno, who emcees the | 
| show and holds down a 30-minute | 


vocal stretch, confines himself 
mainly to weak comedy material 


| and some dubious vocal takeoffs | 
on Crosby, Vallee, the Ink Spots | 


and sundry other headliners. 
would be considerably improved if 
Moreno laid off reaching for 


| laughs and concentrated on selling 


his robust tenor pipes. That over- 
long routine doesn’t help any, 
either. 


The Johnstones open the show 
with a pseudo magico turn that’s 
geared for laughs rather than 
legerdemain. Femme member 
serves as prop while partner opens 
bag of tricks and makes with the 
Members of the 
audience get into the act and serve 
as patsies for sleight-of-hand ma- 
nipulations. Turn is briskly paced 
and gets off to a good —_ 

ona. 


Biltmore Hotel. L. A. 
Los Angeles, March 4. 
Haines, Gil Lamb, 
Trio, Morro-Landis 
(12), Hal Derwin’s Orch 
(12), Bill Black: $1.50-$2 cover. 


Connie 


Living proof of television’s im- 
pact on a performer's career will 
either be proved or disproved 


‘within the next six weeks at the 


Biltmore Bowl, where Connie 
Haines is on view as the bill-top- 
per. The subject of “This Is Your 
Life,” vastly popular with home 
setsiders, it should redound both to 
her personal popularity and the 
room's revenue. 


lv promotion will be the indicator 
of video's effect on another enter- 
tainment medium. 

More publicity-helped than pub- 
licity-made, Miss Haines has been 
bouncing around the musical scale 
tor some time and must be rated 


with the best of the straight pop | 
per- | 


canaries. Se has a buoyant 
sonality, a good set of pipes and 
number with sell 


all over it. She's a little girl with 


a big voice that falls on the ears | 


pleasantly without any individual 
styling. The tempo is varied and 
the transition from a fast, boppy 
number to a calm ballad is accom- 
plished with studied artistry. The 
restless urge to flip her trim figure 
around keeps her on the move, and 
in one number she takes mike in 
hand and saunters past the ring- 
side tables. She's a showmanly 
miss and that’s a big plus for a cafe 
singer. 

The comedy chore falls to Gil 
Lamb, a rubbery buffoon with a 


' good flair for pantomime and a bag 


of tricks that takes in monology, 
harmonica playing, song parodies 
and physical gyrations. Anything 
for a laugh. He comes off well de- 
spite an overlong theatre bit in 
which he grimaces and squirms 
through a picture and some weak 
material on caricaturing “Little 
Jack Horner.” His act can stand 
tightening. Wayne-Marlin trio 
specializes in hand balancing, with 
the femme member an eye popper 
in any position. 

The room's continuing attrac- 
tions, Hal Derwin’s music and the 
Morro-Landis starlets, fronted by 
Bill Black’s warbling. lend an air 
of carnival spirit to the revusical. 
Line of 12 girls is gaily caparisoned 
aud well dril'ed. Derwin'’s dence 
sets keep the floor in a l°‘' © of 
leather. Hetnw 


Act | 


How much of an | 
' impression will be left by the time- 


| Beachcomber, Miami B. | 
(FOLLOWUP) 
Miami Beach, March 6. 
Only, club this season with fre- 
, quent change in lineups is this big- 
|gery, with Sophie Tucker and 
| Harry Richman the contracted 
| holdovers for 14 weeks. Policy has 
| paid off for owner Norman Schuy- 
|ler and company, the operation un- 
doubtedly the biggest moneymaker | 
for the °53-'54 run. 


| Current layout includes the Will 
Mastin Trio with Sammy Davis Jr., 
,In_ the co-starring slot, Myron 
‘Cohen back for a repeat date and 
‘Georgie Tapps with his new! 
quartet of dancers. The. compound 
is a bargain package at the newly- 
established tariff of $5.50 for din- 
ner-show-cocktail, with no mini- 
mum or cover; second show calls | 
for like price for food or beverage. 
The Will Mastin Trio label is a’ 
| misnomer, what with Davis’ dad 
and uncle serving as dance warmer- 
uppers, then as background frame 
for the 50-minute stint the tireless 
youngster purveys to steadily bu‘ld- 
jing aud payoffs. From sock tap 
| takeoff on Bill Robinson, through 
\long Mange of startling vocal-mimi- | 
|cry that embraces a Sinatra carbon 
| as exsily and incisively as a Lanza, | 
ithe book includes virtually every 
|known male song-topper with their 
|mannerisms and delivery sharply 
,drawn; injection of tongue-in- 
|cheek spoofing adds to values as 
| does the light, tight patter. There’s 
plenty savvy and polish, in the 
Davis performance, his hold on the 
_tablers being strong all the way. 
Myron Cohen, always a prime 
with Miami area cafe- 
goers, keeps them vocking steadily 
|; with his dialect characterization. 
| He’s come up with some howl-rais- | 





| favorite 


'ing newies to add to his parcel of 
| standards the patrons call for. The 
| delineator of the garment industry | 
—vacation resort types is develop- 
}ing, incidentally, into a firstrate 
actor, the facial expressions adding 
to the laugh quotient. 

Georgie Tapps. with two males 
and two femme assistants, tees off 
|; Matters with a colorful set off trail 


routines. It’s in the modern-ballet- | 
tap idea with eyecatching knee- 
slides added. Bizarre costuming 


,and tap-network that calls for in- 
tricate interweavings in the overall 
pattern, rouse aud reactions for 
heity response. 

Miss Tucker. per usual. is a sock 
showman, playing every nuance of 
her specially - written material 
from the comic to the nostalgic. 
Limiting herself to 350 minutes. 
the condensed catalog retains the 
|better items in. the lineage on 
males foibles. badinage with vet 
accompanist-maestro Ted Shapiro 
and the reconstruction of the 50 
‘Vears in show biz. They eat it up 
and ask for more, although a good 
portion of the patrons have seen 
her several times this winter. Har- 
‘ry Richman is the suave, smooth 
; master of ceremonies, keeping the 
show moving at even flow. Len 
| Dawson and his orch are highly 
capable at the showbackings. 

Lary. 


Ringside, Paris 
Paris, March 1. 
Pat Rainey, Jean Marcadirr, Bill 
Tamper, Kansas Fields, Jean Com- 
bey, Al (Fats) Edwards; $2 mint- 
nin. 


Small American-owned jazz boite 
was tull for Pat Raimey’s opening. 
For her first European stint, the 
Boston chirp shapes as a looker 
with a nice way with a ballad, 
though she can use a more varied 
rep for better results. Backed by a 
| jazz combo and the added vocalist- 


ics of Al (Fats) Edwards, club is 
doing SRO biz to the U. S. jazz 


crowd and the vounger Gallic set. 
Miss Rainey slithers to mike for 
husky opening on “From This Mo- 


ment On" and then alternates 
with standards and the blues, all 
|given neat rendering, but. still 


iealling for a more individual stamp 
| before she can really get otf to 
|top appeal here. She uses hands 
and body well and can gracefully 
;}gab with the aud without any arch 
effects. 

A good jazz combo plays interim 
music for dancing on the tiny 
lfloor, and Kansas Fields’ rocking 
| drums, Bill Tamper'’s trombone, 
| Jean Marcadier’s piano and Jean 
Combey’s guitar are okay for jazz 
rhythms. Edwards gives out with 
boom-voiced blues and rocking 
numbers that register. Club tab is 
reasonable in this category and, 
with its steady clientele, looks to 
keep on with good biz. Mosk. 


Eddys*. K. €. 
Kansas City. March 5 
| Carl Ravazza, Jay Marshatl, Tony 
DiParde Orch (8); $1 cover. 
The plush room of the 
'Eddys has a bill much in keeping 
‘with its mood for this forinight 
iwith a return date by Carl Ravazza 
land newcomer-lo-these-perts, Jay 
| Marshall. They add polished sing- 
jing to comedy magic tor an un- 





| chuckles. 


_the comedy 


, Ink Spots. an 


| turned, the othe: 


three | 


| 


| during the dancing seshes. 


NIGHT CLUB REVIEWS 61 
usually long 55 minutes here.| Mt. Royal Hotel, Ment l 


Smooth backing of Tony DiPardo 
and orch helps to make a particu- 
larly well-paced, entertaining 
show. 

In the opening spot Marsha!} 
holds tight rein on customers’ at- 
tention while he dabbles in magie 
and turns biting humor on him- 
seif and tricks via a clipped Eng- 
lish accent tor continuous flow of 
Then he takes a turn at 
ventriloquism with gloved leit 


|hand mouthing the words of song | 
done and 


and chatter. It's 
funny throughout. 

Ravazza repeats nicely as ex- 
ponent of suave vocalling, with 
romantic music done to finesse. He 
relies largely on special songs 
which provide a variety of rhyihms. 
moods and comedy, but always 
back to the romantie as his long 
suit. An eormark of his work is 
song recitations done without the 
orch, or wiih but slight assists, to 
relate comedy matcrial leaning 
but slightly on the sly and risque. 

This is a large helping of enier- 


well 


tainment for the customers and is. 


generously received ali the wav. 
Qi. 


Bon Soii NN. ¥. 
(FOLLOWUP) 
There are a few Gotham niteries 
that manage to jam the customers 
in most every night and the down- 





} town Bon Soir is one of tiiem. Pol- 


icy of booking in acts to augment 
a stock comipany seiup has paid off 
for this Greenwich Village bistro, 
due to the generally sicadyv stream 
of entertaining shows offered. Cur- 


rent bill falis into that vein. 


Talent lineup 
Ballard, Oliver 


comprises Kave 
Waketield, The 
Three Riffs and room's regulars, 
Jimmie Danie’s. Norene Tate and 
the Three Fiames. Mae Barnes. 
usually listed in the latter cate- 
gory, is missing from the card, nav- 
ng gon* inio the musica). “By the 
Beautiful Sea.” 

Trio ef non-regulars performs in 
idiom, with pleasant 
results in all instances. Wakefield's 
British apprgach to humor comes 
off nicely. Material, mostly of the 
double entendre school. is good for 
a steady stream of chuckles and 
an occasional guffaw. Tie Three 
Riffs hit home with several yvock 
bits, including a takeoff on The 
impresh of Billy 
“That Old "Black 
carbonings of Nat 
Rose Murphy and 
Their version of 


Daniels 
Magic” and 
‘King) Cole, 
Billie Holiday. 


singing 


'“Fugue ior Tin Horns” from “Guys 


Guys 
revival 


and Dolis” 
wind up 
number. 
Miss Ballard 
funny material 


is a neat entry. 
with a rockin’ 


also gets some 
across Femme. 
who makes her entrance with a 
vocal speciality. displays a strong 
set of pipes. Potent laugh-getters 
include her interpretation of a 
femme vocalist singing “Where or 
When" while suffering from hic- 
cups, impresh of Bette Davis pcer- 
forming in an Anna Maenani-type 
role. bit about a gal’s reaction to a 


$47,000,000 inheritance and a take-_ 


off on a vain actress. 

Miss Ballard. who's opening to- 
morrow (‘Thurs.' at the Phoenix 
Theatre, N. Y.. in “The Golden Ap- 


ple.” is taking a two-week recess 
from the Bon Soir until Tuesday 
16). Patricia Bright has taken over 


for that period. 

Vocaling by Daniels and Miss 
Tate continues in a solid groove 
while the Three Flames back the 
show in topnotch fashion and a!so 
take over the spotlight for some 
neat solo stints Jess 


Amatio’s. Portland. Ore. 
Portland, Ore... March 1 
Ben Yost’s Royal Guards ‘4 
Howard & Wanda Bell, Sparklets 
(5). Wun Walker Orch (5) with 
Rene We is: No rran., $1 50 cover 
Sat. $2.50. 


George Amato has booked a 
solid, well-rounded show into his 
deluxe showcase. The Roya! Guards 
have been making an annual ap- 
pearance at an Amato Supper Ciub 
for many vears, starting at the bon- 
iface’s spot in Astoria. Ore., during 
the war. The Ben Yost outfit is 
always popular here. Eddie Hoff- 
man is the only singer who has re- 
three being new- 


comers. Well-disciplined lads put 


/ Cut plenty of harmony and display 


some nifty showmanship. 


Howard & Wanda Bell stop the 
show in the deuce spot with their 


' easygoing Acrobatics and balancing 


handles 
partner 


stuff. Average-sized 
his well-stacked 
with ease. 


guy 
femme 


The five Sparklets open and 
close the show with some fancy | 
terping. Longstemmed, well-en- 


dowed gals add plenty of class to 
the current layout. 

Wyn Walker and his orchestra 
do their usual topdrawer job of 
backing the show and petite Rene 
Weiss pleases with some chirping 


Feve. 


Montreal, March 2. 
Vic Hyde, Roger Coleman, Nor- 
!mandie Dancers (6), Mac Chami- 
‘tov Orch (8), Bill Moodie Trio; 
$1-$2 cover. 


With male performers dominant 
/in the current layout, the pert Nor- 
|mandie dancers in two brisk rou- 
|tines add a solid femme touch to 
'the Normandie Room's show. Top- 
liner is Vic Hvde, vet returnee to 
this hotel, whose brisk patter and 
wild collection of hoked-up musi- 
cal instruments make for plenty of 
sound and an almost circus-like at- 
mosphere in this plush room. 

With the hotel carrying its usual 
heavy quota of conventioneers, 
Iiyde’s uninhibited offering secms 
|grooved right down their alley. 
From his opener with an old cor- 
net, Hyde builds the comcdic angle 
neatly, using a brace of his own 
inventions for some effective music 
‘and then clinches with his four- 
trumpet combinauon. Sheer vol- 
ume and tempo keep interest 
throughout. 

Beritone Roger Coleman, doing 
his first appearance in this lofty 
;room, scores handily on a solid 
song session. Coleman tees off in 
a brisk manner with “Stranger in 
Paradise.” and then clicks with a 
‘rather over-arrangced grouping of 
songs about Paris winding up with 
the inevitable “Can-Can” hit, “I 
Love Paris.” Plugging his Decca 


| waxings with reasonable restraint, 


he reprises his latest. “Evervthing 
I Have.” for an okay begoff. Strong 
piping and pleasant way of work- 
ing makes Coleman a good thing 
in the vocal slot of most hotels 
and cafes. More individuality and 
less cong styling after the estab- 
lished recording faves, however, 
would boost his overall value. 
Music for entire showcase is by 
the Max Chamitov orch. with 
drummer Morrie Struzer directing 
in the absence of Chamitov, who is 
hospitalized because of surgery. 
Norma Hutton does the thrushing 


ard femcee chores and the Bill 
Moodie trio cuts the interlude 
sides. Newt. 


Silver Slipper. Lax Vegas 
Las Vegas. March 1._ 
Bela Lugosi Revuc, with Lugost, 
Hank Henry, Sparky Keve, Bill 
Willard. Jimmy Carenaugh, Vir- 
ainia Dew, Joan Whit Terre 
Sihoehan, Gerorae R Orch 
‘4+; produced by Eddie For. No 
cever or minimum. 


enen 


Dracula is burlesqued in a series 
of skits for big yocks as Bela Lu- 
cosi scores with patrons no matter 
what he does In familisr horrer 
makeup, Lugosi uses a big cape 
around his dress suit to elicit 
ccreams in a vampire skit with 
Joan White, who plays a hypno- 
tized femme in sheer nichtdress. 
This sets thse stage—for Dracula's 
next appearance as a butler in a 
hilarious “Dragnet” skit that in- 
volves a cellar scene in which 
Slipper comic Hank Henry all but 
wraps up honors for himself 

Two work well together to Gis- 
nense hilariously eerie doings in a 
6%-minute revue. Lugosi is no mean 
ac libber. along with Henry. and 
there is no doubt he has the af- 
fection of the audience, which is 
aware that the 72-vear-od actor 
still has plenty of that old spark 
left. 

Henry is a dependable comedian 
who ably ties the show tocether. as 
usual. Jimmy Cavanaugh is a fun- 
nv Sst. Friday, and with Sparky 
Kave puts over a hospital scene 
that gets big laughs.. Kave is good 

ea maid in the “Dragnet” skit. Bil 
Willard, co-author of the piece 
\ith Henry and producer Foy, is 
en adept straight man, who spends 
most of the stint on a bed as a 
corpse, with Henry regularly test- 
ing him to see if he’s fallen asicep. 
Virginia Dew and Joan Mann sre 
good in supporting roles, with Miss 
Dew also exhibiting a fine voice in 
a pair of blues numbers 

Terre Sheehan is a b'onde strip 


dancer who emerges from a large 
champagne glass of bubbles in a 
specialty a la Lili St. Cyr. Divest- 
ment routine is more clemental 
then sexv, as members of both 
sexes in the audierce ate caur! v 


pbsorbed with the idea of justi what 
i's all about Femme shoes 
clothes, then dons them to per: m- 


bulate through sudicnce to give 
awav a poir of bottles of ch: m- 
prene, She returns. strips, re- 
‘turns to glass, reclines in it. and 
curtain. - Poh 


Re-Elect Ruane as Abbott 


Hollywood, Mereh 9. 

Jack Benny was re-elected Ab- 
bot of the Friars, alone with 
George Burns as Dean. Rob Hope 
8s Proctor, Lou Holtz as Prior and 
Tony Martin as Herald 

Ronald Reagan was named ehair- 
‘men of the board of directors end 
George Jessel chairman of the 
j board of governors. 
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New Acts 





HOWARD KEEL 


ALAN & BLANCHE LUND 


(With Angel Marlo) Dancers 
Songs 10 Mins. 
30 Mins. Plaza, N.Y. 


Last Frontier, Las Vegas 

Howard Keel’s future is secure 
in boniface row. The robust bass 
voice of the Metro romantic singing 
star is surefire for any nitery for- 
tunate enough to land him. Begoff | 
following his 30-minute opening 
stint is indicative of a parade of 
returnees here for the next pair 
of frames. 

Registering a charm that warms 
the room at once, Keel garners ap- 
plause with songs from roles he’s 
played in “Oklahoma” and “Carou- 





sel” on the stage, and “Showboat,” 
“Annie Get Your Gun” and “Kiss 

Me Kate” on the screen. As deliv- | 

ered by Keel, the song selections | 


prove a memorable experience. | 

Angel Marlo, making her first | 
professional appearance in duets | 
with Keel, is a lyric soprano of un. 
doubted promise, rating kudos | 
when she hits top of the scale in| 
“You Are Love.” Belting “Wun-| 
derbar” with Keel and “I Hate 
Men,” whilst star makes change to} 
“Kiss Me Kate” costume on stage, | 
theyre boffo. 

George Wyle conducts the Gar-' 
wood Van orch for Keel and Miss | 
Marlo in flawless fashion. Bob. 


—— ay es 





TERRI STEVENS 


Songs 
18 Mins. 
Chateau Madrid, N.Y. 
Terri Stevens, recently at the 


Copacabana, N.Y., where she 
served as a production singer, has 
lined up a batch of material, be-| 
coming gowns, and is now in busi-| 
ness on her own. Miss Stevens has 
undertaken an ambitious kind of | 
act—one that depends on knowl- 
edge of stage mores as well as ex- 
cellence of voice and material. 
She’s still in her formative stages, | 
but she seems to have the essen- 
tial savvy and ability to make good. 

Miss Stevens has a long appren- 
ticeship having been vocalist with 
several bands. Training shows up 
with her projection and ability to 
infuse color into her voice. Tunes. 
have been dressed up with vocal 
and spoken variations, which puts 
the numbers into the category of 
special material, but yet have the 
virtue of familiarity to make for 
easy listening. 

Tunes include a variation of 
“Wish You Were Here” (“Giad You 
Are Here’), “No Other Love,” a 
rewrite of “Violettera” and one 
that calls for audience participa- 
tion. These comprise a sound base 
for a growing act, and one that 
should be eligible soon for the 
posh parlors Jose. 


LILLETTE & SLAM STEWART 
Sonzg-Music 

13 Mins. 

Apollo, N. Y. 

This act has gotta sell. because 
it's two of the best for the price of 
one. Actually, it’s not so much a 
team as it is each taking a turn 
at his/her specialty—Lillette on 
the keys with a 
thrown in and Stewart with some 


extraordinary bass thumping and) 


bow work 

Distaff member, a diminutive 
sepia star, opens with piano boogie 
that immediately establishes her 
as a gal who can hold her own. 
her glittering technique, she fel- 
lows, with Stewart thumping softly 
behind, in a medley of foxtrot 
tunes. It isn’t until the trey num- 
ber that Stewart steps out. He 
works with his instrument from 
its lowest to highest register, and 
fingers so well that notes have al- 
most human quality. In close, Lil- 
lette sings “Basin Street.” Her 
voice is pleasant and effective. 


ALAN ROWE 
Impressions 
12 Mins. 
Empire, Glasgow 

Breezy, good-looking young Aus- 
tralian has a fresh run of impres- 
sions. Opens with takeoff of a cou- 
ple of lovers saying goodnight in 





between noise of motorcycle en- | 


gine running, then into sound of a 
football crowd cheering. Travesty 
of a railway station announcer rat- 
tling off the odd-sounding names 
of Australian places is a standout 
for comedy, 
presh ot Casey Jones at the throt- 
tle of a midnight express. Intro- 
duces local allusions into latter 
item. 

Act also scores with sounds of 
old-fashioned cloppitty-clop of car- 
riage and horse, but returns to the 
well-worn path with imitation of 
George Sanders. Winds with amus- 
ing impression of a- singer with 


bubble in his voice singing “I’m 
Forever Blowing Bubbles.” 
- Okay for general run of vauder- 
jes in all locations, G 


ord, 


;control and Continental 


| delabra. 


| tux and, 


little thrushing |! 


In | 


as is his singing im-| 


Attractive young couple offer a 


tidy turn for smart floor shows. 
They have been around but not 


recorded in the New Act files. 
Served admirably at the Plaza as 
the opener on a two-act bill be! 4 
by Lisa Kirk, they have yout 
ness and mobility. Numbers are 
lightly “interpretative,” mood 
pieces, as in capturing the spirit of 
Paris. A large share of the credit 
for the Lunds’ effectiveness as an- 
tertainment rests with the staging 
of their routines and in particular 
the pantomime—-a better term to 
employ for them than choreog- 
raphy. 

Lifts and unison work are both 
| practiced. This is not one of those 
studiedly elegant dance teams that 
convey an impression of perfected 
aplomb. 
It’s distinctly an “American” type 
of act—pert, snappy, paced for 
crowding a lot of movement into a 
comparatively brief stay, although 
an encore rounded out something 
like 10 minutes. Well liked at this 
establishment. Land. 


JACK WALLACE 
Record Panto 

| 10 Mins. 

Palace, N.Y. 


Jack Wallace has a clever set of 


record pantomimes. He starts off | 
with an excellent rib of Liberace | 


which has him clad in a ruffled 
shirt, wig with touches of white 
and carrying an elaborate can- 
He precedes his disk 
movements with some good gab on 
this subject and his stuff has some 
sharp bite as well as some subtle- 
ties. It’s the best of the lot and 
perhaps in other situations, would | 
make a strong closer. However, 
costuming demands preclude that. 

He follows with a Danny Kaye | 
platter of “Dinah,” removes his | 
in femme costume, does a 
raucous Betty Hutton. The latter | 
two impressions cannot measure up 
to his opener. A _ reroutining is, 


called for if he’s to get the mai- | 


mum out*of audiences. Jose. 
THE VIGANOS (5) 
Acro-teeterboard 
15 Mins. 
L’Olympia, Paris 

Four men and a girl create a 
fast, bouncy act that 
throughout, and makes this a nice | 


bet for cabaret revues, TV or large | 
vauderies in the U. S. Teeter- 
boards are the main prop as one 


gets on and the other jumps from 


a height to send them whirling, 
and somersaulting to the shoulders 
of the receivers or into chairs and 
The pace , 
in this and ends 
with a double somersault atop a’ 


seats placed atop poles. 
never slackens 


| chair that is tops for mitting. 
' This 


| Love,” is included in 30-minute rou- 


tine that builds easily and ranges 
from Sportin’ Life's “There’s a 
Boat That’s Leavin’ for New haa a id 


seldom-heard seg from “Porgy, 

Bess,” to “I’m in Love With ~ 
Logan, ” both socko. Throughout, 
hand gestures are employed effec- 
tively with dramatic impact and 
discipline rare in a new performer. 


Althou - more ease in intro pat- 
ter would help, Kirby shows little 
trace of self-consciousness in well- 
staged act. Singer’s presence is 
good, but experience should draw 
out electricity that’s now latent. 
Billy Brit’s band cuts the Buddy 
Bregman arrangements capably and 
Brent’s piano-backing likewise fills 
the bill Don, 





THE JOANNYS (3) 
Hand shadows 

15 Mins. 
L’Alhambra, Paris 


This trio makes its point by get- 
ting in the way of the limelight. 
Nifty hands make shadow pictures 
on a special screen hoisted before 
them with a magic lantern for 
light. After a brief warmup, show- 
ing the essence of hand shadows, 
little dramas and sketches are dct- 
ed with the use of colored back- 
ground slides. Scenes in Spain 
with three men fighting over one 
senorita, a bullfight, a speech of 
an Oxford Don and other vignettes 
make this animated shadow affair 
a truly amusing, offbeat affair that 
could make a nice cabaret or vaude 
attraction for the U.S. 


Shadows are also sent out into 
the aud by means of a small hand 
projector for neat effects and gen- 
/erous mitting. Mosk. 





ROYAL ROCKETS (3) 
Skating 
8 Mins. 
Palace, N. Y. 
The Royal Rockets, comprising 
two boys and a girl, show a con- 





is a fresh, engaging turn | 
and just right for that offbeat acro 


sistently good grade of rollerskat- 
| ing presented in rapidfire fashion. 
They do many tricks that are reg- 
; ulation in the skater’s catalog in- 
eluding neck swivels, but two 
| items distinguish them. First is 
the girl’s climbing through a ten- 
nis racket frame while being 
| Swung -around, and the other is 
lone lad’s twirling of his two part- 
ners, 


Team is okay for virtually any 
| situation where a good warmup is 
needed. Jose. 


CAFES EYE TALENT IN 





" seate 2 TELE’S SUMMER HIATUS 


| The summer hiatus of the top 
| comedy shows in video is expected 
ito provide several headliners for 
the cafe circuits. So far, Las Vegas 
niteries have had a chance to bid 
|on two names, and the Sands has 
completed a deal for Red Buttons | 
to go into that spot, stating Sept. | 
1, and same spot is bidding for | 
Milton Berle. Both these comics | 
| played Las Vegas last season. 


Talent agencies did fairly well | 
last year in getting tele toppers to |} 























stint. Mosk. j|go into the Nevada spots. How- 
: ever, few followed up with other 
NOBLE TRIO engagements. This year, the per- 
Acro_ centeries hope that they’ll play a 
10 Mins. few more stands around the 
Palace, N. Y. | Aaceeiier 
The Noble Trio, two boys and a’ ? 
girl, are excellent acrobats. They 
vers oe ae igenen bars - a rig St i 0 
that includes a couple of horizon- 
,tal bars and supporting cross 0 I peretta 
pieces which are used for occa- %——> Continued from page 1 —— 


sional tricks. 

The performers are lithe, work 
smoothly and display an effortless 
mien in accomplishing difficult 
tricks. Most of their movements 
are of applause winning calibre. 


They're good for most any visual 
situation with the probable excep-| 
few of which have 
this act. | 
They're cleancut kids and make a 


tion of cafes, 
| the height necessary for 


good appearance. Jose. 





with his wife, 


Broadway 0.0., 


after a three-week 
was last produced 


in America in 1944 when he com- 


posed “Mr. 
ton”. 


Strauss Goes to Bos-| 
Gloria Films, 


of Munich, is 


| remaking his “Don’t Ask Me Why” 
with Hildegarde Neff and Rudolf 
Prack, directed by Franz Antell. 
With the passing in recent 
months of Oscar Straus and Em- 
merich Kalman, just preceded by 


JOHNNY KIRBY Sigmund Romberg, Stolz is the 
Songs last of the great “waltz kings,” 
20 Mins. | hence the dual premieres in Ham- 
Top’s, San Diego burg and Oslo are commanding 

After several Hollywood tv ven-'| considerable international atten- 
tures, Johnny Kirby’s entry into. tion. 


nitery field 
one of the happier bows at Yale 
Kahn's breakin bistro. 
ance, crewcut Kirby bears resem- 
blance to a slender Aldo Ray with 
voice and ingratiating manner rem- 
iniscent of the late Buddy Clark. 


tomers of both genders with col- 
legiate appeal. If Russell Nype is 
Ivy League and _ Brooks Bros., 
| Kirby is state college and slacks. 
Comparisons aside, Kirby has a dis- 
tinctive charm brought out by Earl 
Brent's firstrate material, examples 
being a folk-type song about a/}| 
| Gaelic fisherman who pulls in trou- | 
ble when he hooks a mermaid and 
|“Autumn’s in the Red Again,” a 
| ballad that's ripe for a revue show- 
stopper. 
}. Only 


one pop. tune, 


is a ringing success, | 


In appear- | 


Blond singer is quick tawin cus- | 


Manhattan 


The composer 


still maintains a 


apartment despite his 
protracted engagements in Europe, 


where he divides his time between 


Vienna, Paris, 


On his own, via official U.S. chan- | 
of | 
poems by Rosemary and Stephen | 


nels, he had 
Vine ent Benet, 


| cans,”’ 


translated 
Stolz is proud of the official U.S. 
cultural agency letter of commen- 
dation for his initiative 


Berlin and London. 
the anthology 
“A Book for Ameri- 


into German. 


“to further 


cement German understanding of 


American 


ideals.” 


Stolz is also 


| proud of having been inducted last 
| week intu the Grand St. Boys, in 
| New York, although of course con- 


siderably 


removed, 
“Secret | birthright, from the GSB Assn. 


via Vienna! 








VARIETY BILLS 


WEEK OF MARCH 10, 1954 


Numerals In connection with bills below indicate opening day of show 


whether full or spilt week 


Letter in parentheses indicates circuit. (1) independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoll; (W) Warner 








NEW YORK CITY 
Music Halli (1) 11 


George Sawtelle 
Gertrude Tyven 
Robert DeVoye 
Harold Barnes 
George De Witt 
Rockettes 
Corps de Ballet 
Sym Orc 


Palace (R) 12 


Church & Hale 
Howard Nichols 
Visionaires 

De Mattiazzias 


AUCKLAND 

St. James (T) 8 
Walton & O’Rourke 
Charly Wood Co 
Lowe Ladd. 
Cook & Jeans 
Daresco 3 
Guy Nelson 
Chevalier Bros 
B Vaughan 
Renita Kramer 
Bouna 
Bert Duke & Joy 
Sonya Corbeau 
Dorothy Hall 
—< Girls 


MELBOURNE 

Tivoli (T) 
Guus Brox 
O’Hagan & Stead 
John Blythe 
Balcombes 
Gloria Dawn 


BLACKPOOL 
Palace (i) 8 
Jimmy Young 
Jacobson 
Delly Kin 
Stanton 
Stan Bernard 3 
Patti Lewis 
Ross Harvey 
3 Adairs 
St. Dennis Bros. & 
Beryl 
BRIGHTON 
Hippodrome (M) 8 
Lee Lawrence 
Gordon & Ritchie 
Harry Bailey 
Sisto Co 
Malcolm Mitchell 3 
Les Ricards 
De — Pin Up 


ir 
BRISTOL 

Empire (i) 8 
Eve Boswell 
Kirby & Hayes 
D & J De-Mott 
{Pp & J Yuile 
Frank Preston 
Julie & Marie 
Janette Fox 


BRIXTON 
Empress (i) 8 
Leon Cortez 
Doreen Harris 
Nat Gonella 
Afrique 
Nelson Lioyd 
Suzie & R Russell 
C & H Duprez 
CHELSEA 
Palace (1) 8 
Douglas Byng 
— Montmartze 
| Miria 
Edna Shouse ‘Brown 
David Hurst 
lp Lawrence & 
Stella 
mJ Merrick 
Edna Taylor 
EAST HAM 
Granada (1) 8 
Rene Maritz 
King Bros 
Mavis Whyte 
Vera Cody 
Metrepolitan 
Hal Monty 
Rob Murray 
Joan Rhodes 
Don Peters 
Brockways 
Jimmy Hawthorne 
J & B Grantham 
EDINBURGH 
Empire (M) 8 
G H Elliott 
Leslie Welsh 
Jack Tripp 
Manley & Austin 
Helga Barry 
Robert Harbin 
FINSBURY PARK 
Empire (M) 8 
Syd Seymour Bd 
Johnny Lockwood 
| Yvonne Prestige 
El Granades & 
Peter 
Marrettas 
| Richard Sis 
Roy Jefferies 
Vocalettes 
GLASGOW 
Empire (M) 8 
Jack Parnell Bd 
La Bommie 
Sapphires 
Taps Miller 
Mike McKenzie 
Marion Davis 
Dennis Hale 





ws 





Joan Mann 

Spillane 3 

Avia Dainton 

Lee & Helda 

Duart Sis & Anton 
LEEDS 


Empire (M) 8 
David Whitefield 
Bonar Colleano 





Bernardette Phelan 


3 
Eddie White 
Harpis 3 
CHICAGO 
Chicago (P) 12 
Tony Bennett 
Don Kenyon 
4 Evans 
H & W Bell 
MIAMI 
Olympia (P) 10 
Vaughan Monroe 
Neal Stanley 
Jack Parker & Doll 
Geraldine & Joe 


AUSTRALIA 


Merenos 
Muracs 
Max Blake 
Seyler Heylen 
Betty Meddings 
Frank Cleary 
John Bluthal 
Male Bailet 
Ballet Girls 
SYDNEY 


Tivoli (T) 8 
Tommy Trinder 
Toni Green 

Joe Lee 
Dagenhare Girl P 
W Latona & Sparks 
6 De Pauls 

Mary Priestman 
Littlejohns 

Harry Moreny 
Lioyd Martin 
Toni Lamond 
Maureen Helman 
Ballet Girls 


BRITAIN 


Wilson Keppel & B 
Bunty St Clair 
Richman & Jackson 
Rio Ron & Rita 
Don Philippe & M 
Harry & Betty 

LIVERPOOL 

Empire (M) 8 
Roy Rogers 


Rey & Roniy 
Whippereills 

& S Lamonte 
Leslie Randall 


LONDON 
Palladium (M) 8 
Ted Heath Ore 
Dickie Valentine 
Lita Roza 
Dennis Lotis 
Dick Shawn 
Beverley Sis 
Marquis & Family 
ne oN eee 
A & Ward 
Chaz Basen 
Pan Yue Jen Tp 
Ursula & Gus 
Palladium Tiller 
Girls 


NEWCASTLE 

Empire (M) 8 
N & N Grant 
Dorothy Squires 
Rex Roper & Pat 
Authors & 
Tony & 
Scott Sanders 
Kovacs 


Bobbie Kimber 
NOTTINGHAM 
Empire (M) 8 

Josef Locke 

Merle & Marie 

Iris Sadler 

2 Maxwells 

P & S Sherry 

Shipway Twins 

Freddie Harris & C 
PORTSMOUTH 
Royal (M) 8 

Derek Roy 

Musical Derricks & 


Tony 
Ronnie Collis 
Jimmy Wyceler 
A & D Alditt 
Joan Regan 
Archie Glen 
Roy Belles 
SOUTHAMPTON 
Grand (1) 8 
Ronnie Ronalde 
Terry O'Neill 
Hackford & Doyle 
Nat Hope 
Yolandas 
Idris 
Les Traversos 
SUNDERLAND 
Empire (M) 8 
David Hughes 
Bernard Miles 
Francois & Zandra 
Terri Carol 
Newman Twins | 
Les O’Connor 
Vie Perry 
David Hurst 
3 Hellos 
SWANSEA 
Empire (M) 8 
Reggie Dennis 
Denvers 
Garcias 
Ladd West 
Kelroys 
Joan & Ernest 
Mikowskis 
Tom Jacobson 
WOLVETHAMP- 
Ton 
Hippodrome (1) 8 
Laurel & Hardy 
Rosaire 
Paul Arland 
Harry Worth 
Kayes Pekes 
3 Jills 
Alan Rowe 
Audrey Jeans 





Roy & Ray 


Jimmy Jeff & June, 





Cabaret Bills 





Basin St. 
Louis Armstrong 
Velma Middleton 





Ji ‘heen Lyons Trio 
Solr 


| Jimmie ‘Daniels 
Dana & 


NEW YORK CITY 


Oliver Wakefield 
Kaye Ballard 
Dolores Brown 
Cafe Seciety 
Goofers 
4 Tunes 
Aristocrats 
Anthony Roberts 
Celebrity Club 
Ed Schaefer 
Stuart Harris 





Alfred & Lenore 
Roger Steel Orc 
hateau Madrid 
Terri Stevens 
Coca 


Jose Pillar Ore 
Freddie Atonso 
Sarita Herrera 
Opacabana 
Helen _ Traubel 

Joey Bishop 

Peggy Ryan & Ray: 
McDonald 
Lorraine & Brunner 
Sandy Evans 

M Durso Ure 

Frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 
No. 1 Fifth Ave 
Bob Downey 

Harold Fonville 
Hazel Webster 


C!s Roumantan 
Sadie Banks 
Joe LaPorte Ore 
D’Aquila Ore 


Two Guitars 
Viadimir Rozhen 
Lubov Hamsha 
Misha Uzdano 
Senia Karavaeft 
Misha Markoff 


Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Dee mene 
A Rollini 
Hotel Pk ps. 
Jose Melis 
Hotel Pierre 
Nelson Eddy 
Gina & Gerardo 
Gale Sherwood 
Stanley Melba Ore 
Chico Relii Ore 
Hotel Piaze 
ee wy 
& B Lund 
Ted Streater Ore 
Monte Orc 
Motel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
Shirl Conway 
Milt Shaw ore 1 
Ray Bari Orc 
CHIC 


Bive Angeli 
Tany Roman 
Neville Black 


Black Orchid 
Guy Cherney 
Ross & West 
Lurlene Hunter 
Ken Sweet Trio 

Cnez Paree 
Gene Baylns 
Bobby Wayne 
Four Woodsons 
Brian Farnon Ore 


Conrad Hilton Hot‘! 


Ambassador Hotel 


James Melton 
Henry King Ore 
Band Box 
Buddy Lester 
Joyce Taylor 
Leo Diamond 
Larry Green Trio 
Bar of Music 
Arthur Blake 
Jayne Manners 
E Bradford Ore 
Biltmore Hotel 
Connie Haines 
Gil Lamb 
Hal Derwin Ore 
Ciro’s 
Julius La Rosa 
Janik & Arnaut 
Dick Stabile Ore 
Bobby Ramos Ore 
Chariey Foy’s 
Arthur L. Simpkins 
Pat C. Flick 


Algiers Hotel 
Buddy Walker 
Mal Malkin Ore 
Tony & Renea 


Bar of Musi¢ 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdland 
Rey Mambo Ore 
The Tempos 
Do-Ray-Me 3 
Beachcomber 
Sophie Tucker 
Sammy Davis 
Will Mastin 3 
Myron Cohen 
G. Tapps & Co 
Harry Richman 
Milt Ross 
Charlie Carlisle 
Louise Brown 
Len Dawson Ore 
Black Magic 
Sammy Walsh 
Clare Hogan 
Hal Winters 
Casablanca 
Cristine Jorgensen 
June ‘laylor Girls 
Myles Bell 
Dick Kallman 
Dave Tyler Ore 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Larry Foster 
The Williams (2) 
| Teddy King Orc 
Ciro’s 
lene Red Caps 
|The Treniers 
Jo Thompson 
Clover Club 
Tony Martin 
Alan King 
Betty Luster 
Tony Lopez Ore 
Selma Sariewe Line 
oodbu 


Al Martino 


Hotel Sher 
Netheria 
San a Ore 


otel Statler 


Vincent Lopez Ore 
catin Quarter 

Bernard Bros 

L & M Murray 

Mon Toy 

Darvas e Julia 

Lee Sharon 

7 Ashtons 

Ruby_ Richards 

Art Waner Ore 

B Huarlowe Orc 

La Vie En Rose 

Harry Belafonte 

Harry Mimmo 

Ving Merlin 

Van Smith Ore 

Jovita Ore 

Le Ruban Bieu 

Julius Monk 

Kirkwood & Good- 


man 
{Isabelle Robins 
Spe Sisters 
N Parris Trio 
Versaities 
‘Nice To See You’ 
Fay DeWitt 


Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 


r art 
Salvatore Give Ore 
Panchi‘c Orc 
Village Barn 

Rachel Ellen 
Jack Matone 
Carell & Carlyle 
warry MacMahon 
Joe Furst 
Hal Graham Ore 
Village Vanguard 
Artie Johnson 
Trude Adams 
C Williams Tric 


Linge _* = 
Bobb. 

Bob a 

Bill Griffin 

N & J Waldo 

Boulevar-Dears (7) 

Boulevar-Dons (6) 

F Masters Orc 

Edgewater Beach 

Charlivels 

Rudy Horn 

D Hild Ders 

Bob Kirk Orc 
Parmer House 

Kay Thompson 

Marshall & Farrell 

Bobby Brandt 


Margie Lee Empire Eight 
Capek Emil Coleman Ore 
LOS ANGELES 


Rita Rehm 
Marguerite Padula 
rowne Orc 
Mocambo 

Dick Contino 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Carmen Torres 
Cardini 
J Bachemin 
Frankie Carle Ore 
Ron Perry Ore 


MIAMI-MIAMI BEACH 


Empress Hotel 
Hal Edwards Ore 
M Darby Dancers 

L‘Aigion 
Chuy Reyes Ore 
i Aigion Strings 
Charlie Farrell 

Latin Quarter 
Joe E. Lewis 
Jane Morgan 
The Szonys 
Veronica Bell 
Ruth Costello 
Ralph Young 
Piroska 
Ernie Amato 
Cortez Ore 
Campo Ore 
Antone & Ina 

Lord Tarleton 
Jack Stuart —o 
Jeannie Moor 

Leon & Eddie’s 
Myra Davis 
Chuck Fontaine 
Acres O'Reilly 
Jackie Gordon 
Billy Augin 
Nancy Ken 
Cneriotte iteve 
Bill Gray 
Ralply Gilbert 

Nautilus Hotel 
Buddy Hackett 
Frisara & Reynolds 
Antone & Ina 
Sid gtanley Ore 

Patio 
Mary Kaye Trio 
Sans Souci Hotel 
Dorothy Dandrige 
Eddie Snyder 
Sacaras Orc 
Ann Herman Dcrs 

LeRvue's 
Louis Adler Ore 

Roney Plaza 
Milt Herth Trio 
George Hines Ore 

Saxony Hotei 
Los Chavales 
Trini Reyes 
Val Olman Ore 
Helene 
Tony De La Crus 

Vagabonds 
Vagabonds (4 
Maria Neglia 
Condos & Brandow 





Zig & Vivian Baker 
Freddie Calo Orc 





(Continued 





Mary Ann Bentley 
Frank Linale Orc 


on page 63) 


see 
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gi nears 

oyal Rockets..(3), pson’s 
Homenesies, Jack Wallace, Bour- 
bon & Baine, Joe Termini, Robert 
Lenn & Tattlers (5), Ross & La 
pierre, Noble Trio, Myron Roman 
House Orch; “Alaska Seas” (Par), 
reviewed in VARIETY Jan. 27, '54. 





oltimne. stage vy _to 
resent day oldsters attending 
pc Be here, the Palace audiences 
remain unique. Very many plunk- 
ing down their coin are oldsters 
who remember the “Palace when 
it was the Palace.” To most of 
those, any performer who hasn't 
peen at that house at least three 
or four times is virtually an in- 
truder and a “Johnny-come-late- 
lv.” They are slow to accept new 
talent or loathe to warm up to 
strange faces and to anyone who 
tries something that isn’t in a 
path repeatedly travelled. 

Booker Danny Friendly admit- 
tedly has a difficult time booking 
bills to the satisfaction of this 
crowd and still maintain a sem- 
blance of freshness. To be sure, 
Friendly generally has_ several 
new acts on the session. Many 
have a rough time. For some it’s 
not because of the state of their 
own cevelopment, but because of 
the mental lethargy, of the Palace 
audiences. [It’s pretty discourag- 
ing for those working in a field 
where reaction is immediate and 
important. 


From the 


The present Palace bill is some- | 
what better than the audience at | 
Disre- | But 
| customers who followed their pix 


show caught would admit. 
garding the reaction of this crowd, 





a robust Charleston finish, with 
mixed team notable for smooth- 
ness in delivery and class appear- 
Rima Rudi 1 
ma Rudina, girl violinist and 

flashing-eyed brunet, is also over 
big on her classical opening and 
then a surprise switch to hillbilly 
music and square dance calls: then 
back to her “Rhapsody in Blue,” 
plus a medley of George Gershwin 
pops, with plenty of interpolated 
applause from the audience. 

Tubby & Spatts haveeno diffi- 
culty in getting over with their 
fast and different acrobatics. with 
plenty of face-slapping and attend- 
ant clowning. Audience appreci- 
ates their balance and precision 
work, complete with one-foot and 
head stands. 


Whole bill is a refreshing stage | 


stint, with all acts scoring, plus 
hefty backgrounding by Archie 
Stone house orch. McStay. 


Empire, Glasgow 
Glasgow. March 5. 


Stan Laurel & Oliver 





Hardy | 


Chicago, Chi 
Chicago, March 5. 

Tony Bennett (with Chuck 

Wayne), Don Kenyon, Howard & 

Wanda Bell, Four Evans, Henry 

Brandon House Orch; 
Long Trailer” (M-G). 





With Tony Bennett high on the 
disk popularity polls at present, | 
this three-week vaude layout) 
should score strongly with the teen 
set, but may mean weakish mati- | 
nees. Supporting card is nicely) 
variegated and shapes as a pleas- 
antly diverting hour. 

Bennett essays seven numbers in 
a 20-minute slice, alternating a few 
fresh tunes with a reprise of his | 
clickeroo Columbia disks and hold- 
ing intro chatter to a minimum. | 
His record hits like “Rags to 
“Riches” and “Because You're 
Mine” are solid with the highschool | 
element while the offbeat selec- 


}tions are refreshing and for the | 
/most part, nicely acquitted in his | 


dusty baritone. Some eloquence is 
lost on sensitive “Since My Love 


‘with Gordon Craig, Leslie Spuri- ;| Has Gone” by choppy phrasing and 


ing, John Sullivan), Derek Rosaire 


a tendency towards overdramatiz- | 


& Tony, Harry Worth, Ursula & | ing, but the tune is smartly backed 


Gus, Alan Rowe, Paul Arland, Roy | 


by the electric guitar of Chuck | 


& Ray, Jill, Jill & Jill, Bobby | Wayne, who assists in all of Ben- 


Dowds Orch. 


Laurel & Hardy offer the sketch, 
“Birds of a Feather,” in vaude 


here. They receive an affectionate | 
if not solid welcome back. being | 


new to the younger outfronters 
who missed them in their heyday. 
they’re well-loved by older 


the card has a good quota of nov- | Over the years. 


elty, freshness and variety. In the 


New Acts column are The Royal | 


They walk on separately through 
doors in a set of the Cuckoo Inn, 


Rockets, Noble Trio and Jack Wal- | and indulge in their familiar child- 
lace. In the case of the last-named, | ish comedy of failing to recognize 


he does a lampoon of Liberace | each other. They follow this by} 
which is clever and biting. But ap-| 


parently few in, the house ever 
heard of the subject, despite his 
high tele ratings. 

Topper on this session is Frank 


Ross & Anita La Pierre, a staple} 


and talented turn who have the 
virtue of appealing to all audi- 
ences. Ross’ 


to Miss 


preciated by all. 

Simpson’s Humanettes constitute 
a good marionette act. 
have good motion, and do excep- 
tional tricks, such as their concep- 
tion of a magician. Their dancers 
have good movement. They’re 
okay for most media. 

Bourbon & Baine are a youthful 
terp duo who have revamped their 
act to specialize in~burlesques of 
oldtime dances. Tango and 
Charleston are their highlights 
and they walk off to a good mitt. 
Male should cut out the impres- 


sion that he’s poking fun of the! 
act his parents used to do. It just | 


ain’t nice. 


Joe Termini, as always, makes a | 


likeable impression at this house. 
His. clowning around various string 

meres is a comedy highlight 
ere. 


Robert Lenn & The Tattlers (4), | 
latter group comprising two cou- | 


ples, show some good arrange- 
ments zestfully delivered. They 


make their mark with “New York's | 


Mv Home.” 

Myron Roman does a good job 
of backstopping the acts with the 
Jo Lombardi house band. Latter 
1s on leave in Philly. where he’s 
batoning for the Danny Kaye 
show. Jose. 


Casine. Toronto 
Toronto, March 5. 
Ames Bros. (4), Don Cummings, 


Susan & Tommy Valli, Rima Ru- | 


dina, Tubby & Spatts, Archie 


Stone’s House Orch; “Slight Case | 


of Larceny” (M-G)., 


Neat 75-minutes stage package 
has the Ames Bros. in as topliners, 
Plus a hefty surrounding bill that 


maintains the Casino calibre. Sing- | 


ing quartet, in dinner jackets. 
rates the teenagers’ reception, but 
adults also go for the lads. 
They open with a bouncy 
Can't Give You , 
Love.” a swell “I Can’t Believe 
that You're in Love with Me” and 
! Wanna Love You.” all 
Ivries with plenty of kidding, and 
over to the riotous reception. On 
plenty of novelty switch, foursome 
is into “Clancy. Lowered the Boom” 
and “Dry Bones”; another switch 


and Pinza, all over terrific: with 
styling and delivery in the straight 
Froove but also socko on self-kid- 
ding comedy histrionics. 


instrumental imita- | 
tions and general run of clowning | 
La Pierre’s  straighting | 
make for a solid turn readily ap-| 








Anything But! a 


love | 
| that 


seeking a job, deciding to become 

whiskey tasters in a distillery. 
Scene two finds Hardy a patient 

in the alcoholics ward of a mental 


hospital, with Laurel as the flower- | 1 a 
| spring handle up-to-date jive step- 


carrying visitor. Various support- 
ing players take part as nurse, 


undertaker and doctor, each trying | 
| to find out what kind of bird Hardy 

is. Sketch has him injured through | 
imagining he is a bird and walking | 


out of the window in attempt to 


fly. Tag is when entire room be- | 
'comes filled with bird-sounds and 


Their dolls | real live birds fly out from a cup- | 


board. 
Sketch, only mildly amusing, 
raises average quota of laughs. 
Betty Kayes and ‘her Pekinese 


Rest of show—the Laurel & 
Hardy scene is presented by Ber- 
nard Delfont—has good novelty 


| Pets next put on a fine dog act. 


value. Best is Derek Rosaire with | 
his horse, Tony, which does even | 
better tricks than the recent vis- 


itor, Trigger. 

Harry Worth, English ventrilo- 
quist, makes capital out of a timid. 
nervous style and good singing 
voice. Ursula & Gus offer a stand- 
out juggling.wact in which male half 
juggles deftly with footballs, col- 
ored playballs and hoops. 

Jill, Jill & Jill have a neat tap- 
dancing act, and Alan Rowe, an 
Australian artist, scores with im- 
pressions. Paul Arland has an odd 
mixture of magico and fish-baiting 
in a not-too-clearly defined act, 
and Roy & Ray are two young male 
accordionists who also sing. 


Gord. 
Olympia. Miami 
: Miami, Mareh 4. 
Mickey Rooney (‘with Danny 
Morton), Sid Kroft, Hope Zee, 
Jose & Madeline Linder, Les 


Rhode House Orch; “Cenquest of | 


Cochise” (Col). 

One of the zingiest bills to play 
this house in months is the Mickey 
Rooney package. Biz should be 
heavy throughout the week 





cee chores in assured, easy man- 
ner. On his own he keeps them 
pounding all the way with 


familiars. 


in Danny Morton 


around. 
way and could stay on longer. 

Supporting lineup is a solid one 
keeps the pace 


of 
Their 


terpings 
Linder. 


the Latino 
Madeline 


Puppet work of Sid Kroft 


superior, 


and whams over fn his own stot in| It’s an aud-pleasing stint. 


patter, 


oe returns. 
alli open proceedings with a neat 


sate shoe to “Puttin’ on the Ritz.” 
hen into a series of dance styles 
ranging from the cakewalk to the | 
astie Walk, a hot jitterbug, and 


C 


his kidding of television | 
commercials, a drunk act and his 
‘andling of a girdle, all over to 
Susan and Tommy | over. 


Hope Zee adds spark to the lay- | 
| out with her hoydenish, Huttonish 
| approach to the tunes she belts’ 
She works in comedy angles 
'to heighten the impact of her col- 
| lection.with stubholders paying off | 
| via wrapup reception. 


the 
Lary. 


and house orch hand 
backings authoritatively. 


, chuckles. 


| hand-to-foot 


i it. 


' juggling 


with 
the marquee lure a potent factor. | 

Rooney is in and out of the hour- 
long proceedings, handling the em- 


| After 


his 
songs, hoofery, stories and impres- 
sions of the film 
«| works 


He 
for a 
bright session of jibing, with him- 
If the butt for the barbs tossed 
He has them happy all the 


mounting. 
Opening slot is a sock kickoff with 
Jose & 

native 
to solo takeoffs on Laine, Eckstine | dance devisings are completely un- 
. inhibited, sparking excitement and 
ads not only tops on group vocals | resultant palming. 


| good entry. 


is 
the costuming. colorful, 
| the staging of the figurines Imagi- 
Don Cummings is in as emcee | native and brought off with finesse. 


Les Rhode | 
show- 


nett’s output. 


Mirth side is held up by Don 
Kenyon, new to Chi, whose ami- 
able slow-speed wit, song satires 
and ogling ventriloquizing manage 
to sustain a steady volley of 
Spoofing pop music, he 
sings “Some Enchanted Evening,” 
as per Peter Lorre; knifes Frenchy 
balladeers. and dishes up sacrilegi- 


'ous hillbilly versions of romantic 


faves. Monolog of Prussian officer 


| giving concert is completely engag- 


ing and lands squarely for laughs, 
as does ventrilequism trickery at 
finish with detachable dummy. 
Four Evans contribute produc- 
tions in two generation of tap terp, 
with the unit dividing into mother- 
father and sister-brother duos. Off- 


ping while the parent team en- 
gages in nostalgic tophatted shuf- 
fling of the ’30s. Whole routine, 
with solos and combinations, 
passes briskly and with showmanly 
precision for large returns. 

Acro team of Howard & Wanda 
Bell leads off the show with a pot- 
pourri of body balancing stunts 


‘that provides constant thrills for 


backflips head-on-head and 
recovery. Coup!e 


moves swiftly from incident to in- 


to 


‘cident and builds anticipation for 


biggest moments. 

Henry Brandon orch showbacks 
and contributes a good instrumen- 
tal of “That's Amore” for — 

3 & 


L*Olympia. Paris 
Paris, March 4, 

Georges Brassens, Tohama, J én 
Valton, Ina & Bert, Claude Luter 
Orch (8), Latin Bop Stars ‘4), 
Viganos (5), Shivers (2), Jean 
Poiret & Michel Serrault, Gastu, 
Heinkes (2), Gaston Lapeyronne 
Orch (12), Dany Revel, Blondie; 
$1.25 top. 


In the second layout the Olym- 


|pia is definitely in, with SRO at 
_practically all its shows. 
| priced music hall, in a good loca- 
jtion with enough topline acts, is 


Popular- 


what the public wants, and they 
are plunking down shekels to see 
Present show has a fine trio of 
toppers with neat to nifty sup- 
porters in the dumb and offbeat 
fold to make this a pleasing show. 

Gasty starts things with a fair 
routine for a_ pleasant 
opener. Then the Heinkes (2) sup- 
ply a fine trick bicycle riding turn 
with the man doing some neat 
arabesques on a whirling bike and 
then working up to riding with one 
wheel up in the air and backed by 
a prancing wife who climbs up for 
riding-balancing from time to time. 
the agitation, Jean Valton 
calmly comes out and slays them 
with a solid imitation act in which 
he runs the gamut of all the w.k. 
tricky voices here in a welter of 
good material that makes this a 
heavily-mitted act. 

Ina & Bert are a graceful acro- 
dance team with Ina being twisted 
into incredible shapes by Bert and 
thrown into high splits. This is a 
Claude Luter orch (8) 
is the Left Bank jazz group that 
has crossed the river. Boys give 
out with a fine derivative New 
Orleans jangle liked by the younger 
set and warmly applauded by the 
oldsters. They are accomped by 


the Latin Bop Sarts (4)) youngsters | 


who dance to the frenzied tempos. 
They are well regulated, colorful 
and fit in well with the bouncing 
orch for mitts. 

The Shivers (2) are a hep bal- 
ancing act with contortions and a 
leap through a paper hoop into a 
handstand getting the crowd. Act 


is fast, powerful and makes the in- 


tricate balancing look easy. The 
Viganos ‘5) are a top teeterboard 
acro act. Tohama delivers her ren- 


iditions of her arty and gurgly |Actu & Cellini 





tico and dramatic tor good effect. 


sens makes his 


immediately into his self-written 
rep with nary an interest in the 
audience. His natural voiced pip- 
ing of his own anarchic, poetic 
lyrics soon gets the house, and 
though he takes potshots at con- 
ventionality bigotry and smallmind- 
edness, his overwhelming explosive 
love of life and nature makes him a 
begoff. 

As an added attraction, Jean 
Poiret & Michel Serrault have been 
rung in from their successful caba- 
ret stint. Pair do a takeoff on an 
interview here with a_ returning 
film star who has made his mark 
in the U. S. Clever facetiousness, 
timing and material make _ the 
boys as funny in this immense hall 
as in their tiny cabaret. Mosk. 

Apolle, N. Y. 

Stump & Stumpy. Johnny Otis 
Bard (11) and Marie Adams, Lil- 
lette & Slam Stewart. Six Anton- 


etts, Leonard Reed, Jay Smythe; | 


“Glory Alley” (M-G). 





For the first time in several ses- 
sions, a comedy act shares head- 
lines at the Harlem key. Yocksters 
Stump & Stumpy outdo them- 
selves, while Johnny Otis’ band is 
the other top turn. The bill rides 
to a pleasing finish. 

For the first several minutes, the 
most Otis proves is personal versa- 
tility— with drums, piano and 
vibes. It isn’t until he’s joined on 
the last instrument in some jam 
tidbits by guitarist and trombonist 
that he gets a whacking ovation. 
New band thrush, plump Marie 
Adams, demonstrates lots of per- 
sonality and bounce, but her pipes 
are ordinary in choices like “Every 
Night of Week” and “Honky Tonk.” 
Leonard Reed, frequent Apollo 
emcee, loses his usual appeal when 
he upstages Miss Adams in her 


' vocalizing. His mugging is distract- 


ing and juvenile. 

Stump & Stumpy breeze through 
a series of near-extempo routines. 
Stumpy is mimicked by his partner 
in brilliant fashion. and brace adds 
to dialog with a few tricky taps 
and vocal parodies for more plau- 
dits. The turn has a sense of tim- 
ing which never fails. 

Kickoff routine is delivered by 
Jay Smythe, dancing on roller 
skates. Terping done is short of 
quality standards, and the skates, 
apparently there to giv a touch of 
precariousness and novelty. don't 
add a thing. The Six Antoneits 
‘four guys, two gals), excite with 
new twists on teeter turns. 

One of the best acts during the 
evening comes from Lillette & 
Slam Stewart who, because they 
have recently teamed, are in New 
Acts. 


WARREN TRIO TO PROVIDENCE 
Providence, March 9. 
The Sheraton Biltmore. Provi- 
dence, has signed the Mimi War- 
ren Trio, starting March 15. 
Spot until then will be operating 
with an organist. 


Variety Bills 


Continued from pace 62 


LAS VEGAS, NEVADA 




















Desert Inn ly - Sends ae 
J Miles allula ankhea 
“pein | El Rancho Vegas 
Betty_ Reilly | Harry James Ore 
“El Cortez Marilyn Canter 
Jay Jason ce Sehara 
Laverne Pearson Kathryn Grayson 
Dewey Sisters Jack Carter 
Wild Bill Davis Sujata & Asoka 
Trio Cee Dayidson Ore 
Sextette From S Henie Ice Rev 
Hunger { Silver Slipper 
Flaminge Maxie Rosenbloom 
Rose Marie Hank Henry 
Lenny Kent | Sparky Kaye 
Bill Kenny and | Nicholas Trio 
Ink Spots | Bill Willard 


Jimmie Cavanaugh 
| Virginia Dew 

Bill Willard 

' Joan White 

'G Redman’s Ore 


Last Frontier 
Heward Keel 
Blackburn Twins 
Evelyn Ward 
Carsony Bros. 


Golden Nugget Thunderbird 
Wallace & Coffey Four Aces 
Dorothy Ates M Shaughnessy 
Larry Collin Rafael - 
Joe Venuti Ore '] Fields Trio 


RENO 


! Cambians 


kyroom 
Mapes Sky S Young Ore 


Rusty Draper : ‘ 
Rudy Cordinas | Riverside 
Skylettes | Alan “ome 

E F atvick Ore Honey ros 

salt <0 ge | George Prentice 


id 
New Selcen | Riverside Starlets 


‘ ht 
Bag | Bill Clifford Ore 
HAVANA 
| Marcel Pefore 
Montmartre pe 


M de Paris Org 
Michelle Due 
Pedro ~Vargas 
Bergaza “& Sosvese 
Rosendo Rose rop! 
Monsigneur Orq Ss de Espana Orq 
; oo a i “ “C Delaine 
> ‘laya r , ; 
cas 7) Mano Lopez 


| Jacqueline Leroi 

R Ortega Orq 

C Rodriguez Org 
Tropicana 


Sans Souci Marta & Alexander 
Olga Chaviano Paulina Alvarez 
Frank Gitilli | Bertica & Rolando 


Estrella Perez | Orlando de la Kosa 
Ray Carson 


fondelayo 


Kiko Gonselves 
'&A Romeu Org 
Senen Suarez Org 


songs, balanced by the more roman- |! 
Then headliner Georges Bras-! 
incongruous en-'| 


,trance. This troubador comes out | 


“Long, | dragging his guitar and then goes 


Jose, 


| partner 


| the highlights. 





Unit Review 


Folies-Bergere 
(HALLENSTADION, ZURICH) 
Zurich, Mareh 1. 
Jules Borkon presentation (by 








‘arrangement with Paul Derval) of 
|revue in two acts (24 scenes) by 
| Michel Gyarmathy. 


Produced by 
Derval; direction, sets and cos- 
tumes by Gyarmathy; musical 
adaptation, Pierre Larrieu; con- 


ductor, Andre Tildy; choreogra- 


phy, Yvan Rykow; costume super- 


vision, Mme. Derval; set supervi- 
sion, H. Delorme; masks by Buzon, 


Features Xenia Monty, Claude 


Daltys, Christine Niky, Denise 
Marjay, Paule Margery, Andree 
Frederika, Les Greco (2) and 


Mariette, Drean, Bernard Norman, 
Rene, Clark, Guy, Frank, 
Claude, June & Judith, Florence, 
Gina Lage, Tony Pardina, Karl, 
Lisa; Les Boys, Les Mannequins, 
Les Nus, Les Danseuses, Les 
Danseurs. At Hallenstadion, Zur- 
ich, Feb. 28, '54. 


On their first world-wide tour, 


‘the “Folies-Bergere of Paris” has 


made its last European stop at 
Hallenstadion here. before takin 
off for South America. The Zuric 
10,000-seater, an outlet somewhat 
similar to Madison Sq. Garden, 
has been rearranged for the occa- 
sion to give the show more inti- 
macy, With the capacity brought 
down to 5.500. Show is a real hit 
here, despite mixed notices, and 
many performances are SRO. 


As usual, the No. 1 plus factor 
is sets and costumes and—natch— 
shapely femmes. There are several 
piush production numbers in this 
international edition, which is a 
sort of roundup embracing some of 
the more spectacular scenes of 
“Folies” in recent years, obviously 
with an eve on not-too-heavy, easily 
transportable props wherever pos- 
sible. General production vaiues, 
however, do not suffer from this 
handicap and look as uitra-spec- 
tacular as any ticketbuyer right- 


fully expects from a show with 
this famous tag. 

Paradoxically, the top spot 
among the lavishly mounted 
scenes is carried away by one fea- 
turing neither pulchritude nor 
bare- breasted beauties. Tagged 


“Chinese Ivory.” it is a tastefully 
presented, evefilling display of all- 
goden, glittering Chinese cos- 
tumes and beautifully-done masks, 
for maximum returns. To avoid 
local censor-trouble, the famous 
“Folies” nudes have now become 
near-nudes, but without harming 
any of the show’s overall effect or 
b.o. lure. Incidentally, there are 
only two typical nude numbers in 
this edition, “The Hell of Women” 
and “The Source of Lovers.” both 
mediocre, whilst most of the others 
are either in more or less full cos- 
tumes or featuring the bare breasts 
only sporadicaliy, such as in the 
two finales. 

Whereas all scenes based on pure 
fantasy and destined for eye- 
values only are firstrate. others 
relying on “historical figures” such 
as Chopin, George Sand, Countess 
Walewski, Napoleon or Josephine 
de Beauharnais, fail to come off 
and are sometimes in dubious 
taste. especially when mingled with 
spoken lines. The single all- 
spoken comedy scene, “The Magic 
Cushion,” is overlong and tedious 
and could easily be eliminated. 

Singing. dancing and acting abil- 
ities of the cast are definitely be- 
low average. However, this is not 
too drastically felt in view of the 
strongly dominating accent on pro- 
duction values of which the cos- 
tumes alone are a rare treat, being 
exceptionally tasteful and highly 


imaginative in colors and designs. 


The cast impresses more as a 
team than on account of any indi- 
vidual performances. Stars of the 
show are shapely Xenia Monty as 
a plushly garbed ‘and ungarbed) 
leading lady, and Claude Daltys as 
a brassy comedienne. There is only 
one vaude act involved, Les Greco 
(2). sock adagio-acro male team, 
who are also featured with a female 
in a two-hunters-against- 
snake number that shapes as one of 
Mezo. 





Kaycee Auto Show Draws 


160.000 in 8-Day Run 
Kansas City, March 9. 

Annual Auto Show closed out an 
eight-day stand Saturday ‘6) in 
Exhibition Hall with an attendance 
of nearly 100,000. Entertainment 
for the show was Eileen Wilson 
thrushing twice daily, with Warren 
Durrett orch (13) and Marilyn 
Maye backing up. Randall Jessee, 
WDAF-TV special events and news- 


man. handled the m.c. chores 
Direction of the show was by a 
committee, including R. G. Ben- 


trup, Ray Faddis, George Sharpe 
Jr. Andy Klein, Don Armacost 


}and Earl Davidson, 
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Wednesday, March 10, 1954 





Plays on Broadway 


The Girl in Pink Tights The Burning Glass 


Traube Gn association with Theatre Guild and John C. Wilson pro- 
asnet e: Farrell) production of oper-| duction of drama in three acts (four 
etta in two acts (17 scenes). Music by | scenes) by Charles Morgan. Stars Cedric 
Sigmund Romberg; book, Jerome Chodo- | Hardwicke; features Maria Riva, Walter 
rov, Joseph Fields; lyrics, Leo Robin. | Matthau, Isobel Elsom, Scott Forbes, 
Stars Jeanmaire. Charles Goldner; fea-| Ralph Clanton, William Roerick. Sta ed 
tures Jtrenda Lewis, David Atkinson, | by Luther Kennett; setting, Oliver Smith; 
Alexandre Kalioujny, Robert Smith. Musie | costumes, Noel Taylor; lighting, John 
developed and orchestrated by Don/ Davis. At Longacre, N.Y., March 4, °54; 
Walker; production directed by Traube; | $6-$4.80 ($7.20 opening). 
dances and musical numbers staged by | Christopher Terriford Scott Forbes 


oeeeee 


De Mille; scenery and lighting, | Lady Terriford .........+- Isobel Elsom 
Eldon Elder; costumes, Miles White; musi- | Mary Terriford ........- Maria Riva 
cal conductor, Sylvan Levin; ballet music | Tony Lack ......++++- Walter Matthau 
arranged by Trude Rittman. At Mark | Gerry Hardlip .......... William Roerick 
Hellinger. N.Y.. March 5, °54; $7.20 top | Lord Henry Strait ..... Ralph Clanton 
(38. opening). Montagu Winthrop..... Cedric Hardwicke 
Boris . Joshua Shelley | Inspector Wigg .........-.-- Basil Howes 





Volodya Kuzentsov. ‘Alexandre Kalioujny 
Lisette Gervais Jeanmaire | 
Maestro Gallo Charles Goldner 

Lotta Leslie Brenda Lewis 
Clyde Hallam David Atkinson 


This latest Charlies Morgan dra- 
ma premiered Feb. 18 in London 
and was reviewed from there in 


ee 


Eddington —__... . .eeeeeeee David Aiken 

cg Bh. mira ia Oe | ae last week’s Variety. There’s no 
eupen ; ; : . , 

British Tars Tom Reider, — Taliaferro point, therefore. in going into de- 


ohn Stamford 
Maurice Hines 
Gregory Hines 


Policeman 
Newspaper Boy 
Shoeshine Boy .. 


tailed coverage of the play here, 
except to consider its Broadway 


i so cccesiess Kalen Stamford | DOxoffice prospects and the qual- 
oo os eae Lydia Fredericks | ity of this Theatre Guild-John C. 
Hollister «. .+++++++++- Ray Mason | Wilson production. Briefly, the 
Simone ....+++++++s+1++ Miata Gelemnov, |former are only moderate and the 
Fo OR IIE ee Se Lynne —— latter are mixed. 
nace So asp yy Ba As noted in the London notice by 
Paulette ......sceees Mickey Gunnersen | Myro, “The Burning Glass" has a 
ow o AROSE cegplp ate Jeny ys) Towbin |theme of urgent importance, but 
SL? cot i.c puuahacae Ted Thurston | is somewhat talky for.U.S. accept- 
Sommiier sate e@eceee John bigs eb ance. A serious drama in old- 
pie chage oor ed ae fashioned melodrama form, it 
Peres Kinard. Marni’ Nixon, Michelle | Offers an intelligent man’s pene- 
Reiner. Joanne Spiller, Beveriy Weston, | trating consideration of the ethi- 
Herbert, Banke. Robert Driscoll. Stas/ cal position of science in the atom- 
Dancers. Meredith Baylis, Joan Bow-|i¢ age. Morgan, an eminent novel- 


ist-playwright and former drama 
critic of the Times of London, ob- 


man. Mary Haywood. Rhoda Kerns, Julie 
Marlowe. Ellen Matthews, Dorothy Scott. 
Beverly Simms, Diana Turner, Harry As- 


The Hard Way 


Julie Wilson, who scored 
personal clicks in London in 
“Kiss Me, Kate” and “South 
Pacific,” in the latter as suc- 
cessor to Mary Martin, has 
remained in England to study 
acting at the Royal Academy 
of Dramatic Art. Following 
completion of the course, she 
plans to join a repertory com- 
pany for a tour of the British 
provinces, playing straight 
parts in Shakespeare, Shaw, 
Wilde and contemporary au- 
thors. 

Singer was sought for the 
femme lead in the upcoming 
Broadway musical, “The Pa- 
jama Game,” and has had 
other approaches from New 
York and London manage- 
ments, but preferred to con- 
centrate on learning to act. 


$$$ -—____——— 
ieee 


1696 Profit On 
$250,000 ‘Town’ 


“Wonderful Town,” musical click 
starring Rosalind Russell, has 
earned $169,664 nct profit thus far 
on its $250,000 invéstment. There 
has been $100,000 profit distrib- 
uted to date. Balance includes 
$25,000 cash’ reserve, $17,382 
bonds and deposits, $5,099 prepaid 














viously thinks the eontemporary 
scientist’s moral status isn't too 
good. 

This is a fascinating thesis, pro- 
vocatively expressed, but slow- 
starting and, after a gripping phil- 


mus. Louis Kosman. Paul Oison, Edward 
Stinnett, William Weslow. 





Renee Jeanmaire is captivating. 
but otherwise “The Girl in Pink 
Tights” is disappointing. It’s a 
question, therefore, whether the | osophical argument in the second 
trny French ballerina, with the/ act, lapses into hokum melodrama 
help of a reportedly large advance jin the third act. Since the char- 
sale, can carry this ornate, ponder-; acters are unevenly written, the 
ous operetta long enough to get) individual performances vary con- 
back its hefty investment. Prob-'| siderably. The staging of video 
ably not. |dieector Luther Kennett seems 

“The Girl in Pink Tights” (not/rather deliberate. 
to be confused with the forthcom-| Cedric Hardwicke provides most 
ing 20th-Fox picture, “Pink! of the play's best moments as the 
Tights”) had its genesis in a score urbane British Prime Minister, 





by the late Sigmund Romberg, for| while Maria Riva, best known as a | 
television actress, has an interest- | 
ing quality as the coolly imdomi- | 


which Leo Robin provided lyrics 
ard the playwright-librettist team 
of Jerome Chodorov and Joseph 
Fields supplied the book. Don 
Walker took the Romberg musical 
themes, developed and  orches- 
trated them for the show. with 
which producer-director Shepard 
Traube makes his first attempt 
with @ musical. 


Except for a few passable tunes. 
“Lost in Loveliness,” “In Paris and | 
in Love” and perhaps “When I Am | 
Free to Love,” the score is com-) 
monplace and tiresome. Leo Rob-| 
in’s lyrics are serviceable, but the 
Chodorov-Fields book, about the 
merger of a visiting French ballet 
troupe and a dramatic company in 
New York just after the Civil War. 
seems labored and progressively 
tedious 

The dancing is uneven, ranging | costumes. obe. 
from an attenuated, oldhat comedy 
ballet near the finale to a touching 


little pas de deux with Jeanmaire | ‘HIS AND HERS’ MAY PAY 
and French dancer Alenxandre Ka- | BACK 606 INVESTED 


lioujny that provides one of the} 
highlights of the long first act. But | 
although she hasn't much voice and | ; : 
obviously lacks vocal training, Morton Gottlieb production which 
Jeanmaire is a delightful singer.| folds Saturday (13) at the 48th 
Above all, she’s an enchanting per-/| Street, N. Y., may ultimately repay 
sonality, with stunning looks, a its $60,000 investment. The show 
nifty figure, humor, gaiety and an! has already returned 20% to the 
infectious!y casual air of enjoying| backers, has another $20,000 in 
herself. : leash and has a film deal in the 
Pn, sy 3 2 pr ballet, | works. Additional coin may also 
e show gradually gets under way! . § : 4 
and, on the strength of several _ from the stock and amateur 
dances and songs by Jeanmaire, | ™!85ts. 
the first act is moderately enter-| Fay and Michael Kanin comedy 
tuiming. In the second act, how-/| starring Celeste Holm and Robert 
ever, the operetta gets stalled by Preston involved $37,138 produc- 
the overstuffed plot and steadily} tion cost, $6,470 tryout loss and 
slows down to a deadly finale. Even earned $7,856 operating profit on 
the pert, vivacious ballerina star! its first four weeks on Broadway, 


is ultimately defeated by the ma-| ending Jan. 30 
terial. Mica 


table wife of the young scientist 
who discovers the burning glass 
capable of destroying life on any 


unreliable, amorous partner. 


Scott Forbes seems a bit too un- 
complicated and_ strangely 
British as the scientist, Isobel El- 
som is properly restrained as his 
worried mother, Wiliiam Roerick 
is blandly sinister as a_ secret 
agent from behind the Iron Cur- 
tain and Ralph Clanton is accept- 
ably intense as the prime minis- 
ter’s impatient aide. 

Oliver Smith designed the hand- 
.some manor house drawing room 
and Noel Taylor provided guitable 











aun 
coup 


Besides the talented Jeanmaire, | ° °¢,° 
there are creditable contributions ‘Cadillac’ Seen Shifting 
by vege ood Charles ee a Vien- 
nese character comedian brought : 
from London to play the Meni To Royale During May 
ly temperamental, scheming ballet! “Solid Gold Cadillac,” currently 
impresario; dancer Kalioujny aS/jn its 19th week at the Belasco 
the ballerina-star’s partner; Brenda| Ny, will probably move to the 
Lewis, almost completely wasted| Rovaie. N. Y during May. “The 
as the harried producer of the dra- Emmoralist.” now i [ =. Ste 
matic. comrany, and Joshua Shel- | /™moera ist, now In its Sth week 
ley as the based-on-real-life im- at the latter house, would close or 

resario’s assistant, wearing a bel]; ™0ve to another spot. However, 
‘so I know where you are.” David the Billy Rose production took to 
Atkinson is a stiff romantic lead. | 4 boxoffice slip last week and is 

Miss De Mille’s staging of the, presumably a questionable bet to 
dances and choreography provide | continue beyond May. 

e show's occasionally diverting ifti “ i ” 
moments, Eldon Elder has de- as Sumer ee couee barges 
signed enough scenery to cram att f total re “Ae 
the Hellinger Theatre’s backstage MOktOr CS UNE! SOSA CAPACI, 
dimensions; Miles White haz sur but because the former house has a 
plied a storehouse of colorful cos-|S@¢0nd balcony (with an outside 
tumes, including several suitably |@™trance), which has a lower scale 
revealing ones for Jeanmaire, and| 4"¢ is always resisted by patrons. 
as pit conductor Sylvan Levin does | At a $4.80 top and $6 weekend, the 
what he can to enliven the music.| Belasco capacity is $28,300, while 

Hobe. that of the Royale is $31,000. 





part of the earth. Walter Matthau | 
doesn’t succeed in clarifying the | 
ill-motivated role of the scientist's | 


un- | 


“His and Hers,” Albert Selden- | 


insurance, etc., $427 receivable and 
| $21,756 available for distribution. 


| For the four weeks ended Feb. 
6, the Robert Fryer production 
| grossed $200,488 (bringing the to- 
! tal gross for the 390 performances 
to date to $2,639,320) and earned 
$22,864 profit. The show, adapted 
| by Joseph Fields and Jerome 
| Chodorov, with music by Leonard 
| Bernstein and lyrics by Betty 
: Comden and Adolph Green, is cur- 
rently in its 54th week at the 
| Winter Garden, N.Y. 

| Carol Channing takes over as 
| star April 5, succeeding Miss Rus- 
sell. 


Seatholder-‘Critics’ To 
Share Possible Profits 
Gf Off-B’way Tryout 


Attempt to get seatholder reac- 
tion to a tryout production by of- 
fering a limited number of legit- 
goers a share in the possible profits 
of a production will be initiated at 
the President Theatre, N. Y., dur- 
‘ing, the seven-day run of a two- 
part bill produced by Ramon de 
Alba. The de Alba _ production, 
which comprises Robinson Jeffers’ 
“The Cretan Woman” and Charles 

Weidman’s dance-play version of 
i*Lysistrata,” goes into the Presi- 
{dent Friday (12), with two per- 
formances skedded daily for the 
! limited engagement. 
| The first 50 patrons at each of 
the performances who submit a 
written critical appraisal of the 
| show to de Alba will be in line for 





t 
|a cut of the producer’s end of the 
| profit if the show proves success- 
;}ful. De Alba will set aside 10% of 
| his share of the profit, not to ex- 
|ceed $20,000, for distribution to 
| “preview critics” if the production 
| pays off. If 50 patrons at each of 
| the 14 performances slated for the 


| (Continued on page 68) 


Ballet Theatre Set For 
Al Fresco at Jones Beach 


Ballet Theatre has been set to 
appear at Jones Beach Marine Sta- 
dium, N. Y., this summer, as part 
of the mammoth revue which Guy 
Lombardo will produce there for 
the State of New York. Troupe 
of 40 will appear for the entire sea- 
son, being incorporated into the 
musical extravaganza, based on the 
“Arabian Nights,” which is being 
prepped. 


Principals of the dance group 
are still to be set, with Yurek La- 
zowski being mentioned as chore- 
ographer. This would mark first 
time for a major ballet troupe or 
longhair unit to be used in such an 
event, as well as a “first” for Bal- 
let Theatre, 

Schedule for the musical itself 
hasn't been set, but Morton da Cos- 
ta will be overall director, and 
Allen Zee production director. 








World premiere of Arnold 
Schoenberg's opera, ‘Moses and 


Aron,” will take place Friday (12) 
at the Hamburg (Germany) Music 
Hall, under auspices of the North- 
West German Radio. 








Inside Stuff—Legit 

Growing professional character of off-Broadway was pointed up last 
Sunday (7) via coverage in the theatrical sections of the N.Y. Times 
and Herald Tribune. With two off-Broadway musicals the only open- 
ings of the week, both papers gave the shows the same treatment 
allotted Main Stem entries. Both sheets ran front page pix on the 
attractions, “Threepenny Opera” and “Golden Apple.” Former opens 
tonight (Wed.) at the Theatre de Lys, while the latter bows tomorrow 
(Thurs.) at the Phoenix Theatre. 

Besides the picture spread, both papers also devoted feature articles 
to the tw6 tuners. The musicals were penned by individuals previously 
represented on Broadway and the casts of the two shows are made 
up mostly of performers who've appeared in Main Stem productions, 
Music for “Threepenny” was composed by the late Kurt Weill, while 
Marc Blitzstein did the adaptation of the book and lyrics. Original 
text was by Bert Brecht. ‘“‘Apple” was written by John Latouche, with 
music composed by Jerome Moross. 





Walter F. Kerr, a legit stager as well as drama critic of the N.Y. 
Herald Tribune, is naturally inclined to stress matters of staging in 
his reviews of Broadway shows. In his unfavorable notice last week 
of “The Burning Glass,” he concluded, “I guess the only really con- 
structive criticism I have this morning is this: when a stage mirror 
isn’t a real mirror and doesn’t reflect anything, nobody should tie his 
tie in front of it. Walter Matthau attempted the feat last night and 
emerged with somehing truly fascinating.” Kerr’s current directing 
assignment is “The King of Hearts,’”’ comedy by Jean (Mrs.) Kerr and 





Eleanor Brooke, due April 1 at the Lyceum, N.Y. 





Playwrights Co., producer of “Ondine,” at the 46th Street, N.Y, 
did not attempt to replace Mel Ferrer as costar with Audrey Hepburn, 
as reported in last week's issue. Management considered such a move 


during rehearsals and the tryout, 


when there was friction between 


Ferrer and stager Alfred Lunt. Idea was dropped, however, primarily 
because of the actor’s unique position of having proposed Miss Hep- 
burn for the vital femme lead and persuading her to do it: 





To accommodate members who may be delayed by legit, television 
and radio rehearsals, the ballot boxes for the special election and 
quarterly membership meeting next Friday afternoon (12) of Actors 
Equity will be kept open throughout the session. Balloting is to select 
six membership representatives on the nominating committee for the 
annual election in June. Meeting will be at the Astor Hotel, N.Y. 





Legit Bits 


Vincent Sardi, Sr. recuperating 
at his home on Long Island after 
major surgery...Realtor-producer 
Roger L. Stevens planed to Seattle 
last Thursday (4) to look over a 
local shopping centre owned by 
one of his syndicates. He’s due 
back Friday (12)...Harold Cohen, 
VARIETY mugg in Pittsburgh and 
drama critic of the Post-Gazette 
there, was in town last week to 
catch the Broadway shows.. .Jose 
Ferrer returned Monday (8) from 
Europe and leaves shortly for the 
Coast...Judy Lynn, last seen on 
Broadway in “Top Banana,” has 
joined John Murray Anderson’s 
“Almanac,” taking over some of 
the songs of Polly Bergen, who 
left the show because of a throat 
ailment...Fred Golden, of the 
Blaine, Thompson ad agency, is 
confined to his Long Island home 
with a liver ailment. ..As previous- 
ly indicated, the Vanderbilt Thea- 
tre, N.Y., will be torn down follow- 
ing Ruth Draper’s clesing there 
Saturday night (13). The site will 
become a parking lot. That will 
leave 33 legit houses on Broadway, 
including the City Center. 


Phyllis Hill has returned to the 
cast of “Fifth Season” after a brief 
vacation in Europe...Richard Ald- 
rich returned over. the weekend 
from a brief vacation in Florida. 
His partner, Richard Myers, leaves 
early in April for his annual trip 
to Europe, during which he will 
catch the shows in London and 
Paris, returning in June...Julius 
Fleischmann, associate producer 
with Aldrich & Myers and bank- 
roller of the Monte Carlo Ballet 
Russe, is still in Miami recuperat- 
ing from a heart attack, but will 
spend the entire summer at his 
residence at Chatham, Cape Cod 


...Sam Handelsman, managing di- 


rector of the Playhouse-in-the- 
Park, Philly, has opened a New 
York office. He has also engaged 


Bernard Simon as pressagent in 
New York, with Thomas J. LaBrum 
continuing as p.a. in Philly... 
Legit actor Michael Higgins will be 
in the “Electra” to be staged at the 
Henry St. Playhouse, N.Y., week of 
April 18. Meantime, -he’s on “The 
Big Story” on NBC radio tonight 
(Wed.) and in “The Web” on CBS- 
TV Sunday (14). 

Jules Pfeiffer has extended the 
Chi stay of his “‘Good Nite Ladies” 
another week, with the farce hit- 
ting the road March 21... Ted 
Goldsmith, pressagenting ‘“‘Porgy & 
Bess,” off to Minneapolis and To- 
ronto ...Chi Daily News column- 
ist-critic Sydney J. Harris back 
at his desk after a Broadway sprint 
to catch the current show crop... 
“Me and Juliet” skedded for the 
Shubert, Chi, April 7 with the 
Broadway cast. 

Anna Russell, concert comedi- 
enne,, has been signed by the N. Y. 
City Opera for two appearances 
this season. Making her U. S. opera 
debut, Miss Russell, a soprano, will 
sing the Witch in Humperdinck’'s 
“Hansel and Gretel” April 3 and 
18. Singer appeared on Broadway 
last season with her “Anna Rus- 
sell and Her Little Show.” 

A. E. Matthews, vet British actor, 





will star in a new play, “The Manor 
of Northstead,” set for King‘s The- 
atre, Glasgow, April 19. Other 
principals are Charles Heslop and 
Marie Lohr. 


Rufus S. Phillips plans a Broad- 
way production next season of 
“The Tin Cup,” a _ psychological 
drama by Richard Reich, stage- 
doorman at the Broadhurst, N. Y. 
... Kent Smith, Katherine Meskill 
and Lee Tracy will be the council 
representatives on the nominating 
committee for the annual election 
of Actors Equity. Smith will be 
chairman of the group, and David 
Wayne, Marjorie Gateson and Scott 
McKay will be. council alternates. 
Six representatives of the member- 
ship are to be elected . . . Eli Wal- 
lach. goes to London this week to 
play the Okinawan interpreter, the 
David Wayne part, in the British 
production of “Teahouse of the 
August Moon.” He’ll be the only 
U. S. import in the cast. 

Vince McKnight, currently-press- 
agenting “The Moon Is Blue” on 
tour, this week rounds out his 25th 
year in legit on Broadway, a period 
preceeded by five years in show 
business in Atlantic City. His New 
York activities began in the out-of- 
town press department of the Shu- 
bert organization in March, 1929. 

Tony Buttitta returning March 
17 from Italy on the Saturnia and 
flying out promptly to Los Angeles 
to start his Civic Light Opera pub- 
licity chores. 

The Garson Kanins are in Scot- 
land, each working on a new play. 
Mrs. K. (Ruth Gordon) is set to 
appear this fall at the Edinburgh 
Festival in Thornton Wilder’s com- 
edy, “The Matchmaker,” with Ty- 
rone Guthrie doing the directing. 

Actors Equity is on the prowl 
for three representatives to cover 
the rustic circuit this summer... 
Shakespeare Guild Festival off- 
Broadway group, switched to non- 
Equity policy following breakdown 
of negotiations with the Fact Find- 
ing Committee, repping the craft 
unions . .. Lionel Abel’s “The 
Death of Odysseus,” which was 
produced off-Broadway by the Art- 
ists Theatre, will be printed in the 
summer issue of the Ford Founda- 
tion’s Quarterly Perspectives. 

Choreographer Jerome Robbins 
will stage Aaron Copland’s opera, 
“The Tender Land,” which will 
have its world premiere by the 
N. Y. City Opera Co. April 1. Wil- 
liam Hammerstein will stage the 
troupe’s first production in an 
opera company repertory of “Show 
Boat,”’ with book by his father, Os- 
car Hammerstein 2d, and music by 
Jerome Kern, April 8. Three the- 
atrical stage designers, Howard 
Bay, Oliver Smith and John Boyt, 
will also be represented for the 
first time with the company this 
season. 

Elaine Perry, producer of “King 
of Hearts,”’ is quarantined at her 
New York home with mumps, pre- 
sumably caught from John Studer, 
moppet actor who missed a-couple 
of weeks of rehearsals of the show 
because of the same _ illness... 
Singer-actress Nola Fairbanks is 


(Continued on page 67) 
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Largest List of Backers, 178 of Em, 


Are Lined Up for Beautiful Sea’ 


What’s believed to be the largest + 


lineup of backers—178—ever lined 
up for a single show is listed for 
“By the Beautiful Sea,” musical 
being produced by Robert Fryer 
and Lawrence Carr. Show, starring 
Shirley Booth, with bock by Her- 
bert and Dorothy Fields, music by 
Arthur Schwartz and lyrics by 
Miss Fields, is currently playing a 
tryout engagement in Boston. It’s 
financed for $300.000, with no pro- 
vision for overcall. 

Listed among the backers, with 
investment as low as $200, are the 
following: Frank J. Davies, of Pat- 
erson, N. J., representing an un- 
disclosed client, $60,000; Morris 
M. Schrier, attorney representing 
Music Corp. of America, $15,000; 
Helen Thompson, president of 
Play of the Month Club, a ticket 
subscription agency, $7,800; Edwin 
H. Morris, president of E. H. Mor- 
ris Music, publisher of the show’s 
score, $6,000. 

Also, Luise Sillcox, representing 
the Authors League Fund, $6,000; 
Walter Vincent, president of the 
Actors Fund,, $6,000;  film-legit 
comedienne Rosalind Russell, star 
of Fryer’s current production of 
“Wonderful Town,” $4,000; orches- 
tra conductor-contractor Meyer 
Davis, $3,000; Irwin D. Wolf, Pitts- 
burgh department store exec and 
board chairman of the Pitt Civic 
Light Opera, $3,000; Charles R. 
Meeker Jr., managing director of 
the State Fair Auditorium, Dallas, 
representing a local syndicate, 
$2,000. 

Also, Mrs. John Peyser, wife of 
the television director, $1,500; 
Franklin J. Schaffner, director of 
“Studio One” video series, $1,500; 
Frederick J. Cudlipp, of NBC, $1,- 
200; Donald McDonough, tv tech- 
nician, representing a _ syndicate, 
$1,125; producers Sherman and 
Marjorie (Mrs.) Ewing, $1,000 
each; filmactor Charlton Heston, 
$1,000; director-producer Joshua 
Logan and his wife, Nedda Har- 
rigan, $1,000 each; actor-dancer- 
stage manager Edmond Balin, 
$750, and producer and tv an- 
nouncer-commentator Kenneth 
Banghart, $750. 

Also, actress Dorothy Blackburn, 
$750; production associate Gabriel 
Katzka, $750; director-producer 
Martin Manulis, $750; music copy- 
ist Mathilde Pincus, $750; Robert 
Foreman, assistant to BBD&O 
president Ben Duffy, $600; com- 
mercial artist Harold Fonville, 
$500; George Gaynes, featured 
singer in ‘‘Wonderful Town,” $500; 
stagemanager Samuel Liff, $500; 
actor James O’Rear, $500; Jack 
Schlissel, general manager of the 
production, $600; dancer Leonard 
Claret, $300; actor-dancer Tom E. 
Hansen, $300; actor Cris Alexan- 
der, $250; actress Phyllis Hill, $250; 
commercial tieup agent Norman 
Kent, $250; actress Rita Talbot, 
$250, and actress Midge Ware, $250. 





PRODUCER’S WIFE ANTES 


FULL $100,000 BACKING 


Helena W. Charlton, wife of pro- 
ducer Richard Charlton, is putting 
up the entire $100,000 financing of 
American Productions, which he 
has formed to present plays on 
Broadway and elsewhere. Charl- 
ton is partnered with Ann Lee in 
the operation of the Sombrero 
Playhouse, Phoenix, but that is not 
part of the American Productions 
setup. 

Initial $26,000 investment in 
American Productions was made 
by Mrs. Charlton last November 
and the balance was put up about 
a month later. Profits from the 
venture are to be split 50-50. The 
Charltons are currently in Phoe- 
nix, but their home is listed in the 
partnership papers as Oyster Bay, 
N. Y. Firm’s place of business is 
listed as New York. 





2% Loss on Ontario 
Bard Setup for 1953 


Montreal, March 9. 

Ontario's Stratford-on-Avon The- 
atre jast week (3) released its 
first annual statement, which 
showed an operating loss for the 
53 season of $4,138, less than 2% 
of the total cost of $212,188. 

More than 68,000 persons attend- 
ed last season and officials of 
Stratford’s Festival Foundation 
hope to have better than 114,000 
for the eight-week '54 session. 








What an ‘Itch!’ 


With the payment last week 
of another $40,000 dividend, 
“Seven Year Itch” has dis- 
tributed $407,000 profit. 

On the basis of the usual 50- 
50 split, that gives the backers 
a 339% profit, or over 314 
times on their $60,000 invest- 


Can Can in Sth 














Week, Still SRO 


“Can-Can,” the Cole Porter-Abe 
Burrows musical, continues to re- 
fute the perennial gripe about 
critics destroying the theatre. The 
show, which drew generally mild 
reviews, is still playing to capacity- 
plus attendance and, as of Jan. 30, 
had paid $70,000 profit on its 
$300,000 investment. 

For the four-week period ended 
Jan. 30, the Cy Feuer-Ernest H. 
Martin production grossed $202.- 
300, against a theoretical capacity 
of $200,640. It earned $44.579 for 
the period, giving it $171,251 total 
net profit to date, after payment 
of N. Y. State unincorporated busi- 
Ness tax. Assets remaining after 
profit distribution included $23.30 
in bonds and deposits, $1,399 ac- 
counts receivable, $3,498 unex- 
pired insurance, $25,000 cash re- 
serve and $47,823 balance available 
for distribution. 


week at the Shubert, N. Y. 


Kaycee Starlight Sets 
10-Musical 54 Sked; 





Kansas City, March 9. 


outdoors in Swope Park next sum- 
mer was announced recently 


is set to close the season with a 


summer’s strongest offering tradi- 
tionally being saved for the closer. 

Board is making 
change in policy to provide a 10- 
day run of the opener, 
Madam.” 


be extended three days. 


the list of 10 are “Sweethearts,” 


“Carmen,” “Gentlemen 


Eight of the 10 represent prefer- 
ences of audience, 80,000 of whom 
voted in the annual poll last fall. 

Richard S. Berger, production 
director, currently is in New York 


the reins here early in April. 


Barn Ops Map No Moves 
Against New Equity Rules 


Summer theatre operators ap- 
parently don’t intend any further 
moves to get Actors Equity to re- 
vise its new summer stock rules. 
At least no action has been stirred 
up by the barn managers since re- 
ceiving notification from Equity 
two weeks ago that a revamping of 
the rules wasn’t contemplated. 

Silo owners had attempted to 
get Equity to enter into confabs to 
defend the union's new rulings re- 
lating to the raising of the jobbing 
minimums, revision of the rule 
calling for a five-day rehearsal 
period and the limitation of the 
number of actors allowed to tour 





tracts. 





New Dance Group Presentations 
will offer its second annual festival 
series of six concerts at the 92nd 
St. YM-YMHA, N.Y., March 29- 





April 4. 





| 
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HAYWARD COAST POST 
LOOMS FOR BERNSTEIN 


With “Kind Sir” and “Prescott 
Proposals” due to fold on Broad- 
way shortly, Herman Bernstein will 
probably go to the Coast on a man- 
agerial assignment for Leland Hay- 
ward. Latter is producing film ver- 
sions of “Mister Roberts,” “The 
Spirit of St. Louis” and “The Old 
Man and the Sea.” Bernstein, his 
genera] manager in legit, will prob- 
ably serve as studio contact on the 
pictures. Hayward is due east to- 
morrow (‘Thurs.) for about a 
week’s visit. 





Lineup of shows to be presented ' 


by | 
William N. Deramus, president of | 
the Starlight Theatre. “Oklahoma” | 


two-week run beginning Aug. 23,_ 


“Call Me | 1952. 
Heretofore all shows ex-/ a tryout last summer 
cept the finale have had a week's! Conn. and elsewliere 
run, opening on Sunday. “Madam” | ; ‘ 7 
will open the season Friday, June | Miss Morgan. are Wilson, Krell- 
18, and summer's schedule will thus | berg, J. J. Shubert and various 


The other shows which complete | 


“Three Musketeers,” “Girl Crazy,” | 
Prefer | 
Blondes,” “Hit the Deck,” ‘Song | 
of Norway” and “No, No Nanétte.” | 


auditioning principals for the sum- | ‘ 
mer. He has signed Billie Worth |Son will shutter permanently on 
for the Mrs. Sally Adams role in | termination 
Burr set for masculine lead. He is |! 
due to return to K.C. to pick up| 


in one package on jobbing con- | 


Leo Freedman, pressagent for 
| “Kind Sir,” “Prescott” and “Pic- 
j nic,” plans to take at least six 
months’ vacation when the three 
| shows close. He had figured on 
| going to Italy, but his wife's criti- | 
cal injury recently in an auto crash | 
in Ottawa may force them to re-' 
main in the U. S. In any case, | 
_neither Freedman nor Bernstein | 
|who have been associated with | 
|former Joshua Logan productions, 
| will work on his forthcoming musi- 
|cal, “Fanny,” which is scheduled | 
_for Broadway next fall. 

No one is set thus far to man-, 
| age or pressagent the show. 








‘Story’ Plagiarism 
Suit Must Be Tried 


Plagiarism suit by Stanley J. 
|Kauffmann against the authoress, 
| producers, director, etc., of “The 
| Starcross Story” will apparently 
have to go to trial. Motions by 
ithe plaintiff for a temporary in- 
| junction and by the defendants for 
dismissal were turned down last 





Show is currently in its 45th | week by Judge Edward J. Dim 


|}mock in N. Y. Federal Court. 

| In ruling on Kauffmann’s mo- 
j tion, the court said, “In view of 
| doubts that I entertain as to wheth- 
|er there was any infringement and 
as to the ability of the plaintiff 
| to establish his right to a final de- 
; cree, the motion for a temporary 


‘Oklahoma’ as Closer |injunction is denied.” Kauffmann’s 


| suit claims that “Story” infringed 
,;his novel, “Hidden Hero,” pub- 
lished by Rinehart in 1949. 
“Story,” produced by John C. Wil- 
son, the Shuberts and S. S. Krell- 
berg, with Eva Le Gallienne and 
Mary Astor costarred, opened last 
Jan. 13 at the Royale, N. Y.. and 
closed the same night. It was au- 
| thered by British playwright Diana 
| Morgan and was first produced un- 


an important | successfully under the title, “After 


My Fashion,” in London in May, 
It was favorably received in 
at Westport, 


Defendants in the suit, besides 


{heirs of the late Lee Shubert. 


Davidson in Milwaukee 
Shutters After 63 Years 
With Theatre to Be Razed 


Milwaukee, March 9. 
After operating as a legitimate 
| house for over 63 years, the David- 








of lease tomorrow 
Friday. Upcoming plays on the 
Davidson's winter schedule will be 
shifted to other houses. 


The Boston Store, which held an. 


Davidson for several years, served 


erty and the adjoining Medford 
Hotel, that the department store 
required use of the land by 
April 1. 


“Good Night Ladies,” skedded 
for the week beginning March 25, 
has been 
Theatre. 
' During the Davidson’s years of 
| operation, the house has been un- 
|der the management of Sherman 
Brown, James Higler, Floyd Scott 





| 


\(all deceased), Fred Spooner and | 


| Cyril Grody. 


When the house went bankrupt | 


|in 1930, present manager Anthony 


atre operator, and Higler assumed 
ithe management. When Levy es- 
|tablished permanent residence in 
| California, his interest was pur- 
| chased by Thenee and two Madison 
|theatremen, John Scharnbery and 


}Hugh Flannery. 


Snarl on ‘Howe and Hummel’ Rights 


Though Sub jects 





v 


That’s Important 


Chicago, March 9. 

Ted Goldsmith, pressagent 
for “Porgy and Bess,” cur- 
rently at the Civic Opera 
House, left the following in- 
structions with the Civic office 
staff: 

“If anyone calls asking for 
passes and says he’s my friend, 
turn him down politely ... If 
he says I’ve promised him 
ducats, turn him down im- 
politely ... If he says he hates 
my guts, take care of him— 
he’s important.” 








i varn 


option on the 50 rear feet of the | 


notice on the T & M Realty Co.,, 
owners of both the Davidson prop- ! 


switched to the Pabst! 


Thenee, Asher Levy, Chicago the- ' 





‘Sabrina’ in Black; - 


Pays Back 406 


“Sabrina Fair.” Playwrights Co. 
production of’ the Samuel Taylor 
Comedy, is now in the black. As 
of Jan. 30, the show had earned 
$28.535 operating profit in New 
York, added to $10,888 profit on 
its tryout tour and $29,160 re- 
ceived to date from its pre-pro- 
duction film sale to Paramount. 
Production cost was $57.844 and 
the original investment was $50.- 
000. 

For the four weeks ended Jan. 
30 the play. costarring Margaret 
Sullavan and Joseph Cotfen, gross- 


‘ed $123.961 for an operating profit 


of $13,788. That brought the total 
earnings to date to $68.313 and. 
after deducting the production 
cost. left a net profit of $10.469. 
After return of $40,000 to the 
backers, the show's assets included 
$13.350 in bonds and deposits and 
$7.119 available for sinking fund. 

The production is currentiv in 
its 17th week at the National, N.Y. 


‘House’ Scribes Polish 
Musical Show in Cal.; 
Pearl Bailey for Lead 


“House of Flowers,” the Truman 
Capote-Harold Arlen musical to be 
produced next -fall py Saint Sub- 
ber. is nearing completion. The 
zuthors have gone to Palm Springs, 
Cal.. as house guests of the David 
G. Selznicks, and expect to do the 
final work there. Show is aimed 
to start reharsais Aug. 10, open a 
trvout Sept. 9 in Philly and come 
to Broadway early in October. 

Pearl Bailey and Josephine 
Premice are set for leads, 
with the director and designer 
to be selected. Locale of the 
is an island in the French 
West Indies. Capote, who is writ- 
ing the book and collaborating with 
composer Arlen on the lyrics, origi- 
nally authored the piece as a 
straight play. When it was de- 
cided to do the piece as a musical, 
however, he began collaborations 
from Italy by telephone, cable and 
mail to the Coast. Pair began 
working at first-hand fourweeks 
ago, when the novelist-playwright 
returned to the U. S. 


Aldrich Keeps Falmouth; 
Picking Up Fresh Staff 


Richard Aldrich, who had con- 
sidered disposing of his major in- 








terest in the Falmouth Playhouse, , 


Coonamesset, Mass., has decided to 


continue to operate the Cape Cod | 


spot, but with an entirely new staff, 
which he is currently selecting. 
James Awe was general manager 
for Aldrich last season. 

Aldrich will also operate the 
Cape Playhouse, Dennis, Mass., 
with Charles Mooney continuing 
as associate producer, and _ the 
Cape Cod Musical Tent, formerly 
the Cape Cod Music Circus, Hyan- 
nis, Mass. 





VICTORIA, B. C., ORIGINAL 
Victoria, B.C., March 9. 
Totem Theatre, stock company 


which moved from Vancouver last | 


summer, will do an original play 
this month by its ingenue and pro- 


duction secretary, 25-year-old Nor- | 


ma Macmillan. 
It's a three-act comedy of Brit- 


ish Coluntbia life called “A Crowd- | 
‘ed Affair.” 


in Public Domai 

Involved situation has arisen 
over the rights to “Howe and 
Hummel,” Howard Teichmann’s 
dramatization of the Richard 
Rovere biographical sketches. Otto 


Preminger wants to option the 
original material with the idea of 


getting a new adaptation, but 
Teichmann hasn't yet signed a 
release. Meanwhile, at least two 


other scripts based on the lives of 





the late attorneys are reportedly 
going the rounds. 

| Preminger, who staged “Moon Is 
Blue” for Aldrich & Myers, hopes 


to produce “Howe and Hummel” 


/in partnership with them and their 
associate, Julius Fleischmann. He 
wanted to do the play some time 
ago, but Teichmann deciined to 
make a new rewrite, so the deal 
fell through. Subsequently, James 
Russo & Michael Eliis optioned the 
script for production in London 
and New York, but at that time 
Rovere refused to okay the deal 
and the option has since lapsed. 

Odd angle on the situation is 
that since Howe and Hummel were 
actual persons on the New York 


‘scene during the last century. their 


characters are in the _ public 
domain. Thus, although Rovere 
researched them and wrote the 


sketches that appeared in the New 
Yorker mag and in a book pub- 
lished by Farrar. Straus & Young, 
anyone else can write a new biog 
about them, or do a play, musical 
or any other treatment. In fact, 
Saint Subber is reportedly mulling 
a musical production and there has 
been talk on the Coast of a tele- 
vision series. 
Partial Release 


Teichmann is understood about 
to sign a partial release of his 
dramatic option on the Rovere 
sketches. That would permit Rovere 
to option the material to Preminger 
for the latter to arrange for a new 
dramatization. Teichmann would 
presumably get a percentage from 
such a version. but none of his 
treatment could be included. His 
collaboration with George S. Kauf- 
man, “The Sciid Gold Cadillac.” is 
a current hit at the Belasco. N. Y. 

Besides the “Howe and Hummel” 


project. Preminger is also consider-_ 


ing a revival, in partnership with 
Aldrich & Mvyers and Fleischmann, 
of Barrie's “The Admirable Crich- 
ton.” with David Niven as star. 
Meanwhile, the stager-producer is 
working with Carolvn Green on 
her one-set comedy. “Janus.” which 
Aldrich & Myers figure on trying 
out on the strawhat circuit next 
summer prior to a Broadway pre- 
sentation in the fall. 

On the immediate A & M sched- 
ule is “Sailor's Delight.” Lawrence 
Langner’s adaptation of the Peter 
Blackmore comedy. Eva Gabor. who 
starred in the strawhat tryout last 
summer. has withdrawn to take a 
film assignment, and the producers 
are negotiating with Arlene Dahl, 
Zsa-Zsa Gabor, John Ireland and 
Joanne Dru for various paris. John 
C. Wilson is to stage the show, 
which will be done next fall if it 
cannot be readied for this spring. 


‘MOON’ REVIVAL LOCKS 
| PROFITABLE IN LONDON 


London, March 9 
| Jack Hviton revived “The Moon 
Is Blue” at the Vaudeville Friday 
(5) with an all-British cast headed 
by Frank Leighton, Andree Melly 
and Anthony Oliver. The original 
production, with Diana Lynn, Biff 





McGuire and Robert Flemvyng, 
opened July 7, 1953, and closed 
Dec. 5, °53. 


The revival of the legit version 
coincides with the West End box- 
office success of the Otto Premin- 
ger film version, which is now in 
its ninth week at the London Pavi- 
lion. 

Miss Melly acquits herself ad- 
mirably, with Leighton and Oliver 
also scoring. Rousinf reception in- 
'dicates a profitable new run 


| eae 
| 


‘Budd’ Authors’ New Play 


Set for Minnesota U. Bow 
Minneapolis, March 9. 

U. of Minnesota Theatre has 
scheduled a new play by faculty 
member Louis O. Coxe and Robert 
Chapman, “The General,’ April 
26-May 2. 

New play is concerned with per- 
sonal loyalties and how they effect 
the individual in relation to him- 


self and his society. 
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Play Out 


Anniversary Waltz 

Joseph M. Hyman & Bernard Hart pro- 
duction of comedy in three acts (six 
scenes) by Jerome Chodorov and Joseph 
Fields. Costars Macdonald Carey, Kitty 
Carlisle; features Phyllis Povah, Howard 
Smith. Directed by Moss Hart; setting and 
lightning, Frederick Fox; costumes, Rob- 
ert Mackintosh. At Shubert, New Haven, 
March 3, ’54; $4.20 top. 
ie whe a sls aare ae Pauline Myers 
Okkie Walters ........ Warren Berlinger 
Alice Walters Kitty Carlisle 
Debbie Walters Mary Lee Dearring 
Bud Walters Macdonald Carey 
Chris Steelman Andrew Duggan 
Janice Revere Jean Carson 





PR LS eee Don Grusso 
OW ok sn 8 ube uteess OBEN Donald Hylan 
wens GOT is ccsecaceceteas Howard Smith 
ere. “GRRE ov cccttevccsnes Phyllis Povah 
ee DERN CC Cee Pamela O'Neill 


Handyman Terry Little 





When a group of people with | 
show biz knowhow decide to put on 
a footlight clambake, the outcome 


ment. 


niversary Waltz,” 


up by producers Joseph Hyman 


a word concoc- | 
tion dreamed up by Jerome Cho-| 
dorov and Joseph Fields; worked | 


ofTown 


and Bernard Hart; polished up by 
director Moss Hart, and played up 
to the hilt by a talented troupe. 


“Waltz” will make sweet music 
on cash register bells, and keep 
Broadway ribs tickled for some 
time to come. It will have another 
month of simonizing and by that 
time the present sturdy laugh con- 
tent should be developed into 
something super in escapist di- 
version. 

There’s nothing startlingly origi- 
nal about this story of 15 years 
of marital bliss that strikes tem- 
porary discord, only to be brought 
back into tune in time for the 
commuters to catch the late eve- 
ning train home. But there’s plenty 
of originality about the up-to-the- 
minute treatment the authors have 


noe | given it, and the many sock laugh 
can be very gratifying entertain-| 
That’s how it is with “An-| 


lines with which they’ve peppered 
the script. 

Ad exec Bud Walters and his 
wife 
anni by having her parents in for 
dinner. The festivities become 


-over-festive and with a series of 
toasts under his belt, Walters di- 
vulges to the shocked parents that 
he and his wife had had a pre- 
marital remance. The resultant 
uproar blasts the calm of family 
life, which has oil temporarily 
poured on the surging matrimonial 
sea, only to have the typhoon 
strike anew when the Walters’ 13- 
-year-old daughter innocently men- 
tions the pre-nuptial slip when she 
appears on a network video juv- 
enile panel. A complete husband- 
wife breakup is averted when a 
rabbit test indicates a new tax ex- 
emption is on the way—and that’s 
the curtain. 

When this one eventually term- 
inates its Broadway tenancy, 
something good on celluloid built 
around it can be released. 

Laughs tumble over each other 
in its present form and staging 
will require a bit of repacing and 
timing to overcome this. Other- 





Alice celebrate their 15th) 


wise, direction exhibits a keen 
sense of comedy values and how to 
utilize them to best advantage. In- 
cidentally, Moss Hart’s assignment 
on staging this comedy has ex- 
' panded beyond normal dimensions 





due to the fact that the authors’ 
confinement to concurrent activi- 
ties in the development of their 
musical (“Girl in Pink Tights”) has 
virtually divorced them from work 
on “Waltz” during its incubation 
period. 


Dialog is exceptionally bright. 
Wordage emphasizes the “many a 
truth spoken in jest” philosophy, 
rather than simply a succession vf 
gags. There’s depth of perception 
in the numerous barbs that punc- 
tuate the chatter and a wealth of 
humorous wisdom that strikes a re- 
sponsive chord among wide va- 
riety of stubholders. 


Grade-A thesping marks the ef- 
forts of the hep troupe assembled 
to interpret ‘‘Waltz.”” Macdonald 
Carey, back to footlights after a 
13-year hiatus, makes his return a 
telling one. Personable, and with 
a flair for chuckle-rousing deliv- 
ery, he fits nicely as the television- 
hating husband whose idiosyncrasy 
touches off much of the family 
squabble. Kitty Carlisle makes her 
first Broadway non-musical role a 
stepping stone of popular accept- 
ance in the straight field. She puts 
plenty of verve into the wife char- 


acter and adds an attractive ap. 
pearance to the assignment. 


Standard comedy faves Phyllis 
Povah and Howard Smith come 
through with worthy perform- 
ances, cast as the parents. Some 
of the choicer guffaws are dele- 
gated to this duo and they know 
exactly what to do with them. 
Pauline Myers manages to be a 
very amusing maid without en- 
croaching on stereotyped territory; 
Andrew Duggan sets well as Bud’s 
semi-hypochondriac partner; Jean 
Carson scores handily as a blond 
four-time grass widow; Warren 
Berlinger and Mary Lee Dearring 
unfold bright moppet talent as the 
Walters offspring; Pamela O’Neill 
is efficiently obnoxious as a teen- 
| age busybody; Don Grusso and 
|Donald Hylan make a comic pair 
|of deliverymen, and Terry Little 
| does okay as a handyman. 


Frederick Fox has provided an 
| attractive sunken living room set- 
ting that allows for interesting 
| playing on two separate levels, 
| Costuming by Robert Mackintosh 
| is appropriate dressing to comple- 
| ment an overall quality a“ 
one. 























of timing." 
real language of their country 
mew beauty. In certain 


What a splendor . 





“Luisitle is @ fantastic dancer with a beau- 
tiful fine and turns that are breathtaking. 
How his slight frame can generate such en- 
ergy is one of the miracies of the dance. 
His numbers with Teresa are masterpieces 
DAILY MAIL (London) 


instances 
reached the climax which up to today was 
reached only by Argentina or 


tumed, trained like 


tling background far 


cession." 


“Last night we saw poem after poem, the 


with always 
they 


Escudero. 


JOURNAL DE GENEVE (Geneva) 


GUITAR PLAYING.” 


“Here is no simpering chorus, prettily cos- 


ballet of elegant, slim waisted demons, mak- 
ing with secretive, savage little grins a daz- 


of Teresa and Luisillo. 
diminuendo in rapturous, even rowdy suc- 
MANCHESTER GUARDIAN 


“The audience applauded endlessly and kept 
stamping, demanding encore after encore." 


DE TELEGRAAF—Amsterdam 


MICHAUX MOODY by arrangement with JULES BORKON 
Les Productions Parisiennes Arts et Spectacles 
presents 
Direct from Triumphs in 
Spain, France, England, Italy, Switzerland, 


Holland, Belgium and Germany 


BALLETS ESPAGNOLS 


TERESA 


and 


LUISILLO 


Company of 36 


A Feast of Color, Gaiety, Music, Song and Dancing— 
Dancing That Is Indeed the Very Poetry of Motion 





* * 


demure ponies, but a 


the whirlwind energies 
Crescendo follows 


* 


“Teresa, Luisillo and their admirable troupe 
play with high virtuosity the full scale of the 
psycho-physiological clavier. 
@ rare spectacle of violence and at the same 
time a perfectly disciplined fugue. 
ardent dancers seem to be ever ready to 
jump like jaguars on an invisible prey and 
the voluptuous women surrender or deny 
themselves with the abandon of wild cats 
enflamed by desire." 

PARIS PRESS—L'INTRANSIGEANT 


“Teresa, Luisillo and their Company obtained 
here in Madrid the highest possible triumph. 
They were greeted with the most extraordi- 
nary applause.” 


“FOR COLOR, WARMTH, VITALITY AND EXCITEMENT THERE ARE VERY FEW MUSICAL 
ENTERTAINMENTS WHICH CAN COMPARE WITH THIS VARIED PROGRAM OF DANCES 
INTERSPERSED WITH FINE SINGING IN THE SPANISH STYLE AND BRILLIANT VIRTUOSO 
DAILY MAIL (London) 





They give us 
These ‘ 


ARRIBA—Madrid 





FIRST AMERICAN TOUR 


NOW BOOKING — 


SEASON 1954-1955 








Exclusive Booking Agency: DAVID LIBIDINS, Independent Concert Management 


Steinway Building, 113 West 57th Street 


New York 19, N. Y. 


Phone: Circle 6-6898 

















| Off-B’way Show — 


t 
Haven in the Dark 
(ORIGINALS ONLY, N.Y.) 








Paul Nord’s “Haven In the Dark” 
is a tasteless tale of little drama- 
turgical skilk Intermission an- 
nouncement said that Originals 


| Only is a theatre for playwrights 


and audience, the frank purpose 
being to find commercial successes 
for uptown. “Haven In the Dark” 
is anything but. 
“Haven” is 


a macabre melo- 


| drama about a drama critic, his son 


by a previous marriage and the 
lugubrious complications that fol- 
low the latter’s arrival from the 
“old country.” There are*confusing 
shifts from direct action to play- 
within-a-play and back again. At 
the finale, the daughter has been 
packed off to marry a sailor, with 
the mother making the honeymoon 
a threesome, and father is devoting 
himself to the prodigal son, who 
has now gone mad and blind, but 
has not yet slit his throat, although 
he carries a razor handy in his 
| pocket. 


As the father, Donald Stuart, 
president of Originals Only, wan- 
ders casually through the script. 
Henry Hood as the son, is embar- 
rassingly emotional. Michael Woll- 
man designed the set, Aliki di- 
| rected and Tom Hill produced. 


| 








Equity Show 


The Hasty Heart 
(LENOX HILL, N. Y.) 











John Patrick’s “The Hasty Heart,” 
|a Broadway click of 1944-45, had 
; more than mere timeliness, as the 
| current revival by Equity Library 
| Theatre demonstrates. The com- 
| edy also has wisdom, humor and 
| heart. 


| As the stubborn Scottish lad who 
| arrives at the British convalescent 
| but with an incurable illness, Ter- 
| ence Kilburn traces the boy’s emo- 
| tional ups and downs accurately, 
|from the first truculent entrance 
to the touching finale. He makes 
Lachie understandable, even when 
| he is most recalcitrant. The Amer- 
| ican soldier, Yank, as portrayed by 
Al Markim, is amusingly frustrated. 
Ken Donnelly and Mark Lenard, 
| respectively portraying the English 
| Tommy and the Australian Digger, 
| provide a virtual vaudeville turn 
| with a fly-swatter. As the Colonel 
|in charge, Frank L. MacIntosh is 
| a master of British reserve. 
Elizabeth Lawrence in the sole 
| femme role, clarifies why hospital 
| patients fall in love with their 
|nurses. Walt Witcover has obvi- 
ously chosen his cast carefully, and 
| directed a meticulous production 
in which no detail is lost. Designer 
| Zvi Geyra has created a vivid set 
| in which North African heat, flies 


'/and lethargy are completely be- 
| lievable. 
In the next two weeks “The 


| Hasty Heart” will trek to the Bronx 
|} and Queens, which thereby have a 
| treat in store. 


Shows in Rehearsal 


, Keys: C (Comedy), D (Drama), 
'CD (Comedy-Drama), R (Revue?}, 
| MC (Musical Comedy), MD (Mu- 
| sical Drama), O (Opera). 








| Magic and Loss (D)—Alex Cohen, 

Ralph Alswang, prods.; Michael 

Gordon, dir.; Uta Hagen, star. 
Pajama Game (MC)—rrederick 


| Brisson-Robert E. Griffith-Harold 


S. Prince, George Abbott-Jerome 


| Robbins, dirs.; prods.; Eddie Foy 
iJr., Janis Paige, John Raitt, stars 
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Midweek Blizzard Dents Chi Biz: 
Ttch’ $16,300, ‘Ginger’ $14,500 


sittere om Maraditic 
idweek plus tradition- 
ot Lama slump hurt Loop legit 
biz last week. Early part of the 
week was especially bad after a 12- 
inch snowstorm tied up traffic. 
Estimates for Last Week 

Good Nite Ladies, Great North- 
ern (10th wk) ($5; 1,500). Nearly 
$8,000. ; 

Porgy and Bess, Civic Opera 
House (1st wk) ($4.80; 3,600). $21,- 
600 for six shows here; another 
$7,280 Sunday (28) in Kansas City 
(includes 20% tax retained by non- 
profit venture). 

Seven Year Itech, Erlanger (24th 
wk) ($5; 1,334) (Eddie Bracken). 
$16,300. 

Time Out for Ginger, Harris (8th 
wk) ($4; 1,000) (Melvyn Douglas). 
$14,500. 


‘Anniversary’ Fine 17'4G 


In Five New Haven Shows 
New Haven, March 9. 


Hefty word-of-mouth boosted 
window sale to substantial figures 
at last week’s preem of ‘“Anniver- 
sary Waltz’ at the Shubert (3-6). 
At $4.20 top, gross climbed to a 
fine $17,500 for five performances. 

House is dark this week. Future 
bookings include “Guys and Dolls” 
(15-20), “Moon Blue” (25-27), 
“Good Nite Ladies’ (March 29- 
April 3) on twofer basis. 

“Pajama Game” is due to break 
in here week of April 12-17, with 
an advance performance on April 
10, first time this has been tried 
here. 


‘Moon’ Fine 206, Mont’ 


Montreal, March 9. 

“Moon Is Blue” continues into a 
second week at Her Majesty’s here 
in Montreal following a fine open- 
ing stanza of $20,600. So-so re- 
views and a mild overall pan of 
performances offered, failed to 
discourage legit theatregoers and 
the curious. 

Mention by most critics that film 
of same show had been banned in 
this province hasn’t hurt b.o. The 
1,704-seater is scaled at $3.38. 











‘Moon’ $9,500, Richmond 
Richmond, March 9. 
“Moon Is Blue,” in eight per- 
formances at the 1,500-seat WRVA 
Theatre here ending Saturday (6), 
grossed $9,500. 
Top was $3.15. 


Current Road Shows 


(March 8-20) 


_ Anniversary Waltz (Kitty Car- 
lisle, Macdonald Carey) (tryout)— 
Plymouth, Boston (8-20) (Reviewed 
in Variety this week). 


By the Beautiful Sea (Shirley 
Booth) (tryout)—Shubert, Boston 
(8-13); Forrest, Phila: (16-20) (Re- 
viewed in Variety, Feb. 17, 54). 

Dial M for Murder (Maurice 
Evans)—Walnut St., Phila. (8-13); 
Ford’s, Balto. (15-20). 


Evening With Beatrice Lillie 
a Lillie)—Biltmore, L.A. 


Good Nite, Ladies—Great North- 
Chi (8-20). 

Guys and Dolls—Colonial, Bos- 
ton (8-13); Shubert, New Haven 
(15-20). 

King of Hearts (Donald Cook, 
Jackie Cooper) (tryout) — Play- 
house, Wilmington (11-13); Walnut 
St., Phila. (15-20). 

Magic and Loss (Uta Hagen) 
(tryout)—Parsons, Hartford (18-20). 

Moon Is Blue—Her Majesty’s, 
Montreal (8-13); Royal. Alexandra, 
Toronto (15-20). 

My 3 Angels (Walter Slezak)— 





Shubert, Wash. (8-13); Hanna, 
Cleveland (15-20). 
New  Faces—American, St. L. 


(8-13); Cass, Detroit (16-20). 

Oklahoma—Shubert, Detroit (8- 
13); Opera House, Boston (15-20). 

Porgy & Bess—Civic Opera 
House, Chi. (8-20). 

Seven Year Itch (Eddie Bracken) 
~—Erlanger, Chi (8-20). 

South Pacific (Jeanne Bal, Webb 
Tilton)—Municipal Aud., Savannah 
320); Bell Aud., Augusta (11-13); 
Memorial Aud., Chattanooga (15- 

7); Temple, Birmingham (18-20). 

Stalag 17—Locust, St. Phila. 
(812); Nixon, tas (15-20). 

u or Ginger (Melvyn 
Douglas) —Harris, Chi (8-20). . 
Twin Beds— Wilbur, Boston 


Equity Show 


(March 8-21) 
: Hasty Heart — DeWitt Clinton 
1.S., Bronx, N.Y. (12-13). 
: Kiss Me, Kate—Lenox Hil] Play- 
ouse, N.Y. (17-21). 





+ 
vv 





N. Y. City Ballet $37,230 
In Eighth Week; Kabuki 
Gets $25,200 in Third 


The N. Y. City Ballet, in its 
eighth frame at N. Y. City Center, 
racked up a healthy $37,230 last 
week on eight showings at a $3.60 
top. The Azuma Kabuki Co., Jap 
dance troupe being presented by 
Sol Hurok at the Century, N. Y., 
grossed $25,200 in its third week, 
at a $4.80 top. 

N. Y. City Ballet has two more 
weeks to go in a highly-successful 
winter run. Breaking repertory 
precedent, company will spend its 
entire final week giving eight per- 
formances of this season’s sock 
new hit, “Nutcracker.” 

The Kabuki troupe, winding up 
March 27, will then go on a short 
tour. It will play a week at the 
Shubert, Boston, starting March 
29; another week at the Forrest, 
Philly, Aprii 5, and a stanza at the 
National, Washington, week of 
April 12. Group is likely to follow 
with a week or two in Chicago. 

On the road, Ballet Theatre 


performances along the California 
coast. Troupe garnered $5,200 in 
Pasadena on Sunday Feb. 28. Santa 
Barbara, Monday (1), grossed $4,- 
700; Bakersfie:lJ, Tuesday, $4.530; 
Fresno, Wednesday, $7,550; Stock- 


Friday, $6,200, and two in Berke- 
ley, Saturday, $6,500. 
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'engaged to James Larkin, U.S. 
'show biz rep of British Overseas 
| Air Co....Patrice Munsel may be 
| the femme lead in “Fanny,” the 
S. N. Behrman-Joshua Logan-Har- 
old Rome musical for which Ezie 
Pinza is set as male lead. It may 
try out on the Coast next summer 

Carl Fisher, general manager for 
the Phoenix Theatre, N.Y., and the 
upcoming “Pajama Game” musi- 
cal, will have a similar assignment 
on George Abbott’s revival next 
fall of “On Your Toes”... Lee 
Bowman will be costarred with Uta 
Hagen and Robert Preston in “The 
Magic and the Loss,” for which 
Phil Adler is general manager .. 
Writer J. P. Cahn and stage man- 
ager Marjorie Winfield (Mrs. Cahn) 
are due from San Francisco this 
week to reside permanently in New 
York...Ken Donnelly is playing 
Tommy in the current ELT produc- 
tion of “Hasty Heart.” 

Edith King, who plays Audrey 
Hepburn’s foster-mother in “On- 
dine,” has a new pier cast on 
her broken leg, enabling her to get 
around the stage more easily... 
Ruth Draper, who closes her solo 
drama engagement at the Vander- 
bilt, N.Y., Saturday 1(3), will re- 
sume her tour...Jerry Fujikawa is 
assistant stage manager of ‘“Tea- 
house of the August Moon,” at the 
Martin Beck, N.Y., succeeding Yuki 
Shimoda, who planed to London to 
be technical assistant to stager 
Robert Lewis on the British edi- 
tion of the play. 








Current London Shows 


London, March 9. 


(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53). 
Alice Looking Glass, Princes (2-9-54). 
Angels in Love, Savoy (2-11-54). 

Anna Lucasta, Hippodrome (1-26-54). 
As Long As Wappy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, (Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-53). 
Burning Glass, Apollo (2-18-54). 
Charley's Aunt, Strand (2-10-54). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26-53). 
Fifth Lescon. Comnessee (2-24-54). 
Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 

1 Capture Castle, Aldwych (3-4-54). 
King and |, Drury Lane (10-8-53). 
Liberty Bill, Strand (2-25-54). 

Love Match, Palace (11-10-53). 

Moon Is Blue, Vaudeville (3-5-54). 
Mother, Embassy (2-15-54). 

Moureiren. Ambas. (11-25-52). 

Old Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Majesty’s (2-11-53). 
Paris ‘90, St. Martin’s (2-22-54). 
Private Secretary, Arts (2-3-54). 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52. 
Seagulls Sorrento, Duchess (6-14-50). 
Sleeping Prince, Phoenix (10-5-53). 
Someone Waiting, Globe (11-25-53). 
Tropicane, New Watergate (2-10-54). 
Wish You Were Here. Casino (10-10-53) 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
First Edition, New Watergate (3-11-54). 
1 Am a Camera, New (3-12-54). 
Wedding in Paris, Hipp. (4-3-54). 





racked up a neat $37,700 in eight | 


ton, Thursday, $3,100; San Jose, | 


‘Road’ $1,600, Los Angeles; 
‘Come On’ Around $1,600 


_ ,. Loe Angeles, March 9. 

Rekindling of the Biltmore Sat- 
urday night (6) gave the town a 
total of four legiters alight. Bilt- 
mores entry, “An Evening With 
Beatrice Lillie,” is in for three 
frames. No other newcomers in 
sight for some time. 


Estimates for Last Week 


Come On and Play, Ivar (3d wk) Broadway took a general shel- 
(400; $3.60). Around $1,600, below lacking last week, with receipts for 
the breakeven point. | practically all shows dipping from 

She Dood It In Dixie, Beaux | previous session's takes. Even some 
Arts (3d wk) (542; $2.40). Around |of the more solid entries were 
$1,200, which is under costs. caught in the downward slide. 

Tobacco Road, Civic Playhouse 








which winds up a limited engage- 
ment Saturday (13). Also shutter- 
ing Saturday are “His and Hers,” 


(6th wk) (400; $3.60) Up to $1,600. | 
“Lullaby” and “The Winner.” 
is were no closings last week. 


Dial Smash 
e 
There are two openings this 
+ | week, both off-Broadway. “Three- 


i'penny Opera” begins a_ limited 
| stand at the Theatre de Lys tonight 
'(Wed.) and “Golden Apple” atfso 
| goes in for a limited run tomorrow 
|(Thurs.) at the Phoenix Theatre. 


Estimates for Last Week 





Philadelphia, March 9. 

“Dial M for Murder,” which 
brought the first Scotland Yard 
man to the local etage since Octo- 
ber, 1954 (“Edwina”), ended a long 
drought of British crime fare with! Keys: C (Comedy), D (Drama), 
a sensational first week at the CD (Comedy-Drama), R (Revue), 
Walnut. Thriller is slated to go| MC (Musical Comedy), MD (Musi- 
clean entire second sesh. ical Drama}, O (Opera). 
4 Legit biz is on the upbeat here.| Other parenthetic designctions 
Stalag 17,” playing a return date | refer, respectively, to top prices; 
at the Locust at $2 top. topped ex- | number of seats, capacity gross and 
pectations in its initial stanza and | .14+. price includes 20° amuse- 
| fgures to do even better this week. |ment taz, but grosses Gre nei: ic. 

} ‘ ™ oo of tar. 


Burning Glass, Longacre (lst wk) 








;the Forrest under sponsorship of 
|S. Hurok and the Messrs. Shubert, 


' got a heavy play from dance lovers ‘D-$6-$4.80; 1.048; $26.817) ‘Cedric | 


(on its return visit. With three Hardwicke). Opened last Thursday 
| playhouses still lighted, no open- | ‘4) to one favorable notice ‘Atkin- 
|ings are skedded for this week. C 
| Estimates for Last Week | views: grossed over $7,600 for first 
Ballets de Paris, Forrest ‘1st wk) | four performances. : 
| (M-1.760; $5.20) (Leslie Caron, Caine Mutiny Court Martial, 
| Colette Marchand, Roland Petit).| Plymouth (7th wk) ‘D-S6-$4.80; 1.- 
Marquee strength, plus fine no- | 062; $33.500) ‘Henry Fonda, John 
tices, aided French dance troupe. | Hodiak, Lloyd Nolan). Over $32.- 
| Solid $30.000. (700, with theatre party~- commis- 


Sharp Seasonal Decline Hits B way; 
Jeanmaire 40G (6); Hepburn $40,100, 
Hardwicke $7,600 in 4, ‘Clerk’ $23,400 


Closings are already skedded for | 
seven shows, not including Ruth | 
Draper's one-woman presentation, | 


| son, Times) and six unfavorable re- | 


Stalag 17, Locust (Ist wk) ‘CD- 
1,580; $2.60) (George Tobias). Pris- 
on camp comedy getting strong 
play, thanks to popular price and 
public reception. Good $11,000, 
with advance indicating even big- 
ger take second week. 

Dial M for Murder. Walnut (lst 
wk) (D-1.380; $4.55) ‘Maurice 
Evans). Theatre Guild subscription 
held down gross somewhat. and 
kept mystery meller tickets out of 
hands of agencies and specs. Duc- 
ats at premium all week long, as 
well as for coming week. Smash 
$29,200. 


‘Pacific’ Over $22,400 
In Jacksonville Week 


Jacksonville, March 9. 
“South Pacific’ took in over 





last week. 

Jeanne Bal-Web Tilton starrer 
is se current week between 
the } 
nah (8-10), and the Bell 
torium, Augusta (11-13). 


Lillie $12.000 for Four 
In Kansas City Stop 


Kansas City, March 9. 

Second live legit here within two 
weeks, after an absence of stage- 
fare all fall and winter, saw “An 
Evening Wit Bea Lillie’ bring 
moderately strong trade to the 
Fox Midwest Orpheum Theatre in 
a three-day stand last week. 

Three evening performances and 
a matinee (1-3) racked up $12,000, 
okay for the stand. It was the only 
legit in the Orpheum in months, 
and the only one scheduled there 
this winter and spring. 

John Antonello office handled 
here. 


‘Angels’ $13,300, D. C. 


Washington, March 9, 
“My Three Angels” drew almost 
$13,300 at the Shubert Theatre 
here last week. Comedy winds up 
a fortnight’s stand here this week. 
Play garnered four rave notices. 


Greco 1714G, Frisco 


San Francisco, March 9. 

Jose Greco and his dance com- 
pany opened at the 1,775-seat Cur- 
ran March 1 to generally warm 
reviews. Show wound up the first 
frame of a two-week stand with a 
fair $17,500. 

House is scaled to $4.20. 


Audi- 














Blackstone $6,300, Columbus 
Columbus, March 9. 
Blackstone the Magician pulled 





| formances at the Hartman here last 
| week. Top was $2.50, 
| dren half-price. 


| Nothing is on the Hartman hori- 
“Dial M 


|zon before April 12 when 
for Murder” is due in. 


| $6,300 out of the hat in five per- | 


sions cutting into take ‘previous 
| week, $32,700). 

| Can-Can, Shubert (44th wk) 
| (MC-$7.20; 1.361; $50.160). Under 
|$50.600 ‘previous week, $51,000. 


| Confidential Clerk, Morosco ‘4th. 


wk) (C-$7.80; 935: $30.200' ‘Ina 
Claire, Claude Rains. Joan Green- 
‘wood’. Over $23,400 ‘previous 
| week, $27.500). 


Fifth Season, Cort (59th wk) ‘C-| 


/$4.80; 1,056; $25,227) ‘Menasha 
'Skulnik, Richard Whorf). Under 
'$20.000 ‘previous week, $21,700). 
| Girl in Pink Tights, Hellinger 


(ist wk) (MC-$7.20; 1,527; $53,000) | 
| (Renee Jeanmaire, Charles Gold- | 

to. 
(Chap- | 


ner). Opened last Friday (5) 
{three affirmative notices 
man, News; Coleman, Mirror; Hiaw- 
kins, World-Telegram); two nega- 
tive reviews ‘Atkinson. Times; 
Kerr, Herald-Tribune’! and two in- 





| decisive opinions ‘McClain, Jour- 


jover $40,000 for first three per- 
|formances and three previews. 
| His and Hers, 48th Street (9th 


Holm, Robert Preston). Over $9.- 
| 700 (previous week, $17,000); closes 
Saturday (13). 

Immoralist, Royale (4th wk) (D- 
$6-$4.80; 1.035; $31.000) ‘Louis 
Joutdan, Geraldine Page). Over 
| $16,600 (previous week, $20,000). 
| John Murray Anderson's Alma- 
imac, Imperial (13th wk) (R-$7.20; 
| 1.400: $50.300). Over $32,300 ‘pre- 
vious week, $38,900). 
| Kind Sir, Alvin (18th wk) ‘C-S$6- 
/ $4.80: 1.311; $39,460) (Mary Martin. 





' 
} 


$28,262) (Burgess Meredith, Martha 
Scott). Over $17,400 (previous 
week, $20,400). 

Sabrina Fair, National (16th wk) 
| (C-$6-$4.80; 1,172; $31,300) ‘(Mar- 
|garet Sullavan, Joseph Cotten). 
Over $27,000 ‘previous week, $29,- 
100). 

Seven Year Itch, Fulton (68th 
wk) (C-$6-$4.80; 1.063; $24,400) 
‘Tom Ewell). Over $19,700 (previ- 
ous week, $26,004). 

Solid Gold “Cadillac, Belasco 
(18th wk) (C-$6-$4.80); 1,077; $28,- 
300) (Josephine Hull). Over $27,- 
400 ‘previous week! $28,700). 

Tea and Sympathy, Barrymore 
23rd wk) (D-$6-$4.80 1,060; $28,- 
300) (Deborah Kerr). Nearly $28,- 
000 ‘previous week, $29,000). 

Teahouse of the August Moon, 
Beck ‘2lst wk) ‘C-$6-$4.80; 1,214; 
|$31.681) ‘David Wayne, John For- 
|svthe). Almost $32,200 ‘previous 
week, $35,155). 

Winner, Plavhouse (3d wk) (CD- 
$4.80); 999: $21,500) ‘Joan Tetzel, 
Tom Helmore). Under $10,000 
‘previous week, $8.000 in six per- 
formances): closes Saturday (13). 

Wonderful Town, Winter Garden 
43rd wk) ‘MC-$7.20; 1.510: $54,- 
173) ‘Rosalind Russell). Almost 
$41.600 ‘previous week, $49,900). 

Miscellaneous 


Ruth Draper, Vanderbilt ‘6th wk) 
‘CD-$3.60; 720; $13.000). Winds up 
limited engagement Saturday (13). 
Opening This Week 

Golden Apple, Phoenix (MC- 
$4.80-$3.60; 1,150). T. Edward 
Hambleton-Norris Houghton ‘Phoe- 
nix Theatre) production of musical 
“Titten by John Latouche, with 
music by Jerome Moross;: financed 
at $65,000, cost ebout $65,000 ‘ex- 
cluding bonds), can break even at 
around $13,006 gross; opens tomor- 
row ‘Thurs.}. 








‘Sea’ $39,750, Hub; 
Dolls’ $21,400 


Boston, March 9. 

Biz was spotty here last week 
with “By the Beautiful Sea.” star- 
ring Shirley Booth, going clean in 
jits second week at the Shubert, 
;while “Guys and Dolls.” in 10th 
| week here but second at the Colo- 
/nial, sagged. “Twin Beds.” aided 
iby 7 and 9:30 p.m. shows on Fri- 


$22,400 at the Florida Theatre here | nal-American; Watts, Post); Grossed day and Saturday, fared okay in 


}its first week at the Wilbur. 
| Opening last night ‘Mon.) were 


|“Anniversary Waltz.” costarring 


unicipal Auditoriums, Savan- | wk) ‘(C-$4.80; 925; $22,927) ‘Celeste | MacDonald Carey and Kitty Car- 


llisle, which moved into the 
Plymouth for a fortnight, and the 
| Ballets de Paris, which relit the 
| Opera House for a week. 
Estimates for Last Week 


y the Beautiful Sea, Shubert 
i$6 Fri.-Sat., $4.80 other nights: 
1.700) (2d wk) (Shirley Booth). 
Pulled a hefty $39,750 for the first 
full week. Final week is current. 

Guys and Dollis, Colonia) ‘$6 
Sat.. $4.80 other nights: 1.500) (24 
wk here, 10th in Hub). Slipped to 


near $21,400. Final week is cur- 
rent. 

Twin Beds, Wilbur ‘$3.60: 1.200) 
(lst wk). Okay $10,500. 





Charles Boyer). Under $18,100 
‘(previous week, $23,600); closes 
|; March 27. 

| King and I, St. James (154th wk} 
| (MD-$7.20; 1.571; $51,717) ‘Yul| 
| Brynner, Patricia Morison). Near- | 


| ly $32,000 ‘previous week, $37,400); 
closes March 20 to tour 


Kismet, Ziegfeld (14th wk) (MD-| 
(Alfred | 
(previous | 


|$7.20: 1.628; $57,908) 
| Drake). Over $57,500 
| week, $57,900). 
| Lullaby, Lyceum (5th wk) (C- 
| $4.80: 995; $22,845) (Mary Boland). 
| Under $6,100 ‘previous week, $7,- 
1900': closes Saturday (13). 


| Me and Juliet, Majestic (41st 


/ wk) (MC-$7.20; 1,510; $58,000). Un- | 
| der $28,100 ‘previous week, $37.- | 


900): closes April 3 

Oh, Men, Oh, Women, Miller 
(12th wk) (C-$6-$4.80; 920; $23,248) 
|(Franchot Tone) Over $21,600 
| (previous week, $22,900) 

Ondine, 46th St. (3rd wk) ‘(D- 
$7.80; 1,139; $39,512) ‘Audrey Hep- 
burn, Mel Ferrer). Over $40,100, 
with theatre party commissions 
cutting into take (previous week. 
$40,600 in four performances and 
two previews). 





| $6-$4.80; 1.010; $27,534). Under 
$17,800 ‘previous week, $20,800), 
| Prescott Proposals, Broachurst 
| (12th wk) 
Almost 
$16,300 ‘previous week, $13,100); 
scheduled to close April 3 
Remarkable Mr. 


Picnic, Music Box (54th wk) ‘(CD- | 


(CD-$6-$4.80; 1,160; $29.- | 
with chil- | 500) ‘Katharine Cornell). 


Pennypacker, 
| Coronet (10th wk) (C-$7.80; 1,027; : 


‘OKLA.’ FIGHTS DETROIT 
STORM FOR $22,100 TAK 


Detroit, March 9. 

“Oklahoma” grossed $22,100 last 
week, the season's worst snowstorm 
keeping playgoers in doors early 
in the week. Musical is in its final 
frame at the 2,050-seat Shubert. 
|Top is $3.60. Next production 
scheduled for the Shubert is “My 
3 Angels,” set for two weeks begin- 
ning March 22. : 


‘Faces’ $21,500, St. Louis; 
_ Reynolds-‘Gigi’ $13,000 


| St. Louis, March 9. 

| “New Faces of 1952” wound up 
the first of a two-week frame at 
the American Theatre Sunday (7) 
with a good $21,500 take. The 
house is scaled to $4.27, except 
Saturday night, when it is hiked to 
| $6.10, the highest of the current 
season. 

Debbie Reynolds also copped 
plaudits for her role in “Gigi” In 
the first of a two-week session at 
the Empress Theatre. With the 
usual $2.50 top prevailing, the 
show grabbed a good $13,000. 
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Met Opera Preps $1,200,000 Tour; 
Grips Walkout ‘Threatens Show 


The Metropolitan Opera is ready- + 


ing another extensive tour this 
spring, to cover 14 cities over al 
six-week period, with gross "| 
the trip likely to hit over $1,- 
200,000. The Met has to start its | 
tour this season later than usual | 
because of a late Easter (no city | 
will play the Met Holy Week), SO | 
that the six-week trek is one week | 
less than last year. Company will | 
open in Cleveland April 19, for a 
week's stay. 

Tour will run through May 29, | 
and include stops as far away as | 
Dallas, Minneapolis and Toronto. | 
The Met is taking 13 opera produc- | 
tiens along with it, and will give 
49 performances in all. It’s going 
back to Chicago for the first time 


| 
} 
| 
| 
| 


Louis after a lapse. All dates are 
guaranteed, at a $19,000 minimum 
a performance on_ one-nighters 
against a percentage. (‘Last sea- 
son's guarantee was $18,000). 
Top will run from $7.20 to $10, 
depending on location 
dinator Francis Robinson estimates 
the Met's share of the $1,200,000 
gross will be just under $1,000,000, 
with management hoping to make 
a 10°% profit on the tour. Touring 


costs will prove the deciding fac- | 


tor. 
Stagehand Walkout 
Possibility of the Met shutting 
down over a labor dispute, for the 
first time in 
was narrowly averted Monday (8). 
Stagehands stopped work for 10 


hours all that day, and picketed | 


the theatre for 2'2 hours in the 
late afternoon. But an hour be- 
fore curtain time they returned 
to their posts, and ‘“‘Tannhauser” 
went on as scheduled, with no un- 
toward results. 

The Met and the stagehands 
union have been negotiating for 
14 months on a new contract for 
the one which expired in June, 
1952. <A retroactive 2° increase 
has been the bone of contention. 


| an operating profit of $33. Closing | 


since 1951, and also returns to St. | 


Tour coor- | 





Final Loss Tally On 
‘Hour’ Reaches $47,979 | 


“The Children’s Hour,” « Ker- 
mit Bloomgarden’s revival of 
the Lillian Hellman drama, rep- 
resented a loss of $47,979 on a 
$50,000 investment. The show, a 
Broacway production last season, 
closed in Chicago last Dec. 5. It 
earned back about half its invest- 
ment on Broadway, but dropped 
virtually all of it on tour. 

For the final four weeks in Chi- 
cago, the play grossed $69,746, for 








i 
| 


expenses came to $3,117. 

Balance of $2,021 on the venture | 
was returned recently to the back- | 
ers. 


766 Gain Already 
In on 606 Tea’ 





| 
| 
| 


| 





its 70-year history, | 


“Tea and Symnathy,.” the Play- | 
; wrights Co. & Mary K. Frank pro- 
| duction of Robert Anderson's | 
idrama, has earned $76,841 net 
| profit thus far on its $60,000 in- 
| vestment. Distributed profit to 
idate is $60,000 after return of 
' capital. 

For the four weeks ended Jan. 
30, the Deborah Kerr _ starrer 
, grossed a capacity-plus $114,509, 
| for $28,032 profit. That brought 


'the total operating profit to date} 


,; to $128,552. before deducting the 
$51.712 production cost. After 
profit distribution. the remaining 
, assets included $8,700 bonds and 
deposits and $8,141. 


' Show is currently in its 
week at the Ethel Barrymore, 
N.Y. 


Prexy Richard Walsh, head of the | 


parent International Alliance of 
Theatrical Stage Employees, called 
oif the pickets late Monday. Met 
management and union execs were 


still huddling late yesterday (Tues.) | 


on the matter. 





‘Porgy’ Booking Rounds 
Out L.A. Opera Season 


Los Angeles, March 9. 

Bocking of “Porgy and Bess” to 
round out the Civic Light Opera 
season for 1954 was announced by 
managing director Edwin Lester. 
Bievins Davis-Robert Breen pro- 
duction, on Broadway last year, 
will open here July 13 as the third 
offering of the CLO season, with 
Cab Calloway featured in the role 
of Sportin’ Life. 

CLO season will open April 19 
with “Brigadoon,” to be followed 
by “The King and I” and “Porgy.” 
Final offering of the season will 


be Mary Martin and her daughter | 


Heller in a new musical version of 
“Peter Pan.” 





Modern-Dress ‘Othello’ 


Set for Rochester Arena 


Rochester, N. Y., March 9. 


| The Arena Theatre, Rochester’s 


| resident stock company, will turn | 
its | 


from comedy to tragedy for 
fourth annual Shakespeare produc- 
tion, “Othello.”” which is sched- 
uled for a three-week run begin- 
ning tomorrow (Wed.). 

Show will be completely in the 


round. The comedies, “Twelfth 
Night,” “Midsummer Night’s | 
Dream” and “Much Ado About |! 


| Nothing,” were given three-quarter | 


Staging. “Othello” will also be 
done in modern dress. 

Dorothy Chernuck and Omar K. 
Lerman will produce. Miss Cher- 
nuck is director. 


Seatholder 











| 
| 
il 
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ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 

shows for over 42 years. Ours is 

the oldest, most reliable and ex- 

perienced transfer company on the 

West Coast! 

© Railroad privileges for handling 

shows and theatrical luggage. 

Complete warehouse facilities! 

® Authorized in California. Equipped 
te transfer and haul anywhere in 
VU. $.! 


RATES ON REQUEST | 


Atlantic Transfer Company 


GEORGE CONANT 
1100 East 5th Street 


los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 








| President submit criticisms, they 
could make a profit of about $25 
apiece over the admission tab of 
|$3 being charged by de Alba. 
| Production is being offered at 
_the President, considered an off- 
Broadway showcase, under conces- 
sions from the various unions. It'll 
| cost de Alba about $5,000 for the 
week’s run. Double bill is financed 
' at $20,000 with an additional $10.- 
, 000 cash reserve. According to de 
Alba, production is set up so it 
|could move to Broadway under its 
| present capitalization figure. Switch 
| to Broadway will be made if justi- 
| fied by critical comment. How- 
lever, if reports are negative, de 
| Alba intends to tour the show in 
| the fall as a concert presentation. 
Both “Cretan Woman” and “Ly- 
| sistrata” utilize casts of 13 mem- 
| bers. In some instances perform- 
|ers will double in both offerings. 
Cast of the Jeffers work includes 
Rex Ingram. 






































CAB CALLOWAY 


NINETIETH WEEK as Sportin' Life 
“Porgy and Bess”’ 


CIVIC AUDITORIUM, CHICAGO 
Mgt.: BILL MITTLER, 1619 Broadway, New York 







Currently Four Weeks 











24th 


Jiggling the Dial 

A midwestern theatre mana- 
ger phoned the drama depari- 
ment of his local newspaper to 
say that he hada Broadway hit 
show booked in for arrival 
shortly. 

Reporter took down the info, 
and announced to his readers 
next day that Maurice Evans 
was due soon in town in “Vio- 
lins for Murder.” 








Kaycee Orch Readies 
2d Opera Festival 


Kansas City. March 9. 
Second opera festival of the 
Kansas City Philharmonic Assn. is 
set for March 11 and 13 and 
March 18 and 20, “La Traviata” for 
the first two performances, ‘‘Mad- 





ame Butterfly” for the second two. | z 


Licia Albanese, Thomas Hayward 
and Walter Cassel are being 
brought in to play lads in “Travi- 
ata.” Tomiko Kanazawa, David 


Arizena Lady 


Berne, Feb. 26. 

Stadttheatre production of operetta in 
two acts (seven scenes) by Alfred Grun- 
wald and Gustave Beer, with music by 
Emmerich Kalman. Directed by Walter 
Lederer. Musical direction, Anton Knue- 
sel; sets, Lois Egg: choreography, Sybille 
Spalinger; choir direction, Walter Furrer; 
costumes, and . Zimmermann. At 
Stadttheatre, Berne, Feb. 24, ’54 
Lona Farrell Hansy von Krauss 
Harry Sullivan ... Erich Aberle 
Chester Kingsbury Jr Peter Garden 


Nelly Nettleton ......... Lia Held 
RB ESS Walter Lederer 
Lopez Ibanez .........- Otto Marau 
Jim Slaughter ....... Wolfgang Warncke 
BL GAMGOTS ..cccceccs.- Ulo Panizza 


Rex Rudolf Schmidt 


ee ee ee ee | 


Danny Tino Bertrand 


CPE OUNS 5.06. 604 66.4% ¥ 0-05 Heinz Weihmann 
i Pon rer Uli Eichenberger 
a rr Paula Holzhammer 
DOMES cid ciedndmivesesven Ingrid. Werner 
ME 6c tech nreeceecet eet Marilyn Tyler 
Ee EE Ce Alfred Bock 
PEE OOMN cc escediect ncn , Erich Frohwein 
ME bias tretes tea. e uses Dorothea Klebs 
BE Cent Gc Os, ose amen Paul Widmer 
| ee ‘ : Walter Beutter 
Vaqueros. Max Baechtold, Gilbert Nabos 
NOE? oa seis evesues . Josef Heyn 
Jeremy eee Pe epee Max Jakisch 
Streetsinger .. . Erich Fischhof 














Poleri and Thomas Tipton will take | 


leads in “Butterfly.” 
Opera festivaP was inaugurated 


i/in 1953 at end of the orchestra’s 


regular season, and similarly pre- 
sented two operas in four perform- 
ances. As last year, 
under direction of Hans Schwieger, 
orch director. 


Scale for the festival 


range from $1.50 to $5. Arthur 


Wisner, orch manager, said that | 
25° of capacity was sold in the! 
first week following availability of | 


tickets Feb. 6. 


| Shubert Feud 


| Continued from page I 

















‘his brother Lawrence Shubert | 
|Lawrence, Sylvia Wolfe Golde 
(Lee’s sister) and attorney Wil- 


liam Klein. Incidentally, there may 


,be some uncertainty about Klein's | 


status as a trustee and at the same 
time attorney for J. J. Shubert. 
Out of Firm 

Although he may not actually re- 
ceive the money for some time, 
| Milton was left $100.000 in cash 
junder Lee’s will, with additional 
' provision for him to get the in- 
|}come from one-sixth of the resid- 
ual estate. Another clause in- 
istructs the trustees to vote the 
| stock “so as to assure the continu- 
ance of employment” of Milton 
(at $25,000 a year), Lawrence 
($25,000) and Lawrence Jr. ($10,- 
000). 

How effective the latter provi- 
sion may be is apparently a ques- 
tion. It may depend largely on the 
actual terms of the various part- 
,nership agreements between J. J. 


/and Lee Shubert, and the stock 
setups of the numerous Shubert 
corporations. For the moment, 
| however, Milton Shubert appears 
ito be out of the firm, but he op- 
| erates the Sam S. Shubert Theatre 
in Washington as an independent 
project. 

It is reported, without confirma- 


| sonal holdings were in stock in 
the Shubert enterprises. If that is 
true, some of the Shubert stock 
would presumably have to be sold 
to pay the cash bequests under 
Lee’s will, while income from his 
share of the stock would comprise 
the residual estate. 

It is reported that under the 
partnership agreement between J. 
J. and Lee, all outside stocks and 
bonds on the general market were 
owned jointly by them, with out- 
right ownership going to the sur- 
viving brother, J. J. On that basis, 
J. J. not only is in sole control of 
the Shubert theatrical and realty 
interests and owns half of the Shu- 
bert stock, but now also owns all 
the outside stocks and bonds of the 
partnership. This latter money, 
reputedly worth many millions, 
would go to J. J.’s heir or heirs. 

Background of much of the com- 
plication about the Shubert setup 
stems from the long-standing feud 
between J. J. and Lee. There is ap- 
parently no rift between the young- 
er generation of Shuberts. 


Future B’way Schedule 


(Theatre indicated if booked) 











Golden Apple, Phoenix, tomor- 
row (Thurs.). 
|_ Gilbert & Sullivan, 
| March 23. 
Kings of Hearts, Lyceum, April 1. 
Magic and Loss, Booth, April 6. 
Anniversary Waltz, Broadhurst, 
April 7. 
| . By Beautiful Sea, Majestic, April 


President, 





| Pajama Game, May 12. 





operas are, 


events | 


tion, that all of Lee Shubert’s per- | 


This is the first stage presenta- 
tion of Emmerich Kalman’s last 
operetta which he started in the 


| citizen) and completed, prior to his 
| death last October, in Paris, where 
i/ he had lived since 1950. Written 
by librettisis Alfred Grunwald and 
Gustave Beer (the former also 
wrote Kalman’s hit operetta, 
:“Countess Maritza,” together with 
the musical is 
sort of a bow to the U.S., with the 
action taking place on an Arizona 
ranch as well as in Kentucky. 
Although lacking the freshness 
| and wealth of musical ideas of such 
; Kalman successes as “Maritza,” 
|“Csardas Princess” or “The Circus 
| Princess,” “Arizona Lady’’ still 
‘rates among his better musicals, 
especially due to, for European 
| standards, a rather unusual libretto 
{that is for once free of barons, 
counts and nostalgic gypsies as well 
as of schmaltzy pseudo-sentimen- 
; tality. The story, though not of 
, world-shaking originality, 
moving at a steadily lively pace 
| and offers a fair amount of possi- 
| bilities for solos and production 


| Julius Brammer), 


|mumbers. “Lady” should please 
| U.S. audiences, provided certain 
| too obvious “Americanisms” of the 


| run-of-the-mill horse-opera_ type 
{are eliminated and the story 
| smoothed out a bit, conforming to 
| U.S. tastes. One grave error is par- 
(ticularly noteworthy, inasmuch as 
| a rodeo is falsely represented as a 
| horserace with prizes to the win- 
| ning horse. This being an essential 
| part of the plot, it may cause some 
problems. 


The plot concerns a beautiful, 


racehorse, Arizona Lady, and a 
dashing stranger whom she hires 
as a foreman. Complications arise 
when the horse is stolen and 
brought across the Mexican border. 
The stranger is suspected to be a 
notorious cattle-rustler and jailed 
by the sheriff, the ranchowner’s 
fiance. He escapes, and all is 
straightened out when the real 
badman and his gang are unveiled, 
and the ranchowner is_ happily 
united with the stranger, with 
whom she has, naturally, fallen in 
| love. 


The score, in part, skillfully cap- 
| tures the U.S.-Mexican flavor, but 
there are also quite a few tunes 
that distinctly sound Viennese- 
Hungarian. This may also prove a 
handicap for U.S. presentation and 
pop appeal. Among the likeable, 
melodious tunes are “Arizona” 
(staged as a big production number 
in the first finale and reprised in 
the second), ‘Wouldn't It Be Nice 
to Be in Love,” “Ride, Cowboy,” 
“Red Roses,” “Do You Know, 
Dearest, What You Are to Me,” 
‘‘Made for Each Other,” “Senorita, 
Be Mine,” “I Like to Dance on 
Sunday” and “Little Cowboy 
Song.” None, however, shapes as a 
potential big pop hit, with “Ari- 
zona,” ‘‘Red Roses” and “Senorita” 
probably the nearest thing to it. 


The Berne performance has been 
carefully prepared and imagina- 
tively directed by Walter Lederer 
(who also sings the lead), with only 
the second part slightly lagging. at 
times. Lederer and his leading 
lady, Hansy van Krauss, are both 
well chosen and do a* competent 
job vocally as well as actingwise. 
Peter Garden and Lia Held step 
out lively as the buffo couple, al- 
though their numbers are defi- 
nitely not among Kalman’s best. 
ELE RS IN alt i a aa Ne ahr icaeare eM T Tae 








wealthy ranchowner, her valuable | 


| 


| 


| U.S. (of which he was a naturalized | 


| 


Plays Abroad 


Youthful U.S. singer Marilyn Tyier 
registers in a short part as a two- 
timing Mexican dancer. Sets and 
costumes are excellent, and several 
dance numbers are neatly executed, 
indicating even more ample possi- 
bilities where a large budget per- 
mits, Mezo. 


Yow ll Be Lucky 


London, March 1. 

Jack Hylton, George & Alfred Black 
presentation of revue in two acts (16 
scenes). Directed by Alec Shanks, Joan 
Davis; costumes, decor by Shanks, 
Josephine Clinch, Erte; music and lyrics, 
Ross Parker, Phil Park; additional dialog, 
Harold Purcell; orchestrations, Billy Ter- 
nent; orch under direction of Ronnie 
Munro. At Adelphi Theatre, London, Feb. 
25. °54; $1.75 top. 

With Al Read, Sally Barnes, Lauri 
Lupino Lane, George Truzzi, Trio Hugony, 
Regency Singers, Ann Tyrell, Josephine 
Blake, Josephine Anne & Lucky Lovelies, 
John Oxley, Trevor Griffiths. Peter Gil- 
more, John McCulloch, Berkeley Dancers 
(4), John Tiller Girls (16). 





Between them, Jack Hylton and 
George & Alfred Black have fash- 
ioned a_ successful formula for 
revues. They take a couple of 
radio stars, surround them with a 
lively spectacle and wind up with 
a major boxoffice hit. The last 
attraction at this theatre ran al- 
most two years; this one may not 
be as successful, but obviously has 
a prosperous season ahead. 

The two stars of the current pro- 
duction are both newcomers to the 


| West End stage. Al Read, a north 





| 
| 
| 
| 


keeps | 





country comedian with his own 
radio show, had built up an ad- 
vance reputation by his true-to- 
life interpretations of ordinary 
folk, using the trick of repetition 
to hammer home a joke. He does it 
with a measure of success in a 
number of sketches. None has any 
pretensions towards sophistication, 
but each reflects the artist’s pow- 
ers of observation. 

Sally Barnes has made her way 
to the-West End via tv, and the girl 
has that impish personality which 
audiences find appealing. There is 
a vivacity about her delivery but 
she has been rather sadly let down 
with inadequate material. She is 
no Marie Lloyd, yet had to do an 
impression of that famous star 


| singing “Don’t Dilly-Dally on the 
| Way.” 


Most of the broad comedy is 
provided by Lauri Lupino Lane and 
George Truzzi, whose plate-smash- 
ing routine and paperhanging slap- 
stick would be more acceptable in 
a pantomime than a West End 
revue. Trio Hugony has an effec- 
tive line in acrobatics and Josephine 
Anne has a click number in “Bella, 
the Belle of the Bow!er.” Spectacle 
highlight is the scene of the de- 
struction of the Spanish Armada, 
staged with splendor and realism. 
Entire production is attractively 
costumed, brightly decorated and 
has been spiritedly directed. 

Myro. 





Elmer Wiener, N. Y. concert 
manager and pressagent, to Pitts- 
burgh on an emergency press job 
for the Pittsburgh Symphony. 
He'll be there for three weeks, then 
goes to Cleveland to handle press 
for the H. J. Miskell organization, 
which manages the local Metropoli- 
tan Opera season of a week, open- 
ing April 19. It’s the 11th Met 
Cleveland season for Wiener. 
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Beebe on Skolsky 

otham newspapermen are pass- 
ra around the blistering editorial 
Lucius Beebe wrote in his Terri- 
torial Enterprise & Virginia City 
News (Nev.) re Sidney Skolsky. 
He took the columnist to task for 
having “recently remarked in print 
without, as far as we know, provo- 
cation that the publisher of The 
‘Yerritorial Enterprise was, at some 
unnamed date, involved in a fist- 
fight in a Hollywood resort ‘with 
patrons after making some insult- 
ing remarks.’” Whereupon Beebe 
made his points, denying having 
ever been “in a quarrel, brawl or 
altercation of~any description in 
and around Hollywood or any Los 
Angeles restaurant, saloon, night- 
club or similar resort...” 

The rest of it is very heated as 
regards Beebe’s attitude towards 
Skolsky—<ertainly one of the 
strongest yet in recent years, espe- 
cially about personalities in the 
show biz-literati belt. 


2 Bright Cartoon Books 

Ella Bentley Arthur’s “My Hus- 
band Keeps Telling Me to Go to 
Hell” “Hanover; $1.50) isn’t ex- 
actly a cartoon book excepting that 
Richard Taylor’s illustratiens of the 
malapropisms and. double-enten- 
dres contribute so much to this 
book. Mrs. Arthur, longtime friend 
and confidential secretary to Dor- 
othy Dix, coauthored “Dear Dor- 
othy Dix with Harnett T. Kane, so 
it is fitting that Kane did the fore- 
word to this anthology of boners 
which are culled from a lifetime 
of advice-to-the-lovelorn  corre- 
spondence to Mrs. Dix. 

Forthright cartoon comedy is 
Abner Dean’s “Cave Drawings for 
the Future” (Dial; $3.50) which are 
both futuristic and primitive but 
not too much so as not to edify the 
contemporaneous seeker-of-laughs. 
Dean has done some of his most 
imaginative best in this —: 

el. 








Emily Kimbrough’s Europe 
Yn “Forty Plus and Fancy Free” 
(Harper; $3) Emily Kimbrough has 


ance, but the British circus has 


ring. 

Book will surprise many an 
American by its inventory of new- 
standard circus devices which 
originated in Britain and not, as 
often supposed, on this side. 

Land. 





Lost Emerson Poem 


The Friends of the Dartmouth 
Library, in Hanover, N. H., have 
published for the first time a long- 
lost and forgotten poem written 
132 years ago by Ralph Waldo 
| Emerson. 
| The poem, “Indian Superstitu- 
| tion,” was penned by Emerson 





| when he wag a 17-year-old Harvard | 


| undergraduate and gives evidence 
of the influence of East Indian lore 
on the poet a full 20 years before 
the beginning of the transcendent- 
| alist movement. Kenneth W. Cam- 
eron, assistant professor of Eng- 
lish at Trinity College in Hartford, 
Conn., said it opened up an early 
and previously unexplored chapter 





A Mellow Cassidy 
“Europe—On the Aijisle”’ by 
Claudia Cassidy (Random House: 
$3.50), takes its title from the col- 
umn the drama and music critic 
conducts in The Chicago Tribune. 
The book consists of several travel 
essays written during recent sum- 
mers when the author and her 
husband visited the Continent. 
Critics of Miss Cassidy should 
find new appreciation for “the 
swan of Shawneetown” in her 
present volume—for here is no 
eryptic, acerbic Cassandra of the 
performing arts. Miss Cassidy, 
often spare and acid in her news- 
paper comments, obviously is in 
love with Europe. Few 
| books since the works of the late 
|Richard Halliburton have 





25 years before Barnum & Bailey 
introduced it to the States. Yanks | 
immediately went for and have) 
ever since preferred the three-ring | 
and two-platform style of perform- | 


clung to this day to the single | 


in the life of the poet-philosopher. | 


travel | 


con- , 


done an updated grandma’s ver-| tained such headlong passages of | 
sion of her initia! bestselling (with | purple prose. The author revels in| 


Cornelia Otis Skinner) ,, Our | sights, sounds, tastes and smells 
Lah bag pe See Sey. <i the ogee em and she ni 
F “oe: castress, with| mits muc er joy in remark- 
three other vimful and vigorous! able descriptive paragraphs. 
grannies, are here encased in a! It is curious to find Col. McCor- 
series of Anglo-French-Italo trave-| mick’s employee maintaining a 
logs done with diverting prose and somewhat girlish romantic fixation 
*\ ae “ee En eeeedsenlateen oiten che sities seechioaty 
fashion editor and mag contributor! and warmly of Pablo Casals and 


carries all of it off with a delicious; Myra Hess at a 1951 concert in; 


sense of humor, and all travelers, Perpignan. 

will be interested in an appendix | Until her chapter on London (‘of 
charting the plusses and minuses|a couple of seasons ago, hence 
of the European restaurants visited rather dated in appeal), Miss Cas- 


last year. Trau. _sidy writes little about the legiti- 
—_—- | mate theatre. Her concern, apart 
Prentice-Hall Surplus i from being an articulate tourist, is 


mainly with personalities of the 


Prentice-Hall wound up 1953, its 
musie world. Her treatment of 


40th anni year, with an earned sur- 


plus of $2,291,182. Net profit for | Flagstad is feminine and merciful. | 


Allyn & Bacon, a wholly-owned | But there can be no doubt that it 
subsid whose fiscal year ended jis Miss Cassidy at the typewriter 
April 30, ’53, was $123,457. P-H | when she opines, for instance. that 


currently has 1,800 employees and 
a $1,000,000 construction plan un- 
der way for two new buildings at 
Englewood Cliffs, N.J. 

P-H’s annual stockholders meet 
is set for March 23 in Dover, Del. 


Crouse’s ‘Writing Recession’ 

The United States is undergoing 
a “writing recession,” believes 
playwright Russel Crouse, who 
spoke at Ohio Wesleyan U., in Del- 
aware, O., last week. The readjust- 
ment, he claims, is ‘caused by the 
terrific demand for creative writ- 
ing” from the theatre, television, 
pix and radio. As a consequence, 
the spreading of creative material 
so thin has affected all mediums, 
mostly television at the moment. 

Broadway became thinned out 
once before when many dramatists 
were lured to film studios, but they 
always come back, Crouse said. He 
was made an honorary member of 
Ohio Wesleyan’s chapter of Theta 
Alpha _ Phi, national collegiate 
dramatics honorary. 


- The British Circus 

The English Circus,” by Ruth 
Manning-Sanders, published in the 
U. S. by the British Book Centre, 
N. Y. ($4.50), is engaging history 
written in a chatty style and ex- 
tensively researched. There are 
separate chapters on the various 
circus arts, horses, cats, wirewalk- 
ing, juggling, etc., and much anec- 
dota on the early showmen, a 
hardy breed operating against 
. *,ucicé, puritanism, local ruf- 
fians atid escaping animals. A fas- 
cinating tale of a lion loose in the 





sewer system of Birmingham, com- | 


the up to roar at manholes all 
rough ‘the city and starting a 
tien, ne ; Seng the supersti- 
ower i 
incieaee orders of the day, is 


Author details the creation of 


he three-ring circus in England | particularly 


|George Sebastian's conducting 
“seems to accompany Siegfried by 
i a pogo stick down the 


| riding 
| Rhine.” Robert Downing. 








Television—A World Survey 

Unique addition to basic tv li- 
‘brary is this new volume recently 
| published by UNESCO, one of its 
'series of reports on “Press, Film 
'and Radio in the World Today.” 
| pee is global scanning of tv, and 
lis first to put under one cover 
‘needful material on latest status 
iof technical facilities, program- 
|ming, tv reception, set manufac- 
‘ture and distribution, video film, 


l|and production of equipment in, 
It's a -valu- | 


|52 different countries. 
lable reference primer not only 
for educators and programmers, 
| but also for governmental agencies, 


manufacturers, 

Book runs electronic gamut 
there yet, but Radio Diffusion 
Francaise has big plans) to Y for 
Yugoslavia (first experimental out- 
let going up soon in Belgrade). It's 
crammed with figures, facts and 
forecasts on tv situation in all 
continents. Want to know 
many lines per picture used, re- 
spectively, by Belgian, French and 
Dutch tv? (625, 819 and 625). How 
many transmitters in England? 
(5). Operating Schedule for tv in 
Tokyo? (Four hours daily, from 
noon to 1:30 p.m. to 9 p.m.). Call 
Letters of station in Dominican 





'Denmark’s single station? (One 
small studio, 2 Phillips image-orth 
| cameras). When will Sweden start 
‘regular telecasting? (July 1, 1956.) 

Survey reveals considerable 
| progress has already been made in 
| building exchange of programs 
‘among various European nations, 
Holland. 


film distributors, broadcasters and | 


from A for Algeria (no tv outlet | 


how | 


Republic? (HIT-TV>, Facilities at, 


Belgium, | 


|France, England, Italy. Various 
means of cooperation, including 
films, live pickup and kine are be- 
ing developed. Swiss have con- 
structed telephone relay shortwave 
network with one relay point 
above famous Jungfrau in Alps, 
ang this may be used eventuaily 
for transmitting sound and pix, 
providing base for tv linking of 
Italy, France, Germany and Switz- | 
| erland. 
_ “Television—A World Survey” | 
|ls more than mere collection of | 
statistics and tv info. In excellent | 
,introductory essay, Henry Cas-| 
sirer, UNESCO tv chief who edited | 
and wrote this report, analyzes and | 
|evaluates program, financial and | 
,technical problems that confront 
|tv in every nation. Intro winds up 
;with this interesting challenge: 
“. . . if broadcasters do not reach 
{a large audience, they fail to uti- 
lize the basic nature of television. 
| which by necessity is a medium of | 
; mass communication. But if broad- 
casters follow the accepted taste 
of the (frequently imagined) ma- 
jority, television will not contrib- 
|ute to society, but rather level off | 
| the peaks of cultural tradition and 
| achievement.” Pack. 


; 








| 
CHATTER 


Bernie Kamins appointed Coast 
representative for Bantam Books. 


| Curtis Pub’s Caskie Stinnett do- 
ing a bright monthly promotion 
leaflet, “Speaking of ‘Holiday’.” 

Jon Whitcomb is at the Sahara in 
Las Vegas to do a Cosmopolitan 
article on the gambling town. 

Aaron Stell appointed new edi- 
tor of Cinemeditor, quarterly pub- 
lication of American Cimema Edi- 
tors. 

Roy Rogers writing weekly ar- 
ticle for juves for Sunday Graphic, 
London, on his experiences in 
Scotland. 

David McKay Co. bringing out 
| “This Is Norman Brokenshire.” the 
radio-ty commentator’s autobiog, 
later this month. 
| Harold Robbins’ “Never Leave 
| Me,” in the 35¢ edition, looks like 
|} it may rack up 1,000,000 copies. | 
| Avon is the publisher. 

Sportscaster Bud Palmer has 
Written an article, “How To Watch 
| Baseball on TV,” for the May issue 
of TV Review magazine. 

Malvin Wald commissioned to 
write an article on the year's best 
documentary shorts for the April 
issue of Films in Review. 

Joan Eisner, formerly co-pub- 
licity director wtih Simon & Schus- 
ter, now public relations director 
for Reinhold Publishing Co.. N. Y. 

British singer David Hughes 
wrote article in the Daily Sketch., 
Lendon, on experiences with teen- . 
agers during his recent U.S. trip. 

“Mary Anne.” Daphne DuMauri- 
er’s next novel, is “the scandalous 
story of her great great grand- 
mother,’ which Doubleday will 
publish. 

Henry Hay writing tv gossip for 
Glasgow Evening News, with 
Archie McCulloch his opposite 
number on Glasgow Evening Citi- 
zen, Beaverbrook organ. 

New, revised edition of Arthur 
Murray's “How To Become a Good 
Dancer,” with added “Dance Se- 
crets,”” by Kathryn. Murray, pub- 
lished by Simon & Schuster. 

Horace McCoy's novel, 
Great Louisiana Lottery,” will be 
published by Dell in a _ paper- 
backed edition to coincide with re- 
lease of Nat Holt’s film version. 

Eddy Gilmore, former A.P. bur- 
eau chief in Moscow, left for Lon- 
don Saturday ‘6) on the Liberte 
His new book, “Me and My Russian 
Wife,” is due for publication short- 
ly via Doubleday. 

Herman Wouk’s “Caine Mutiny” 
has passed the 1,000,000-mark in its 
95c reprint edition, and Double- 
day will publish the play version. 
“The Caine Mutiny Court Martial” 
‘hard-cover), on May 20. 

Ken ‘Hawthorn Books) Giniger 

sez “no Christine, she,” in referring 
to Variety's misbilling last week 
| of Marty Links as “him.” Hawthorn 
is bringing out Miss Links’ ‘“Bobby- 
| Sox” syndicated cartoon series in 
‘book form in August. 
The Peebleshire Advertiser, 
'weekly Scot newspaper founded in 
February, 1845, folded due to staff 
and other problems. Journal was 
founded by John Bathgate, of 
Edinburgh, who emigrated to Dun- 
edin, New Zealand, in 1863. 


i 
} 


“The 


has written a book on “A Guy 
Named Runyon,” which Lippincott 
‘will bring out in May. Kinnaird 
‘first met Damon Runyon at the 
|famous “Monkey Trial” in Dayton. 
Tenn., and in 1949, he wrote the 
introduction to “Runyon First and 
|Last,” a Lippincott anthology. 

| San Diege VarIETY mugg Donald 
| Freeman’ radio-TV column in The 
| San Diego Union, that city’s morn- 
‘ing paper, being syndicated to 
| other Coast papers in powerful 
Copley chain. Outlets 


hambra, San Pedro, Monrovia, 
Venice, Culver City, Redondo 
Beach. 


Clark Kinnaird (King Features) | 


include , 
papers in Glendale, Burbank, Al-) 





SCULLY’S SCRAPBOOK 


Horersrereeoees By Frank Scully 





: Hollywood. 
John Bainbridge’s announced intention of writing the life and lack 
of loves of Greta Garbo certainly deserves a Pulitzer E for Effort. 
If he pulls it off he should get all prizes, including that of her lands- 
man, Alfred Bernhard Nobel. 

A dreadful amount of nothing has been written about her in 30 
years. Glum and glamorous, her chief genius I suspect was her skill, 
or luck, at getting publicity by suppression. 

This was certainly not a wilful design for living that she worked 


| out all by herself. She had a childish shyness which never wore off, 


my psychoanalyst assures me. Sometimes this wears off sa completely 
that we get its opposite, as in the case of the late G. B. Shaw, who 


| as a youth would walk up and down for an hour in front of a house, 


where he was invited for dinner, before he could screw up enough 
courage to ring the doorbell. In later years he all but pushed bells 
through the wall. 

In the case of Garbo. she sti!l runs at the sight of strangers and 
dummies up in the presence of friends. Earl Wilson chased her so 
often he thought he was training for an Olympic marathon. Maybe 
when she is 60, say in 10 years, she'll change. We may even live to 
see her being kissed by m.c.’s on audience participation programs. 

Her friends could not supply Bainbridge with much. Maurice Stiller, 
the Svengali to this Trilby, has been dead a leng time. So, too, has 
been John Gilbert. Ditto Eddie Goulding’s wife, who was an intimate 
friend, as the term was employed in those circles. 

But Mercedes d'Acosta is still around, I imagine. Garbo got Metro 
to hire the socialite as technical adviser on “Rasputin” at $1.000 
a week because she was supposed to have known Grand Duke Alex- 
ander’s daughter and son-in-law. socially, in Paris. This sort of tech- 
nical advice eventually cost Metro $1.000.000 in a libel action. 

Bob Reud, George Cukor and Gaylord Hauser could hardly be 
expected to kiss and teil, and even if they were willing I doubt they 
would have much to tell As for the unit men on her pix. they have 
long since gone their several ways and didn’t know much beyond 
what they squeezed out for the fan mags and that, in durability and 
depth, had all the permanence of soap bubbles. 

Her Credits Clipped By Who's New 

Who's Who gave her an inch in 1933, which was a lot for a picture 
Star. An actress born in Stockholm on Sept. 18. 1906. ‘a figure which 
a serious biographer would have to check), daughter of Svan and 
Louvisa P. Gustafison, she was said to have been educated at the 
Royal Dramatic Academy, though I always thought Stiller spotted 
her in a barber shop where she was working en crew haircuts. 

The capsule biog listed her pix as “Goesta Berling.” “The Temp- 
tress.” “The Torrent.” “Love,” “Flesh and the Devil,” “Susan Lenox.” 
“Mata Hari,” “Grand Hotel” and “As You Desire Me.” ignoring her 
fine performances in “Anna Christie” and “Romance.” 

All the trade Boswelis could add wes that she was five feet six. had 


. golden hair, blue eyes and weighed 125 pounds. Nothing about the 


size of her feet, her bust measurement. waist, hips or undersiung 
carriage. They did, however. dig up that she began as a dancer. C'est 
tout. 

Oh, there was something about her having starred in “The Mys- 
terious Lady” ‘uhuh) and “Woman of Affairs.” In France un Homme 
d’Affaires is a business man. so I guess “Woman of Affairs” was a 
picture dealing with her multifarious transactions in trade, apartment 
houses and possibly some coupon-clipping enterprises. 

I once slept in a bed she occupied, though not at the same time 
of course. That was when Bob Reud got me her suite at the St. Moritz. 
Except that it had a nice view of Central Park, there was nothing 
about it that would help a biographer. 

On second thought, I slept in another bed of hers. She wasn't there 
on that occasion either. She had Jeased the place to Carl Brisson. 

The Docter Takes Te Bed 

To help Bainbridge. 1 asked my psychiatrist to lie down on a couch 
while I piied him with questions. He mumbled something about brady- 
kinetic. censor, clavus hvystericus. compensation, defense reflex. de- 
personalization, promomania ‘wanderlust), Electra complex. conism, 
eremophia, festination. gamophobia. acedia, agnosia, angeric. apan- 
thropy, apephobia, mild dementia praecox. kainophobia and other 
psychoanalytic terms which just about landed me in a bed of neuroses 

Some of them could be applied to Garbo's behavior-pattern. Others 
seemed to me away off the beam. Bradykinetic I suppose applied to 
her acting, her slow movements and feelings too deep for expression, 
but these are in the catatonic syndrome where underacting is consid- 
ered high art, just as 50 vears ago overacting got all the kudos. 

Clavus hystericus, which is a feeling of a nail being driven into 
one’s head, I suppose was what he meant by her aversion to mass 
interviews. I could go along with his use of depersonalization, which 
is a loss of feeling of personal identity. His use of a defense reflex, 
which could account for her veils and fast walking, is okay by me 
also. Of course, when he dragged in the censor, which is a personified 
function of the ego designed to prevent emergence into conscious 
recognition of repressed material. that could be applied to anybody, 
not Garbo particularly. Compensation. too, was of dubious help. since 
this is a mechanism of the mind by which an approved trait is devel- 
oped to conceal from the ego the presence of an opposite and not so 
desirable trait. All actors, exhibitionists and extroverts in their work, 
have a measure of modesty when off the set or stage. 

47 Going On 39? 

Mild dementia praecox, too, is wide of the mark because though 
characterized by introversion, repressed effects and hidden interests, 
it is most common in patients between 15 and 30, and Garbo, even 
by the public record, is at least 47. 

Gamophobia, which is a fear of marriage, I suppose has some sub- 
stance in this case as has kainophobia. which is a dread of new 
things. Garbo was al! right in silent films, less at ease when sound 
was added ‘acromania) and simply could not be dragged by a lariat 
into radio, tv, 3-D or widescreen productions. By now and with the 
coming years I suspect agnosia will show more in her personality, 
because that is a fear common to stars who think they are headed 
for character parts. 

As for being angeric. which is applied to one who is dull, listless 
and lacking in energy, that might stick in the present instance. So 
too might apanthropy, which is an aversion to human society. Garbo 


| certainly has shown she has an a. to h. s. 


Some Gay Vikings Left 

That her behavior is characteristic of people born and raised in a 
cold climate, where winters are almost all night and summers are 
never warm for long, cannot be sustained even by psychiatrists who 
have specialized in weather balloons. Karl Dane was a morbid come- 
dian who finally committed the Dutch act, and Warner Oland was a 
sad man, but against these melancholy Scandinavians can be placed 
the buoyant behavior of Carl Brisson, Jean Hersholt, Celeste Holm, 
Greta Nissen, Peter Freuchen, Sonja Henie, Sigrid Gurie, Lars Hanson 
and Tutta Rolf—all Scandinavians noted for their cheerful view of 
life on or off a stage 

Freud, no doubt, will give Bainbridge a lot of clues to Garbo’s char- 
acter, but I'm afraid he would get more chapters out of studying the 
Sphinx, which I understand was modeled by a woman. 

The biographers who got Bankhead, Waters, Brice, Tucker and West 
got all the gravy. In brief, Bainbridge is not to be envied on this 
one. He needs every bit of help he can get, and he certainly 1s welcome 
ito all this. 
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Broadway 


Metro pub-ad chief Howard Dietz 
back from a West Indies vacation. 

Arthur Kober and George Op- 
penheimer collabing on a new play. 

Lillian Arnold joined William 
Schuller agency as casting con- 
sultant for legit, tv and pix. 

Van Johnson and pianist Alex- 
ander Brailowsky off to Europe 
Saturday (6) on the Liberte. 

Ed Harrison, vet film flack, on 
the job again after a five-month 
hiatus caused by a leg fracture. 

Jerry Sager, pub-ad director of 
B. S. Moss Theatres, back at his 
desk following hospitalization for 
surgery. 

Attorney Julian T. Abeles desert- 
ing suburbiana, having sold his 
Greenwich (Conn.) estate for a 5th 
Ave. co-op. } 

Rhonda Fleming in town to 
make radio-tv rounds as part of 
the campaign for Universal’s “Yan- 
kee Pasha.” 

Elizabeth Taylor and Michael 
Wilding left for a Florida vacation 
following their return from Eng- 
land last week. 

Rutgers Neilson, RKO’s foreign 

ublicity chief, on the mend at St. 
Viecent’s Hospital after an emer- 
gency appendectomy. 

Selznick Releasing Organization 
leased entire top floor of the new 
23-story office structure at 477 
Madison Ave. for spring occu- 
pancy. 

Otto Preminger winged to the 
Coast over the past weekend to set 
up an office on the 20th-Fox lot 


where he'll produce “Carmen 
Jones.” 
Rita Gam, star of Metro’s 


“Saadia,” to be on hand for the 
March 18 benefit preem for the 
French Hospital at the Normandie 
Theatre. 

Leonard Goldenson named to 
the Mayor’s Advisory Council, 

roup of Gotham businessmen per- 
orming chamber - of - commerce 
functions. 

Leslie Hunt, now 74, a veteran 
member of Actors Equity, and now 
residing with Dr. Ralph Reed, El- 
more St., Central Islip, N.Y., would 
like to hear from friends. 


Borrah Minevitch flew in from 
nis Paris residence on a quickie to 


- ane other more temperate 
a . ° 

Preview of Aaron Copland’s new 
opera, “Tender Land,” commis- 
sioned by Richard Rodgers and Os- 
car Hammerstein 2d, will be given 
at the home of Prince and Princess 
Artchil Gourielli March 21, as a 
benefit for the League of Compos- 
ers. Opera will have its world 
preem at N, Y. City Center April 1. 


Steve Hannagan Associates has 
been changed to Robinson-Hanna- 
gan Associates. William E. Robin- 
son, former publisher of the N.Y. 
Herald Tribune, is chairman of the 
board, and Joe Copps, who was 
associated for many years with the 
late Steve Hannagan, remains par 
ident. Larry Smits and Paul Snell 
are veepees Margaret Ray is sec- 
retary; Camille Street is treasurer. 

William Schuman, composer and 

rez of the Juilliard School of 

usic, made the presentation yes- 
terday (Tues.) at a St. Regis lunch, 
when the third annuai Capezio 
Dance Award was given to Doris 
Humphrey, modern dancer and 
choreographer. Award included a 
citation and $500 cash prize to Miss 


Humphrey for “her creative leader- | 


ship in the modern dance and for 
the yes tela of high distinction 
with which he has enriched it.” 


Paris 

Peter Walker, American thesper, 
into the Gallic legit, “‘The Mark of 
The Toro.” 

David Lichine here readying 
Empire Theatre for a series of per- 
formances by his balletsecompany, 
Les Ballets De Los Angeles. 

Edtih Piaf, headng the new show 
at the Alhambra, now reconverted 
to music hall, gets 25% of the 
gross with a $570 daily guarantee. 

Jean Renoir has written two 
plays, one in English and one in 
French. French play, “Orvet,” con- 
cerns a 50-year-old man in love 
with a 15-year-old femme hobo. 

Although the legit hit, “‘The Daz- 
zling Hour,” is still going strong 
here, the Italo pic version, “The 
Hour of Charm,” with Gina Lollo- 
brigida, has opened in the first-run 
Champs-Elysees. 





see his Harmonica Rascals, cur- 
rently at the Moulin Rouge, Holly- 
wood, and on other vidpix busi- 
ness. 

Art Weems, _vice-president of 
General Artists Corp., is on the 
critical list at the Cedars of Le- 
banon Hospital, Hollywood, follow- 
ing-a heart attack suffered last 
week at the Knickerbocker Hotel 
there. 

George Jessel dons a pitchman’s 
garb for the opening of “Yester- 
day and Today” at the Embassy on 
Friday (12), the film he spieled for 
Abner J. Greshler ‘UA) and in 
which he has a participation in- 
terest. 

Spyros Skouras Jrs.’ first, a girl, 
was born Aug. 3; their second, 
boy, Aug. 16; and now their third 
is also prognosticated for August— 
in fact Aug. 8 and twins is the 
forecast according to the family 
physician. 

Mel Martin, after six years in 
Europe, playing in divers langu- 


ages in France and Italy as well | 


as in England, probably into the 
Bon Soir shortly upon his return 
to the States. MCA (Harry Bloom) 
handling him. 

Lowell Thomas and Cinerama to 
receive a special award of merit 
from National Assn. of Travel Or- 

anizations in recognition of “This 


s Cinerama” as a force “in stimu- | 


lating interest in travel in this 
country and abroad.” ' 
James Mulvey, prez of Samuel 
Goldwyn Productions, 
ast few days with the Brooklyn 
odgers in pre-season warmup 


play at Vero Beach, Fla., and re- | 


turns to N.Y. tomorrow (Thurs.). 
He’s a stockholder ‘in the ballclub. 

Richard Barstow, who took a 
leave of absence as choreographer 
of Judy Garland’s “A Star Is 
Born,” to stage the 1954 version of 
the Ringling circus, due back on 
the Coast April 5 to finish the 
finale musical number for the pic- 
ture. 

Lou’ Shanfield, of 
homeoffice are department who re- 
tired Friday (5) after 21 years of 
service with the company, was hon- 
ored by 75 of his colleagues at a 
testimonial dinner at Luchow’s. He 
yee been art director from 1933 to 


James E. Stroock, president of 
Brooks Costume, arranged for the 
acne consecutive year with John 

ingling North for the receipts 
for the Ringling Bros., Barnum & 
Bailey circus opening at Madison 
Square Garden, N.Y., to be do- 
nated to the United Cerebral Palsy 
drive. 

Joe Laurie Jr. in St. 


three weeks of rest, primarily to 
reduce the high 


heart. It means training down (the 
author-comedian had put on some 
extraneous weight), plus no-smok- 


spent the! 


20th-Fox’s 


3 Clare’s | 
Hospital, 415 W. 51 St., for two or | 


blood pressure | 
which has placed a strain on his | 


Pierre Brasseur reopening legit 
/hit, “Kean,” after a month in the 
| hospital. Play had to close down 
;Sans Brasseur. Layoff cost the 
|}Management of Sarah Bernhardt 


| Theatre and the insurance com-.| 


| pany $75,000. 


Jean-Louis Barrault - Madeleine 
Renaud Co. and the Theatre 
National Populaire organizing a 
, Shakespeare weekend at the Palais 
De Chaillot with legit versions of 
;‘“Richard II” and “Hamlet,” the 
'film version of “Henry V” plus 
| lectures. 


French tele getting more lavish 
with a $4,500 show going on this 
| week. It is “Captain Alcindor,” by 
| Pierre Mac Orlan and Nino Frank, 


| this medieval swashbuckler utiliz- | 


ing three cameras and a vast 
| decors. Pierre Larquey and Aime 
, Clariond are starred. 


| ° _ 

| 

| Miami Beach 

By Lary Solloway 

Spyros Skouras and 20th-Fox 


board of directors due in town for 
meeting this week. 


Diosa Costello and her new act 
set for April at Saxony’s Pagoda 
Room, following Yvonne Adair. 

Rocky Graziano, in town for visit 
wit family, signed two-year pact 
with Martha Raye for tele shows. 

Buddy Hackett into Nautilus 
Hotel’s Driftwood Room for 10 
|days. Eddie Albert set for date 
‘late in month, following Mickey 
Rooney. 





| Quarter show here, heads for Man- 
hattan March 16 for a vacation be- 
fore returning to Paris and seven- 


month pact with the Folies Ber- | 


gere. 


Israel 


A poster in Jerusalem announced 
the showing of a “three-dimen- 
tional films.” 

Aimee Dorra, pianist from Italy, 
gave a recital at the Tel-Aviv 
museum hall. 
| The latest successes on the He- 
| brew stage are Roger McDougdall’s 

“Escapade” at the “Habimah” and 
“Pygmalion” at the Chamber Thea- 
tre. The satirical troupe, Hamatate 
(The Broom), is just celebrating its 
| 25th anni. 

While “Fort Ti” (Col) was run- 
|ning at a cinema in Tel-Aviv, pa- 
trons were amazed to find that the 
| Polaroid specs used on.this 3-D’er 
| gave no view. What had happened 
| was that the disinfectant used had 
| had in some way clouded the specs. 

_ Modern radio equipment has ar- 

rived in Jerusalem from Switzer- 
|} land to be installed at the Jeru- 
|Salem broadcasting station, The 


ae 


| will replace old-fashioned ones in 
| use for the last 15 years. Studios 
;can now be enlarged to provide 
' more extensive rehearsals. 


| 
Veronica Bell, featured in Latin | 


Voice of Israel. The new machines | 


London 


Constance Moore booked into 
Cafe de Paris for one month open- 
ing March 15. 

Benjamino Gigli makes his sec- 
ond British tele appearance ag.star 
of “Music For You” March 16. 

Sydney Burns just back from a 
week in France where he has been 
seeking novelties for his new revue. 

Linda Reiner here lining up a 
new play before she returns to 
start a production chore on Broad- 
way this fall. 

After several postponements, 
Jack Buchanan finally arranged to 
open at the Cafe deParis May 24 
for one month. 

Moira Lister has left the cast of 
“Birthday Honors” at the Criterion 
because expecting a baby; replaced 
by her understudy, Joy Andrews. 

Herbert Lom, male star of the 
Drury Lane production’ of “The 
King and I,” guest artist in ‘Star 
Bill” on BBC radio last Sunday (7). 

Claude Whincup elected nation- 
al prexy of Cinematograph Exhib- 
itors Assn. at annual general meet- 
ing in London yesterday (Tues.). 

Mitch Miller featured in the 
BBC's “Show Band” show Monda 
night (8). Yesterday (Tues.), he left 
for Holland on first leg of con- 
tinental jaunt. 

British comic Frankie Howard 
selected to replace Gilbert Harding 
on “What’s My Line,” while the 
regular paneller is vacationing in 
the West Indies. 


” 


Hamid & Son, off to France and 
Spain to get new Evropean attrac- 
tions for circus, etc. Expects to 
set about 25 novelties for America. 

Jose Ferrer and Rosemary 
, Clooney back from the Continent 
jona short stopover before heading 
| for Hollywood where Ferrer is to 
direct “The Shrike” for Universal. 


} 
| 








j;her one-woman presentation of 
| “Paris 90" after critical nixes, 
'and opened last Friday (5) with a 
| new solo show. Costumes and prop- 
erties had to be sent over here 
|from N.Y. 

| Jeff Warren returned here to 
| take up a featured role in the new 
| British musical, “Wedding in 
| Paris,” which comes to the West 
| End next month. Last year, he 
| played romantic lead in the Coli- 
/seum production of “Call Me 
| Madam.” 


. 

| Pittsburgh 

By Hal V. Cohen 

| Nino Nanni winds up four-week 
| stay at Monte Carlo March 13. 

| Andre Philippe back on a quick 
repeat to top the Copa next week. 

“Julius Caesar” pushed back one 
| week at the Penn, until March 20. 
, Dick Kerr with Horace Heidt 
| show at Hotel Statler in N. Y. isa 
i local boy. 

Jules Pfeiffer bringing his “Good 
| Night Ladies” to the Nixon again 
Holy Week (April 12). 

Flu forced Blackstone to cancel 
Wheeling, W. Va., following his 
smash Pittsburgh date. 

Gertrude Bromberg in town 
beating the drums for Maurice 
Evans in “Dial M for Murder.” 

Henry Boettcher, head of Tech 
|drama school, staging its present 
| production of Chekhov's ‘Sea 
' Gull.” 

Gene Kelly’s parents, who have 
been wintering in Florida since 
Christmas, will be home _ for 
| Easter. 

Gloria Lee, who used to have 
her own line at old Nixon Cafe, 
‘now at Frank Sennes’ Moulin 
Rouge in Hollywood. 


| Portland, Ore. 


| Smiling Jack Smith at the Ore- 
| gon Clover Club. 

Nadine Jansen and Russell Jones 
topping show at Jack Lawler’s 
Tropics. 

Gloria Swanson in town for two 
days to promote her dress line at 
| Olds & King Dept. Store and co- 
| ordinate a fashion show. 
| Leon Mandrake, Lee Donn, Buck 
| Jones, and Bob Gentry for a sec- 
ond week at Amato’s Supper Club. 
Nellie Lutcher inked to follow. 


Vienna 


By Emil W. Maass 
, Gras festivals will be held July 
American soprano Marion Bravos 
| gre concert in British Council 
| Hall, 
Franz Theodor Csokor elected 
| President of Austrian Pen Club. 
| Vienna Singing Boys, under Hans 
| Kuehtreiber, left for Australia and 
| New Zealand. 
_International Congress of Scien- 
, tific Film Producers set to be held 
| here May 27-June 3. 
Buergertheatre to be taken over 
by USFA and used by American 
sponsored Red-White-Red network. 
Burg Theatre accepted Franz 
{Theodor Csokor's latest drama, 





George A. Hamid of George A.| W 


| Cornelia Otis Skinner dropped: 





“Caesar’s or late: 1954 
preem. 


Kammerspiele prepping world 
preem of Ladislaus Fodor’s newest 


Widow,” 


comedy, ‘“Miau.” Gustav Manker is N 


directing. 

Filmstar Hannerl Matz made her 
legit debut in Academy theatre, 
playing lead in Jean Anouilk’s 
“Colombe.” 

Burgtheatre accepted Arthur 
Miller’s “The Crucible’ and Charles 
Morgan’s “The River Line” as next 
productions. 

Hanner!l Matz offered femme lead 
in “Mannequins for Rio” with 
William Holden + Serre She 
would appear in both the German 
and English version. 


Berlin 


By Hans Hoehn 
Count Basie due to appear ‘here 
in March. 
“A Queen’s World Tour” (Rank) 
preemed at Astor. 
UFA will start its own film pro- 
duction this summer. 


Algefa_ started shooting “Der 
treue Husar,” starring Paul Hoer- 
biger. 


S. N. Behrman’s “Jane,” based 
on Somerset Maugham’s novel, 
preemed at Komoedie. 

Lucie Hoeflich celebrated her 
7ist birthday. She’s currently in 
“Elektra” at Schlosspark Theatre. 

Kenneth Spencer, American Ne- 
gro, presenting a program of 
American folk songs at the Haus 


ien. 

Michael Bohnen directed Millo- 
ecker’s “Der Bettelstudent,” oper- 
etta preemed at Titania Palast. 
Bohnen also has lead in it. 

West Germany’s Cannes exect- 
tive committee informed producer 
Hans Domnick that his “Golden 
Garden,” documentary film on 
Caltfornia, will not be shown at 
the French festival because the pic 
is too pro-American. Oddly enough, 
shortly before the film’s preem at 
Marmorhaus, a Berlin Senate offi- 
cial advised Domnick to stpone 
opening his pic until the Big Four 
confabs were over, claiming it is 
not pro-American enough. 


Omaha 


By Glenn Trump 

Muriel Lynne Trio held over at 
the Colony Club. 

Sun Players making week stands 
in eastern Nebraska towns. . 

Local drive-ins opened last week, 
a month ahead of original plans. 

Ground broken for Centennial 
Theme Center stage at Turner 
Park. F 

Earl Graves Combo now featur- 
ing Junior Ragglin, ex-Duke El- 
lington. 

George Stichka Rodeo again 
pacted for Seward County Fair at 
Seward, Neb., - 16-18. 

Dancers Ruth arrison Fisher 
and hubby Alex entered realty biz 
here between engagements. 

Former Lincoln orch leader Pat 
Ash, now a councilman there, 
named chairman of city’s board of 
equalization. 

Royal Eckert, Minneapolis, 
Minn., recently stage manager in 
New York City, is new Technicolor 
director of Omaha’s Community 
Playhouse. 


Barcelona 


By Joaquina C. Vidal-Gomis 

The Domenechs at the Rio night- 
club. 

The Folies nitery has ‘Miss Den- 
mark’ along with Josiane Herve 
and comedian Gila. 

Paco Martinez Soria presenting 
Roberto Salvanes’ new comedy, 
“You Are No Longer Useful To 
Me” at the Talia. 

The Comedia Theatre has ‘‘Other 
Life of Captain Contreras”. Carlos 
Lemos, Elena Salvador and Gabriel \! 
Llopart are starred. 

Legit authoress Julia Maura has 
launched her new comedy ‘The 
Eternal Donna Juana.” It was in- 
spired by the short story, ‘Grand 
Opera,” by Vicky Baum. 

American pix on_ Barcelona 
screens are “Pickup on South 
Street” and “Dangerous Crossing” 
(20th) “Tall in Saddle’ (RKO), 
“When Worlds Collide’ (Par) and 
“I Confess” (WB). 


Munich 


Arthur Miller’s “The Crucible” 
lauded as the Munich legit season’s 
top event. 

Luise Ulrich off to Florence for 
outdoor lensing on her new film, 
“A Woman of Today.” 

French Director Andre Michel 
here to select young German actors 
for a French-German film set for 
lensing in Finland this year. 

Controversial director Veit Har- 
lan’s “Stars Over Colombo” and 
“Prisoner of the .Maharascha” is 
rapidly paying off its huge costs. 

“Sauerbruch,” film biog of the 
German surgeon, completed by di- 
rector Rolf Hansen. It will be re- 
leased at the start of the 1954-55 
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season, 


—— 


Hollywood 


oe Laughton rs 4 in from 
Jesse L: Lasky hospita..:. 
a chest cold. 

Alan Ladd in town after 

Per Ties: Sandieniod tm 
ore arys celebrated their 
22nd wedding anni. 

Sam Zimbalist and Ben Goetz 
planed in from London. 

Mervyn LeRoy returned from 
the Brazilian Film Festival. 

Walt Disney back in sown after 
a jaunt to the Bahamas and N. Y. 

Mickey Gross and Len Simpson 
partnered in a new publicity firm. 

Stanley Kramer cited for his 
work in behalf of the City of 
Hope. : 

Cesar Romero flew to Mexico 
City to join the “Vera Cruz” 
troupe. 

William Wyler received the Ital- 
ian Star of Solidarity for “Roman 
Holiday.” 

Friars Club’s testimonial dinner 
for George ‘Raft postponed to 
March 22. 

Phil Hyams in from London to 
arrange joint production deals for 
Eros Films. - 

Lione! Barrymore will be guest 
speaker at the annual Book Cham- 
ber luncheon. 

Jack L. Warner will be_principat 
speaker at the American Cinema 
Editors’ annual dinner. 

Barbara Stanwyck will 
awards at the American 
Editors’ annual dinner. 

Philip Dunne presented with the 
Books and Authors Club’s award 
for scripting “The Robe.” 


Miguel Aleman, Jr., in from 
Mexico City for production hud- 
dles with Robert Goldstein. 


Rex Allen out of the hospital 
but his broken leg will keep him 
off a horse for three months. 

Art Arthur on a three-month 
leave of absence from his post as 
executive secretary of MPIC. 


Robert Stack will emcee the 
Variety Club International Human- 
itarian Award dinner in Dallas. 

Arthur S. Wentzel sparking a 
March 17 get-together dinner at 
Joe Chastek’s Vagabond House in 
memory of Sid Grauman, who was 
born on St. Patrick’s Day. 


The B. P. Schulbergs have 
Margaret Kolker 
Howard, whose _ director-husband 
William K. Howard died last month 
of throat cancer, to visit them in 
Miami Beach. 


Washington 


By Florence S. Lowe 

Nat (King) Cole current at Cas- 
ino Royal nitery. 

Benefit preem of “Ballets de 
Paris,” and Leslie Caron guesting, 
a sellout. 

“Hollywood Ice Revue,” starring 
Barbara Ann Scott, into Uline’s 
Arena April 6-11. 


Contralto Marian Anderson 
checks into Constitution Hall 
March 30 for concert under Patric 
Hayes-American U aegis. 

British maestro Sir Thomas Bee- 
cham here for tw@ concerts with 
National Symphony, sole appear- 
ance he will make during his cur- 
rent U.S. visit. 


Arena Stage production of “Sum- 
mer and Smoke,” directed by Alan 
(“Remarkable Mr. Pennypacker’’) 
Schneider, held over for fifth ses- 
sion because of SRO. 

Hildegarde current at Hotel 
Statler with Johnny Johnston 
highlighted a very social ‘“‘cham- 
pagne and orchids” tea and fash- 
ion show for benefit of National 
Symphony. 

Evelyn Davis, who has trained 
many Broadway terpers, preeming 
a new ballad based on the Don 
Marquis characters, “Archy and 
Mehitabel,” with her Dance Play- 
house troupe. 


iv 


resent 
inema 


Chicago 

Lake Club in Springfield pacted 
with AGVA last week. 

Leonard Sillman, “New Faces” 
producer, visited here last week. 

Blue Angel knocking off Monday 
night minimum charge of $2.50. 

Adele Inge, acro skater, added to 
Boulevard Room line at Conrad 
Hilton Hotel. 

Johnny Lewis, cocktail booker 
and General Artists Corp. parted 
ways last week. 

Peggy Taylor, currently appear- 
ing in London, pacted with Chi 
MCA office last week. 

Otis Carney in cjty last week di- 
recting a 30-man camera crew 
shooting scenes for ‘“Cinerama 
Holiday.” 

Olivet Miller and Bert Gibson 
combining as a team under man- 
agement of Bob Harrison, who’s 
prepping a European tour for the 
act. 


Wyoma Winters in town plug- 


ging her new Victor disks and ap- 
pearing for the waxery at coin ma- 
chine conclave at Palmer House 
this week. 
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WILL H. HAYS. | 

Will H. Hays, 75, longtime head | 

of the Motion Picture Producers & | 

pistributors of America, died in 
Sullivan, Ind., March 7. 
Details in film section, 


JOHN EBERSON _ 

John Eberson, 79, architect of, 
over 500 theatres throughout the 
U. S. and on the Continent, died 
March 5 in Stamford, Conn. Born 
in Austria, he came to the U. S. 
in 1901. A partner with his son 
in the New York firm of John and 
Drew Eberson, architects-engin- | 
eers, he was credited with creating | 
the “atmospheric theatre,” a design 
popular during the ’20s. 

Eberson designed and construct- | 
ed some of the first modern film 
theatres. Among them were such 
Loew’s houses as the Paradise, 
Bronx, N. Y., and the Valencia, 
Jamica, Queens. He also built the 
Kex Theatre in Paris. His firm de- 
signed the band shell in Lewisohn 
Siadium, N. Y. Following World 
War Il, the Ebersons were active 
in construction of nabe theatres 
tiroughout the country. 

Surviving besides his son are 
his wie and two daughters. 


JOHN L. BALDERSTON 

John L. Balderston, 64, play- 
wright-scenarist, died March 8 of 
a heart attack in Hollywood. Dur- 
ing World War I he was a war cor- 
respondent for the Philadelphia 
Record. In 1915 he went to Eng- 
Jand and from 1920-23 was editor 
of the Outlook in London. From 
1923-31 he served as chief London 
corre of the New York 
World. 


Balderston, 
play credit was “Gaslight,” was in- 
active since 1945, except for a 
brief. stint at Metro last’ year. 
Among plays he authored include 
“The Genius of the Marne,” 
“Tongo,” “Berkeley Square,” with 
J. C. Squire; “Dracula,” with Ham- 
ilton Deane; and “Frankenstein,” | 
with Peggy Webling. 

Wife and son survive. 











ERNEST WAGNER 
Ernest Wagner, 77, who had 


been with the N. Y. Philharmonic- 
Svmphony for 41 years until his 
retirement in 1944, died March 4, 
in Oceanside, L. I. While with the 
Philharmonic he played solo pic- 
colo and third flute. 
The son of musical parents, Wag- | 
ner toured the country at the age) 
of 10 as flutist with a concert} 
group. Seven years later he joined | 
the Thomas Orch, batoned by The- | 
odore Thomas. | 

Following his retirement from) 
the Philharmonic, Wagner  ap- 
peared on radio and also conduct- 
ed a local glee club in Long Is- 
land. He composed 24 etudes for 
flute and authored “Foundations | 
of Flute Playing,” used as a text-| 
ook. 

Wife and a brother survive. 


NOEL GAY 
Noel Gay, 55, British composer, | 
died March 4 in London. A writer | 
of more than 20 musicals, he com- | 
posed “The Lambeth Walk,” sung | 
and danced by Lupino Lane in the | 
tuner, “Me and My Girl.” Show, | 
incidentally, ran for 1,646 per-' 
formances in London. During the | 
"20s he changed his name, Reg-| 
inald Moxon Armitage, to Noel 
Gay when he decided to switch 
from classical conipositions to pop 
tunes. 
) Among Gay's musicals are 
‘Clowns in Clover,” “Jack O’ Dia-| 
monds” and “She Couldn't Say 
No. He scored his first legit suc- 
cess with the revue, “Stop Press.” 
His top money-making tune was 
All the King’s Horses,” which 
netted him around $25,000. In 1939 
he wrote the anti-Nazi war num- 
ber, “Run, Adolf, Run.” 


MRS, LOUISE JARECKA 
,,Mrs. Louise Llewellyn Jarecka, 
‘4, former concert soprano and 
Wife of composer-conductor Ta- 
ceusz Jarecki, died March 6 in 
New York. Born in Iowa, she 
s‘udied music in Paris where she 
Was correspondent for Musical 
America. She sang throughout the 

S. and on the Continent 

Mrs. Jarecka also sang at the 
Congress of Mid-Eurepean Nations 
in Philadelphia for the guest of 
honor, the late President Jan Ma- 
Siryk of Czechoslovakia. She trav- 
elled in Europe for 15 years, sing- 
ig with various orchs and the 
Polish opera. She and her hus- 
band left Poland in 1937. 


A sister survives, besides her 
husband 











OBITUARIES 


whose last screen- ; 


lan act. with 





M. WOOD-HILL 
Mrs. Mabel Wood Hill, 83, com- 
Poser, professionally known as M. 


Wood-Hill, died March 2 in Stam-! sistant to J. J. Shubert for over 40) 


ford, Conn. 


] 


| 


transcriptions of Bach, a rewritten | 
and orchestrated version of Sir) 


Prior to joining the. Shuberts in; 
| 1912, he had been accompanist and | 
| business manager for Lilian Nor- | 
;ulca, the opera singer. 
| produced “Hands Up,” in which | 

Vill Rogers appeared. 


He also 


During his youth, Simmors had 


been an actor and appeared for 40, 


Henry Bishop’s music to Robert | “°¢*S in “Trilby. 


Burns’ operetta, “The Jolly Beg- | 
gars,” and such songs as “Songs of | 
Capri,” “The Gull” end “Oxford 
Garden.” 

In 1931 Mrs. Hill’s “The Adven- 
tures of Pinocchio,” a ballet-play, 
Was produced in New York at the 
Longacre Theatre. Her orchestra- ' 
tion of Couperin’s trios, the Lotis | 
XIV Suite, was introed at the 
Berkshire Music Festival at Stock- 
bridge, Mass., in 1935. 

Surviving are a son and two 
brothers. 7 





MRS. RUTH CATON 

Mrs. Ruth (Harris) Caton, 74, 
former vaudeville performer, died 
in Toledo March 1 after a two-yeai 
illness. She began her acting 
career at the age of five with her 
parents, James and Kitty Fox, both 
vaudeville performers. 

Mrs. Caton teamed -with- her 
mother as the Melville Sisters, 
then became one of the Sutherland 
Sisters, seven young women chosen 
for the act because of their ankle- 
length hair. From 1910 to 1913 
she worked in silent films for the 
old Universal Film Corp., using the 
mame of Goldie Burbank. 

She leaves two sons. 





Ww. C. “BUD” CORNISH 
Worthen C. “Bud” Cornish, 52, 


| sports broadcaster, editor and mag- 


azine contributor, died in Portland, 
Me., Feb. 26, after a brief illness. 
He conducted a nightly sports 
roundup on Portland’s WGAN for 
some 15 years and was noted for 
his gridcasting. 

Born in Taunton. Mass., Cornish 
started his journalistic career in 
1922 as a Portland Press-Herald 
sports writer. He served as the 
paper’s sports editor for 22 years 


'and subsequently switched to the 


Portland Evening Express & Sun- 
day Telegram in a similar capacity. 
Wife and a son survive. 


DORA GREGORY 
Dora Gregory, 81, British actress, 
died March 5 in London. Following | 
her stage debut in 1898, she ap-| 





peared in about 500 roles. Her | 
last London appearance was in 
1942. 


Miss Gregory, who also per- 
formed in films and on radio, made 


{her initial London appearance in 


1914 at the Vaudeville Theatre. 
after touring in a number of plays. | 
Among London productions _ in 
which she was seen were the “Sea 
Gull,” “Three Sisters,” “Dinner at | 
Eight” and “Henry IV.” 

Her husband was the late H. C.. 
J. Howland. 





.| Jan. 17. 


| Pictures 
, Omaha, jumped to his death March 





PEPI GLOECKNER-KRAMER 
Pepi Gloeckner-Kramer, 80, vet- | 
eran stage and film actress whose 
career spanned more than a half- 
century, “died recently: in Vienna. 
She observed her 80th birthday 


Miss Gloeckner-Kramer, who 
made her legit debut in a German 
language theatre in Budapest, 
joined Vienna's Volkstheatre en- | 
semble in 1892 and was a member | 
ever since. She wed the then di- 
rector of the Volkstheatre, Leopoid 
Kramer. 





EARL B. WINK 

Ear! B. Wink, 44, director of the 
Reading Philharmonic Orchestra 
and cellist. died March 4 in Read- 
ing, Pa., following an illness of 
three months. A native of Allen- 
town. Pa., he studied cello under 
Joseph Emonts in New York and 
played with the Allentown Sym- 
phony Orchestra before coming to 
Reading 12 vears ago. 

Surviving are his wife. a daugh- 
ter, his mother and a brother. 





LEON MENDELSON 
Leon Mendelson, 52. for 31 years 
a staff member of Warner Bros. 
Distributing Corp. in 


1 at Des Moines, Ia. He fell nine 
stories from an office building. 
Mendelson was transferred to 
the Des Moines Warner offi e 
three vears ago. He left Warners 
only six weeks ago to become a 
salesman for Columbia Pictures. 





MRS. RUTH PREVOST 
Mrs. Ruth Prevost. 37. tv actress. 
died in New Orleans March 7. She 
conducted “New Orleans Cook- 
book” on WDSU-TV for the past 
four vears and gained wide popu- 


larity. : | 
Surviving besides her husband | 
are a son and a daughter, mother | 





and father, a_ sister and two 
brothers. 
JOHN A. ANDRES : 
John A. Andres. banjoist and 


entertainer at Albany area club 
and party dates for more than 40 
vears, died March 7 in St. Peters- 


| burg, Fla.. where he was vacation- 


ing with his wife and a son. He was 
originally a painter. ; 
Wife and three sons survive. 





ARTHUR WEISS 


| 


bia Dispatch reporter, died March. 


1 in Clarence, N. Y., five days after 
death of Dohn’s mother. 





Percy Friedmar, 43, owner of 
the Yeadon Theatre, Yeadon, Pa., 
died in Philadelphia, Feb. 6. Sur- 
viving are his wife and three chil- 

ren. , 





Preston Harbin, 64, nabe theatre 
custodian in Omaha for 10 years, 


died of heart attack in that city 


Feb. 24. 
nephew. 


Survived by niece and 





Granddaughter, two, of Thomas 
F. O'Connor, v.p.-treasurer of RKO 
Theatres, died Feb. 27 in Brazil, 
Ind. 





Chester Bias, 37, screen acior, 
died March 1 after a long illness 
at the Motion Picture Country 
Home on the Coast. 





Mrs. Donald T. Fox, prominent 
in Omaha musical circles, in that 
city Feb. 26. Survived by her hus- 
nusband, two sons and her mother. 








Father, 45. of Kenneth San 
Pedro, of Vartety’s office staff. 
cied March 8 in New York. 

Mother, 68, of Harry Loud, 


Metro trailer producer, died March 
4 in Pomona, Cal. 





Mother, 85. of M. H. Shapiro, of 
Broadcast Music. Inc. public rela- 
tions, died in New York March 8. 


McCarthy Nix 
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Party equal time to answer Sieven- 
son. it’s felt. the nets have met 
their responsibility. Whether Vice- 
President Richard M. Nixon or 
anvone else handles the assign- 
ment is not the nets’ concern. And. 
it’s pointed out, the Commission 
has consistently declared that it 
will not interfere with a licensee's 
judgment in difficult situations. 





Jce Won't Take ‘No’ From Nets 

CBS and NBC were smack in 
the middie of a No Man’s Land 
as Sen. Joseph McCarthy insisted 
he would demand equal time to 
reply to Adiai E. Stevenson's 
speech of last Saturday ‘6) from 
Florida in which he took the Re- 
publican Party and “McCarthyism” 
over the coals. Both webs nixed 
the Wisconsin senator's request for 
slotting on CBS tv and radio and 
NBC radio. matching the facilities 
given to Stevenson. Instead. act- 


Arthur Weiss. 85. a cellist with | ing what appeared to be as a team, 


the San Francisco Symphony orch 
for 31 years, 
Berkeley. Cal. A native of Buda- 
pest, Hungary. he had also pro- 


SAM ROBERTS | Sneed several light operas. 


Sam Roberts, 67, theatrical vet- 
eran of 40 years as_ performer, 


| theatreowner and booking agent, 
|died in Chicago on March 7. In} 


vaude, during the ’20s and ‘30s, he | 
was part of the comedy team of | 
Roth & Roberts, later teaming as 
his brother Irving. | 
Retiring from the stage after some | 
20 years, he purchased the Lyric | 
Theatre in Indianapolis, Ind. For 
past 15 years he had been an ar- 
tist’s representative in Chicago and 
house booker for the Palace Thea- 
tre in Rockford, III. 

Surviving are his wife and three 
brothers. 





E. OLIVER RAMSDELL 
E. Oliver Ramsdell, 71, 


ford Amusement Cos., died in 
Winchester, Mass., Feb. 28, the 
day before his 72nd birthday. A 


vet exhibitor, he started in_ the) 


business in 1913 when he and his 


brother opened the Orpheum The- | 


atre in Malden, Mass. Since then 
he, and the companies with which 
he was associated operated many 
suburban houses in nearby Salem, 
Medford and Melrose. 

Survived by his wife and two 


| daughters. 





WILL L. LINDHORST | 

Will L. Lindhorst, 64, magician, 
died March 7 in St. Louis. Dean 
of St. Louis magicians, he was 
rated as one of the top sleight-of- 
hand performers in the country. 

Lindhorst had toured the vaude 
circuits and in 1927 drew a salary 
of $750. One of his tricks was a 
vanishing bird cage. He originated 
the radio show, “Chandu, the 
Magician,” and also penned: sev- 
eral books on magic. In recent 
years he operated a novelty shop 
in St. Louis. 7 

Wife and a son survive. 


E. ROMAINE SIMMONS 
Ernest Romaine Simmons, in his 
late 80s, former dance director, 
casting director and production as- 





presi- | 
dent of the Middlesex and Med-| 


He retired about 25 years ago. 





ARON W. HOWER 

Aron W. Hower, 55, still photog- 
rapher in the film industry for 20 
years, died Feb. 27 in Hollywood. 
He has been ill since last Septem- 
ber when he returned from a Ha- 
Waiian location ‘or Republic. 

Surviving is his wife. 





Mrs. Alice E. (Lengval) Robert, 
musician and singer for vyears. 
died in Manchester, N. H., Feb. 28 
after a short illness. She was a 
native of Manchester, where she 
was a church organist and sang in 
several operas as a member of the 
| French organization, Societe Oper- 
ettes. 





Dr. Frederick Ernest Beckman, 
88. retired professor of romance 
languages at UCLA, died March 4 
in Los Angeles: In addition to his 
collegiate work he was active in 
the film industry, supplying Ger- 


} 


man subtitles for American pic-) 


| tures. 





ihead of the Keith-Proctor-Moss 
,film booking office and grand- 
nephew of the late E. F. Albee, 
'who once headed the B. F. Keith 
|Circuit, died recently in Milford, 
| Conn. 





|/ness manager of the old Jefferson 
, Theatre in Portland, Me., died re- 
cently in that city. 
i two sisters survive. 





J. Caverson, 74, pioneer exhibitor 
'in Yorkshire, Eng., died at Leeds, 
Eng. Feb. 22. He was father of 
| Sidney and Joe Caverson, w.k. in 
| London film circles. 


Mother, 77, of Ben Goffstein, 
} promotion manager of the 
| mingo, Las Vegas, died March 3 
in Los Angeles. 
sons and two daughters. 








Father, 70. of Norman Dohn., 


Her works included! years, died March 7 in New York., WBNS-TV newscaster and Colum-, 


died March 5 in! 


‘fairs director, 


| James J. Cooney, onetime busi-— 


His wife and 


Fla- | 
She left two other 


they gave the nod to a request by 
GOP national Chairman Leonard 
Hall to “answer” the 1852 Demo- 
cratic candidate for President. with 
Vice-President Richard M. Nixon 
tapped to give the Administration's 
views. The veep is billed for Sat- 
urday (13) at 10:30 pm. same 
niche as Stevenson had. 

McCarthy took the position that 
“I am delegating no one to answer 
the attack made upon me. Every- 
one knows the FCC rules provide 
they must give me time, otherwise 


:it’s completely dishonest and un- 


fair.” f the webs refused, he 
would “take legal action. Thev 
will grant me time or learn what 
the law is. I will guarantee that.” 

Helen Siousatt, CBS Radio di- 
rector of talks, and Sig Mickelson, 


the tv web’s news and public af- | 
responded to | 


had 
McCarthy as follows: “CBS Radio 
and television networks have al- 
ready granted request of Leonard 
W. Hall for reply on behalf of Re- 


publican National Committee. , We , 


believe that grant of such time to 
the committee at its request will 
provide full balance.” 

Meantime, Edward R. Murrow 
was to unwrap his long held “Mc- 


| Carthy Story” on the CBS-TV “See 
| Edward H. Oakford, 55, onetime | 


It Now” last night (Tues.). It's 


; understood that Murrow and co-| 
|producer Fred W. friendly had 


| been “waiting” for the strategic 
moment to spring the filmed 
stanza and decided that “this is it.” 


- Berlin 


Continued from page 2 jaa 
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| the place by storm with their ren- 
| dition of “Daddy,” and young bari- 
| tone Charles Applewhite, of the 
/Berle show, definitely had the 
‘crowd calling for more. The Step 
| Bros. opened in lively fashion, fol- 
lowed by blonde songbird, Jaye P. 
Morgan, with the trumpet of Leon- 


ard Sues also coming through 
solidly. 
ASCAP prexy Stanley Adams, 


Paul Cunningham and Gene Buck 
led a small songsmith delegation 
at the affair. 
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control the way Communist writers 
handled their scripts. Alland said 
he had heard of both radio and 
motion picture scripts being al- 
tered by Commie pressure, but 
could not give any specific ex- 
amples. 

Quizzed about other Communists 
he met while a radio writer, Alland 
said he had attended lectures on 
Marxism given by Eva Shafron. He 
listed also his former wife, Ruth 
Myerson; Virginia Mullen, an ac- 
tress; Les Bryant, a soap manu- 
faciurer, and h‘s wife: Anita Hay, 
a housewife: Paul Perlin, a back 
lot worker in film studios; Alvin 
Hammer, and among radio writers 

~Pauline Hopkins. Sam Moore, 
Reuben Ship, Mike Davidson, Stan- 
ley Waxman, Jerry Fie'ding, Gene 
Stone, Bill Wolff. Jack and Mary 


Robinson, Judy Raymond, Hy 
Kraft, Lyn Whitney and Muni 
Diamond. 


He said Paul Jarrico and John 
Howard Lawson tried to get him to 
return to the Party after he quit. 
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increase in juvenile narcotic addic- 
tion in many places where it has 
been a problem. It would be most 
unforiunaie, therefore. for the pub- 
lic welfare if any action such as 
the showing of motion pictures on 


'marcotics were taken now to en- 
, danger these recent gains. 


“While I have profound respect 
for your views, I thought you 
should have the benefit of our ex- 
perience in this field. as we can 
definitely trace drug addiction and 
drug peddling to the showing of 
certain motien picture films deal- 
ing with narcotics.” 


MARRIAGES 


Juanita Wilcox to Edward Mitch- 
ell, Columbus, March 6. Bride 
Was secretary to Jerome Reeves, 
WBNS-TV program director, and 
served as publicity promotion di- 
rector of. WLW-C for three vears. 

Sandra Coughlin to Pete Yen- 
sen, Sherlbv, O.. March 4. Bride's 
in WBNS-TV continuity depart- 
ment: he was a director there. 

Marjorie Collins to Joseph G. 
Kennedy, Meredith, N. H.. Feb. 18. 
Bride was formerly a theatre cash- 
ier. he’s a Meredith theatre owner. 

Wanda Saylor to Leo Heisel, 
Pittsburgh. March 1. Bride's lead- 
er of EZC Ranch Gals on WDTV; 
he’s on WENS technical staff. 

Aniia Jeane Marcus to Jules E. 
Kutner, Buffzlo. March 7. Bride 
is daughter of Nat Marcus. War- 
ner's Buffalo branch manager. 

Glynn Hill to Frank Rogier, Feb 
24, N. Y. Couple are musical 
comedy and operetta singers. 

Mildred Krauss to Sherman S. 
Krellberg, Miami Beach. March 7. 
He's a legit producer and film exec. 

Mary Hartig te Ronald Ale “an- 
der, March 8, N.Y. Bride is a legit 
actress. recently in “Time Out for 
Ginger”; he authored the comedy. 

Joan Benny to Seth Baker. Bev- 





erly Hills, March 9% Bride is 
adopted daughter of comedian Jack 
Benny and Mary Livingstone; 


groom is a stockbroker. 


BIRTHS 


Mr. and Mrs. Sig Sakowicz, 
daughter, Chicago, Feb. 28. Father 
is a columnist for the Chicago 
Polish Daily News and a radio disk 
jockey. 

Mr. and Mrs. Cameron Mitchell, 
daughter, Santa Monica, Cal, 
March 1. Father is a screen actor. 

Mr. and Mrs. Nick Summa, son, 
Pittsburgh, Feb. 27. Father's 
with Baron Elliott orch. 

Mr. and Mrs. James 
daughter, New York, Feb. 22 
Mother is with General Artists 
Corp.; he’s with the Tony Pastor 
band. 

Mr. and Mrs. 





Chapin, 


John Thompson, 
son, San Rafael, Cal., March 3. 
Father is program manager of 
KNBC, San Francisco. 

Mr. and Mrs. Mitchell (Mike) 
Jablons, daughter, New York, 
March 5. Mother is a N.Y. Herald 
Tribune staffer; father is publicity 
director for WLIB, N.Y. 

Mr. and Mrs. Alan Neuman, 
daughter, New York. March 3. 
Father is a film director. 

Mr. and Mrs. Irving Kahn, 
daughter, New Rochelle, N.Y., Feb. 
10. Father is head of Teleprompter. 

Mr. and Mrs. Walter C. Schier, 
son, New York, March 7. Father is 
manager of business affairs for the 
radio-tv department of the Dancer- 
Fitzgerald-Sample a¢ agency 

Mr. and Mrs. Gilbert Schwartz 
son, New York. March 9. Mother 
is Lela Swift, director of CBS-TV's 
i*The Web.” 





phone . 
= eet 
Sn Se ae Oe, an Gee 


ee ‘ 
eae 


~ 


* 
* m4 a 

Pett kd F 

oh Ree Si er tute Apa sac ea 


= 


pos vads elineasas 





OR RE, 
+ Fin ese AB See 





$7 wher 


gee? 





- 
—. 
os 
S 
| al 
. 
an 
C 
= 
> 
7 
m= 
S 
B 








